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For Reference 


Not to be taken from this room 


Every person who maliciously 
cuts, defaces, breaks or injures 
any book, map, chart, picture, 
engraving, statue, coin, model, 
apparatus, or other work of lit- 
erature, art, mechanics or ob- 
ject of curiosity, deposited in 
any public library, gallery, 
museum or collection is guilty 
of a misdemeanor. 

Penal Code of California 

1915, Section 623 | 
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Henredon. For those who value excellence. 


When quality is important, look to Henredon. Each piece of 
Henredon distinctive seating is hand cut, fitted and tailored to the 
most exacting standards. And the choice of fabric and frame styles 

is outstanding. Shown are only a few selections from our wide 
assortment of custom designs, available in your choice of the most 
preferred fabrics. We invite you to explore our collection further 
by sending $3.00 for the Upholstered Furniture catalog. 


Henredon, Dept. A72, 
Morganton, N.C. 28655. im alee n 
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send $2 for illustrated wicker collection brochure to 
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COVER: A view of the entrance hall and 
living room of John Berggruen’s apart- 
ment in San Francisco. The photography 
is by Mary E. Nichols. Featured on page 38. 
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Translation: Rug received. Where are borders? Please advise. 


Be advised that this borderless rug is towards a more contemporary, Western East is East. And West is West. And 
our finest designs from mainland look in Oriental designs. they meet at Schumacher—the source for 

; Hand-knotted and hand-carved in fine fabrics, carpets and wallcoverings. 

The plum blossom motif is derived 100% wool, this highly embossed pattern 

\raditional Chinese porcelain. But the also comes in ivory in nine sizes up to II’ SCHUMACHER 
background and borderless edges are by 18’. And in three runners and three 


‘hey're part of the recent, subtle shift round rugs. 939 Third Avenue, New York, NY 10022 
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POSSESS A DREAM. 
THE ART GLASS 
OF ORREFORS. 


From the mind of the artist. For 
the taste of the connoisseur. A 
profusely illustrated, 141-page 
full color book of signed, dated 
and registered crystal art objects 
from Orrefors is available for 
the first time. Your copy—a 
collector’s piece in its own right 
—is only $10, including postage 
and handling. And you'll also 
receive a list of where you can 
see the collection. 


Please send me— copies of Orrefors 
Gallery, 1982-1983 @ $10.00 ppd. 





Name 





Address 
Zip 


Check Money Order 


Price includes postage and handling 
Mail directly to Orretors, 107 Gaither 
Drive, Mt. Laurel, NJ 08054 


Orrefors & 


The effect is extraordinary 

















LETTERS FROM READERS 





The editors invite your comments, suggestions and criticisms. : 
Address: Letters, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036. 7 


I was recently in England, where I 
visited many castles—I’m fond of ex- 
citing homes, you understand. And 
that is why i read your magazine. I 
have never seen homes of such an ex- 
tensive flavor and intensive warmth 
before. Please continue your reports 
on English houses and gardens. 
Helmut Elster 
Markt Schwaben, West Germany 


How could a magazine noted for its 
awareness of the full spectrum of the 
arts do an article on the Palazzo Far- 
nese (February 1982) and associate it 
with the likes of Vasari, Pope Paul III 
and Sangallo, without mentioning 
that it was the setting for Tosca, Act II? 
Sardou and Puccini must indeed be 
turning in their graves! 
Joseph G. Mitchell, ASID 
Baltimore, Maryland 


Your coverage of the Palazzo Farnese 
was simply superb. I had only seen 
diagrams of the exteriors, and never 
the interiors. Leave it to you to show 
us this exquisite Roman jewel! 
Catherine Faulkner 
St. Louis, Missouri 


As a landscape architect, I am de- 
lighted to see more of your fine maga- 
zine devoted to outdoor environ- 
ments. It seems, however, that most 
of your published landscapes empha- 
size expansive estates with breath- 
taking vistas. | would hope to see 
Architectural Digest integrate more 
urban landscapes related to the town- 
house and high-rise interiors often 
featured in your articles. 
Guenther Vogt 
Denver, Colorado 


A compliment to you for showing us 

the summer garden of Charles de 

Beistegui in the January 1982 issue, | 
enjoyed the compassionate article. 

Joan Giagnocava 

Los Angeles, California 


I am a college student and look 
ward to relaxing with my iss 
Architectural Digest every month 
lately it has become harder 
harder for me to track down my1 
recent issue. Often by the time IT 
it, it has already circulated throt 
out the sorority house. Obvioush 
friends look forward to reading 
fine publication as much as | 
Thank you—from all of us! | 
Holly G. Cam 
Seattle, Washin; 
I love your magazine, but lam b 
with white sofas and beige-on-t 
rooms. Are the designers afraii 
match patterns and be creative? 
Martha K. § 
Bar Harbor, 


After reading your January and | 
ruary issues, I was pleased to 1 
that color and prints seem to be! 
in the limelight again. 
Dorothy E. Unt 
Vicksburg, Missi 


I must heartily thank you for } 
articles in which African artifacts 
featured as dynamic accessories. 
those unwilling to venture into 
dramatic mysticism of African a 
uities, I proudly open my cop 
Architectural Digest and pro . 
stunning African objects are. 
Lyn Ra La 

Miami, Fi 















I have been a devoted fan of A 
tural Digest for many, many ye al 
have a “library” of issues going 
to the early 1970s, They are t 
away in my closet, and I ¢ 
poring over them on cozy fi 
evenings. They never seem dat 
each time I look through the pi 
seem to find something I misse 
viously, You do a fantastic job! 
Inez LeRoy 

New Canaan, Connec 
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Some call this a “fainting couch, 
others a “recamier.” 
We call it extraordinary. 





NEWEL. 


The largest and most extraordinary 
antique resource in the world. 






Newel Art Galleries, Inc., 425 East 53rd Street New York, N.Y. 10022 (212) 758-1970 
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THE NEW CALIFORNIA TERRA COLLECTION OPEN FOR SELECTED SHOWROOM REPRESENTATION 


a at-\c¢-4-m pale) c-mice 
tiles than kitchens and baths. 


VILLEROY & BOCH 


The world’s largest ceramic producer 


For hundreds of years, ceramic tile has been the preferred material in kitchens and bathrooms. 
After all, ceramic tile is extremely durable, adds value to the home, and comes clean with simply soap and 
water. But when you consider all the advantages of ceramic tile, and see the designs, colors and 
textures available from Villeroy & Boch’s selection, it’s obvious why tile is ideal for 

the entrance hall, the living room, the dining room, the bedroom, the patio..... 


VILLEROY & BOCH (USA) INC., PO Box 103AD, Pine Brook, NJ 07058 (201) 575-0550, 
3111 East Mira Loma Avenue, Anaheim, CA 92806 (714) 632-9770. 
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THE QE2 INVITE YOu 
FIRST VOYAGE OF PERSONAL ENRICHMENT 
TO THE PACIFIC AND ORIENT. 


Join the one-and-only Queen 
Elizabeth 2 in Los Angeles on Jan. 31, 
1983, for her 61-day Circle Pacific and 
Orient Odyssey —a major travel ex- 
perience encompassing in-depth visits 
to19 fascinating ports and on-board 

ive-and-take with some of the most 

ynamic, successful people you could 
ever learn from. 

China’s Qingdao, 5 other new ports. 
With the speed of the last of the great 
superliners, the QE2 shows you more 
ports in less time, and gives you more 
time in port, and many overnight 
a. ne of her six maiden arrivals 

ill be Qingdao (Tsingtao), in the 
People’s Republic of China. 

n just 61 sun-drenched days, 
you'll visit Tahiti, Moorea, Bali and 
other island paradises. Spend lei- 
surely days and nights in Singapore, 
Bangkok (Pattaya) and Tit 
Visit the Great Barrier Reef. And get 
to know New Zealand (Auckland, 
Wellington), Australia (Sydney, Bris- 


British Registry 


bane) and Japan (Kobe, Yokohama). 
Rates: $12,950 to $65,000* 
QE2 Life Enrichment: 

a new kind of adventure. 
Filling your days at sea with work- 
shops and personal consultations, 
renowned authorities will counsel 
you on everything from fashion and 
finance to fitness and well-being. 

Last year, QE2 passengers met 
with Dr. Christiaan Barnard, Vidal 
Sassoon, Dr. Joyce Brothers, Dr. Nor- 
man Vincent Peale and others. What 

ou take away will last your whole 
life long. 

The Golden Door Spa at Sea. 
The world’s most renowned spa, the 
Golden Door, will be on board with a 
full fitness program of exercises, lec- 
tures and nutrition. 


UEEN 
LIZABETH 


FOR ONCE IN YOUR LIFE, LIVE. 
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ON THE 


Designed for world cruising. 
The QE2 is 963 feet of grandeur, 13 
stories of nonstop excitement. Her 
style and comfort are legendary: large 
and lavish staterooms, four restau- 
rants, five nightspots, a theater, a 
disco, a glamorous casino, a gym and 
jogging track—amid nearly an acre of 
open deck. 


Free airfare, Trans-Canal savings. 
Fly free to and from California for 
your 61-day cruise or choose to begin 
or end the Odyssey in New York or 
Florida with one or two 14-day Trans- 
Canal cruises at 50 percent savings. 

If your time is limited, join the 
Queen en route for as little as two 
weeks, on one of Cunard’s indepen- 
dent segments or packages. 

See your travel agent or contact 
Vaughn Rickard, Cunard, Dept. AD-7 
555 Fifth Ave., New York, NY 10017. 
Or phone him at (212) 661-7777. 


CUNARD 


*Rates are per person, double occupancy; minimum rate subject to availability. 
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Our Architecture Feature, initiated al- 
most five years ago, has been a rewarding 
experience from the inception. In that 
time we have published some remarkable 
residences, many of them by architects 
of international stature. Our readers 
have been enthusiastic in their response 
and the architectural community has 
given us the cooperation vital to the suc- 
cess of the feature. For architects who 
would like to submit their unpublished 
work for our consideration, we suggest 
these guidelines: We need to see record 


Emphasizing Art 

Art dealer John Berggruen’s first re- 
quirement for his home on Russian 
Hill in San Francisco was that it be a 
suitable space for his sizeable collec- 
tion of contemporary art, pottery, 
and a miscellany of favorite objects. A 
sleek neutral interior was the solution 
achieved by a capable design team 
assigned by Mr. Berggruen’s friend 
architect C. David Robinson: interior 
designers Andrew K. Belschner and 
Beverly Thome, and architect /de- 
signer Marion Elliott. “We depended 
on the architectural scale of the ele- 
ments to create, along with the collec- 
tions, a magic space for living and 
entertaining,” Mr. Belschner says. 
A fulcrum of the San Francisco art 
world, the knowledgeable resident 
attributes his perceptive eye to his fa- 
ther, a Paris art dealer. “What success 
I’ve had is based on a genetic trans- 
fer from him,” he says. See page 38. 


The Careful Eye 

The penthouse apartment of a classic 
1920s Manhattan building is home to 
Edward Lee Cave, senior vice-presi- 
dent of Sotheby & Co. and the first 
American to join their staff. Nearly 
two decades at the famed auction 
house, in addition to a year working 
with Albert Hadley of Parish-Hadley, 
contributed to his sense of taste and 
love of color. Both are evident in his 
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DIANA CRANE 


John Berggruen 





Edward Lee Cave 
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Eric Sloane 


Mimi Sloane 


shots of the residence, exterior and in 
rior, from various angles, and axon 
metric or schematic drawings wh 
available. Also of great interest to us 
the intangibles—the structure of t 
thinking that underlies the structure 
the dwelling. As with any creative p 
ect, there is a special magic in the 
and the why, the telling of the drea 


Editor-in-Chie 






























design for his own apartment. He! 
Mr. Cave enjoys his collections 
Greek pottery, Roman sculpture an 
glass, and botanical drawings—lo 
that have grown since his days as 
student of art history at the Univer 
sity of Geneva. “T like juxtaposition ¢ 
scale,” he says. “Enormous objects 
a small room, for instance. A “pur 
room is the most boring sort, total 
irrelevant to life today.” See page 48 


Casa de las Nub 
Eric Sloane and his wife, Mimi, 
long enjoyed their home in New Bi 
gland. It was there that the note 
landscape artist and authority @ 
Americana painted a scale model of 
sky mural seven stories high and 
half-block long, which he recentl 
completed for the Smithsonian. A 
first, painting on such a high seaffole 
ing unnerved him. “But how coule 
refuse,” he says, “when the curate 
Was astronaut Michael Collins, wh 
has been to the moon twice?” Th 
Sloanes’ Santa Fe adobe house, whie 
appears in this issue, is uneluttere 
and completely different from 
Connecticut residence. It is most 
propriate for a painter of skies, f 
it has, in Mr. Sloane’s words, “s s 
oriented architecture like that 
the mesa country, where ancien 
pueblos were constructed as close t 
the clouds as possible.” See page 56 


continued on page 2 
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THE BOULTON STEREO SYSTEM 
Now...after 27 years, 
Still the only stereo system exclusively 


designed for your entire home. 


Dinner Music 
On The Terrace 


od The Rolling Stones 
Outside By The Pool 


Boulton: A Revolutionary New Stereo System. 


A Boulton Total Home Stereo can give your 
home a new dimension in luxury which 
no other stereo system can match or 
even approach. One of these revolutionary 
new systems can provide unparalleled enjoy- 
ment, because it can play everywhere 
simultaneously. 


Now you can easily enjoy superb stereo 
music inside, outside—wherever you are. And 
with many of the new Boulton models, you 
can even select and enjoy different music in 
different rooms at the same time. The 
pleasures and conveniences are matchless. 
At the touch of a button, any room can 
instantly come alive with music. No other 
stereo system can do this. 


With a Boulton, Dad can listen to the latest 
news in the study, Mom can enjoy show tunes 
in the living room and the kids can hear the 
latest hits in the family room—all at the same 
time—all from one Boulton. It’s unbelievable 
but true. 


Here’s How A Boulton Can Fill Your Entire 
Home With Music. 


First, each system is modular. There’s a 
Central Master unit and there are separate 
Selectronic® remote controls and speakers 
for each room. Wherever you are, simply 
touch a remote control button and operate 
the central master. The primary feature which 
makes a Boulton so special, is the way the 
automatic central master instrument can play 
records and tapes and radio stations—on 
command—throughout your home in every 
room. 


Additionally, on a number of models, you 
can actually select, change and enjoy in- 
dividual tapes, records.and radio stations— 
wherever you are—all by remote control. 


Frank Sinatra 


In The Living Room Mozart 


in The Bedroom 


The operation is 
convenient —simple 
—as easy as dialing a phone. 


Compared To All Other Stereo Systems, 
The Boultons Are In A Class By Themselves. 


It's a surprise to many people that even the 
finest most reputable brands of stereos are 
technically limited to play in one or two 
rooms simultaneously, regardless of their 
power. With the new Boultons, there is no 
limit to the number or rooms—whether it be 2 
or 3, or 5or 20. There’s never a compromise to 
the superb Boulton sound, and there are no 
technical limitations on the performance. 


The new Boulton solid state designs main- 
tain their ultra-high performance specifica- 
tions regardless of the number of rooms. See 
proof of performance specifications in the 
Boulton catalog. 


It’s Easy To Choose The Boulton That’s Right 
For Your Home. 


p 


The Boultons come in 36 different modular 
units. Each one is available in a wide range of 
sizes, styles, colors and finishes. Choose 
from models made for the popular built-in 
concealed look or others which are hand- 
some free standing futuristic units. Many are 
visually stunning electronic works of art. 


Furthermore, there are large systems which 
can actually store and play all your tapes and 
records—on command—from any room. And 
for apartments, there are small models which 
play one record, tape or station at a time. As 
mentioned, still other Boultons can even play 
different music in different rooms at the same 


Model SX-7000 (shown above) is designed for 10 rooms. 
Smaller and larger Boultons are available for every taste and budget. 


Boulton: It can even play different music 
in different rooms simultaneously. 


The Boulton: “The Finest Stereo System In The World.” 


Columbia Electronics distributes Boulton worldwide. 


Gershwin 


Glenn Miller 
In The Den 


In The Library 


time. Since all the modules are unit priced, 

it’s easy to make a selection. Simply stated, 
each Boulton can be tailored to your home— 
your'taste—your budget—your preferences. 


The Exciting New Boulton Stereo Catalog 
Is Free. 


To learn how easily you can fill your home 
with music, ask for your copy of the new 
Boulton catalog. The day we receive your re- 
quest, we'll put one in the mail for you. 
There’s no obligation. You'll get detailed 
specifications, quotes from the various Hi Fi 
Magazines, and complete details on the 
extraordinary new Boultons. To get your free 
copy, come in, write or telephone for the 
fastest service. 


For Fastest Service or Information, Phone: 
CALL TOLL FREE 800-221-5000 


Ext. 209 Alan Durant (in New York State, Call 
Mr. Durant collect: (212) 697-6930 Ext. 209) 


In Los Angeles: Ed Drake (213) 460-4521 
In Chicago: Joseph Arno (312) 641-2175 
in Washington: Jack Dyer (202) 628-0282 
in Houston: Bert Delman (713) 880-0666 
In Miami: Walter Auerbach (305) 371-4879 
in New York: Art Davis (212) 697-4900 


FREE STEREO CATALOG 
ge os So co Meet ces oe 


Get your free copy of the new Boulton Stereo 
Catalog. Call any of the above numbers or 
mail this coupon. 


Zips aes 


BOULTON STEREO 


380 Madison Ave. Dept. 2090 
New York, N.Y. 10017 
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Minimalism in Manhattan 


A man of many hats, Ward Bennett 
has not only designed interiors, fur- 
niture, textiles and jewelry, but is a 
sculptor whose work has been exhib- 
ited at the Whitney Museum of 
American Art. Some of his jewelry, 
shown at the Museum of Modern 
Art, is now in that museum’s perma- 
nent collection. Selective in his choice 
of projects, Mr. Bennett found hand- 
bag designer Reva Ostrow an ideal 
client. She gave him the aesthetic 
freedom he requires and is even 
adept at reading floor plans. For her 
New York apartment she wanted 
a classic modern space. Thus she 
turned to Mr. Bennett, who has 
worked with, and been influenced 
by, such luminaries as Le Corbusier, 
Hans Hofmann, Brancusi, and 
Louise Nevelson. See page 60. 


With Clarity 

The fruitful ten-year partnership of 
Kalef Alaton and Janet Polizzi has 
yielded interior designs with consis- 
tently fresh approaches. “We don’t 
have a ‘look,’ ” says Mr. Alaton, add- 
ing, “I hate formula designing.” 
Though the owners of a hillside 
home in Los Angeles expressed a 
preference for Oriental furnishings, 
they were open to a variety of influ- 
ences. That flexibility gave free rein 
to the designers, who regularly visit 
favorite haunts in Paris, London, 
Rome and New York, selecting objects 
for their current projects. Recently, 
they tell us, they have been working 
on a home in Texas, where Navaho 
rugs and French furniture make an 
inventive combination. See page 72. 


Architectural Digest Visits: 
Fernando Botero 

-aintings and sculptures by Colom- 
bian-born Fernando Botero 
have often appeared in interiors fea- 
tured in our pages. This month we 
show the Paris studio where he cre- 
ates his unique interpretations of the 
old masters. A historic allusion in its 
own right, the space, dating back 
more than a century, was once part of 


artist 
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Janet Polizzi 
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Jimmy Potucek 





Horacio Ravazzani 



















































the Académie Julien, attended 
some of France’s finest artists. He 
exhibited for the first time, is Botet 
latest painting, Mona Lisa, and mé 
of his most recent sculptures. The< 
ist has said of his work, “If I paint: 
same subject a famous painter 
used, I am part of the same traditio 
This spring his sculptures were 
hibited at the Marlborough Galler 
New York City. See page 86. 


The Past Adapted 
Jimmy Potucek’s design for a spacio 
Manhattan apartment reflects / 
first and subsequent impressic 
of Ralph and Nathalie Menapa 
“Relaxed and civilized.” And he ad 
“They have a sensitivity and 
awareness of history that is rare.” 
Menapace served as president 
New York City’s Municipal Art So 
ety and has been active in preservil 
such landmarks as Grand Central St 
tion and Radio City Music Hall. Mr 
Menapace, who has studied both hi 
tory and design, takes great intere 
in the relationship between the tw 
“She’s a natural eclectic,” says 
Potucek, “which is perfect for m 
since I love to oppose objects from di 
ferent places and times.” See page 9 


Architecture: Horacio Ravazzan 
Because Uruguayan architect Horace 
Ravazzani has a special feeling for t 
stark and rugged terrain of Punta ¢ 
Este, the village where he has liv 
and worked for more than 
years, it was an exciting che 
when his friend interior desig) 
Felix de Alzaga commissioned hin 
build a summer home there. Thet 
dence blends perfectly with the lai 
scape, on a site commandin| 
spectacular view of uninterru 
countryside, a large lake, Laguna 
Sauce, and the Atlantic. It shows: 
influences of both indigenow 
contemporary architecture. Pou 
concrete, cobblestones, and 

tained from old tarmhouses create 
neutral interior, which the 0 
says allowed him to employ a 
of styles. See page 104.0 


ourte 
“a 


00d © 


ee ee ee 


’Roche-Bobois USA 1982. 


Pure feather wrapped in soft leather...designed by G. Benoit. Only at Roche-Bobois stores. 
For our complete catalog, please send a $6 check or money order to Roche-Bobois (Dept. BE), 200 Madison Avenue, NY, NY 10016 


New York « Atlanta - Beverly Hills - Birmingham, Mich. - Boston + Calgary * Chicago » Dallas - * Hot * Miami - Minneapolis 
Montreal - Palm Beach + Paramus « Philadelphia + Ph x° ¢ * Rosly fe BS « Toronto « Vancouver BC 
Washington DC - Westport inn - Winnipeg is * London « Brussels » Geneva 
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Introducing New York’s new place between Beekman Place and 
Sutton Place. Condominium apartments, duplexes and duplex penthouses of 
considerable interest, featuring many custom appointments and a complement 
of services designed expressly for New York and citizens of the world. 
Occupancy is scheduled for Summer, 1982. Prices now range from 
three hundred sixty thousand dollars to seven million dollars. 
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ST. JAMESS#TOWER 
415 East 54 Street 


New York, New York 10022 


You are invited to inquire at St. James Enterprises, Inc., 

499 Park Avenue, New York, New York 10022 or at the 

offices of their affiliated brokers throughout the world. 
Telephone (212) 308-3900 


Illustrations are artist's renderings 


This is not an offering. The offering can only be made by prospectus (NY # CD 80-137) 
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The Probe III, an experimental does not symbolize the wave of the 
Ford, drew some of the biggest crowds future, rather it shows how the Probe [JIM 
at the Frankfurt Auto Show. And it looks in a wind tunnel. 
got great press. Germany’s leading It looks spectacular. A completely 
automotive publication, Auto Motor und enclosed underbody, unique twin deck 
Sport, called it “a dream car—slippery as biplane rear spoiler (to maximize aero- 
a futuristic study in aerodynamics.” dynamic efficiency), sculptured door 

Aerodynamics is what the Probe II] mirrors and flat wheel covers all contrib 
is all about. The airstream over the car to Probe III’s aerodynamic excellence. 


Seat belts save lives-buckle up. 











erman Auto Show Was A Ford. 


Company. It’s a science in which we are 
assuming a leading role right now. 


Our Ford Escort and Mercury Lynx, 


Compare it to most 82 European 
dels and you get a glimpse of the near 
re. Drag coefficient is reduced by 
To, which conceivably could result in here in America, for example, have less 
7% rise in fuel efficiency at higher wind resistance than the VW Rabbit, 
Mercedes Benz 300D and Audi 5000. 


eds. 
But aerodynamics is not merely So the Ford Probe III is not a begin- 
uture concern of Ford Motor ning, it’s another move forward. 


There's A Ford In America’s Future. 
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HENRY FRANCIS DU PONT, Whose monu- 
ment is the Winterthur Museum and 
Gardens, near Wilmington, Dela- 
ware, did nothing by halves. He had 
two passionate and disparate inter- 
ests in life. One was a fierce con- 
centration on collecting—and in his 
later years, displaying—the early dec- 
orative arts of America. The other 
was the creation of a garden of a sort 
rarely seen in the United States, but 
not unusual in England, a garden that 
is also an extensive landscape. Mr. du 
Pont lived to see both of his passions 
gratified, with the assurance that 
what he achieved would give plea- 
sure and instruction to many thou- 
sands who would have every reason 
to be grateful for his sagacity. 

The first time I was at Winterthur 
was twenty years ago, in the spring, 
when there were sufficient hosts of 
golden daffodils to have pleased 





one ot 


In the Architect’s Room at Winterthur 
196 “settings” 


period furnishings accom- 


pany 19th-century surveying instruments 


Wordsworth; azaleas in seemingly 
endless, brilliant and subtle varieties; 
and the promising freshness of 
young leaves on towering trees. It is 
said that Mr. du Pont once remarked 
that he would sooner lose the con- 
tents of his museum than his great 


hardwoods. The trees, he said, would 


JANE RADY 


The Consummate Collector 





Russell Lynes describes the Winterthur Muse- 
um and Gardens, the creations of collector 
Henry Francis.du Pont, shown in a 1914 por- 
trait below. Reproductions of over two hun- 
dred Early American pieces from Winterthur 
have recently been authorized by the museum. 





take centuries to replace. The park 
was so seductive, so pleasant to wan- 


der in, that it was a temptation not to 
go inside at all. On a recent visit, in- 
clement weather abetted my deter- 
mination to explore in some detail 
what Henry Francis du Pont wrought 


in the maze that is the museum. 


































I use the word maze advisedly. 1 
Winterthur Museum is not a build 
into which I would want to be 
blindfolded and told to find my ¥ 
out. It consists of 196 “settings” 
some of them quite small, as is $I 
able to their reconstruction as “peri 
rooms” showing Early Ameri¢ 
functions and furnishings; some qu 
large, the elegant drawing rooms é 
dining rooms of substantial hous 

The museum incorporates W 
was once the du Pont house, a str 
ture that has been engulfed—or sw 
lowed whole—by additions on” 
sides, including the top. In the begi 
ning the house was a rectangul 
flat-roofed dwelling. Built in 1839 
had a portico supported, in the fe 
ionable Greek Revival style, by De 
columns. In 1892 it sprouted anoth 
floor, and a peaked roof with dorn 
and Elizabethan chimneys. 


A mantel, circa 1805, affirms Mr. du Ponts 
sistence on combining American antiq 
with appropriate architectural surroundin 


many more additions and stylistic ® 
terations, the house has come to loe 
more like an imposing turn-Of-th 
century hotel than a museum, 

Mr. du Pont was in his early fortit 
when he visited Mr. and Mrs: 
Watson Webb, in Shelburne, Vermor 
and was deeply impressed by thei 


continued on page 


THE TASTE BEYO 
“YEAR-OLD SCOTCH 


Liscover more. 

Let your mature taste lead you from 
the finest premium Scotch on up to the 
most expensive 12-year-old Scotch in the 
world. The Glenlivet. The ultimate in 
Scotch. 

Most premium Scotch is blended 
and depends on several whiskies for taste 
and smoothness. 

Yet the unblended character of 
The Glenlivet is noble enough to stand 
alone. In this distinctive Scotch whisky 
you'll experience an exceptional smooth- 
ness and full-bodied richness, unmatched 
in.all other premium Scotch. 

Try the taste beyond premium 
Scotch. 


The Glenlivet 


Unchanged since 1824. 











THE BEHGOOY ORIENTAL RUG COLLECTIO’ 
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At Behgooy every rug is a hand-knotted original work — of origin. And any rug purchased from us can be ex- 





of art. changed for full credit at any time. 
Best of all, we offer you the largest and most ex- See the Behgooy collection. We'll show you why we 
quisite collection in the South. Our rugs are bought should be your prime source for Oriental rugs. 
¥ irectly by us on regular trips to countries throughout ba. 
wii the world. You'll find antique, semi-antique, and new : 
' a many notable for their decorative appeal. ~ 
e guarantee every rug’s fiber content and country 


~ BEHGODY 


Buy an authentic Behgooy. 6907 Preston Road, Dallas, Tx. 75205 (214) 521-3330 


To trade only: Dallas World Trade Center, Space 319, 
2100 Stemmons Frwy., Dallas, Tx. 75207 (214) 744-2121 
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The Knit-Knit from Lands’ End: 


Quality cotton shirts, with expensive features, in a few 





ight here, in a somewhat 
ong but explicit sentence, 
is the Lands’ End position 
on knit shirts. Add to it our em- 
phasis on the most modern tech- 
nology in garment manufacture, 
and you are assured of unusual 
value. 

The six shirts on this page are 
from our basic collection of 12 clas- 
sic styles. What they have in 
common is what makes them 
uncommon: quality first, offered 
at a price and unconditionally 
guaranteed. 


Look them over, one by one. 















3. A Stretch Jersey knit for out- 
door lovers. Made of 94% cotton 
and a 6% pinch of spandex—just 
enough to let the shirt move with 
you in action. $22.50. 










4. A pima lisle, a cotton lisle. 
$17.50 each. Two shirts made of 

long staple Egyptian cotton. Yarns 
are mercerized for silk-like appear- 


ance. Beautiful. 








1. Our basic mesh knit at a basic 
rice. 100% cotton. Very durable. 
aped shoulder seams. Longer 

fails. $13. 


5. The Lands’ End Islander for 
the games people play. Again, 
100% cotton. Cotton twill tape 
lines neck hole, and faces the 
placket so buttonholes last. $14. 


2. Our Jersey knit is slightly 
dressier. Available pure or ina 
50/50 blend. Needs no ironing. 
The flat knit surface shows up the 
stripes and patterns crisply. $13. 





classic styles, made to wear well and sell well for dollars less. 














6. 100% heavy weight 14 oz. cot- 
ton jersey. Unlike ordinary rugby 
shirts, this one is preshrunk before 
manufacture. Cut generously with 
cotton twill placket collar and 
4-inch knit cuff. Rubber buttons 
last longer, help prevent injury. $29. 


Shop the whole catalog. 
Whatever you buy from 
Lands’ End—from clothing to 
shoes, to soft luggage and acces- 
sories—is shipped to you direct. 
No middle men. No detours. No 
added pennies to pay for either 
one. That’s why we call ourselves 
Lands’ End, Direct Merchants. 
Even our guarantee says it all as 
directly as we can put it: 
“If you're not completely satis- 
fed with any item you buy from 
us, at any time during your use 
of it, return it, and we will 
refund your full purchase price.” 
Call us on our toll-free number 
(800-356-4444) any hour of 
the day or night. One of us will 
pick up the phone. Or if you pre- 


fer, send for our free catalog today. 


DIREC 


r pee eee eee eT eS eS See See ee ee 
1 LJ Please send free 76-page catalog. 


Lands’ End Dept. 1-12 
Dodgeville, WI. 53533 
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Or call Toll-free 


800-356-4444 


(Except Wisconsin, call 608-935-2788) 
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ABOVE: Built in 1927, the eastern addition to the Winterthur Museum 
greatly expanded the original Greek Revival structure. RIGHT: Two hun- 
dred acres of parkland, which Mr. du Pont supervised with care, surround 
Winterthur. BELOW: In the Federal Parlor, rare French wallpaper and Neo- 
Classical paneling record the exacting tastes of the “consummate collector.” 


The Consummate Collector 
continued from page 26 





collection of Early American furniture 
and artifacts—a collection that is now, 
itself, the core of the lively Shelburne 
Museum. Mr. du Pont was, like many 
others then, taken with the idea of col- 
lecting Early Americana. Partly due to 
the opening of the American Wing of 
the Metropolitan Museum, in 1924, 
objects that had long languished in at- 
tics and barns were suddenly dis- 
covered to be not only historically 
interesting, but beautiful in their own 
right. Mr. du Pont decided to build 
and furnish an American home as a 
summer place at Southampton, Long 
Island. It was the beginning of the 
adventure that culminated in Winter- 
thur, indisputably the most remark- 
able collection of Early American 
furniture and decorative arts that ex- 
ists anywhere in the world. 

It was the period from 1640 to 1840 
that concerned Henry du Pont: from 
the early days of sophisticated Ameri- 
can craftsmanship to what he regard- 
ed as the “disaster” of the Industrial 
Revolution. Evidently Mr. du Pont 
was not comfortable with the Empire 
period, though there are three splen- 
did Empire rooms that provide a sort 


of “close quote” to the collection. 
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There are some fifty thousand objects 
at Winterthur, from pots, pans and 
tools to magnificent silver tankards 
by Paul Revere; from workbenches 
(indeed, a full seventeenth-century 


woodworking shop) to most splen- 
did Philadelphia highboys; from 
simple geometric quilts to richly em- 
broidered bedcovers and hangings; 
from rag rugs to early Orientals; from 
painted paneling to handpainted 
wallpapers from China and France. 

Mr. du Pont was a beacon to those 
who were concerned with the Ameri- 
can decorative arts. In 1961 Mrs, John 
F. Kennedy asked him to chair the 
Fine Arts Committee of the White 
House, and early in the 1960s he 










































headed the Committee to Save # 
Cooper Union Museum, a 
that resulted in the establishment 
the Cooper-Hewitt Museum in Ne 
York. A reporter is said to have askt 
Henry du Pont who his agent 
and Mr. du Pont replied, “You're loa 
ing at him.” He was not only his 6 
agent, he was his own orchestrator, 
collector with a connoisseur’s breadi 
and depth of scholarship. He had é 
impeccable gift for the arrangeme! 
of objects within a space, and a cok 
sense of great subtlety, which he 
came from an interest since childho 
in flowers and the planning of gal 
dens. The “period rooms” of whi¢ 
Winterthur largely consists are, pe 
haps, too good to be true. I have 
doubt that their furnishings are @ 
chaeologically correct, but I cannoth 
lieve that they are humanly probab 
As a donor who gave a piece to 
museum after Mr. du Pont’s death i 
1969 is said to have remarked, “T 
was like having it go to heaven.” 


Russell Lynes is a former managing editor 
Harper's and author of The Tastemakers,) A 
makers of Nineteenth-Century America, Got 
Old Modern, and the recent More Than Meets tii 

a history of the Cooper-Hewitt Museu 


aker Furniture Chinese Collection 



































The Baker Chinese collection and the highest quality of cabinet- ( 
ffers a versatile choice of great = work and finish that enhances all 





ndividuality and distinction. De- — Baker furniture are present in our ee 
igns from the Orient have been __ reproductions. GS bh 
roven artistically sound over a You are invited to send $4.00 NGpp uUOOS 

ong period of development. The _ for the Baker Chinese Collection 

same principles of scale, propor- _—_ catalogue. Baker Furniture, Dept. se ak le ll laa 

ion, brass mounting and wood 124, 1661 Monroe N.W., Grand eS pnereee eae aero aeo, Cleveland, Dallas, 
2 : Pe, : : ai High Point, Houston, Los Angeles, Miami, 

Be lection found in the originals — Rapids, Mich. 49505. New York, Philadelphia, San Francisco, Troy and London 
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Poppies/Wall Covering — Sirocco/Correlated Fabrics and-Wall Coverings 





‘hey come with a promise. 


we 4 Fe a 2 >" 


tW irlpool, we build a promise into everything 
ye make. 

| A promise of pride in our workmanship, to 
create good honest quality. Like a washer anda 
dryer with the ease and flexibility of solid state 
touch controls. And a dishwasher you can set to 
Start washing hours after you turn it on. 

The promise of a design that assures you 
your money’s worth. Like a refrigerator that 
uses solid state technology to monitor itself and 
help you protect your food. And ranges and 
microwave ovens specially designed to be 
easy to clean. 


<=> 
Whirlpool 


Home 


pany to stand behind each product with pride. 
With our trained and authorized Tech-Care® 
service representatives. And with our toll-free 
24-hour Cool-Line® service to help you with 
problems or questions you might have~* 

Every major home appliance that carries our 
name also carries our promise. 

Whirlpool can’t promise to solve all your 
problems. But we can make your world just a 
little bit easier. 

*Call 800-253-1301. In Alaska and Hawaii call 
800-253-1121. In Michigan call 800-632-2243. 


ppliances 


Making your world a little easier. 


And finally the promise of our entire com- 


















































ow you can own a private library of fine art. 
Fully bound in luxurious, genuine leather 
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Shown much smaller 
than actual 9°'x 12” size. 
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The front 
cover of each book 
is decorated with 
real 22kt gold. 


pd one per month. You pay for 
one volume per month and will 
a full month to enjoy each new 
me before the next one arrives. As 
collection builds, so will your 
erstanding and appreciation for the 
Bt art. 


An Astonishing Value at 
Only $29.50 
might expect comparable art books, 
d in leather and decorated in gold, 
ll for at least $60 or $75 per 
me. However, the volumes in this 





Claude Monet, 1866 


collection will be priced at only $29.50 
each for the first two years. Future 
volumes will be similarly priced, sub- 
ject only to minor periodic adjustment 
to reflect varying material costs. 

This extraordinary value is possible 
for three reasons. First, Easton Press 
will produce this collection for sub- 
scribers only—thus, enabling us to set 
precise print orders. Second, we have 
purchased the reproductions for this 
collection from the most respected and 
prestigious art publishers of Europe 
and America. Thus, much of the other- 
wise prohibitive cost of photographing 
and reproducing such a vast collection 
of fine art has already been absorbed 
long ago. Finally, there is up-to-date 
American and European book crafting 
technology helping to produce these 
books at a high standard of quality. 


The Easton Press 
47 Richards Avenue 
Norwalk, Conn. 06857 


A Sunday Afternoon; 
Georges Seurat, 1885 
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GREAT ART AND ARTISTS 






These advantages accrue directly 
to you—allowing you to participate in a 
publishing breakthrough of historic 
proportion. 


Important Assurances 


You will never be required to keep any 
books you do not want. Your satis- 
faction is guaranteed. You may return 
any volume within 30 days for a full 
refund of your purchase price. And 
you are free to cancel your subscription 
at any time. 

Only so many subscribers can be 
accommodated, and we reserve the 
right to discontinue this offer when 
demand exceeds our capacity to pro- 
duce. To avoid possible disappoint- 
ment, please complete the Subscription 
Application as quickly as possible and 
return it directly to the Easton Press. 


No payment required. 
Simply mail this application. 









































Please enroll my subscription to the Great Art and Artists collection of leather-bound art 
books. Send me the first volume and reserve a collection in my name. Further volumes will be 
sent at the rate of one book per month. I will be billed $29.50* prior to shipment of each book. 
This price will be guaranteed to me for the next two full years. 


I understand that I may return any book within 30 days for refund, and that either party may 
cancel this subscription agreement at any time. *plus $2.00 for shipping and handling 


Name 


Address 
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DC As a convenience, I wish to pay for my first volume now. I enclose $29.50 (plus $2.00 
shipping and handling—a total of $31.50**). ** Conn. residents pay $33.86 to include tax 
CO Please charge each monthly book to my credit card: 

O VISA C) MasterCard 


Credit Card No. Expiration Date 


Signature 


Allow 8-12 weeks after payment for initial shipment. All applications subject to acceptance. 
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Sirocco/Correlated Fabrics and-Wall Coverings 
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ine art has long found an important 
place in distinguished homes. It adds 
eaning and beauty to our lives— 
stature and elegance to our surroundings. 

Of course the world’s greatest 
orks have long ago disappeared into 
he great museums and collections. 
Thus, art lovers for centuries have 
become art book collectors. For in this 
ay alone is it possible to own, enjoy 
and experience in one’s home hundreds 
of works of art, by many different 
asters, assembled from leading mu- 
seums and private collections. 

With a library of fine art books, 
you can take an art tour of the world, 
just by turning pages. And, with an 
expertly written text as your guide, you 
an develop a full appreciation of art— 
hat the masters accomplished and 
ow it can enrich our lives. 


An affordable leather-bound 
library. A breakthrough in 
art book collecting. 


For generations, the most discerning art 
lovers in Europe and America have 
acquired luxurious art books fully bound 
in leather. For leather-bound art books 
have long represented the finest way of 
owning great art. Beautiful leather- 
bound books enhance the enjoyment 
and appreciation of great art, just as 
they enhance the experience of great 





Paul Cezanne, 1884 
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literature. And such art books add 
distinction and beauty to a home, 
becoming a meaningful heirloom for 
future generations. 

Until now, though, luxurious leath- 
er-bound art books have been available 
only from a few book dealers and have 
commanded forbidding prices. Under 
these circumstances, few of us could 
hope to own a leather-bound art collec- 
tion of significant size or scope. 

Fortunately, the Easton Press, which 
has been making available the world’s 
finest literature in luxurious leather- 
bound volumes at a reasonable cost, is 
about to do the same with the world’s 
finest art. Now you have the oppor- 
tunity to own GREAT ART AND 
ARTISTS—the first comprehensive col- 
lection of fine leather-bound art books 
decorated with 22kt gold to be 
published at an easily affordable price. 


The great art of the modern 
masters—from Van Gogh and 
Monet to Picasso 
and his contemporaries. 


Here are magnificently bound, expertly 
written fine art books, each devoted to 
the life and work of a great master of 
19th or 20th century art. 

You'll see the great works of Van 
Gogh—a man driven by such passion 


Paul Gauguin, 1893 
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The Eiffel Tower; 
Georges Seurat, 1889 


























that he virtually assaulted his canvases. 
And Claude Monet, the “Father of 
Impressionism,” whose brush strokes 
will invite your eye to see and blend 
light just the way he intended. 

Renoir, whose delicate colors show 
you a joyous, robust love of the 
physical world. Gauguin, who found in 
primitive faith and folk art a way to 
approach the most basic questions of 
life. Degas, whose famous paintings of 
dancers will reveal to you a new way of 
looking at light, color and form. 

And Pablo Picasso, whose long 
and brilliant career encompasses vir- 
tually every major movement of con- 
temporary art. Other great modern 
artists—including Matisse, Braque, Miro, 
Kandinsky, and Chagall. And Paul 
Klee, whose rich imagery and sym- 
bolism provide a key for understanding 
the purpose behind much of modern 
abstract art. 

Each book narrates the artist's life, 
tells of his influences and how he in- 
fluenced others. Each book displays the 
artist's major works and examines them 
in detail—showing you what to look 
for, what to appreciate, why the par- 
ticular work is important. What’s more, 
many rarely seen paintings, even draw- 
ings and studies, have been included to 
create the full and varied experience of 
the artist’s whole work. 
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The Starry Night; 
Vincent van Gogh, 1889 

Woman With a Fan; 
Pablo Picasso, 1905 


Every book is fully bound in genuine leathe 
and accented with 22kt gold. 
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Jane Aoril; 


Henri Toulouse-Lautrec, 1899 Leathers of many hues and grain 


assure a rich and varied library 


Full color oils, water colors 
and washes combine with 


give you the full breadth ff 
of the artist's work. 


Page edges are protected with 


lustr Iden finish. 
ame neacieer finish Ribbon page markers make a 


distinctive finishing touch for each book. 


Beautiful full leather bindings. beautifully inlaid—in 22 kt gold—with Available Only by 


the signature of the artist. And to 
complement the binding, the page ends Advance Subscripti¢ 


will be gilded along all three sides with GREAT ART AND ARTISTS 


In every respect, these will be among 
the most beautiful art books ever 
produced, regardless of cost. Each book 


will be fully bound in richly grained a radiant golden finish. printed and custom-bound in a 
real leather—not only on the spine, but There will be other elegant touches, edition for subscribers only. No 
also the front co\ .d back cou too. The end papers of each volume will be made available to boo ‘ 

well. Each volume have the elegant will bear a rich design befitting books rare book dealers. This limited, | 
look, feel, and distin roma: al of great stature. Each book will be distribution assures a scarcity th 
can only be achieved real leather. bound with a permanent ribbon page enhance your esteem for your p 

marker. A handsome nameplate will library. 
Accented with gold. accompany each volume to allow your ~ @ 

To create a truly disti collection, own personalized identification of each Convenient Acquisition I 
the front cover of eac ime will be book as part of your private collection, The books in this collection will 
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The front 
cover of each book 
is decorated with 
real 22kt gold. 


d one per month. You pay for 

one volume per month and will 

p a full month to enjoy each new 

me before the next one arrives. As 
collection builds, so will your 

erstanding and appreciation for the 

st art. 


An Astonishing Value at 
Only $29.50 
might expect comparable art books, 
d in leather and decorated in gold, 
Pll for at least $60 or $75 per 
me. However, the volumes in this 






Claude Monet, 1866 


collection will be priced at only $29.50 
each for the first two years. Future 
volumes will be similarly priced, sub- 
ject only to minor periodic adjustment 
to reflect varying material costs. 

This extraordinary value is possible 
for three reasons. First, Easton Press 
will produce this collection for sub- 
scribers only—thus, enabling us to set 
precise print orders. Second, we have 
purchased the reproductions for this 
collection from the most respected and 
prestigious art publishers of Europe 
and America. Thus, much of the other- 
wise prohibitive cost of photographing 
and reproducing such a vast collection 
of fine art has already been absorbed 
long ago. Finally, there is up-to-date 
American and European book crafting 
technology helping to produce these 
books at a high standard of quality. 


The Easton Press 
47 Richards Avenue 
Norwalk, Conn. 06857 


A Sunday Afternoon; 
Georges Seurat, 1885 
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GREAT ART AND ARTISTS 






These advantages accrue directly 
to you—allowing you to participate in a 
publishing breakthrough of historic 
proportion. 


Important Assurances 


You will never be required to keep any 
books you do not want. Your satis- 
faction is guaranteed. You may return 
any volume within 30 days for a full 
refund of your purchase price. And 
you are free to cancel your subscription 
at any time. 

Only so many subscribers can be 
accommodated, and we reserve the 
right to discontinue this offer when 
demand exceeds our capacity to pro- 
duce. To avoid possible disappoint- 
ment, please complete the Subscription 
Application as quickly as possible and 
return it directly to the Easton Press. 


No payment required. 
Simply mail this application. 





Please enroll my subscription to the Great Art and Artists collection of leather-bound art 
books. Send me the first volume and reserve a collection in my name. Further volumes will be 
sent at the rate of one book per month. I will be billed $29.50* prior to shipment of each book. 
This price will be guaranteed to me for the next two full years. 


1 understand that I may return any book within 30 days for refund, and that either party may 
cancel this subscription agreement at any time. *plus $2.00 for shipping and handling 


Name 


Address 
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0 Asa convenience, I wish to pay for my first volume now. I enclose $29.50 (plus $2.00 
shipping and handling—a total of $31.50**). ** Conn. residents pay $33.86 to include tax 
C) Please charge each monthly book to my credit card: 

O VISA OC) MasterCard 





Credit Card No. Expiration Date 


Signature 


Allow 8-12 weeks after payment for initial shipment. All applications subject to acceptance. 
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Shown here: Serenade from Warner Screenprint Collection Vo! 


El CLAN You Il find it in the new Warner Screenprint Collection, Volume VI. This is an incredial 


rich collection of more than twenty-three different wallcovering designs with thi 
magnificent borders in your choice of three or four of the newest colorways. Most of tB 
collection have correlated fabrics that complete an elegant ambiance. Warner Screenp 
Collection, Volume VI is available now through interior designers and decorating depa 
ments of fine stores. 

The Warner Company, 108 South Des Plaines, Chicago, IL 60606 

Showroom: 6-134, The Merchandise Mart, Chicago, IL 60606 
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All the elegant things happening to walls are by 
Wallcoverings & Fabrics 








CASA BELIA 


NEW YORK, D &D BLDG., 979 THIRD AVE., 212-688-2020 * LOS ANGELES, PACIFIC DESIGN CENTER, 213-659-7044 
MIAMI, 3750 BISCAYNE BOULEVARD, 305-573-0800 * CHICAGO, 633 MERCHANDISE MART, 312-644-4545 


HOUSTON, JOHN EDWARD HUGHES, 713-840-1286 * DALLAS, JOHN EDWARD HUGHES, 214-741-2338 
© 1981 CASA BELLA IMPORTS, INC. 
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A detailed description of notable art and antiques selected from the interiors featured in this issue. 


NOTED FOR HIs delicious renderings of 
such edibles as candied apples, cup- 
cakes and pies, Wayne Thiebaud was 
often referred to as a Pop artist in the 
early 1960s. However, in his still lifes, 
landscapes and figure paintings he 
has remained devoted to realism and 
looks to artists such as Hopper and 
Morandi in his tireless examination 
of the qualities of light and shadow 
and the memory of observed form. 
Candy Ball Machine, a 1977 gouache 
and pastel, is shown here. 


METICULOUS, WITTY OBJECTS in wood 
and metal, often lettered with narra- 
tive titles and not unlike anthropo- 
morphic or mechanical parts of zany 
machines, characterize the late H. C. 
Westermann’s art. His wry, ironic 
commentary is in direct contrast to 
the pure sculptural form of each ex- 
quisitely crafted element. In this 
work he leaves the world of surreal 
juxtapositions, to present an abstract 
arrangement of geometric forms, bal- 
anced as precisely as his craftsman- 
ship and technique demand. 


ALTHOUGH HE ENGAGED in commis- 
sions for Pope Benedict XIV, Roman 
painter and engraver Pier Leone 
Ghezzi (1674-1755) also created cari- 
catures of various people at the Vati- 
can court, including this pen and ink 
drawing thought to be of the courier 
of the French embassy. Popular for 
centuries, caricature often makes the 
subject more real through exaggera- 
tion, and reveals, as is evident here, 
an interest in individuality and the 
peculiarities of physiognomy. 


THE STUDY AND RECORDING Of plant life 
have produced a variety of delicately 
rendered watercolor drawings, as 
shown in these examples from a 
collection. From the Renaissance 
through the nineteenth century, 
these drawings persisted as the pri- 
mary form of personal botanical no- 
tation and occasionally were used in 
choice reference books. When aided 


34 


Focus for the Connoisseur 





See cover and page 39. 





See page 40. 





See page 48. 


See pages 52 and 53. 





See page 54. 





See page 120. 















































by the development of 
techniques—woodblocks 24 
engravings—these decorative 
tions still required a careful c 
accurate hand-applied colors 
tality and correct identificatior 


THE CIRCULAR CONVEX mifTOr 1 
immediate success when intr 
into England from France, in 
eighteenth century. Thoma 
aton’s The Cabinet Dictionary o 
comments on this form of f 
only and lauds its “agreeable 
catching effect. The reflective | 
of the convex surface also mat 
mirror a practical light enh 
This is attested to by the nun 
mirror frames, often boldly r 
and carved, that hold light art 
two or three candles, as in th 
glish example, circa 1820-30. 


MOST OF THE large houses, and 
hotels, of nineteenth-century E 
and America featured in their 
tibules a circular upholstered se 
arrangement known by val 
names, such as ottoman, or pout 
veloped at the time when ela 
upholstery and coil-spring cons 
tion became fashionable, mu 
seating took many forms. As sl 
here, this circular tufted piece 
ideal replacement for the cente 
when the table became part ¢ 
parlor furnishings. 


LOUIS COMFORT TIFFANY and the A 
ated Artists created a strong, pe! 
style for home decoration, bl 
an Arts and Crafts tradition W 
Nouveau and a full understar 
the various revivals of the day. 
ical Tiffany trademark is seen F 
the sensitively crafted, squé 
ule ceramic and glass tile fir 
decorations. Emphasizing th 
able tones of random glazing, | 
ramic tile surfacing is set 
wood, brass and the flicke 
tleties of glass tiles in the fire 
hood and in the windows abe 








“The children we met in St.George’s 
were absolutely charming. Everyone here is’ 


Ed and Cindy Stegemann talk about their twentieth visit to Bermuda. 


“We sipped champagne underneath 
a Bermuda moongate. They say it’s good luck” 


we Our daughters have 
== grown up on sweaters 
from Bermuda: 


Couldnt you use a little 


. Bermuda right now? ey 
5ermud : 
ur Travel Agent or write Bermuda, Dept.0239, 630 Fifth Ave., New York, 


11 or Suite 1010, 44 School St., Boston, Mass. 02108 or 300 North State St., # 
oO, Il. 60610 or Suite 2008, 235 Peachtree St. N.E., Atlanta, Ga. 30303. 
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on eight gallery floors 
comfortably arranged 
your careful inspection. 


Oriental furniture, paintings, 
porcelains, and accessories 
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English formal and country furniture, 
New York’s leading showcase for 
the professional buyer of antiques. 
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opposite: The playful aspect of the collection is evident in the Dining Area. Here, a cantilevered shelf exhibits 
diverse treasures, among them a ceramic vase by Clarice Cliff, small ceramic dogs by Gilhooly, a heart-shaped 
candy-box sculpture by Sandra Shannonhouse, and Wayne Thiebaud’s handpainted yo-yos. The painting is 
Frankenthaler’s Sun Meadow (1969). ABovE: The back of the banquette in the Living Room serves as a wall for the 
staircase, and a lighted niche in it displays what Mr. Berggruen describes as “objects of my affection.” The sculp- 
tures on the ledge are Lichtenstein’s freestanding Lamp (1977), and Oldenburg’s Screw Arch Model (1977-78). 















illiams, rarely accepts commissions 
or residences, friendship and the 
challenge prevailed, and Mr. Robin- 
son assigned-the task to architect 
Marion Elliott and interior designers 
Andrew K. Belschner and Beverly 
Thome. In effect, says Mr. Belschner, 
“the commission was to design a 
jewel box, being ever mindful of the 
jewels themselves; we felt that the es- 
sential problem was to accommodate 
the art collection within the require- 
ments of graceful day-to-day living.” 


To make the most of the pos- 
sibilities within the spatial limits, the 
designers decided to keep the fur- 
nishings for each room minimalist in 
style, few in number, but large in 
scale. This approach provides maxi- 
mum wall space for the paintings, 
and generous display areas for Mr. 
Berggruen’s sculptures and objects. 

The living room, for example, is 
furnished with a banquette that func- 
tions as an architectural element: The 
back of the frame forms one wall of 


the staircase. It also incorporates a 
lighted niche, where small, whimsi- 
cal pieces are arrayed—pieces that 
Mr. Berggruen refers to as “objects of 
my affection.” Indeed, he views his 
collections of 1930s artifacts with a 
special fondness, and revels in the 
juxtaposition of these playful objects 
with more profound artworks. 

The staircase itself is a pivotal 
element in the interior design: The 
brass and chrome railings separate 
the living room and dining area with- 
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ABOVE: A display case in the Living Room becomes a small universe inhabited by art and objects of varied 
character. Included are ceramic pots, circa 1925, by Clarice Cliff; painted aluminum maquettes from Fletcher Benton's 
series; and on the bottom shelf, a vintage platinum print by Paul Outerbridge (left) and a study in pencil on 
photographic paper by Amedee Ozenfant. opposite: A 1967 figurative work by Diebenkorn dominates the mini- 
mally appointed Dining Area. The lacquer-top table has cylindrical brass supports that repeat the diameter of the 


Alphabet 


stair railings. In the living room beyond is a mixed-media relief from Frank Stella's Polish Village series 
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LEFT: Vivid corduroy upholstery fabric and a kilim rug spark the downstairs Study, where 
bent-tube armchairs and other accessories date from the 1930s. Near the doorway are a large 
canvas by Roy de Forest and a smaller one by William Bailey. The mixed-media collage is by Jim 
Dine, the ceramic slab construction by Kenneth Price. Carpeting by Decorative Carpets ex- 
tends to the master bedroom; the bed and pillows are wrapped in Gretchen Bellinger cotton. 
ABOVE: In the Master Bedroom are works by Wayne Thiebaud and a Fletcher Benton sculpture. 


out breaking up the sweep of the 
space. This allows unobstructed views 
of prominent artworks: paintings by 
Fernand Léger, Helen Frankenthaler 
and Richard Diebenkorn, and sculp- 
tures by Claes Oldenburg, Roy 
Lichtenstein and H. C. Westermann. 

The expanse of the living and dining 
areas provides the flexibility Mr. Berg- 
gruen needs for the large buffet din- 
ners he frequently gives. Seating in the 
living room is concentrated in two 
commodious banquettes, and small 
tables topped with glass and marble 
are easily shifted for the convenience 
of guests. When Mr. Berggruen enter- 
tains on a smaller scale he often uses 
the informal downstairs study, adja- 
cent to the patio and garden. 

The minimalist approach extends 
to color, as well. With very few excep- 
tions—warm-hued corduroy uphol- 
stery in the study, for example—the 
furnishings are confined to a narrow 


range of neutral tones. As Andrew 
Belschner explains: “We tried to take 
advantage of textural changes, to 
achieve a richness that would be in- 
dependent of color.” The fireplaces, 
upstairs and down, present textural 
contrasts of their own: their hard- 
edge stainless-steel and brass facings 
reflect hearths of tawny marble. 

The sense of continuity is rein- 
forced by the consistent use of light- 
toned carpeting, offset occasionally 
by the vividness of kilims and dur- 
ries. Quartz halogen ceiling lights 
wash the walls with soft, even il- 
lumination, emphasizing an air of 
calm reticence. It is as if a stage were 
set for the unimpeded mingling of 
people and art. “The entire house is a 
constant source of pleasure,” says Mr. 
Berggruen, “and guests take special 
delight in wandering about, making 
unexpected discoveries.” 0 

—Lois Wagner Green 
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The Careful Eye 


Art and Antiques in a New York Apartment 


The quiet beauty of antiquities, and the 

color and energy of more recent works of 

art, resonate throughout Edward Lee Cave’s 
Manhattan apartment. RIGHT: Rich-hued 
lacquered walls give the Living Room the 
Edwardian aura admired by Mr. Cave. Above 
the sofa is a painting of the Madonna and 
Child with Saint John the Baptist, an acquisi- 
tion the owner made as a boy of ten. Over 
the mantel is a portrait of Nicholas Ferry, 
court dwarf to King Stanislas I of Poland. The 
barrel table is from the Horchow Collection. 
ABOVE: An eloquent composition on a Living 
Room table—a Roman torso of the goddess 
Aphrodite of Knidos, after Praxiteles, with a 
pen and ink sketch by Pier-Leone Ghezzi. 
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PHOTOGRAPHY BY JOSEPH STANDART 





OBJECTS SEEM TO take on a special sig- 
nificance in Edward Lee Cave’s Man- 
hattan apartment. Their forms, age 
and provenance impart distinction, 
as well as romance, to the rooms. 
“Here you'll find all the flotsam and 
jetsam I’ve collected,” remarks the 
senior vice-president of Sotheby & 
Co. “The real problem I faced was 
finding a home for all my things— 
not just for me. I’m hardly ever here.” 
He may exaggerate, but it is true that 
Mr. Cave is an active and energetic 
figure in New York City. Nowhere is 
his enthusiasm more apparent than 
when he speaks of his home. “I spend 
my life appraising what other people 
have made,” he says, “so I suppose 
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that this is my creativity. I enjoy the 
challenge of arranging things and 
using space to its best advantage.” 
His natural affinity for art has been 
honed by the eighteen years he has 
spent in Sotheby’s various depart- 
ments, ranging from English furni- 
ture to Chinese porcelain. “One of the 
main things I learned was whom to 
ask,” he says. “And then I learned 
tremendously from seeing the bad 
mixed in with the good. At museums 
you see only the best quality; here 
you see everything. That sharpens 
the eye.” This, coupled with what he 
calls a “year of domesticity,” working 
with the firm of Parish-Hadley, 
helped form his strong notions of 
taste and luxury. “I always loved ob- 
jects, but I was afraid of color. Albert 
Hadley taught me about color and 
gave me the practical experience of 
learning how to live with the things 
I love. And I do think beautiful 
things are meant to be lived with and 


LEFT: Glass doors in the Living Room 
frame a fragment of an imperial Roman 
bust from the Ist century. Beyond, a stone- 
paved terrace planted with wisteria, aza- 
leas and cherry trees is silhouetted against 
the New York City skyline. ABOvE: Occu- 
pying a windowsill in the Living Room 

is a marble bust of Archbishop Thomas 
Herring. A graceful 4th-century B.c. 
Etruscan vase, of the type that inspired 
Josiah Wedgwood, rests on the side table 
behind a book of botanical prints. 

















loved, and to be enjoyed by friends.” 
Mr. Cave describes himself as an 


“inveterate collector with no sense of 
discrimination,” although he con- 
cedes, “I have tried to be disciplined. I 
prefer to think in terms of collections, 
for instance, rather than of single ob- 
jects. In that respect, I love quantity. I 
think the Edwardian period was the 
high point of Western civilization— 
its architecture, its enormous sense of 
luxury, its fabulous food and brilliant 
conversation. I’ve been very much in- 
fluenced by that and by the mood of 
Edith Wharton and Henry James.” 
Not surprisingly, his own home 
evokes the residence of some worldly 
turn-of-the-century connoisseur— 
even the diffused light from the tall 
arched windows seems vaguely Belle 
Epoque. The terrace, serene with trees 
and flowers, recalls another time. 
Within the handsome, tranquil 
rooms, the décor has been subjugated 
to the enhancement of his acquisi- 





tions. The walls are dark and lac- 
quered, “to accentuate the objects,” 
and there is an absence of distrac- 
tions; no busy wallpaper, no vocif- 
erous fabrics. “I prefer to work with 
wonderful art and a good painter,” 
says Mr. Cave. “My idea of luxury 
is to be surrounded by beautiful ob- 
jects of extraordinary interest; every- 
thing I own has a story.” 

So it seems. The two oak bookcases, 
for instance, made for J. P. Morgan, 
are copies of the originals owned by 
Samuel Pepys in the late seventeenth 





LEFT: Flanking an arched portal in the 

Living Room are a pair of oak bookcases 

that once belonged to J. P. Morgan. They are 
replicas of a series made for Samuel Pepys in 
the late 17th century. Beyond is the dining 
room. ABOVE: A 1st-century Roman torso of a 
young athlete, on a table in the Dining Room 
entryway, is accompanied by an arrangement 
of botanical drawings. The study of a yew 
tree is by Ludwig Pfleger; at left is a page 
from a Ghent-Bruges School Breviary, circa 
1500; the large print at right is a 19th-century 
French watercolor of Fritillaria imperialis. 
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century. Near them is an Etruscan 
vase from the fourth century B.c., the 
type that inspired Josiah Wedgwood 
in the eighteenth century. In the 
dining room amid a collection of 
eighteenth- and nineteenth-century 
botanical drawings—“‘like a Bieder- 
meier gallery”—is a Roman torso of a 
young athlete from the first century. 
“It once belonged to a great French 
athlete—the man who posed for 
Rodin’s The Thinker. I’m really inter- 
ested in three dimensions. It’s the 
combination of the visual and the tac- 
tile that I love,” says Mr. Cave. 
Although there are relatively few 
paintings in his home, the Madonna 
and Child with Saint John the Baptist, 
in the living room, is particularly sig- 
nificant. “It was priced at one hun- 
dred dollars, and I got it for fifty,” he 
recalls with glee. He purchased it at 
auction with the proceeds from his 
paper route when he was ten.0 
—Francesca Stanfill 


LEFT: Ornithological drawings are exhibited 
in the Library. Ornamenting the mirrored 
panel is a 19th-century English girandole 
mirror, accented with acanthus leaves and 
a laurel crest. The Louis XVI armchair is 
upholstered in gros point. ABOVE: Greek red 
figure wares from the 5th and 4th centuries 
B.c. are displayed on Bedroom shelves. “I 
prefer to think in terms of collections, rather 
than of single objects,” says Edward Cave. 
“In that respect, I love quantity.” Lamps in 
both rooms are from Koch & Lowy. In the 
mirrored dressing room beyond is a plaster 
bust of a young girl, by Chinard; the ma- 
hogany shaving stand is Louis XVI. 
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Casa de las Nub 


The Adobe Home of Artist Eric Sloane near Sank 


PHOTOGRAPHY BY MARY E. NIG 


AS BEFITS A MAN With a wide-ranging § American heritage. Hisinterestinthe las Nubes—“House of the Cloud 
affection for his native land, the Southwest is long-standing, and in commands a primeval view of 


home of painter and. writer Eric fact gave birth to one of his charac- mountain ranges. It was built j 
Sloane in New Mexico is a world teristic preoccupations as a painter: series of impromptu acts. “We di 
apart from his other home, in New skies. “As a young man, I earned my work with an architect—just a | 
England. “Both areas,” he points out, way west to Taos by painting signs. tractor. My wife, Mimi, had a b 
“were birthplaces of Americana.” The provocative landscapes and over- plan, but we changed details as 
And both homes were built by the whelming skyscapes stirred my emo- went along. We completed the he 
Sloanes themselves, with interior de- tions into a spiritual experience. Then in two years. Most modern adobes 
signs by Mrs. Sloane. and there I decided to make painting imitations, but this is genuine, 
Eric Sloane has written and illus- my lifework, and the sky my theme.” walls that are 3% feet thick. 
trated over thirty books about the Situated north of Santa Fe, Casa de “As our home was built, I 








Painter and writer Eric Sloane chose New Mexico as the site of an additional home. The interior design is by his wife, Mimi Sie 
ABOVE LEFT: Mr. and Mrs, Sloane built the house themselves, working with a contractor. “It’s an authentic adobe,” the artist Says ¢ 
thick-walled residence. “As the house evolved, it became an integral part of the land and mood of New Mexico.” Above RIGHR TRE) 
kiva engraved on the door of Mr. Sloane’s Studio alludes to Pueblo Indian ceremonial chambers. opposrre: In the Entrance Gal 

are displayed some of Mr. Sloane’s New England memorabilia: hinges and weather vanes on the wall, flatirons on the steps. A st 
from an old Vermont cider press became the stair post, and the large key was a locksmith’s sign. The bench is early New Mex 








level and square more to make sure 
that everything would not be level or 
square. The contractor had never 
heard of such patent nonsense, but 
he and his men did their absolute 
best. As the house slowly evolved, 
it became an integral part of the 
land and mood of New Mexico.” 

Dug into a windswept mountain- 
top, the adobe indeed seems planted 
in the earth. Inside, a soaring eigh- 
teen-foot-high ceiling creates an in- 
ternal expression of the external 
space, and light romantically flickers 
from the glowing Mexican chan- 
deliers. Mrs. Sloane says of the de- 
sign, “Eric and I have opposite and 
very definite tastes. We agreed that 
Eric could have the entrance gallery 
for his New England memorabilia, 
and the dining room has Early Amer- 
ican furniture. But the rest of the 
house combines Chinese, Japanese, 
French and Spanish pieces.” 

American Indian pottery accents 
the regional environment, and hand- 
crafted Indian rugs are scattered over 
native handmade tiles. For sofa and 
chair fabrics, Mrs. Sloane chose the 
hot, vibrant colors of Indian blankets 
and Mexican serapes. “It’s a revela- 
tion,” she says, “to find that you need 
really bright colors and designs in 
this powerful sunlight.” 

Outside, a marble fountain personi- 
fying the wind seems appropriately 
placed in this mythlike landscape. 
“Wind haunts these high places like a 
hymn,” Mr. Sloane observes. “Some- 
times I feel as though I’m walking in 
an atmospheric cathedral.” A hun- 
dred feet from the main dwelling, 
Eric Sloane’s studio, purposefully 
reminiscent of a Pueblo Indian kiva, 
nestles against the side of a hill. Used 
for sacred ceremonies, kivas were al- 
ways built underground, with ladder 
poles extending toward the upper 
world of “Father Sky.” And Mr. 
Sloane tells of an ancient Indian song 
referring to man as he who “lives at 
the bottom of the sky.” With their 
new home, Mr. and Mrs. Sloane have 
managed to preserve the perspective 
of such regional lore.O 
—Alma Jones Waterhouse 

















































































“TL used a level 
and square more to 
make sure that every- 
thing would not be 
level and square.” 





























OPPOSITE ABOVE: High ceilings in the Living Room emulate early New Mexican churches, 

with beams and supports cut from ponderosa pines. Indian pots accent the purity of the stucco 
walls. LEFT: In the Dining Room, the handmade tiles and natural woods of Early American fur- 
niture reflect the glow of the beehive fireplace. The New Mexican candelabrum, and the 
Spanish gilded-tin wall sconces from the castle of the duchess of Alba are reminders of the 
distant heritage of the region. Top: Outside, an early Mexican wood carving of Santiago on 
horseback rests on top of a trunk from a Thai temple. Facing it: a step from a Thai temple. Of 
the distant building Mrs. Sloane says, “I like to make garages that don’t look like garages.” The 
wood carving in the niche—Saint Francis—is by the Hispanic-American sculptor Don Ortega. 
ABOVE: Eighteenth-century Mexican furniture adorns one of four portales. These porches 
traditionally face north, east, south and west, to guarantee cool, shaded areas in the summer 
and warm, sunny areas in the winter. A Mexican oxcart wheel became the corner piece. 
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RIOR DESIGN BY WARD BENNETT 
TOGRAPHY BY JAIME ARDILES-ARCE 


TRANSFORMATION Of space is a 
sterious process. Beyond an intel- 
nt rescaling of proportions, or a 
icious choice of materials, it is also 
imately linked with the spirit of 
person inhabiting the space. This 
haps explains why the most suc- 
ful restructuring of environ- 
nts—and the creation of new 
jects, as well—involves a designer 
one enlightened client. 

en Ward Bennett undertook the 
ign of a large, luminous apart- 
nt overlooking New York’s Cen- 
| Park, the circumstances were 
se to ideal. Mr. Bennett is re- 
wned for his thoughtful architec- 
al approach to interior design. His 
ent, Reva Ostrow, is equally re- 
rkable. The owner of a successful 
siness, she understands how talent 
ould be deployed and energies 
anneled to achieve optimum re- 
ts. “I’ve always believed,” she says, 
at when you want something 
ne in a field you know little about, 
u should seek out an expert. That’s 
at I did. I knew that Ward Bennett 
s doing little residential work at 
e present time, but I also knew that 
at I had in mind would interest 
. So we had a series of talks, then 
tled down to work. One of the first 
ings I realized was that I couldn’t 
sh Ward, but must allow him all 
e time he felt necessary to create a 
mpletely satisfying work.” 

Mr. Bennett began by restructur- 
g the interior. After this tabula rasa 
as attained, he chose to echo one 
Iviving detail of the original 
ace—the curved window in the 
ning room—by designing a curved 
all to delineate the bedroom and 


inimalism in Manhattan 
Dignified Aura of a Sculptural Design 


dining areas. Otherwise the newly 
created space is an open expanse, re- 
sembling a downtown loft more than 
an East Side apartment. Says Mr. Ben- 
nett, “I think our last luxury today 
is space—lots and lots of space.” In 
this respect, Manhattan’s traditional 
residential areas offer an incessant 
challenge to designers. 

Reva Ostrow is an unconventional 
client in that conventional symbols of 
affluence have little meaning for her. 
“I live in a very austere fashion. Of 
course, I’m also obsessed with qual- 
ity, so whatever I do have must be 
perfect in its way. But my actual re- 
quirements are minimal.” 

The careful chromatic alliteration 
of Mr. Bennett’s design responds to 
his client’s predilection for clarity and 
precision. Three exposed steel col- 
umns are painted in hues that hap- 
pen to reflect the dominant colors of 
Reva Ostrow’s wardrobe. Yet despite 
the impression of a functional mini- 
malism, the design is neither cold nor 
rigid. On the contrary, the apartment 
is filled with an urbane gentle light 
handsomely reflected off the pristine 
walls, and, in the living room, filtered 
through glass panels. The owner con- 
tinues, “Another of my requests, an 
unusual one, I’m sure, was for a place 
to sleep in every room, not just the 
bedroom. So for the living room 
Ward designed a daybed where I can 
nap, and wake up to a view of the 
park. There’s even a bed in the break- 
fast room, though that’s intended pri- 
marily for houseguests.” 

During the course of this fruitful 
collaboration Mr. Bennett succeeded 
in projecting ideas already latent in 
his client’s personality. “When Ward 


A minimalist approach to space character- 
izes Ward Bennett’s interior design for Reva 
Ostrow’s New York apartment overlook- 
ing Central Park. opposite: The functional 
lines of the Living Room are further empha- 
sized by the strong lines of the monolithic 
artworks. The daybed before the fireplace 
was requested by the owner. FOLLOWING 
PAGES: The few pieces of Living Room furni- 
ture not of Mr. Bennett’s design, such as the 
two Corbusier chaise longues, from Ate- 
lier International, resemble sculpture. On 
the wall, a 17th-century Japanese screen ex- 
tends the modular scale of the windows. 
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“As the design 

develops, you learn as 

much about yourself as 
you do about space.” 


RIGHT: The Dining Room has an air of 
Spartan simplicity. Says the owner, “I live 
in a very austere fashion. Of course, I’m 
also obsessed by quality, but my actual re- 
quirements are minimal.” ABOve: In the 
Dining Room, contemporary table appoint- 
ments complement the spare, understated 
design. The crystal is by Baccarat. 
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began, I wasn’t sure what I really 
wanted,” Reva Ostrow admits. “How- 
ever, I responded to the sureness and 
beauty of what he was doing, and in 
the process learned a lot about the 
logical way to live in relation to my 
personality. And isn’t that one of the 
things that should happen during the 
course of such a project? As the 
design develops, you learn as much 
about yourself as you do about space.” 

With few exceptions, the furniture 
is of Mr. Bennett’s design. The pieces 
that aren’t—such as the two Cor- 
busier chaise longues in the living 
room, or the Hoffman chair in the 
dressing room—read as sculpture 
against the uncompromising purity 
of their backgrounds. 

The apartment manifests one other 
dominant aspect: mobility. Many of 
the major pieces of furniture are on 
casters, so that they can be moved 
around to accommodate guests, or for 
transformations of a longer term. Far 
from being coincidental, this mobil- 
ity symbolizes Mr. Bennett’s subtle 
vision, incorporating as it does flexi- 
bility and a light touch with the solid- 
ity of sculptural permanence. 

Reva Ostrow is emphatic about the 
special nature of the design. “I like to 

» think that one day this apartment 
will be considered a twentieth-cen- 
tury classic of modern design, men- 
tioned in the same breath as the 
Eileen Gray apartment in Paris, or the 
Chareau house.” These feelings re- 
veal more than the enthusiasm of a 
client for a well-executed series of 
rooms; they also bear witness to a 
special, specific design produced in 
part by the alchemy of two very 
different personalities. 0 

—Peter Carlsen 
































In the Master Bedroom a colorful Ameri- 
can quilt adorns a 17th-century French bed. 
When the designer restructured the interior 
he delineated the bedroom and dining 
areas with a curved wall. The vividly painted 
steel column appears as an architectural objet 
trouve. It dramatizes the surrounding space 
and serves as a rectilinear foil to the wall. 
Says Mr. Bennett, “T think our last lux- 

ury today is space—lots and lots of space. 
This aspect of Manhattan’s traditional resi- 
dential areas offers a perennial challenge 

to designers working in that city.” 
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A Mongolian Yurt 


Continuing the Ancient Tradition of lovable Homes 


PHOTOGRAPHY BY HERMAN HOW-MAN WONG 


Though modern technology has begun to influence the nomads of Inner Mongolia, these descendants 

of Genghis Khan steadfastly adhere to their traditional way of life. They continue to live in yurts—struc- 

tures covered with layers of felt made from yak or sheep wool—which offer protection from climatic extremes 
ABOVE: Domed yurts are specks on the vast steppe of Inner Mongolia. Red doors softly reflect the last vestiges of 
daylight. opposite ror: A young Mongolian girl in bright native dress stands beside her home. The small door 
allows a minimum of heat to escape, when open, while mortar packed against the base prevents drafts and stops 
rainwater from leaking in. OPPOSITE ABOVE LEFT: Handwoven rugs provide comfortable seating on the back of an 
Asian camel. OPPOSITE ABOVE RIGHT: The Chinese influence is evident in the door, which is decorated with 
traditional patterns. A scarcity of wood on the steppe makes all such objects valued family possessions 











A visiToR TO Inner Mongolia is at 
once arrested by the view—a vast ex- 
panse of silent land; an unbroken ho- 
rizon. The arid steppe is punctuated 
by occasional stretches of green, 
while subdued sunlight—it is quite 
far north—discloses small clusters of 
pale domed shapes that blend with 
the landscape. Closer inspection re- 
veals movement. Human and animal 
activity indicates a community: The 
round structures are Mongol homes. 

The yurt, or ger, as it is more com- 
monly known in central Asia, is a 
felt tent that has served as the basic 
dwelling for the inhabitants of that 
region for centuries. Its greatest asset 
is flexibility, accommodating the 
nomadic life of people who must 
move with their animals—sheep, 
goats, cattle, camels—in search of 
fresh grazing grounds. Easily collaps- 
ible and transportable, a yurt can be 
raised by two persons in as little as 
half an hour, and disassembled and 
put away in the same amount of time. 

Structurally, a yurt is a circular tent 
with an expandable frame, twenty to 
thirty feet in diameter. The frame 
consists of from four to twelve lattice 
base walls, or khanas, depending on 
the size and wealth of the family. It is 
said, though this is not necessarily 
the case, that a khana is added for each 
new family member and his or her 
furniture and belongings. 

A yurt is assembled in a specific 
order. First, all large furniture pieces 
are placed in what will be the inte- 
rior—later the walls will be built 
around them. The collapsible wood 
floor, or matt, is then laid; the four- 
foot-high lattice walls, and the door, 
facing south, are set around it. When 
the dome framework is raised, the 
structure resembles the skeleton of a 
vast umbrella. The entire frame is 
then covered with several layers of 
heavy felt, usually made of yak or 
sheep wool, held in place by three 
ropes. The opening in the top func- 
tions as a skylight and allows for the 
passage of smoke and cooking fumes. 

The yurt is a wonderful example of 
indigenous architecture—and hu- 
man resourcefulness. Throughout 
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the world, generation after genera- 
tion has experimented to find the 
very best sizes, shapes and locations 
for their dwellings. By using avail- 
able natural materials, and without 
sophisticated tools or machinery, 
they have constructed houses that 
conform to and enhance their way of 
life. In some cultures a house must 
provide areas for cooking, for sleep- 
ing, for privacy, and for social gather- 
ings and entertainment. It must have 
adequate storage and room for be- 
longings. In others, a “house” may be 
nothing more than straw matting 
propped up to break the wind, pro- 
viding a place to sleep. Whatever the 
requirements, as a refuge it must exist 
in harmony with the climate. Medi- 
terranean houses can be opened to 
welcome sea breezes, and shut tight 
against the searing afternoon sun. 
Those in southeast Asia must, of ne- 
cessity, rise above the floodwaters of 
the monsoons. Alpine homes have 
steeply pitched roofs to shed snow. 
The rounded yurt is ideally suited to 
life on the steppes of Inner Mongolia. 

Capable of maintaining comfort- 
ably warm temperatures in the harsh 
winters, the yurt is similarly adapt- 
able to summer weather, when it is 
covered with a lighter material and 
waterproof canvas. In extreme heat, 
the lower section of the coverings is 
rolled up, leaving the lattice walls ex- 
posed, to provide substantial ventila- 
tion. The flexible framework also is 
earthquake resistant. 

Modern technology is beginning to 
affect the Mongols. More scientific 
use of the land has enabled them to 
remain in one place for longer peri- 
ods of time. Generators provide them 
with electric power. Even the tedious 
work of acquiring materials for their 
homes is seldom necessary today; 
prefabricated yurts can now be pur- 
chased. However, although science 
may simplify some of the rigors of 
their existence, these people have 
no desire to relinquish their way 
of life in favor of a sedentary exis- 
tence—or to abandon their historic 
tradition of nomadism. (1 

—Herman How-Man Wong 


70 





The felt tent has served as 
the basic dwelling for inhabitants of central 
Asia for hundreds of years. 








As if to defy the somber landscape, the interiors of the homes are adorned with vibrant hues and intricate 

patterns. OpPosITE TOP: This yurt—the floors covered with thick rugs and the lattice walls concealed by brightly 

colored fabric—belongs to an affluent family and is reserved solely for entertaining. OPPOSITE ABOVE: In a more typical 
dwelling, the lattice is exposed. The bed is a modern amenity; most nomads prefer sleeping pads on the thickly car- 
peted floors. ABOvE LEFT: Like the ribs of a huge umbrella, the supporting poles form the domed roof. The vent 
can be controlled, functioning as a smoke outlet for the stove and its collapsible chimney, as well as a skylight. Large 
furniture is placed around the periphery, giving a feeling of spaciousness to the interior. TOP RIGHT: Mongolian Lamaistic 
manuscripts containing elaborate paintings are bound in silk and stored in cubical shelves. ABOVE RIGHT: Despite its 
small size, the Mongolian horse is swift and powerful. The pole with a lasso is used to catch horses in stampede. 
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INTERIOR DESIGNERS Kalef Alaton and 
Janet Polizzi made no attempt to im- 
pose a particular style on their design 
for a Los Angeles home. Instead, per- 
mitting themselves to be guided by 
the sensibilities of the owners, they 
achieved an interior of worldly com- 
fort devoid of sentimentality. 

The architectural style of the house 
has come to be known as California 
Cape Cod, popular in southern Cal- 
ifornia during the 1950s. Many inte- 
riors then were either country French 
or English in style, comfortable and 























For their interior design of a Los Angeles home, Kalef Alaton and Janet Polizzi combined rounded and angular shapes to achieve a 
blend of cool sufficiency and warmth. PRECEDING PAGES: In the Living Room, dark objects are italicized by light plaster walls, and silk 
jute upholstery from J. Robert Scott. Nineteenth-century Japanese bronze jars, from Didier Aaron, seem rooted on a granite table, 
while 19th-century Chinese altar stands and a 19th-century Chinese lacquered chair further evidence the Orientalia favored by the 
owners. The lamps are from Casella Lighting. ABovE: The Living Room as seen from an exterior garden. Opposite: In another area 
of the Living Room, a stone lion from India benignly confronts a southeast Asian mahogany cabinet, from Kentshire Gallery 


charming, but scarcely extraordinary. 

The designers set out to transform 
this unprepossessing thirty-year-old 
house into one of substance and style. 
As a result, the traditional white 
wood siding is a deceptive barome- 
ter of what lies within. The polished 
design of the living room evinces a 
cool sculptural quality consisting of 
rounded and angular forms, with 
dark objects played off against light 
fabrics and pale plaster walls. 

“Of course, we had some direc- 
tion,” Kalef Alaton says. “We knew 





the clients liked Orientalia, but 
dictated no specific design and 
content to trust my own ideas.” 
Alaton redesigned the space, 
arranged proportions, and adé¢ 
skylights, windows and a bay. 
All of this was done with ane 
eventual appointments, the se 
for which began as room plans 
drawn and new proportions ¢ 
ceived. The selection of fabrics 
for the bedroom walls and silk j 
for much of the seating —comme 
a process of deliberate and grad 








quisition. As Janet Polizzi recalls, 
e Indian rug in the living room 
as an early selection, as was the 
n-panel Korean scholar’s screen, 
ong a wall in the bedroom.” 
Mr. Alaton’s frequent shopping 
ips to Paris, London and Rome 
elded not only the desired Oriental 
Djects, but some from other cultures, 
well: a stone lion from India, an 
glish cabinet, a French armoire. Pa- 
ence and a refusal to compromise 
ay an important role in such a 
parch. According to Janet Polizzi, 


“Pieces are selected so that no 
matter where you sit or stand, the room will 
have a harmonious appearance. 


“Part of the fun is finding the right 
piece. Sometimes we see something 
we haven't been looking for, and we 
change our minds. For instance, we 
originally wanted brass objects for 
the living room, but then we came 
across some stunning bronze jars. 
They have an abstract quality, and 
their placement on the dark granite 
table is perfect. And in New York we 
found quite by accident a prayer 
wheel, now in the den.” 

“Pieces do double work,” Kalef 
Alaton explains. “We consider how 


each piece will look against another, 
how it will add to the balance of the 
room and contribute an overall sense 
of quality, so that no matter where 
you sit or stand, the room will havea 
harmonious appearance.” 

The placement of these objects is 
not distracting, and the house has an 
uncluttered look. The point of the 
design is made through carefully 
studied proportions and an intricate 
balance of color, texture and shape. 
In a way, the quiet design supplies 
its own decoration, with tables at 
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ABOVE: On a 19th-century Chinese altar table, a 19th-century Chinese vase, from Kentshire Gallery, and two chargers vividly adorn 


the Dining Room. The hurricane lamps are from Frederick P. Victoria. opposite: Nineteenth-century Tibetan bronze dogs stand guard 
in the Living Room atop a 17th-century English cabinet. The china is Royal Crown Derby, the crystal is from Baccarat. FOLLOWING 
PAGES: In the Master Bedroom, sisal matting from J. Robert Scott texturally anchors the silk from Donghia Textiles covering the walls, 
the Korean scholar’s screen, from Didier Aaron, and the bedspread and pillow patchwork of obi and kimonos. A lamp from Casella 
Lighting illumines an 18th-century Thai gilded bronze figure. Fabric from Old World Weavers covers the chair and chaise longue. 


an unaccustomed height, pillows 
covered in time-muted silk from the 
nineteenth century, or a bedspread 
of silk kimonos and obi put together 
in a patchwork of unusual colors. 
Also to be seen are such favored 
Art Déco materials as enamel and tor- 
toiseshell, lacquer and shagreen. 
“Our senses tell us when to stop,” 
Mr. Alaton observes. “We don’t pack 
a room with pillows, for instance, or 
work in overscale. We don’t use cer- 
tain design tricks, nor do we try to 
achieve a dramatic effect. We don’t 
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think of a house as a stage setting 
with dark rooms, spotlighted objects 
and deep shadows. Rooms are meant 
to be lived in and are only good if 
they function that way.” This means 
that the seating is proportioned 
for comfort, books are within 
easy reach, and flowers are displayed 
as a matter of course, 

Interesting textures and treatments 
are everywhere evident: some walls 
are covered with silk jute or Madagas- 
car straw; others are plastered, with 
exceptional finesse. The bedroom 





floor is covered with a sisal matting of 
Irish sea grass. And diverse objects 
have been combined with imagina- 
tive skill: dark granite with tulips, a 
lacquered Chinese chair with a brass 
torchere, Art Déco candlesticks on 
Chinese altar stands. 

The design promises to keep its 
luster. Says Mr. Alaton, “The clients 
knew when to listen and when to say 
yes. I think they have a perfect house; 
Design perfection is when you feel 
wonderful in a room.” 

—Suzanne Stark Morrow 
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Chinese Export Silver 


Unexpected Oriental ‘Designs 


ABOVE: Three-Piece Tea Set, Mark: WH 90 (Wang Hing & Co.), late 

19th century; greatest height 8”. Created by a Hong Kong silversmith, 
this set features articles with squat round bodies, plain cylindrical necks 
and bamboo-form handles and spout. Chased dragons, emblems of the 
emperor, coil around each piece. Morrison-Mussavi Inc., New York. 


WHEN THE AMERICAN merchantman 
Empress of China dropped anchor be- 
low Canton in 1784 she opened the 
riches of the Celestial Empire, the 
world’s oldest civilization, to its new- 
est. Countless vessels bearing the 
same starred, striped banner fol- 
lowed in her wake and made small 
New England ports like Salem, Prov- 


idence and New Bedford as well 
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Antiques: 


known in China as the great trading 
cities of Europe. Braving treacherous 
passages around the Cape of Good 
Hope or the Horn, and the shoals of 
the South China Sea, these cargomen 
arrived laden with furs, ginseng and 
quicksilver and turned homeward 
bearing tea, silk and porcelain. There 
was hardly a captain or a mate aboard 
these vessels who sailed into port 














opposite: Tea Kettle on Stand with Spirit Burner, Mark: HC (Hung 
Chong & Co.), circa 1900; 11” with handle up. Fitted with a swing han= 
dle and curved spout, this kettle, rare in export silver, rests on a stand 
with burner and snuffer. The legs are fashioned like leafy bamboo 
stalks. Richard Gould Antiques Ltd., Santa Monica, California: 


without long lists of purchases to 
make for family and friends. Among 
the “Canton crepe” shawls, lacquer- 
ware and specially made crested din= 
ner services that were much inf 
evidence on these lists, there were, 
invariably, requests for the fine silver 
salvers, tea sets, and flatware fash- 
ioned by expert Chinese craftsmen 
in both Eastern and Western styles: 
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Set of Six Plates, Mark: LW (Luen Wo), late 19th century; 8%” in 

diameter. The “Chinese Revival” style embraced artistries such as 
Cantonese work, which spread to Shanghai and Hong Kong. Exhibiting this 
rich and ornate expression are these plates with reed and shell borders and 
Dutch-inspired foliated motifs. Ralph M. Chait Galleries, New York. 


Stamped with marks or ideograms 
representing such names as Powing, 
Leeching and Cutshing, or imitating 
those of European and American 
makers, these masterworks of the sil- 
versmith’s art are now referred to as 
Chinese Export silver, Unlike por- 
celain, this silver was never produced 
in quantity for export and sale in 
Western markets. It was produced al- 
most exclusively on individual com- 
mission and brought to the Occident 
on a small scale in the portmanteaux 


of returning merchants, diplomats, 
seamen and travelers. 

Crafted in exact duplication of 
fashionable Western styles, this silver 
reigned in many a Yankee drawing 
room in the age of gilt-eagle mirrors 
and lyre-back sofas. Later, worked in 
the exuberant vocabulary of the East, 
it lent itself well to the heady and 
exotic tastes of the Victorian era. 
An outgrowth of a 2500-year-old tra- 
dition of silvercraft that reached 
its peak as far back as the T’ang Dy- 


nasty, the production of Chinese sil- 
ver for foreign consumption evolved 
with astonishing speed as the West- 
ern presence in China grew. 
Nourished by silver dollars and 
Spanish reales brought by foreign 
vessels to pay for Chinese goods, the 
first silver produced in China for 
Western traders was wrought in tra- 
ditional Chinese motifs. Soon, how=- 
ever, contemporary English and 
American styles were adopted. These 
traders, known to the Chinese as fan 

















kwae, or “foreign devils,” and re- 
stricted by imperial edict to small 
compounds on the Pearl River in 
Canton, sought to surround them- 
selves with the reassuring comforts of 
home. For the representatives of the 
British East India Company this 
meant enormous mahogany-paneled 
receiving rooms, portraits of the king, 
by Sir Joshua Reynolds, and crested 
silver with elegant Georgian motifs, 
fashioned by Chinese makers. As 
their Yankee cousins became aware of 
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Three-Piece Tea Set, Mark: CU conjoined and p.h.m. (attr. to Cutshing), 
1820-1830; greatest height 912’. Flanged gadrooned rims, high right-angle 
strap handles and acanthus-leaf accents are refinements of this set. It was 

created in the Regency/Empire style of 1810-1840, an interpretation of con- 
temporary international styles. Ralph M. Chait Galleries, New York. 


the high quality and low cost of this 
silver, they too made purchases and 
began sending home silver items in a 
succession of styles—Federal, Re- 
gency, Empire and neo-Rococo—to 
grace the fine residences Bulfinch and 
McIntire had built for them on 
Beacon Hill and Salem Common. 
Life changed dramatically for these 
merchants with the opening of the 
treaty ports in 1843. For the first time, 
their families were allowed to join 
them, and fully appointed ménages 


became necessary. Colonnaded man- 
sions, built on the strength of in- 
creased trade and the regrettable 
commerce in opium, soon became the 
setting for extravagant receptions. At 
the same time, exposure to traditional 
Chinese art forms and to the princely 
style of living enjoyed by Chinese 
merchants and mandarins contrib- 
uted tora shift in taste. Chaste Western 
styles in furniture and decoration 
now shared the stage with ornate rose- 
wood appointments, and porcelain 
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ABOVE: Tray with Handles, Mark: Lombardic 
H (Hoaching), 1850-1870; 23”. An intri- 
cately engraved dedication reads: “Presented 
to George Dixwell Fearson as a mark of 
esteem by his friends in Canton, April 17, 
1888.” China House of Arts, New York. 


LEFT: Tea Caddy, unmarked, late 18th cen- 
tury; 7” high x 8” wide. This early silver-gilt 
piece bears embossed panels and chased grape- 
vine and leaf decoration. The silver tea caddy, 
introduced about 1725, is an uncommon sub- 
ject for export silver. Jacques Kugel, Paris. 


opposite: Pair of Covered Mugs, Mark: 

CU conjoined and p.h.m, (attr. to Cutshing), 
1840-1850; 6” high. The neo-Rococo style is 
manifested by the elaborate repoussé work of 
traditional motifs covering every surface. 
Ralph M. Chait Galleries, New York, 





and silver decorated in Chinese 
motifs. Modest silver “Revere” mugs 
began to appear with bamboo-design 
handles, and late-Georgian-style cof- 
fee pots suddenly sprouted Chinese 
chrysanthemum bud finials. 

As the Chinese style in silver came 
to dominate, repoussé pavilion and 
figure scenes replaced plain silver 
surfaces, and simple acanthus motifs 
were supplanted by a full comple- 
ment of Chinese floral and faunal de- 
signs. Flatware was chased in delicate 
peony patterns or with the fragile 
blossoms of the Prunus. Phoenixes, 
serpents and Fu dogs proved their 
utility as feet, finials, spouts and 
stems. The dragon, symbol of impe- 
rial omnipotence, made its presence 


felt in rampant, coiled and winged 
forms on mugs, standing cups and 
great silver tureens. Religious, myth- 
ological and historical scenes realized 
in the age-old conventions of classical 
Chinese painting brought a hereto- 
fore unseen magnificence to silver 
wrought in standard Western shapes 
and forms. Victorian calling-card 
cases, chocolate pots, ewers and snuff 
boxes became the settings for prince- 
ly gardens, or the staging grounds for 
massed armies and fierce battles 
drawn from lore and legend. 

The race to partake of the riches of 
China ultimately spawned the fastest 
sailing ships to traverse the seas. Clip- 
pers with names like Sea Witch and 
Flying Cloud began an irrevocable 


alteration of mankind’s conception 
of time and space, just as earlier sea- 
going vessels in the China trade had 
changed Western notions of beauty 
forever with their subtle and myste- 
rious cargoes from the East. Silver is 
an important part of this legacy. As 
the decline of China’s last imperial 
house, the Ch’ing Dynasty, quick- 
ened, Chinese craftsmen reached 
back to traditions born when the Ce- 
lestial Empire was indeed the center 
of civilization, and brought new and 
even greater vitality to an ancient art. 
It is to them that we owe the preser- 
vation, in a thousand shimmering 
forms, of the grace of the willow and 
the furious majesty of the dragon.0 

—John A. Cuadrado 





ARCHITEGTIURAP DIGEST Viaws: 
Fernando Botero 


CONSISTENCY SEEMS endlessly comfort- 
ing. So it will be gratifying to many to 
learn that the Paris-based Colombian- 
born artist Fernando Botero paints 
and sculpts those inflated and self- 
satisfied reinterpretations of the old 
masters—for which he has become 
internationally known—in a build- 
ing that has been associated with art 
for well over a century. 

Only a few steps off the place 
Saint-Germain-des-Pres, his bright, 
skylighted studio occupies part of the 
old Academie Julien, which houses 
studios attended over the years since 
1873 by such artists as Pierre Bon- 
nard, Edouard Vuillard, Felix Vallot- 
ton and—according to neighborhood 
legend—by Rouault, Matisse and 
Derain. There, too, teachers such as 
Bouguereau and Sérusier came to pre- 
side at an academy that, for for- 
eigners, was an alternative to the 
Ecole des Beaux-Arts. It was clearly a 
logical move, then, for a Colombian 
artist whose witty historical allusions 
to Velazquez, Goya, Rubens, Ingres 
and others have surprised and de- 
lighted viewers for over two decades. 
Critics seem to agree that Botero pre- 
sents his vision of the exaggerated 
human form in the vein of satire, 
striking out against pomposity and 
self-importance. Among the most re- 
cent, a Botero-bloated Mona Lisa as- 
serts the continuity of his creativity 
within a distinguished tradition. 

Fernando Botero hardly needs 
such _ prestige-by-association any 
longer, but this secondary historical 
association makes for orderly biog- 
raphy. And the artist is a model of 
orderliness. He has had his studio 
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In Paris, Colombian-born painter and 
sculptor Fernando Botero works in an or- 
derly two-story studio occupying part of 
what was formerly the Académie Julien. 

ABOVE: The artist is seen with the maquette of 
a sculpture in progress. opposite: The First 
Floor Studio is entirely devoted to sculpture. 
Among the molds in gesso are, from left 
to right, Pedrito, Pajarito, Nina and Mano con 
cigarrillo, all typically larger than life. 


organized so that there is one space 
exclusively for sculpture, another 
space for drawing and painting, a 
third for display and storage, and a 
smaller space for resting. He orga- 
nizes his schedule so that he works 
only on painting, without touching 
sculpture, for a period of eleven 
months or so, and at the end of that 
time, reverses the order and concen- 
trates on sculpture, without touching 
painting and drawing. Within this 
annual schedule, he organizes his 
time into thirteen-to-nineteen-hour 
workdays—though he seldom works 
after eight o’clock at night. 

The studio was designed by archi- 
tects Manuel Dandreis and Bernard 
Bordes, whose Paris firm is Atelier In- 
ternational d’Architecture. The en- 
trance leads directly into the largest 
space, which is for sculpture. A 
gabled skylight of special filtering 



























glass runs the length of the space ai 
provides both natural light and suf 
cient height for large pieces of scul 
ture. Here Fernando Botero works’ 
clay on his initial maquettes, whic 
he always sculpts at the full size G 
the final work. Here plasterers com 
from time to time, to make molds « 
the clay maquettes and later, to brit 
back the plaster versions that the ai 
ist will refine before sending thei 
out to the foundry for casting. Ther 
is an eerie feeling about this whit 
studio, with its white plaster scul 
tures in different stages of compl 
tion. Somehow it looks like a negativ 
and, indeed, it does house the ste} 
just before the final print. 

Upstairs in a smaller studio, whiek 
has a large window with a skyligh 
above it, the artist works on painting 
and drawing. Recently he has been in 
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a period devoted entirely to D- 
ture, but he is always willing to dem- 
onstrate his method of painting and 
his use of the space. Because, as F 
explains, “I want to spend my energy 
in painting, rather than in climbing 
up and down ladders,” his painti 
are all rigged on a pulley system that 
permits them to be raised and 
lowered. As a result, he can work at 
eye level on whichever portion of F 
canvas he wants to reach. While ir 
progress, his paintings are not on 
stretchers but rather, have only top 
and bottom battens, so that the sides: 
are loose. The canvases can be rolled 
slightly at the bottom when they are 
lowered, to permit the artist to reach 
the top. The system is a small-scale 
version of the paint frames used in 
painting backdrops for the theater, 
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Botero has his studio organized gr 
so that one space is for sculpture, another 
is only for drawing and painting. 


= 
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ABOVE: With his immaculate sense of order, Fernando Botero has 
reserved the Second Floor Studio for painting. A genial Obispo, oil 

on canvas, casts a benediction on the space. LEFT: A small Balcony over- 
looking the studio is used on the rare occasions when the artist rests during 
his long workdays. The bed is covered with a handwoven Colombian 
spread. opposite top: Nifia, oil on canvas, is painted in the inflated manner 
characteristic of Botero. OPPOSITE LEFT AND RIGHT: Generous skylights, 

with tinted film between sheets of tempered glass, provide illumination 
and protect the art from ultraviolet rays. The artist’s sense of order and 
simplicity can be seen in the crisply titled Manzana and the carefully 
arranged brushes that characterize his professional approach. 
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RIGHT: Handmade Italian tiles cover the floor of that portion of the artist’s Studio set aside 

for completed works. Botero’s inspiration derives in almost equal parts from historical allu- 
sions to earlier artists, and scenes and images from Latin America. In the painting on the left, 
for example, Baile en Colombia (seen in detail above), the inspiration comes from the artist's 
native country. On the other hand, Mona Lisa (seen also at top) is an echo of Leonardo da Vinci 
In the transformation the figure has lost nothing of her enigmatic smile. This oil on canvas is one 
of Botero’s most recent works. Among other paintings, all oil on canvas, are Virgen de Colombia 
La Mujer y el Diablo and Desvestiendose. The sculpture includes a finished bronze, Mano, and 
Obispo, the figure of a bishop, in gesso. The historical allusions are more than apparent 
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Overlooking the painting and 


for meditation and rest—activities 
that normally occur in the artist's 
highly organized schedule only after 
eight at night, and usually at home. =~ 
He separates his home life from his © 


’ 
drawing portion of the studio is a = 


studio life. “At home, all is comfort 
and entertainment,” he says. “In the 
studio, there is no music, no comfort- 
able chair—only work.” 

With all his success and creative 
power, however, he is a man who 
keeps himself in good perspective. 


One acquaintance comments, “In his 
feelings and attitudes he is like any- 
one else, a clerk in an office” —except 
for his imagination and drive. He sets 
up schedules to do things, and he gets 
them all done on time. 

It is comforting to realize that the 


perfection of detail seen in Fernando 
Botero’s art is matched by his own 
stunning efficiency, dedication and 
love of work. One friend has said, 
“He has a very clear picture of him- 
self and of what he wants to do.”0 

—C. Ray Smith 
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Al du Pont Creation on the Banks o 





A FEW MILES NORTH Of Wilmington, 
Delaware, the Brandywine River 
leaves the rich open farmlands of 
southeastern Pennsylvania. Snaking 
its way between steeply wooded 
hills, it quickens its pace over boul- 
ders and rapids in a final rush to the 
sea. In 1801, Eleuthére Irenée du Pont 
de Nemours, newly arrived from 
France, saw more than beauty as he 
walked the riverbanks along this pic- 
turesque stretch. He had in mind the 
manufacture of gunpowder and he 


envisioned the trees as a source of 
charcoal, the fast-flowing water as en- 
ergy, and the steep banks as buffers to 
blunt the force of any accidental ex- 
plosions. To assure his workers that 
he did not put his safety above their 
own, Irenée du Pont established his 
home and garden on a hill directly 
overlooking the powder mills. 

The new home he built for his fam- 
ily closely resembled the country 
house they had left in France. For the 
garden, too, Mr. du Pont wanted 
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OPPOSITE ABOVE: Emigrating from France at 
the beginning of the 19th century, Eleuthere 
Irenée du Pont de Nemours settled in Dela- 
ware; there he created for his family a home 
and garden reminiscent of their native.land. 
ABOVE: Azaleas emblazon a terraced gar- 

den below the house at Eleutherian Mills; 
redbuds and dogwoods interject softer hues. 
OPPOSITE: Tall trees and flowering shrubs add 
beauty to an area of the garden accented 

by an old saltpeter cauldron, which was 
once used in the making of gunpowder. 





“The creek 

winding along, 

tranquil and clear 
like a mirror.” 


plants familiar to him in his native 
land, and immediately sent for sup- 
plies of seeds, grafts and cuttings. He 
wrote to a friend, “When I began 
building my establishment here, it 
was like settling in the back country, 
no road, no decent house, no garden. 
You are aware, my friend, that being 
without a garden was the greatest 
deprivation; and it is the first thing 
that occupied my time.” 

The two-acre garden he planted 
near the main house at Eleutherian 


Mills was totally French in character, 
and the plantings today preserve the 
original design. The garden is com= 
posed of quadrants, each bordered b 


dwarf fruit trees espaliered as low 


hedges. A latticework gazebo pro- 
vides a peaceful spot for contempla- 
tion, and an arbor of apple trees 
torms a tunnel along one of the path= 
ways. Vegetables and berries, planted 
in ornamental rows, feature such de- 


lights as fraises des bois and globe ar=" 


tichokes, and flowering perennials 





provide delightful splashes of color. 

Irenée du Pont’s youngest daugh- 
ter, Sophie, demonstrated a sen- 
sitivity to nature that was typical of 
the du Ponts when at the age of sev- 
enteen she wrote to her brother 
Henry: “The lilacs are in full bloom 
here, and the garden looks so beauti- 
ful, but nothing could be so lovely as 
the view from the garret piazza early 
in the morning—the creek winding 
along, now tranquil and clear, reflect- 
ing like a mirror the green willows on 


its brink—a little farther along dash- 
ing over the rocks, and dancing and 
sparkling in the sun ...and the sur- 
rounding woods with all the varied 
tints of the young leaves, from the 
tender greens of the beech tree to the 
dark red of the oak.” 

“Our parents were both very fond 
of flowers,” wrote another of Irénée 
du Pont’s daughters, Eleuthera, “and 
we inherited the taste.” The taste in- 
tensified as the family prospered. 
Pierre S. du Pont, a great-grandson of 
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opposite: Irénée du Pont chose to situ- 

ate his home and garden on the banks of 
the Brandywine not only for the beauty of 
the setting, but because the river supplied 
waterpower, by means of millraces, to 

his powder mills. ABOVE: The blossoming 
branches of a dogwood tree overhang the 
dark waters of one of the millraces. 





the founder, created the sumptuous 
thousand-acre Longwood Gardens, in 
Pennsylvania. Another great-grand- 
son, Henry F. du Pont, developed the 
Winterthur estate and gardens, and 
Alfred I. du Pont, of the same genera- 
tion, built the French Renaissance 
mansion and gardens at Nemours (see 
Architectural Digest, September 1979), 

Direct descendants of Irenee du 
Pont occupied the main house at 
Eleutherian Mills until it 
damaged by a severe powder explo- 


was 


sion in 1890. In 1921, when powder- 
making along the Brandywine 
ceased, the Du Pont company offered 
the land to members of the family, 
and Henry Algernon du Pont, a 
grandson of the founder, acquired 
the ancestral home for his daughter, 
Louise Evelina du Pont Crownin- 
shield. While Mrs. Crowninshield 
concentrated on restoring the interior 
of the house, her husband, Frank, an 
adventure-loving sportsman, estab- 
lished a garden folly on the slopes be- 


low the residence, converting the 
damaged powder mills into classical 
ruins, complete with courtyards, 
Greek statues, Corinthian columns, 
Roman baths and secret passages. 
Farther downstream, another of” 


Irenee du Pont’s great-granddaugh= \ 


ters, Louisa du Pont Copeland, and 





her son, Lammot, began an intensive 7} 


landscaping project, creating a park=) 

like effect by planting the edges of” 
millraces with flowering bulbs, orna=~ 
mental shrubs, shade trees and vines. ‘ 
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Mrs. Crowninshield was the last 
du Pont to occupy the ancestral home, 
living there until 1952, when the care 
of the property became the responsi- 
bility of the Eleutherian Mills-Hagley 
Foundation. But the passion for 
plants and gardening fostered by 
Iréenée du Pont flourishes still among 
his descendants, and today, true to 
family tradition, many of them con- 
tinue to maintain beautiful homes 
and gardens in the area.O 

—Derek Fell 


opposite: After the powder mills at 
Eleutherian Mills were closed, a corner 

of the property was transformed into a gar- 
den folly evoking a Roman ruin. Here candy- 
tuft and native ferns flourish, and a magnolia 
blooms beyond a balustrade. ABOvE: Dog- 
wood trees intermingle their blossoms above 
a meadow festive with daffodils. Lert: The 
branches of stalwart beech trees sweep to 

the ground, forming a tent of leaves. 








An Antique Aura 


A Medley of Styles Informs a New York City Apartment 
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AMONG THE PLEASURES Of living in an 
apartment on upper Fifth Avenue in 
Manhattan is having a view of the 
reservoir in Central Park—one of the 
city’s more tranquil and verdant set- 
tings. Attracted by the landscape, 
Mr. and Mrs. Ralph C. Menapace, Jr., 
chose an apartment they liked for its 
spaciousness and for the congenial at- 
mosphere the neighborhood pro- 
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INTERIOR DESIGN BY JIMMY POTUCEK 
PHOTOGRAPHY BY PETER VITALE 


vided for their growing family. They 
then enlisted the help of interior de- 
signer Jimmy Potucek, whose work 
they admired style 
seemed appropriate for their resi- 
dence. He was quick to appreciate the 
apartment’s manifest virtues. The 
spectacular view and the large rooms 
provided him with a great deal of lati- 
tude in his approach to the design. 


and whose 


Jimmy Potucek emphasized spacious- 

ness in his design for the Manhattan apart- 
ment of Mr. and Mrs. Ralph C. Menapace, Jr 
ABOVE: In the Living Room, an 18th-century 
Chinese trunk serves as a table in a con- 
versation grouping placed on the diag- 

onal. In a second grouping are two Louis 
XVI-style bergéres. The windows remain 
untreated. The large painting is by Reginald 
Charrier. oprostre: Louis XVI Revival stands 
display Chinese vases by an Entrance Hall 
doorway, while a 19th-century gateleg table 
contains a collection of art objects. 














A combination of formality and in- 
formality suited the owners’ way of 
life. Although they entertain fre- 
quently they are also mindful of daily 
routines and the exigencies of raising 
young children without full-time 
help. For ease of maintenance, the de- 
signer left the windows uncovered 
and the wood floors bare of any cov- 
ering except sisal matting. Eminently 
practical, these decisions were also 
aesthetic; the windows take full ad- 
vantage of the view, while the floor 
treatment makes the apartment seem 
yet more spacious. Furniture was 
kept to a minimum. “My husband 
and I both prefer rather uncluttered 
surroundings, and things that aren’t 
so precious that you can’t use them,” 
says Mrs. Menapace. Mr. Potucek ex- 
plains, “I’m very interested in the 
role that empty space plays in the 
overall design. Space is such a luxury 
in New York that often those who 
have it don’t understand how not to 
use it. Here, I think the empty space 
works wonderfully well. Because the 
apartment is so large, I knew it 
couldn’t be finished in a conventional 
way, with a lot of little objects, In- 
stead, I emphasized scale; I tried to 
acquire large pieces of furniture and 
arrange them in unusual groupings.” 

The choice of furniture includes 
what the designer calls “a great diver- 
sity of chairs.” In the dining room he 
combined the Menapaces’ existing 
tubular chrome chairs with Regency 
armchairs, which subtly echo the cur- 
vilinear forms of the modern pieces. 
In the living room he counterpoised a 
straight-back Chinese Chippendale 
side chair and a voluptuous Louis XV 
fauteuil. “One is very ‘stiff upper 
lip,’ ” he comments, “while the other 


Antiques and modern furniture blend 

in the Dining Room. Tubular steel chairs 
echo the form of ebonized and gilt Regency- 
style chairs, while the elliptical marble- 
topped dining table suggests the rounded 
form of the 18th-century lacquered, 
scallop-edged tea table. Displayed on the 
American Federal sideboard is an 18th- 
century engraving of Philippe, duc 
d’Orléans. The urns flanking this image, 

as Well as the porcelain dinnerware, are 
Wedgwood. Sterling silver flatware, crystal, 
teacups and saucers are from Tiffany. 








is almost florid. They’re like people 
engaging in conversation.” 

Mr. Potucek is drawn to both the 
rectilinear and the curvilinear, and he 
feels an equal attraction to symmetry 
and asymmetry in his arrangements. 
“With asymmetry,” he explains, “T 
read a composition backwards or up- 
side down. If it still works, I know 
I’ve got something. I’m interested in 
asymmetry because one of its func- 
tions is to lead to symmetry. When 
you have the room for asymmetry, 
symmetrical arrangements confront 
you like restorative pauses. When the 
eye wanders and suddenly finds a 
place to land, it’s very soothing. 

“I begin much like a Bauhaus ar- 
chitect,” he says. “I like to take a circle 
and a square, place them on a plan 
and make an axis, so that there is a 
definition to the space. Only then doI 
like to complicate it with furniture 
and objects that convey ideas about 
form and culture and history. The 
term ‘Postmodernist’ has been run 
into the ground. I prefer to call my 
work ‘Baroque Minimalism.’ ” 

The phrase is an oxymoron, but a 
telling one, encapsulating the con- 
flicting energies and tastes of New 
York, the most practical of cities and 
also the most extravagant. Jimmy 
Potucek’s encompassing design, in 
the owners’ appraisal, satisfies the 
needs of their contemporary way of 
life. “I grew up in a small town, close 
enough to New York to make me con- 
stantly aware of the big city,” Ralph 
Menapace says. “It always had a mag- 
ical quality for me. When I’m in this 
apartment at night, looking at the 
lights reflected in the reservoir, I real- 
ize that the magic has become real.” 0 

—Christopher Hemphill 
A mixture of casual furnishings and infor- 
mal fabrics creates an unmistakable cou ntry 
setting in the Master Bedroom. The bed is 
covered with Porthault linens and a quilted 
spread; swing-arm lamps are from Hansen. 
Above a 19th-century English mahogany 
chest of drawers is an Adam-style mirror. 
Additional rusticity is rendered by the 19th- 
century American quilt on the wicker sofa, 
with cushions in Clarence House fabric, and 
by a painted English Regency side chair on 
the fringed kilim, A Cowtan and Tout print 
drapes a table beside the coromandel screen. 
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THERE ARE SOME LANDSCAPES so architecturally suggestive 
that an architect’s best response is simply to turn the sug- 
gestion into a full thought. The countryside in Uruguay is 
strong but spare—as though arrested midway in its geo- 
graphic evolution—rough outcrops, scrub vegetation, low 
hills, occasional banks of green, an otherwise rocky terrain. 

Interior designer Felix de Alzaga, of New York, commis- 
sioned fellow Argentinian Horacio Ravazzani, who prac- 
tices in Uruguay, to design for him a house on land bought 
precisely because it was unspoiled. The intention was not 
to domesticate the land with a spacious, ceremonial house 
that would tame the property into an estate, but simply to 
landscape the natural vegetation with a house overlooking 


PRECEDING PAGES: Secluded on an outcrop in Uruguay is a home de- 
signed by Horacio Ravazzani for interior designer Felix de Alzaga. 
ABOVE: The lighter rock in the foreground serves as the foundation for 
the residence. RIGHT: The view from the cobblestone garage exposes a 
small well-defined garden area, offering a contrast to the natural 
materials of the house and the surrounding countryside, opposire: The 
approach to the house leads to the rear fagade. The exterior staircase 
ascends to the entrance and is part of the foundation podium 
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ILLUSTRATION BY HERSEY 4& KYRK 


OPPOSITE ABOVE LEFT: A secondary entrance is through an old 
farmhouse door. Such architectural antiques were integrated into 

the design to soften the transition from concrete walls and stone floors 
to the furniture. The painting is by Ramaugé. opposite: In the Liv- 

ing Room, Mr. de Alzaga created a country theme with his various an- 
tique pieces and furniture. OPPOSITE ABOVE RIGHT: An earthenware vase 
in the Hallway exemplifies the resident's appreciation of bold form. 
Top: The pool creates the illusion of a natural body of water. ABOvE: An 
axonometric drawing reveals the way the house—Mediterranean 
vernacular with modernist overtones—steps up the large outcrop. 











the lake. The thought of marrying a house to a site is not 
new. There has always been great romance in architectural 
naturalism. The risk, however, is in becoming sentimental. 

The client knew he wanted the architect to design with 
natural materials; the architect knew the site needed ver- 
nacular forms. The resulting design is a small grouping of 
very simple stone-faced structures that step up the large 
outcrop on the site’s highest hill—like a string of houses in 
a Uruguayan village, or a group of local farm buildings. The 
house Mr. Ravazzani designed does not seem imported to 
the site by an architect bearing ideology; it is a solution that 
derives from the nature of the land and the tradition of the 
country. The result makes the house, as built, seem like the 
only possible solution. While there are details that are not 
quite consistent, and logic that is not perfectly taut, the 
basic architectural gesture of the stone house on the rock is 
so convincing that it overrides any possible objection. 

The simplicity is only apparent. The house is concep- 
tually sophisticated; there is subtlety in its execution. 
Horacio Ravazzani created the independent structures of 
this hilltop “village” by separating certain rooms from the 
rest of the house. The three guest rooms are separate struc- 
tures that step up the outcrop to a large living room. That 
room is next to a 24-story structure containing the dining 
areas, study and master bedroom with bath. 

An exterior stairway, built out of rock found on the site, 
climbs the outcrop and visually connects the five structures 
with the village. Directly underneath the exterior staircase 
is an interior staircase that collects the rooms into a house. 
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The double staircase allows the guest rooms to be contained 
by the house, yet independent. The geometry by which Mr. 
Ravazzani engineered the double staircase is subtle, and 
required some blasting of the outcrop for fit. 

Like the guest rooms, the structure housing the master 
bedroom and dining areas can function independently. Mr. 
de Alzaga occupies this self-contained section. 

The path up to the roof terraces is one among several 
paths over the outcrop and around the site. One path, lead- 
ing from the living room, meanders to an outdoor cooking 
area and then off to a pool built against the wall of another 
part of the outcrop. This would all seem perhaps too ro- 
mantic if Mr. Ravazzani had not used strong, unsentimen- 
tal geometric shapes to hold the house on the hillside, 
making it a part of the larger landscape. The architect took 
the simple rectangular farmhouse forms of the region— 
forms with origins in rural Spain—and interpreted them 
with a modern sensibility. A type of Mediterranean ver- 
nacular and a type of modernist architecture coincide in the 
cubic forms of this house. The fieldstone and cobblestone 
are applied to what is poured-in-place concrete construc- 
tion. The house sheds the stone facing in a heroically can- 
tilevered projection off the living room. The concrete frame 


Opposite: A fieldstone wall with fossil imprints separates the 
Breakfast Area from the kitchen. Pine beams are echoed by an English 
country pine table and bench. aBove: A view from the Main Living 
Area encompasses the various roof terraces and the lake beyond. 











also reveals, as do the broad expanses of picture windows, 
the latent modernism in a house that otherwise looks as 
though it has always been there. 

From the earliest design stages, the client and architect 
collaborated. While the house was designed to complement 
the landscape, it was also designed around the furniture. 
Strong on the outside, the house had to make a character 
transition, and certainly a scale change, on the inside. 

Mr. de Alzaga and Mr. Ravazzani domesticated the archi- 
tectural interior by clearly expressing the grains and the 
board formwork against which the concrete was poured. 
The concrete literally bears the impression of wood grains 
and boards, and carries that small scale on all surfaces. Simi- 
larly, some of the fieldstone used inside was chosen for the 
fossil or fern imprints on the face of the rock. 

Old doors from farmhouses were used to make a transi- 
tion from the concrete to the furnishings. The antique 
doors soften the building shell and continue the country 
theme. Mr. de Alzaga remarks that the concrete walls 
cameo his furniture much better than do painted walls. 

While the geometrically forceful exterior is evocative of a 
small village, it is almost urban in scale, yet the interior is 
warm and intimate. Like the landscape, the house is ele- 
mental and primary; like the furniture, it is textured and 
grained. Mr. de Alzaga’s antiques are as much at ease inside 
this house as the house itself is within the landscape. 

—Joseph Giovannini 

















opposite: Tea Party, Louis Betts, circa 1910. Oil on canvas; 24” x 18”. 
Approaching the canons of Impressionism, Betts captured these lav- 
ishly dressed ladies at a festive occasion. An impressionistic approach, 
using broad brushstrokes and sweeping areas of color, accents the 
spontaneity of the moment. Galleries Maurice Sternberg, Chicago. 


CATHERINE OF BRAGANZA, the charm- 
ing, gentle queen of Charles II, made 
tea drinking fashionable in England 
when she brought, as part of her 
dowry, a chest of rare teas. The 
custom spread, and numerous tea- 
houses opened in London’s Fleet 
Street. Boswell wrote of Dr. Samuel 
Johnson, who was a habitué, “I sup- 
pose no person ever enjoyed with 
more relish the infusion of that fra- 


Att: 
The Tea Hour 


Recording the Nature of Graceful Ritual 


grant leaf than Dr. Johnson. The 
quantities he drank of it at all hours 
were so great that his nerves must 
have been uncommonly strong not to 
have been so extremely relaxed by 
such an intemperate use of it!” Tea 
was regarded as a refreshing drink, 
appropriate for any hour of the day, 
and Dr. Johnson made a habit of 
drinking a cup before retiring. 
Artists have exhibited their skills 





ABOVE: Tea on the Terrace, Hendrik Van Den Bos, circa 1900. Oil on 
canvas; 23’’ x 354’. The modish ennui of turn-of-the-century society 
is depicted in this scene where young women pause for refreshment 
on a terrace. The distant island landscape and tropical palms add to 
the exotic atmosphere. Maxwell Galleries, Ltd., San Francisco. 


in capturing teatime themes since the 
refreshment became popular. En- 
chanting tea gardens were ideal back- 
grounds for paintings of fashionable 
society enjoying this pastime. Rane- 
lagh and Vauxhall were among the 
colorful establishments providing 
evening concerts or fireworks. A 
watercolor of Vauxhall by Rowland- 
son depicts the gardens thronged 
with stylish figures, the women 
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wearing extravagant coiffures sur- 
mounted by huge plumed hats. 

Just as gardens inspired tea parties, 
the manufacture of porcelain in 
Europe must have encouraged tea 
drinking. From Sevres came enchant- 
ing cabarets known as “téte-a-tétes,” 
consisting of tray, tiny teapot and two 
cups. They are shown in the quaint 
views of interiors by genre painters 
like Mallet and Lavreince. Porcelain 
tea sets, with numerous cups, were 
manufactured in England from the 
middle of the eighteenth century. 

It was not until Victorian times 
that tea became a meal—and an in- 
stitution. The dinner hour had 
shifted from the four o'clock of Jane 
Austen times to about eight in the 
evening. The duchess of Bedford is 
said to have instituted the idea of a 
small mid-afternoon meal, and by the 
middle of the century tea had become 
a Victorian ritual. Tea services in- 
cluded large dishes for muffins, and 
elaborate cake stands. Those fortu- 
nate enough to have attended the tea 
parties given by Dame Ivy Compton- 
Burnett, who carried the habits of a 
Victorian childhood into the twen- 
tieth century, said that the menu was 
“something hot, something savoury, 
something sweet,” and recalled the 
toasted tea cakes, the sandwiches 
made with “gentleman’s relish,” and 
an assortment of little cakes. 

Teatime inspired a new form of 
dress, the tea gown, an elaborate robe 
somewhere between a caftan and a 
ball gown. Tea gowns were worn at 
country house parties, after the 
women had changed from their 
morning tweeds and before it was 
time for the evening toilette. Novelist 
Elinor Glyn described tea gowns de- 
signed for her by her sister, the cou- 
turiere Lucile, between 1890 and 
1895; some were made from magnifi- 
cent embroidered silks, often lavishly 
trimmed at neck and cuffs with lace 
or even sable; the neckline was low 
enough to display a pearl necklace. 

When the English climate permit- 
ted, tea was often taken in the garden. 
Consuelo, duchess of Marlborough, 
described the scene as if it were a still 
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OPPOSITE ABOVE: Lady at the Tea Table, Lilla Cabot Perry, circa 
1905.Oil on canvas; 45” x 34%’. A student of Monet, Perry was in- 
fluenced by French Impressionism. Here she depicts a lady playfully 
offering a biscuit to her small dog while enjoying a leisurely moment 
with her pet at the tea table. R. H. Love Galleries, Inc., Chicago. 


OPPOSITE BELOW: “Tea Time,” Jacob Taanmann, 1880. Oil on panel; 
12” x 16”. A cat waits in anticipation while a woman prepares tea in 
this typical view of a Dutch interior. Rustic woodwork, marble tiles 
and a steaming kettle emphasize the naturalism achieved by this 
nineteenth-century genre painter. Williams and Son, London. 


The duchess of Bedford is said 
to have started the idea of a small mid-afternoon 
repast; thus, tea became a Victorian ritual. 


ABOVE: Interieur a Londres, Jacques-Emile Blanche, 1882. Oil on 
canvas; 48” x 72’’. Sealed from the cares of the world, young women, 
coiffed and jeweled, gather for afternoon tea in a London flat. The light 
from the large windows creates shadows, adding drama and artis- 
tic insight to this stylized interior. Bury Street Gallery, London. 








opposite: Taking Tea, David Emil Joseph de Noter, circa 1870. Oil 
on canvas; 312 x 26%’". Surrounded by decorative fabrics, Oriental 
rugs, and an abundance of fruit, flowers and ornamental objects, 

a lady pauses for teatime. The formal arrangement of these items 
suggests a still life. Hirschl and Adler Galleries, New York. 


life painting: “The tea table was set 
under the trees. It was a lovely sight, 
with masses of luscious apricots and 
peaches to adorn it. There were also 
pyramids of strawberries and rasp- 
berries; bowls brimful of Devonshire 
cream; pitchers of iced coffee; scones 
to be eaten with jams, and cakes with 
sugared icing; no one dieted in those 
days, and the still-room maid, who 
was responsible for the teas, was a 
popular person in the household.” 
Both J. J. Tissot and Marcus C. Stone, 
whose earnings enabled them to own 
large London houses with parklike 
gardens, depicted these picnics. 
Marcus Stone is quoted as saying, 
“The most desirable things in the 


world are a summer afternoon, good 
company, and a cat.” The painting 
Good Friends, which he presented to 
the Royal Academy on his admission 
in 1887, shows two girls at a tea table 
on which their pet white cat sits. 
Just as tea had become a social occa- 
sion, teatime became a daily ritual. 
The famous Parisian hostess Made- 
leine Lemaire was “at home” every 
day for tea in her studio. An 1891 
painting depicts her studio with ele- 
gantly dressed guests. For her, the tea 
party, like the cocktail party of later 
years, was a method of entertaining 
many friends. In her house, society 
figures such as Princesse Mathilde 
met for tea with Sarah Bernhardt, 





ABOVE: In the Shade, Marcus C. Stone, 1874. Oil on panel; 16” x 24”. 
Stone, a British painter, captures a pensive young girl at tea in an 
English garden. The lady and gentleman in the background, the 
charming English country house and garden statuary add a delight- 
ful air of intrigue to the setting. Taggart & Jorgensen, Los Angeles. 


Reynaldo Hahn, Jean Béraud, Marcel 
Proust and other celebrities. 

As royalties innovate fashions, so 
they maintain traditions. In London’s 
National Portrait Gallery, one of the 
most popular pictures, painted in 
1950 by James Gunn, shows the royal 
family taking tea at Royal Lodge, 
Windsor. Queen Elizabeth,. now 
Queen Mother, sits behind a silver 
teapot; the two young princesses look 
at their father, seated opposite the 
queen, with affection and interest as 
he is about to speak. This depicts a 
rare time when they could be togeth- 
er as a family at the most peaceful 
moment in their day, teatime. 0 

—Jane Abdy 
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Historic Houses: 


Mark Twain in Hartford 


The Author's Exuberant Victorian Mansion 


PHOTOGRAPHY BY PETER VITALE 


ON 


* 


THE HOUSE WAS DESCRIBED AS “one of the oddest-looking 
buildings in the state,” according to a local newspaper. It 
was a strange yet wonderful “palace of a house” to William 
Dean Howells, a frequent guest there. Local legend has it 
that when the polychromed black and vermilion bricks 
were first installed, the sight of them literally stopped traf- 
fic. It seems more than appropriate, and almost expected, 
that Mark Twain should have built such a house, 

Samuel Langhorne Clemens was thirty-five years old, 
already a celebrated writer under the pseudonym Mark 
Twain, and almost two years married to the former Olivia 
Langdon, when he decided to settle in Hartford, Connecti- 
cut, in 1871. “Of all the beautiful towns it has been my 
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In 1873, Samuel Langhorne Clemens, whose famous pen name was Mark Twain, acquired property in Hartford, 
Connecticut in an area called Nook Farm. He commissioned New York architect Edward Tuckerman Potter to design the 
house, and it was completed the following year. Above is the eastern fagade and Main Entrance of the nineteen-room 
brick house, with elaborate woodwork characteristic of High Victorian Gothic and the “Stick Style” of the 1870s. 














fortune to see,” he observed, “this is the chief.”” Nook Farm, 


} 
| 
a countrified enclave west of the city, boasted an authentic | 
literary community—Charles Dudley Warner and Harriet 
Beecher Stowe already lived there—far more stimulating at 
the time than Buffalo, where Clemens had lived previously 
with Olivia, or the primitive Hannibal, Missouri, the river 
town of his youth. So he purchased a Nook Farm lot and 
commissioned architect Edward Tuckerman Potter to de= 
sign a house, cautioning him that he wanted nothing 
“the good-box form of architecture, perfectly square,” that 
typified much of Hartford. A radical departure from th 
usual was the result, at a cost of some $130,000, 


Not surprisingly, the High Victorian Gothic house was” 


Though the letter above indicates no year, it was doubtless written by Clemens to a friend during the confusions 

of 1881 when, following the success of The Adventures of Tom Sawyer, he had the major rooms of the house redone by 
Associated Artists, a design firm that had among its members Louis Comfort Tiffany. “The house,” Twain wrote, 

“is in the hands of the carpenters and decorators.” Letter courtesy The Scriptorium, Beverly Hills, California. 


soon the talk of Hartford. Though its elaborate design was 
immediately attributed to Clemens, he had little to do with 
the plan, beyond insisting that red mortar be used between 
exterior brickwork. In consultation with Potter, Olivia laid 
out the basic design; Twain managed to stay away during 
much of the construction. Shortly after the family moved 
into the house, he reported himself “bullyragged . . . by the 
duilder, by his foreman, by the architect” and by assorted 
““diots, scoundrels” and “wildcats” who had invaded the 
premises to finish construction on the project. 
However, he was quick to recognize the publicity poten- 
tial of the new house, once completed; it became the same 
sort of vehicle for mass attention as his white suits and 


sealskin coats. He personally exploited the opportunity in 
an 1877 poem, “The Curious House That Mark Built,” in 
which he joked about “the bricks of various hue/And 
shape and position, straight and askew,/With the nooks 
and angles and gables too.” In such a way he described the 
mass of turrets and chimneys, wooden cornices, pitched 
roofs and projecting bay windows. He exulted: “I don’t 
think I ever saw such a bewitching place as this is.” 

As for the interior, Potter’s design provided nineteen 
rooms—including five baths, one with a shower, a rarity in 
the 1870s—and eighteen fireplaces. Clemens packed each of 
the rooms with an array of Baroque imports, family heir- 
looms, collector’s items, and decorations hand selected on 





The interiors confirm Alistair Cooke’s remark that the house 

conveys the feeling that “the family has just gone out for a walk 

and is coming back for tea.” ABovE: The Entrance Hall comprised two 
rooms, before the renovations of 1881. The circular seating and hanging 
lamp, however, were original to the house. RIGHT: Stenciled designs 

by Louis Comfort Tiffany decorate the Drawing Room walls. Karl 
Gerhardt, a protégé of Clemens, created the plaster cast of Mercury. 
Next to the fireplace is a landscape by John Henry Twachtman. 
Originally, a Tiffany stained glass window was over the mantel. 


travels from Edinburgh to Morocco. Nevertheless, the inte- 
rior did not take final shape until 1881, when Clemens hired 
Louis Comfort Tiffany and his firm of Associated Artists to 
redecorate the ground floor, at a cost of some $30,000, a 
great annoyance to Clemens, who jokingly prayed for an 
“incendiary” so the “house would ... burn down,” and he 
could “get a good rest.” But he was thrilled with the result, 
which transformed the Victorian pallor of the original inte- 
riors into something of “divine quality,” as his daughter 
recalled. “How ugly, tasteless, repulsive,” Clemens wrote, 
“are all the domestic interiors I have ever seen in Europe 
compared with the perfect taste of this ground floor, with 
its delicious dream of harmonious color, and its all-pervad- 
ing spirit of peace and serenity and deep contentments.” 

The second floor contained a chamber designed as the 
author's study, which was soon converted into a school- 
room when he found he could not write there in peace. “1 
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ABOVE: Many important 19th-century figures were entertained in the Dining Room—among them, William Dean Howells 
Bret Harte, Henry Irving and Ellen Terry, Above the fireplace is a brass plaque pierced with a quotation from Emerson: “The 
ornament of a house is the friends who frequent it.” The author requested the window over the mantel so he could watch snow- 
flakes fall in the winter, as the flames rose to meet them; the flue deviates to the right. opposrre: The carved oak mantelpiece 
in the Library was acquired in Scotland. When the Hartford house was sold, in 1903, the mantelpiece was removed and later 
installed in Clemens’s last home in Redding, Connecticut. Found there in a barn, it was returned to Hartford in 1958 
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The Hartford home meant a great deal to Clemens. As he wrote in 1896, “We never came home from an absence that its face 
did not light up and speak out its eloquent welcome—and we could not enter it unmoved.” opposite: The Master Bedroom is 
dominated by a massive Venetian bed he and his wife acquired in Europe in 1878. On occasion, he was accustomed to write in 
bed, propped up by pillows at the foot, since he found the carved headboard uncomfortable. For light he used the gas table 
lamp, connected to the nearest gas pipe in the chandelier by the tubing draped over the angel’s wing on the bedpost. The 
putti were detachable and used by his daughters as dolls. asove: The Langdon Bedroom is named after the author’s mother- 
in-law, Mrs. Jervis Langdon. The Renaissance Revival furniture is not original to the house, but is from her own home in 
Elmira, New York. Above the fireplace, in a seashell frame, is a photograph of her daughter Olivia, the author’s wife. 


was constantly getting up to look at the view.” Clemens’s 
favorite rooms were probably the dining room, where he 
presided over a sumptuous table and entertained scores of 
celebrities; the ground floor library, scene of family theatri- 
cals and story readings; and the third floor billiard room, 
where he retreated frequently to smoke, play, rest, read and 
write. “The very most satisfactory study there ever was,” he 
claimed, with characteristic exaggeration. 

But not satisfactory enough. For though his most famous 
books were published while he lived in Hartford, Clemens 
found it painfully difficult to write there—instead, doing 
much of the work summers in Elmira, New York. Worse, as 
much money as Clemens earned, he could never afford the 
“ghastly” upkeep of the house; a series of poor investments 


eventually made the situation impossible. In 1891 the fam- 
ily was forced to close the house and go abroad. They were 
planning to return in 1896, but in the interim their daugh- 
ter Susy died, and the Clemenses decided not to go back. 
They sold it in 1903; Clemens died in 1910. 

Between 1917 and 1922 the home served as a school, for 
the next five years as offices, and then as an apartment 
house. Not until 1929 did the Friends of Hartford purchase 
the mortgage to head off further desecration. A branch of 
the Hartford Public Library also took over the first floor and 
did not leave until 1958, when the serious business of resto- 
ration was actually well under way. 

For twenty years thereafter the house was carefully 
studied and restored to its appearance at the time of 
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The combination Study and Billiard Room on the third floor was where Clemens worked, after he found the view from 

his study on the second floor distracting. However, the Brunswick billiard table here might well be considered something of 
a distraction. During the years in Hartford he published many famous books: The Adventures of Tom Sawyer, The Adventures of | 
Huckleberry Finn and A Connecticut Yankee in King Arthur's Court. Most of the actual writing was done in Elmira, New York 


Tiffany’s redecoration in 1881. Original furnishings were 
tracked down and returned, and only the introduction of 
electric lighting today intrudes upon the impression that 
Mark Twain has just stepped out of the rooms. 

The restoration reflects the author’s deeply held feeling 
that “our house was not unsentient matter—it had a heart, 
and a soul, and eyes to see us with; and approvals and deep 
solicitudes, and deep sympathies; it was of us and we were 








—— \ 





in its confidence, and lived in its grace and in the peace of — | 
its benediction. We never came home from an absence that 7 
its face did not light up and speak out its eloquent wel 


come—and we could not enter it unmoved.” The effect on 7) 
Clemens was strong. Once, as an old man, he visited it 
when it was “tenantless and forlorn.” As he said, “To me it} 
was a holy place and beautiful.” 


—Harold Holzer ~ 





WHY OUR VERSION OF ABMW 


— he 
— 


OUTPERFORMS EVERYONE ELSE'S. 


lt seems that the success of 
BMW in America has served as an 


inspiration to car makers everywhere. 


This explains why so many of 
them are introducing what Motor 
Trend magazine calls “cookie-cutter 
copies of the (BMW) 3201.” 

Which is ironic. Because the car 
that launched the fad is the com- 
plete antithesis of one. 

“THE QUINTESSENTIAL 
SPORTS SEDAN.” 

The 320i was inspired not by 
any suddenly trendy sedan but by a 
heritage spanning 6 decades. 

A heritage that's resulted in 31 
world and European racing titles and 
performance cars like the 320i. 

__ Which is why the 320i’s fuel- 
injected engine Is so responsive up 
through the gears, yet still able to run 
all day at cruising speeds if asked. 


Its fully independent suspension 
explains why BMW owners seek out 
winding roads. Where Its steering 
provides the delightful sensation of 
precisely guiding, rather than aim- 
ing, the car through its paces. 

And its mileage figures, in a car 
with such performance credentials, 
read like misprints: an EPA-esti- 
mated [25] mpg, 36 mpg highway. 

Yet none of these attributes 
makes a BMW 320. 

All of them do—these and thou- 
sands of other engineering details 
crafted meticulously into a car that 
inches toward completion consider 
ably slower than conventional cars. 

The slow pace !s understand- 
able. BMW engineers aren't stamp- 
ing out “cookie-cutter copies.” They 
are building “the quintessential 
sports sedan” (Car and Driver). 


PERFORMANCE SUPERIOR BY 
SECONDS. AND YEARS. 

The 320) also excels where per- 
formance is measured not with stop- 
watches but calendars. 

It is covered not only by a 3-year/ 
36,000-mile limited warranty, but 
a 6-year limited warranty against rust 
perforation? 

And over the past 3 years, the 
average 320) built during that time 
easily outdistanced its rivals in resale 
value, retaining an astonishing 96.9% 
of its original price?* 

If neither the short- nor long- 
term prospects of your car look this 
promising, your BMW 
dealer can help on both 
counts. We invite you to 
visit him for a test drive. 


THE ULTIMATE DRIVING MACHINE. 


, MUNICH, GERMA' 


*Fuel rtiapoke figures are for comparison only. Your actual mileage Les Prot depending on speed, weather and trip length; actual highway mileage will most likely be lower. ‘See your BMW dealer for 
Ss 


complete detai Average retail selling price 


sed on January 1982 


A Used-Car 


uide. Your selling price may vary, depending on the condition of your car and whether you sell it privately or to a 


dealer. © 1982 BMW of North America, Inc. The BMW trademark and logo are registered trademarks of Bayerische Motoren Werke, A.G 





Breguet : Precision mastery since I775 | 


history has ever known. 

His genius was an overriding influence 
not only on watch-making techniques 
but also on the beauty 

of the finished object. 


3 Abraham Louis Breguet (1747-1825) | § 
; was one of the most phenomenal watchimalt | 
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10, place Vendome 75001 PARIS 


LONDON BRUSSELS GENEVA HONG KONG 





BA 3000 
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| Available in the United States at TIFFANY & 0) 





New worlds 
await you 
Th GE, 


“> 


- 


—e 


Month after money 
GE OReice (cman globe tn 
search of the uncommony 
the unexpected, the rovoca 
tive, the new. You ar 
to come alongs, 





invited > 


DISCOVER...the Land of Giant 
Plants in the cloud-swathed highlands 
of Uganda (where flowers grow 40 
feet high)...see the glorious Nile in 
the company of William Styron...ex- 
plore the pre-Incan “Lost Kingdom” in 
the steamy central Andes. 


FEEL...the freedom of clean climb- 
ing (scaling the heights without rivets, 
hammers or pitons)...the exhilaration 
of windsurfing (it’s like flying and 
Sailing, all at once)...the elation of 
bicycle-racing (this country’s fastest- 


ESCAPE...on a raft down 
Pakistan's mighty Indus River...or to 
Venice, in winter, when the city seems 
touched by a wand of ice. 


MEET...the shy and almost human 
gorilla...the courtly snowy egret...the 
wily killer whale, with a brain that 
weighs 11 lbs. 


LIVE...the life of a Grand Prix 
driver...highly paid Hollywood stunt- 
man...London debutante. ..crop-duster 
pilot from the Midwest. 


GEO crosses once-forbidden borders 
to observe the ways of people in 
exotic lands, explores the infinite 
mysteries of our world and its crea- 
tures and takes you on adventures 
you ve not imagined before. 

Send for your complimentary copy. 
And discover why so many people are 
calling GEO America’s most intriguing, 
upbeat and informative magazine. 
Mail the card below today! 


growing sport). tg 


EXPERIENCE...the romance of 
the rodeo (It's like takin’ a vacation 
for a livin’,” said one rider)...the art of 
snake charmers, acrobats and bear 
wrestlers improvising mini-carnivals on 
Bombay streets. 


| 

| 

Send for your | 
complimentary | 
Copy: | 

| 

| 

: 


GEO, P.O. Box 2550, Boulder, CO 80322 


Please send me a complimentary copy of GEO to examine at no risk or obligation. 

At the same time, enter my subscription for 11 additional issues, for a total of 12, and 
bill me only $23.95. That’s $24.05 (50%) off the newsstand cost for these same 12 issues. 
If I choose not to continue as a subscriber, I will write “cancel” on the bill, return it, 
and owe nothing. The complimentary issue of GEO is mine to keep in either case. 

[_] Bill me [_] Payment enclosed 

(mail in envelope) 
4 ; oA 


Name 
(Please print) 


Address 
City 


State 


Please allow six to eight weeks for mailing of first issue. Add $12 for 
foreign subscriptions, including Canada. No credit orders outside 
U.S.A. Payment must accompany order in U.S. dollars only, please. 


Zip 





© 1982 Knapp Communications Corporation 61150 








THERMADOR ao 
Appliances designed to take 


your breath away whethe 
you've come to observe th 


or to work with them. 


THERMADOR + aa 
The only thing more artistict an 
they perform. ; + 


the way they look is the way 


THERMADOR 


When performance counts. 


Thermador 


For a free brochure contact your dealer or write: 
Thermador : i} 
59 District Boulevard, Dept. E i 
Los Angeles, California 90040 + } 
(213) 562-1133 . 
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‘What your home could have 
in Common with the 
Met, the Tate, and the Louvre. 






—_ . :, , Joan Mirdé’s Miré — Obra Grafica Exhibition 1978, 
David Shapiro's Landscape with Village, original original lithograph. Signed limited edition of 99. 
serigraph. Signed limited edition of 125, 


Peregrine King’s Pink Vase II, original 
serigraph. Signed limited edition of 175. 


Se wn 


In your own home, you can exhibit origi- 
nal work by artists who are represented in the 
world’s great museums and galleries. 

Artists like Calder. Chagall. Dali. Miro. 
Picasso. Vasarely. 

At the Original Print Collectors Group, 
we offer moderately priced limited edition 
prints by these and other well-known artists. 

Kr . Our offerings include signed original 
me ¥ fit wR L(; i" “el etchings, engravings, lithographs, woodcuts, 
Georges Vial’s Fireworks, original etching. and silkscreen prints. 

se tonne wher eects Each print we offer is signed and num- 





Suzanne Lemieux's Summer Reverie, original 


bered by the artist. Custom-framed. Accom- hand-colored etching. Signed limited edition of 195. 


panied by a certificate of authenticity and a 
full money-back guarantee. 

And each print has been chosen not only 
for its beauty but for its investment value. 

(Works by the artists we offer tend to ap- 
preciate, sometimes as much as 30% in a sin- 
gle-year. Perhaps that’s why The Wall Street 
Journal, Business Week, Money, AP, Barron's 
and UPI have quoted us as an authority on 
investing in art.) 

For more information, send in the cou- 
pon. There’s no obligation. 

You'll find out about the special pleasure 
of owning original art, instead of just visiting it. 


Visit our new gallery located at 215 Lexington Avenue, , ee >, 
Mon-Fri, 9-5 PM. Telephone: 212-685-9400 Ext: 35 Signed limited edition of 350. 


[ | print collectors group, Ltd. 
215 LEXINGTON AVE., DEPT. AD-26, 
NEW YORK 10016 


PLEASE SEND ME YOUR FREE COLOR 
CATALOGUE WITHOUT OBLIGATION. 





Jerome Schurf's Mt. Rainier, original serigraph. 


Signed limited edition of 290. Virginie Manzano's Delphine, original lithograph. 


NAME 
PLEASE PRINT 








. Jarle Rosseland’s A Clear Day, original woodcut. 


Denis Paul Noyer’s La Terrase, original lithograph. 
Signed limited edition of 225. 


Signed limited edition of 300. 
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Art is not forever 


stone crumbles 
bronze corrodes 
canvas disintegrates 


SUPPORT RESTORATION « PRESERVATION © 
crmewnos ART & ARCHITECTURE | 


SAVE MONEY o, TRAVEL EXPENSES 


tax deductible contributions of $25.00 or more entitle you to 
DISCOUNTS worldwide at over 650 hotels, car rentals, and other... 


INTERNATIONAL FUND oe oe ee es es a se eee eee ee se eee eee eee eee eee 7 
FOR MONUMENTS | would like to support the program of IFM. 
3624 LEGATION AVENUE, N.W. 
WASHINGTON, D.C. 20015 

(202) 726-5225 








Enclosed is: 


(not for profit) O$2 : Name 
Since 1964 we have restored art and Oo 2 a ae 
architecture at over 40 sites including Ot Street 
Easter Island, Ethiopia, Spain, Italy, 
Ireland, Nepal. City State Zip | 








THERMASOL COMBINED 
THE LUXURY OF 
STEAM AND WHIRLPOOL 
spoke (7.5 7 
Fes C] | O70 Ml KY 67) id 


When you enter Thermasol’s combination steambath/ 
whirlpool Ultima Spa, you enter your own Shangrila. By setting 
the timer to the length of steambath you want, you activate 
a relaxing warm mist that gently eases away your muscular 
aches and worries. By simply turning another dial, you can 
control the length of hydromassage whirlpool bath you want. 
Imagine...millions of tiny bubbles that calm frayed nerves, 
ease tension and gently massage your whole body. Or, if you 
prefer, you can activate both steambath and whirlpool at the 
same time, to give you the ultimate in bathing luxury. And 
when you're done, you can enjoy a relaxing warm shower 
or an invigorating cold one—without stepping foot outside 
the spa. Thermasol Ultima Spas are designed to fit your current 
bathing area, so they‘re perfect for remodeling as well as for 
new installations. And best of all, they cost less than many 
competitors charge for whirlpool spas alone. Once you escape 
to Thermasol, you'll want to stay. 


_ ThermaJol.. 


“Were changing the way the world bathes.’"®™ Thermasol sion plaza 
07605 Call E 800-631-1601 [in New Jersey Call. 20! ee 


In whe West, call 800-423-2977 (IreGaliforma call 213-54 








ital MAY, Om e)sce]e)(-m Ore)an] ole)al—al ms) (-1(-1e Me) 1-1 fel (1) 
folamn 0 ]|mei0lic-ia)me) mm cleli(-is(- wm mace mela Pag\, 

\ioii-re mn (Ul al—] ame Manl-)(0] More] elele)(—m)(-1(-emerens yi — 
fol-ro1 an liam BLe)| ©) ale) hi- mi (-10 10 (ei {(e)amelale mem elelime)/ 


Sie] (Se) Glial se lame) (-1( len) ol -fel <1 e3 $350 00 
AIWA 


Elam com celels 

on elsiicmanlehiiom dite 
olU| Moltyieise)iaremelal ss 
folat- mam isi-meleiniie(= 
Vel scom aiiamiainy 

exe) acolo) (my (—1 (fe) 
fore k=) 1(- me 1810) 
headphones. It 
delivers sound 
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VIE": $435.00 
MGA/MITSUBISHI_ 





This complete stereo system includes a fully 
oll olantoh (om iUlini(o] e)(- MoM) (-1(-1eMorels\-1 (mi (1e0) (o(-1 5 
with Dolby noise reduction, an AM/FM stereo 
tuner and a pair of two way bass reflex stereo 
J el-fol <1 mm ime |(-1e]mere)al(-1an) ole)ce lame (- 11018 


blends well with any setting. $650 00 





WHY PAY MORE 


WHEN YOU CAN BUY FOR LESS 
CALL TOLL FREE 


800 356-7315 





This 6 hour VHS video recorder features a 7 day 
fecoyeicolanisnrele)(-mielal-icillan- amarok morj mane) elamis 
forward and reverse and freeze-frame. Best of 
ol] Mui More [alm ol—me) el-1co](-10 mm Ui iam (-iatle)(— mere) al (fe) B 


$750.00 


HEWLETT-PACKARD _ 
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successful businessperson can 
afford to be without it $135.00 


EXTEND-A-PHONE __ 


Take this wireless phone 
anywhere. It can oper- 
(o} (-m 0) om Comm l0)0m(- 1 meh iehy 
from the base. It has re- 
nate) (= mel (oll ale me lale, 


remote S 42 5.00 
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AMERICAN EXPRESS 
MASTER CARD 
VISA 





WISCONSIN DISCOUNT STEREO 
2417 w. badger rd. madison, wi 53713 


THE ART AND ANTIQUES in Garrick C. 
Stephenson’s gallery on East Fifty- 
seventh Street in New York span sev- 
eral centuries and represent every 
part of the globe. “My clients come 
here in search of the unusual,” Mr. 
Stephenson explains. “They know I 
am not interested in acquiring just 
another example of a particular pe- 
riod, but rather, that I look for special 
objects, often one of a kind.” 

The gallery is a long space filled 





Louis XV fauteuils represent Mr. Stephenson’s 
original interest in fine French furniture. Exam- 
ples of his newer specialty, lacquered pieces 
from the Orient, diversify the collection. 





with a variety of objects randomly 
placed without regard to style or cen- 
tury: An Art Déco commode by René 
Prou stands behind a lacquered Ming 
Dynasty table inlaid with mother- 
of-pearl Fu dogs. The extraordinary 
craftsmanship of the table, the dealer 
believes, is the work of Koreans, who 
were well known for this kind of 
handiwork during the sixteenth cen- 
tury. Around the table are four 
white-painted Louis XVI fauteuils. 
“These chairs were probably made 
for a gazebo,” says Mr. Stephenson. 
“It is unusual to see one chair with 
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ANTIQUES NOTEBOOK 


A Stimulating Mixture of Fine Antiques 
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At the Garrick C. Stephenson gallery, New 
York, excellence is the unifying theme for a 
cosmopolitan range of antiques. In the gallery, 
Mr. Stephenson prizes the simulated lacquer 
decoration of a 19th-century Japanese vase. 


such a beautiful fretwork back, and 
the fact that there are four identical 
ones makes the set very rare.” All six 
pieces—commode, table and chairs— 
coexist harmoniously in a corner of 
the shop, even though each object is 
from a different country and the 
dates range from 1660 to 1930. 

Mr. Stephenson feels that his early 
training as an interior designer en- 
ables him to select unique examples 
of furniture and objects from vir- 
tually any period. “After I graduated 
from the Parsons School of Design I 
spent five years working for McMil- 
len, Inc. It was there that I became 
a compulsive collector. Whenever I 
was asked to find a particular piece 
for a client I always ended up buying 
something for myself.” His inventory 
comes primarily from annual trips to 
London and Paris, although he also 
buys in New York, San Francisco and 
Los Angeles. “I’ve always done all my 
own buying. I trust my instincts and 
I know how to recognize quality.” 

Finding the finest antiques is an art 
that takes years of experience and 
knowledge, as well as a discerning 
eye. Mr. Stephenson believes that 
collectors should scour the auction 
houses, as well as the galleries, in or- 
der to really understand the market. 
“I think both are good outlets. Many 
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people these days believe that au 
tions are cheaper than galleries. It 
generalization that is simply not tru 

“Finding a dealer you can trust ce 
be the best education of all. It is 
ways important to learn the 
of a particular object; if a dealer is re 
utable, he will know where a pie 
came from and what repairs, if an 
have been made. It’s always wise | 
have this kind of informatio: 
making an investment. Nine times ¢ 
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The architectural simplicity of two Engl 
pine cabinets, circa 1760, contrasts with | 
compact form and dark gleam of a 17th-ce 


tury lacquer temple table (left) from Chi 
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of ten, if an antique is centuries ole 
has had some reconditioning —whi 
doesn’t mean it’s not a fine piece.” 
Fine French furniture has alwa 
been Garrick Stephenson’s specia 
in fact, when he first opened his 
lery it was a showcase en ; 
Régence, Louis XV and Louis X 
furniture, paintings and objets d@ 
“A few years ago, when I felt t 
scope of my gallery was too narrow 
expanded my inventory to includ 
Oriental lacquered furniture. Persor 
ally, I've always found French a 
tiques a bit more elegant, but most) 


ul 
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continued on page 1 


ontemporary furniture, handmade and 
able, visit a McGuire showroom. 


36-page, full-color booklet, send $3.00 
uire, Dept. AD7-82, 38 Hotaling Place 
on Square, San Francisco, CA 94111. 


’ 


Other showrooms: New York, Los Angeles, 
Chicago, Boston, Miami, Tampa, Atlanta, 
Dallas, Seattle, Portland, Denver. 
International: Belgium, Canada, France, 
Great Britain, Greece, Italy, Switzerland, 
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West Germany. 






California 

La Jolla, Cannell & Chaffin » 

Los Angeles, Cannell & Chaffin 
Newport Beach, Cannell & Chaffin 


Colorado t 
Denver, /nternational Villa 


Florida 

Bal Harbour, Nessa Gaulois 
Boca Raton, The Crysta/ Bow! Inc. 
Coconut Grove, Nessa Gaulois 
Fort Lauderdale, Burdine'’s Galleria, 
The Table Setting, Ventura, Inc. — 
Miami, Burdine’s Dadeland 


Michigan 
Southfield, Walter Herz Interiors. 


Minnesota x 


Available at these select retail stores or through your interior designer. 


ft 


Minneapolis, Gabberts Furniture & Studio, 





New York 

Buffalo, Florence Cooper Interiors 
Cedarhurst, Harrison Interiors Inc. 
Huntington, North Shore Interior Designs 
Mount Kisco, Swimmer Decorators 


_ atthe Bazaar 


Ohio 

Cincinnati, A.B. Closson, Jr. Co. 
Oregon 

Portland, Lioyd's Interiors 


Texas 
Austin, Creative Home 


’ Dallas, Weston's Carpet & Furniture 


Washington 


Bellevue, Be/-Square Furniture Inc. 


| Washington, D.C., Theodores 


_ Milwaukee, George Watts & Son, inc. 





ANTIQUES NOTEBOO 


A Stimulating Mixture of Fine Antique: 
continued from page 134 


ABOVE: A cherubic ensemble: Louis XVI pati 
nated bronze and gilt-bronze chenets are dis 
played at the Garrick C. Stephenson gallery as 
decorative objects. BELOw: Ivory inlays and cal 
amander wood contribute to the dramatic im 
pact of an Indo-Portuguese chest of drawe 

circa 1820. Above it is artist Jean-Richa 

Goubie’s exotic canvas, Water Buffalo, 1869 


ee 


ee a AMEE 


Americans do prefer English and 
American antiques because they are” 
less formal. And now that auction” 
houses are breaking records in their 


English and American sales, these} 


pieces are more popular than ever.” 


Trends in antiques, as in fashions, } 


are often influenced by prominent 


people and by publicity. A number of 


years ago, great collectors such as 
Charles and Jayne Wrightsman 


continued on page 138 
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»N.Y. 10021 * Through decorators ‘and.fine stores. 


-"0-£ast 62nd- Street - New ‘York 
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he Pacific in '83. 
Depart Los Angeles March 26. Sail to 
enchanting South Seas isles. Tahiti. New 
Zealand, Australia, Bali, Singapore, 
Manila, Hong Kong. On to intriguing 
China, Japan, Honolulu. 70 days round 
trip, or choose a segment. Registry: British. 
m@ (== See a travel agent or send for 

our '83 Cruiseguide. Princess Cruises, 
Dept. ADCP72, 2029 Century Park East, 
Los Angeles, CA 90067. 


“Inthe past 15 years, I’ve had 35 driving lessons, 35 
driving instructors, but only one refrigerator. A Frigidaire. 


FRIGIDAIRE 
HERE TODAY, HERE TOMORROW. 


Ea Frigidaire One of the White Consolidated Industries Wel 
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ANTIQUES NOTEBOOK 


A Stimulating Mixture of Fine Antiqui 
continued from page 136 

































A marble and gilt-bronze urn, circa 1785, or 
of a pair from Garrick C. Stephenson, wa 
fashioned by ciseleur Pierre-Philippe Thomin 





showed the American public whe 
wonderful French rooms looked li 
Much of the Wrightsman collectio) 
can be seen in the Metropolitan M: 
seum of Art today, but no one els 
seems to have collected French 
ture on such a grand scale. 
“Tastes in antiques do keep chang 
ing,” Mr. Stephenson points out. “ 
am beginning to notice a renewed in 
terest in French furniture on the par 
of my younger clients who are ex 
pressing their individuality. And @ 
our trade with China continues, mo 
people are becoming aware of Oriente 
art. Lacquer has become particularl 
popular recently, and many peoph 
come to me exclusively for the extre 
ordinary lacquer treasures I discover 
“Tt no longer matters whether eva 9 
erything in a home is from the same) 
era. What is important is the quali 
of an object and the way it add 
movement, color and imagination 
a room. People are traveling mor 
than ever, and they are learning 
history of different cultures and ci 
lizations. The result is a broader ap 
preciation of fine antiques, and wi 
it, a fresher approach to the art anc 
the task of interior design.” 


—Carol Vog 
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New York+ Miro Interiors Lid, 200 Lexington Ave, Suite 1540 
Los Angeles+ Robert Charlies, Pacific Design Center, 8687 Melrose Ave, 
W. Paim Beach: Fran Murphy Inc., D & D Center, 401 Clematis St 
Dallas» Martin & Wright Inc., 200 Oak Lawn Plaza 
StHis tm Montréal - Rougier Inc., 36 Dollard, Place Bonaventure 
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RICAN 
SPIRIT. 


A collection of collections 
unique in America...in the 
heart of the Brandywine Valley 
near Wilmington, Delaware. 
(302) 054-1548. 


4}. ) 
Nintedtute 
VUSEUM AND GARDENS 
Winterthur, Delaware 19735 





INC. 


164 E. 56th St., N.Y.C. 10022 (212) PL 3-3931 


Atlanta e Chicago e Dallas e Houston 
Los Angeles e Miami @ Troy (Michigan) 


Fine French Furniture to the Trade 
Complete catalogue available - $15.00 





Giass Doors 
Windows, Siding 

Sunrooms, Skylights, 

Folding Doors 

















24 full-color pages of photos, facts 4 
figures on Pella products for all arou 
the house — and even on the roof. B 
cause now Pella offers a full line of ven 
tilating and fixed skylights for your hous 
Plus you'll find Pella Windows of all stylé 
energy-efficient sliding glass doo 
space-saving wood folding doors and tf 
exciting Pella Sunroom. Send for 
copy today 


Please send me a free copy of the Pe 
Idea Book. | plan to 

O build O remodel UO) replace 
dows and doors 


Name 


Address 





City 


State 





Telephone 


Mail to: Pella Windows and Doors 
Dept. CO4G2, 100 Main Street, 
Pella lowa 50219 


Also available throughout Canada 
This Coupon answered witty 24 hours 


©1982 Roiscreen 


Pella. — 
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You shouldn’t have to 
turn your home into a prison 
to protect what's in it. 


That’s the trouble with some security learn what homeowners need and want most 
alarm systems. They don’t just keep thieves _— in a security alarm. Then we engineered a 
and intruders out. They keep families in. ¥ system with the most-asked-for protection 

The wrong system can restrict your and convenience features built in. 
activities and interfere with your lifestyle. In What’s more, we don’t sell alarm systems 
short, make you feel like a prisoner in your “off the rack.’ Instead, a professional installer 
own home. will analyze your home and customize a 

At NuTone, we believe civilized human system specifically for you. 
beings deserve a more civilized means of For more complete details, write to us at 
protection. With a NuTone alarm system you in = Dept. AD-7, Box 1580, Cincinnati, OH 45201. 
can have security 24 hours a day. Yet you'll —_ Nufones unique digital control. There may be nothing 
hardly know it’s there. you can do to stem the Nulone 

That’s because NuTone systems are true residential tide of lawlessness. But at least you 
systems. Not simply modified commercial alarms like can respond in a civilized manner. Scovill 


many on the market. © eps ° 
We even conducted a nationwide study to Nulone. The civilized security systems. 


Form 6719 





IN THE SHOWROOMS 





THE WELCOME SENSE Of coming home 
that the best old summer hotels 
give, the comfort of hot tea in a fine 
porcelain cup, the cheerfulness of 
flowered fabrics in city rooms—these 
are some of the pleasures that explain 
the appeal of a traditional style of liv- 
ing. Suzanne Varney, president of the 
New York fabric firm Carleton V, un- 
derstands this kind of comfort thor- 
oughly, and the fabrics that she 
and her husband, interior designer 
Carleton Varney, create perpetuate it. 
“We are fast approaching the twenty- 
first century, and nobody knows 
what to expect,” says Mrs. Varney, “so 
we all want to snuggle down into our 
comfortable, traditional prints.” 


A Classic Collection 

Such prints are the mainstay of 
Carleton V, which has a long and, 
literally, colorful history behind it. 
Carleton Varney started his interior 
design career with the noted decora- 
tor Dorothy Draper, eventually as- 
suming the directorship of her design 
firm Dorothy Draper & Company, 
and becoming a champion of the 
large-scale, often boldly colored tra- 
ditional fabrics that were her hall- 
mark. The designs in the Draper 
archives are a valuable resource for 
Suzanne Varney at Carleton V. “The 
Draper influence in the business is 
very strong,” Mrs. Varney points out. 
“For instance, Rhododendron, which 
remains one of our most popular 
prints, was originally designed by 
Mrs. Draper for the Greenbrier Hotel. 
We changed the colors to rust and 
khaki, because we think the softer 
colors are often more interesting now 
than Mrs. Draper’s rather bold ones, 
but the derivation is clear.” 

Carleton Varney began to design 
his own fabrics in 1973, when he 
started his collection—Carleton V— 
with Stephanie. “He had designed for 
other people for years,” Mrs. Varney 


PHOTOGRAPHY: FELICIANO 





Carleton V — Traditional Prints in Contemporary Guise 





Designers Carleton and Suzanne Varney, of 
the Carleton V firm, New York, collaborate on 
fabrics such as Hibiscus, the cotton shown here. 


ABOVE: Sawtooth patterns softened by a gentle 
wash of pastels highlight the St. Bart’s cotton 
chintz, inspired by an antique West Indian 
tapestry. BELOW: In the showroom, panels pre- 
sent a colorful selection of fabrics. Rhapsody, 
a striped cotton print, covers the armchair. 






































recalls, “so he thought, ‘Why not d 
sign fabrics for myself?’” Suzan 
Varney took over the presidency ¢ 
the fabric firm in 1976. “The colle 
tion has grown and grown over th 
years,” she says, “because addin 
new designs gives it renewed life.” 

As they shape their work, the Vai 
neys converse continually abou 
taste, color and pattern. “Living an 
working with a designer means 
there is always a creative dialogu 
going on,” Mrs. Varney says, “al 
that’s really very stimulating. 
times, though, you just have to sto 
talking shop. Sometimes when we’ 
driving back from a weekend in th 
country, our three sons will call to1 
from the back of the station wagot 
‘You're talking business again.’ 

“Our business is intensely pel 
sonal,” she says. “I could sit behind ; 
locked door and handle only the b: 
ness affairs, but it’s much better to bi 
personally involved with the designs 
I almost slipped, a couple of times 
by including things in our collection 
that I didn’t really like. You can’t de 
that. You lose your sense of involve. 
ment. I do listen to people who come 
in, but still, I have to fill their need: 
according to my own tastes.” : 


Soft Color, Bold Scale 
When answering these needs. 
Suzanne Varney likes to experiment 
within a traditional framework. “We 
are now doing custom-dyed, wover 
materials, which we never did before. 
These are all yarn-dyed cottons, but 
we print them to our clients’ indi- 
vidual specifications, by the piece. 
And we're also importing woven 
wool material from Ireland in two. c0- 
ordinating textures—the full effect is 
wonderfully soft and subtle. We've 
just added a new plaid silk, Monticello, 
to the collections. It’s in the generous” 
scale Mrs. Draper liked, but the colors 
are more muted than she favored.” 
SS 

continued on page 144 J 
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It may not please you to learn 
that the world’s best address 
is now Ten Five Sixty. 


The grand opening of Ten Five condominium tower now welcomes 
Sixty challenges the position and you to a collection of highly 
prestige of every other residential important single level, townhome 
address. This news and penthouse 
may not comfort those residences. Featuring 
complacent souls who extraordinary security 
have stopped making S and life safety systems. 
an effort to acquire the - Valet parking, concierge 
best of everything. But and other services. 
it should certainly Maids’ quarters. Social 
stimulate the and physical fitness 
imaginations of those facilities. With every 
who are always ready possible amenity and 
to discover new ; panoramic views. From 
horizons, entertain new & wae. one-half million dollars, 
ideas and welcome new friends. the best address on Wilshire 
This unique twenty-two story speaks for itself. 


y 


9595 Wilshire Boulevard, Suite 609, 4 


Ten Five Sixty. 
The Address on Wilshire Boulevard. 


By appointment only. Telephone (213) 859-0606, q ye 
Beverly Hills Sales Office: 4 r 
& ran 





















IN THE SHOWROOK 


Carleton V—Traditional 
Prints in Contemporary Guise 
continued from page 142 


And there are prints that de 
from the Varneys’ travels. St. B 
new fabric, is based on a native tz 
try print that Suzanne Varney fo 
in the West Indies, and Ashley Fe "4 
bold American primitive design, 
rives from an early American fa 
she uncovered on a country 

“The best barometer of good 
sign, for me,” says Mrs. Varney, ’ 


Pe: 
mI 





















Stephanie, the cotton print that launched 
Carleton V fabric line, brims with masse 
sprightly bouquets and confettilike sp 





combination of what I myself 
and what people ask for. Prints h 
a warmth that conserves the b 
memories of our lives. The wht 
minimalist movement was inval 
able for allowing us to see the beat 
of basic materials, but minimal: 
itself is too cold to live with, I 
You need more than just a few pies 
of furniture and bare white wa 
Prints,” she predicts, “will hav 
stronger and stronger influence, — 

“So many things are needed, an 
want to give as much as I can, I rea 
hate to leave the showroom at nig h 
go only because I want to be with: 
children and because I have — 
light and can’t see true colors, Td 
ever want to stop.”0 : 


—lJeffrey 


+. 


Designs featured this month in “In the 
rooms” are available through interior desig 
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Table & 
Swing Arm 
Wall Lamps 


HANSEN %», 


GEORGE W. HANSEN, INC. 
121 E. 24 St., N.Y.C. 10010 (212) 674-2130 
Vivian Watson, Dallas Shears & Window, Denver/San Francisco 





ADD SPACE AND 
VALUE TO YOUR HOME | 


¢ 40% tax credit and fuel savings 
* Completely prefabricated 

¢ Entirely maintenance free 

¢ Easy to install 

¢ Perma-Life™ construction 


¢ Thermal-Flex™ weather 
tightness 


¢ Double insulated glass 
¢ Enjoy year-round gardening 
a melmelialiarael een omelmcelr laren 


e Use as hot-tub enclosure 


For free brochure & more information call 
toll free 1-800-645-4506 or 516-543-7766(7) 


NAMI 
ADDRESS 
Saige yage ! CITY STATI zip 
PREFABRICATED Spite 
SOLAR GREENHOUSES Pretabricated SOLAR GREENHOUSES 


Built stronger to last longer... at No Extra Cost 60 Vanderbilt Motor Parkway 
Commack, New York 11725 





COMPLAINT? 


2 


Please attach 

your Architec- 

tural Digest label 

here, or copy 

your name and 

address as it 

appears on your 5 i 
label: 














All our services to subscribers are faster 
when you include your subscription label. 


WRITE IN NEW 
ADDRESS 





Name 





Address 





City State Zip 


Unlisting Service. See Below. Just check th 
box, send us this coupon and your label. 


C) Do not give my name to mail advertise 
who rent the Architectural Digest list. 


MOVING? Please give us 8 


weeks notice. Attach your label when you 
send us the new address 


RENEWING? eeck your 


label to be sure it’s correct. By the way, your 
label shows the last issue in your current Sub 
scription in the top right corner. (Example 
MAR 81 means March of 1981 is the last issue 
you'll get.) For uninterrupted service, include 
your label with your order 


COMPLAINT? we ca 


give faster results when you include your 
label 


ARCHITECTURAL DIGEST 


P.O. Box 2415, Boulder, Colorado 
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What makes this my favorite hotel 
when I’m overseas? 

Jacques, for one reason. Knowing 
he cares about the people he cooks 
for is as important to me as the meal 
he serves. And when I see the Teleplan 
sign, I also know this hotel cares 
enough about me as a guest to make 
sure that I can make an international 
call at a reasonable charge. 

That means no unreasonable sur- 
charge fee. And that’s pretty important. 
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THESE LEADING HOTELS 
ARE TELEPLAN HOTELS 
GOLDEN TULIP HOTELS HOLLAND 
saat ase Say aa La 


oriaqwide 


Because many hotels without Teleplan 
often charge $50 or more for a $20 
phone call. That’s why the Bell System, 
working together with leading hotels, 


initiated Teleplan. LEDRA HOTEL 
Who has Teleplan? The hotel TOR ae 
Oo nas ile Dp nN: e hotels are THE LYGON ARMS 
listed on the right. ones Worcestershire 
hs : ic : ngland 
e next time you take a trip, stay MARRIOTT HOTELS 
where they care. You'll find a TRUSTHOUSE FORTE 
: nite gdom 
great hotel with your very own a hele matin oe 
Jacques. And you'll find _, . ,. reland, Israel, 
e Talr-cost way Portuga 


a hotel with Teleplan. 


@) Bell System 


to call home. 


Want to know more? Call our 
International Information Service, 
toll free: 1 800 874-4000 

In Florida, call 1 800 342-0400 
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OBJECTS 
Robert Metzger — The Designer’s Choices 


ROBERT METZGER’S room designs flirt 
with abundance, yet remain clearly 
aligned on the side of coherence, wit 
and—more important—a single, uni- 
fied vision. Objects, in particular, are 
richly concentrated in his interiors. 
Representing a profusion of mate- 
rials, styles and finishes, they prolif- 
erate both in Mr. Metzger’s own 
environment and in any space he 
deals with professionally. 

“You might say that the selection of 
objects is closest to my heart as an 
interior designer,” says Mr. Metzger 
enthusiastically. ““My question is, 
What else can a compulsive shopper 
be, but a designer? This means that 
I am first and foremost subjective 


PHOTOGRAPHY: FELICIANO 





says Mr 


“IT see these French Empire objects as miniature architecture,” 
Metzger of an armillary sphere and a globe he discovered at Frederick P. 


Victoria, in New York City. “There’s an element of austerity in them that 
appeals to me,” 
tuous. Bronze-doré and malachite are handled with classic precision, and 


the pieces work well in both contemporary and period settings.” 


he continues, “even though the materials are quite sump- 
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An enthusiastic collector, interior designer 
Robert Metzger views objects as a means of 
adding liveliness and interest to a room. He 
illustrates this point in his own Manhattan 
apartment, where Italian faience busts mount- 
ed on Louis XVI pedestals impart an ornamen- 
tal focus to the neutral surface of a wall. 















about objects. I would never dream: 
choosing for a client something 
didn’t unequivocally love, myse 
Feeling is so much a part of the 
appreciation of things, it would 
impossible to arbitrarily choose 
piece just because it happened to s 
the shape of a room or match its cok 
scheme. It is essential that all object 
work on a personal level.” 

Mr. Metzger sees assembling 2 
collecting for clients or for himself a 
a “rationale for my craziness.” If se 
there is certainly a good deal 
“method in his madness.” As he pul 
it, “There’s always a sense of buildi 
for the future, of organizing informa: 
tion, when you purchase objects 











Candlesticks—an inevitable accompaniment to a Robert Metzger inte- 
rior—are used with candles by the designer as an alternative form 6 
lighting. “They can be exquisitely varied,” he says, comparing the 
streamlined contours of a Chinese grouping (left) with the atypical Isla= 
mic flourishes of an elegant Japanese pair. The sets, fashioned in the 19th 
century out of lacquered wood, are from John Rosselli, New York City. 





continued on page 150 
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The Abacos are a garden prime- 
val where orchids grow in profusion 
and wild boar roam the bush. Here 
the temptations are a turquoise sea, 
powdery beaches, isles just big 
enough for two, superb sailing, fish- 
ing, diving, good food, and utter 
tranquility. Come to The Abacos. 
They’re easy to get to from Miami or 
Nassau by convenient air service. 





See your travel agent for reservations, or call 
toll free 800-327-0787. In Florida, 
800-432-5594. In Dade County, 443-3821. 


For a free brochure on The Abacos and other 
Family Islands, write to Bahamas, PO. Box 
523850, Miami, FL 33152. 


Name 





Address 
City 








State/Zip X7X3 


The Abacos. Some of the islands that make It Better In The Bahamas. 
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You don't have to pay full price 
for fine furniture. We sell all styles of 


{Ui galideic-m o)vmant-limcom e\=1e))(-6-11 me) -1m tale 

fool ela) (ava aUare miei) omar-\dle)ahudie(-mmel|e-re1 mice) anl 
North Carolina. The table featured here is 
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(OF-|] elm Uait-m coler- Wan Comilare mele) aie laarey 7 
aaleleiamZele mer: (a M-t-\-m i ial-10m elem oleh mice ltamels 


FURNITURE PLANTATION 


P.O. Box 849 ¢ Clemmons, N.C. 27012 
Phone (919) 768-4010 


Call Toll Free for prices, 1-800-334-2010 
Send $2.00 for our latest catalog 


WHITE OF MEBANE 
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OBJECTS 


Robert Metzger — The Designer’s Choice 
continued from page 148 


Drawn to boxes of numerous shapes and size: 
Robert Metzger centers his collection on lat 
quered examples from Japan. “I am fascinate 
with smooth and perfect surfaces,” he com 
ments, choosing an inlaid sweetmeat 
and a scroll box, both of the 19th cen 
from Joseph Rondina, in New York City 


especially if you have a particular 
interest. An obscure material may 
catch your eye—take shagreen, for 
instance. When I began colle 
shagreen pieces, I didn’t even kno 
they were sharkskin. I only knew 
they were beautiful. Later, as I be= 
came more involved, I discovered the” 
details of their composition and 1 
learned a great deal about this un=_ 
usual facet of design.” 
Quality has always been para- 
mount for Mr. Metzger. “You never ~ 
lose with the best” is one of his favor=~ 
ite aphorisms. Enjoying his constant ~ 
exposure to objects, the designer says, © 
“Quite apart from finding pieces for ~ 
ongoing projects, there are always my ~ 
own evolving collecting interests to 
consider. Perhaps because I’m some- 
what puritanical about overindul- 
gence, I usually tell myself that Im 
buying a given piece as a birthday 7) 
present. At this point, I believe [ve ~ 
worked my way up to 1992!” 
Concerning the point at which 
personal taste must yield to the cli- 
ent’s requirements, Mr. Metzger says, 
“Obviously, the client's design pref 7} 
erence is a primary consideration, 7) 
but, at the same time, every piece I do 
select must work for me, as well. For 
example, I find small objects exciting 
to work with, perhaps because I can 
put a great many into a room, I love 


continued on page 152 
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HOW THE REST WAS WON. 

First, Kohler fenced in the wide open in hot water, if that’s your game Shown in Sequoia, it’s available in 
spaces with rugged acrylic Comfort is no stranger to these a whole range of colors 

Then sent in the peacemakers parts either There's built-in back Go rest young man—and soon 
Water and Heat. And a legend SUPPOTt, steps, slip-resistant surfaces For a full house of kitchen, bath 
emerged: The Kohler Super Spa and optional table and handrail and powder room products check 

It's a whirlpool that quickly deals And if inflation is signaling an the Yellow Pages for a Kohler 
with tension and fatigue. Six jets end to your swimming pool plans, call showroom, or send $2.00 for a color 


bubble it away, It’s a soaking pool its bluff with Super Spa. Much less catalog of great ideas to Kohler Co., 
whose built-in heater keeps everyone expensive and more energy efficient Dept. AMZ, Kohler, Wisconsin 53044. 


THE BOLD LOOK 
Oe KOHLER Copyright 1982 Kohler Co 
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New La Cave. 
Better than a wine cellar. 


Many factors These areas bring 
contribute to the eight reds 
excellence of a fine and 12 whites to 
wine, but none is more recommended serving 
important than how temperatures. 
it is aged. Both models come 


in beautiful walnut.or 
French Provincial oak 
finishes. La Cave is 
handsome, to comple- 


And nothing, not 
even a conventional 
wine cellar, ages 
your wines as well as 





La Cave. ment any‘room decor, 
Designed by yet sturdy enough for 
French wine experts the basement or garage. 
and engineers, And perfect 
















for apartments is 

La Cave Petite, only 31% 
inches high, to age up to 65 bottles. 
Clearly, La Cave can greatly 
enhance your enjoyment of wine, 


La Cave allows 
wine to develop grace- 
fully to its peak under ideal 
conditions of temperature 
and humidity. La Cave 
also completely protects 
your wines from odor, 
vibration and light. 
As awine lover, 
you're assured that 
every bottle you serve 
» has reached its full 
“ potential of color, 
taste and bouquet. You 
know as well that your 
monetary investment in wine could 
not be better protected. 





and thoroughly protect your 
treasured wine collection. Yet even the 
most expensive model costs no more 


LaC 1-Te tock 
ee ee eee than a case of Lafite 61. 


up to 200 bottles at the 
ideal cellar temperature 
—all in just four square feet 
of floor space. 


For complete infor- 
mation and the name of 
the dealer nearest you, 
call 800-221-1042 (New 
York state call collect 
212-371-2595) or send 
the coupon below. 


La Cave 3-Temp 
gives you the added con- 
venience of chambrage 
and rafraichissement 
compartments. 
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_ a" La Maison Edery, Inc. = 
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i Saux 42s—«s Yes, please send me complete information ' 
| and the name of the La Cave™ dealer nearest me. a 
| ft 
ees | ae Se Ss 4 
rn NAME. TELEPHONE fl 
ee 4 " 
; STREET e 
— ’ 
CITY STATE ZIP 
hy ao-7 












































OBJECTS 


Robert Metzger — The Designer’s Cho 
continued from page 150 


storing them in drawers and a 
boards, creating hidden still lifes t 
reveal themselves when a dool 
opened or a drawer is pulled out. ] 
fond of this type of arrangement ai 
often suggest it to my clients. It’s I 
uncovering a secret civilization!” 

The display, and particularly tl 
grouping, of objects also engages tl 
designer. “I really dislike segregatir 
objects according to materi 
instance, a collection of crystal | 


“Color and richness should be constants in @ 
interior design,” Mr. Metzger feels, “and a 
communicated beautifully in these 
painted dinner plates from Diane Love, i 
New York City. Each plate is different, = 
are bound to a harmonious visual patt 


porcelain just huddled on a table. I 
so unadventurous to assemble thing: 
simply because they happen to shar 
a surface kinship. Much more to th 
point, I think, would be an entertain: 
ing tension between objects of diffe 
ent materials and textures, with a bi 
of contrasting color, to boot.” 
A total commitment characte: 
Robert Metzger’s relations with nis 
clients. “I think a designer should be 
as involved as possible,” he says 
“Ideally, he shouldn’t end his asso 
tion with the environment he 
created at the completion of a pre 
Instead, he should continue to 
new ideas, to maintain liveliness 
interest in the rooms. Clearly, the 
est, most flexible and stimulating way 
to do this is to play with shapes and 
forms—in other words, to have f n 
with objects. The world is full of won= , 
derful things, so there's no excuse not — 
to be surrounded by the best.” 
—David Halliday 


ME SUPT TEIN sci cons 


SHOWROOMS: 

LOS ANGELES @ WEST SEVENTH STREET 

SAN FRANCISCO @ THE ICEHOUSE 

DALLAS @ TRADE MART 

CHICAGO ® MERCHANDISE MART 

PHILADELPHIA @ THE MARKETPLACE 

NEW YORK @ A&D BUILDING 

CANADA @ HARTER FURNITURE, LTD., GUELPH © TORONTO, CALGARY 


FOR BROCHURES... 

SEND $3 TO DEPT. AD 
ALEX STUART DESIGN INC. 
20735 SUPERIOR STREET 
CHATSWORTH, CALIF. 91311 
(213) 998-1332 


CTURERS OF LUXURY FURNISHINGS FOR THE EXECUTIVE SUITE © DESKS @ FILE CABINETS @ TABLES © BOOKCASES @ CREDENZAS ¢ CONFERENCE TABLES @ SEATING 
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Accurate information . . . 

















Overall dimensions: 90” long, 20" deep, 32” high hte meticulous : 
Decorated in Pep ohnoisats _ a selection and quality 
2 ae This big, book-style 76 
re ' page catalog, is your 
From our distinguished group of buffets single most reliable 
Send $3.00 to Department A for brochure ‘‘Furniture for Gracious Living” source for superior garden 
UNION-NATIONAL, INC. @ P.O.BOX1259 JAMESTOWN, N.Y. 14701 plants . . . hundreds of treasures 


for your garden, many of them 
obtainable only from Wayside. 
All illustrated in faithful full 
color. Spring flowering bulbs, 
hardy perennials for sun and 
shade, shrubs, climbers .. . 
from all over the world. . . all 
professionally evaluated and 
tested nationwide . . . expertly 
propagated and sent at the 
optimum planting time for you. 


SNK 
S a | 


WAYSIDE | 
GARDENS | 


514 Garden Lane, 
Hodges, S. C. 29695 
Se Se Ge Oe oe ee 
For your personal copy; plus a complimen- 
tary copy of our big Spring Catalog, send 

























CJ] Enclosed is my check to Spiegel for $3 
Sharge $3 to my 





You're always on 
the run. So why not 
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have the Spiegel catalog bring you O)Visa CJAmericanExpress (CJ) MasterCard $1.00 (credited on your first order): 
Mary McFadden for Martex, Laura Ashley — 
Larry Laslo for Mikasa. Fashions from Card No Expiration Date 
Kamali, Claiborne, Adrienne Vittadini Address 
Carole Little for St. Tropez West Name (please print) 
Just send $3, applicable to your Roceaee City 

first purchase, with coupon to Spiegel : : 
P.O. Box 6340, Chicago, IL 60680 City State Zip MPPGFA State ________ Zip 

Requests received after September 15. 1982 will rece next ma italog “Offer not good outside US A WAYSIDE GARDENS 


514 Garden Lane, Hodges, S. C, 29695 
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BARRIL TINKLER, MEDICINE HORSE, IMAGE SIZE 
16x 19.57, SIGNED/NUMBERED EDITION OF S00 


.\ 
hn st i 


1 


BARRIE TINKLER 


FOR FULL COLOR BROCHURE ON 
LIMITED EDITION PRINTS CONTACT: 


RAINBOWMAN, LTD 
826 MALAPART RD. PO BOX.12401 
LAFAYETTE, LA ALBUQUERQUE, NM 
70507 87195 
318-896-5324 505-831-5552 
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Nothing turns frowns into smiles like Thomas Cook Travelers Cheques 

They're known and welcomed at prestigious establishments in literally 

(AT-] aVolo] dal-iame) im (alae | (0) el-muatale Mm-1a [010] (0 MYZ010] am Male) sat-(c¥ Orolo) am e-1-11-143) 

Cheques ever be lost or stolen, emergency refunds are always readily 
available. Worldwide. Insure your next trip. Carry 
Thomas Cook Travelers Cheques. 


Bhale)tirston Or0l0) @iiec\uc)(cleon@ralcie[elors 


CARRIED BY THE MOST EXPERIENCED TRAVELERS 
AND THE FINEST STORES-EVERY WHERE 


New York RH. Macy, Bloomingdales Boston Filenes, London Harness Co. Pittsburgh Kaufmanr 
Memphis Goldsmiths Miami Jordan Marsh Palm Beach Myers Luggage Cleveland Travelers Lugg 
Dallas Sanger-Harris Houston Foleys Las Vegas E! Portal Luggage San Francisco RH Macy Los 
Angeles Bullocks Southern California E! Portal Luggage, Rooter aaaa 


Du Pont TEFLON® 
soil & stain repeller 


LUGGAGE COMPANY, 41! Fifth Avenue, New York, N-Y 10016 


PREVIEWS 


Coming Next= 
in August ~ 


Dad FEY See ; 
Architectural Digest Visits: ~ 
GEORGE BURNS i) 
at the actor’ Beverly Hills 
residence designed 
by R. Paul Berry. 


INTERIOR DESIGNS 


Artist Carlos Paez Vilardé’s 
imaginative concept for 
his own unique sculptural 
home in Uruguay. 


Samuel Botero conceives 
a New York City apartment for § 
Princess Yasmin Aga Khan. © 


In Kansas City, 
the sensuous appeal of a 
contemporary décor created 
by Thomas Britt. 


Chicago’s Tremont Hotel 
offers an inviting blend of 
warmth and comfort. 


Oriental art and objects 
accent an alluring 
Manhattan pied-a-terre 
by Jay Spectre. 


In southern California, a 
Steve Chase interior 
complements a house 
by architect 
A. Quincy Jones. 








PREVIEWS 


ARCHITECTURAL 
DIGEST 





The Collectors: 
Focusing on modern art, 
the Manhattan apartment of 
the Morton L. Janklows 
devised by Renny B. Saltzman. 


SPECIAL FEATURES 


Historic Architecture: 
In the ancient 
minka tradition, the rustic 
beauty of a centuries-old 
dwelling in Kyoto. 


Historic Houses: 
Rudyard Kipling’s Sussex 
country home, Bateman’s, 
a well-ordered haven 
for literary pursuits. 


Gardens: 
The gentle landscape 
of Asticou Azalea Garden on 
Mount Desert Island, off 
the coast of Maine. 
Art: 

The artist's spirit 
captured in portraits by noted 
fine-art photographers. 
Antiques: 
Ancient wood sculptures 
portraying man and beast. 


AND MORE— 
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Thomas Cook spoken here. 


Total iate Me Celaat-micehy 2ar-mlalcom-iaill(--Mi1. «>i Male) sir- (mm Orolo) am ie-1U-1(-16-m Oral -10 [0 (-13 


They're known and welcomed at prestigious establishments in literally 

A=] ava ole] dal-1 ame) ms (al-me lle) ol- mm atale ME a1010](0M\Z0)0] am Male) sar: tom Orolo) am lei) (165 

Cheques ever be lost or stolen, emergency refunds are always readily 
available. Worldwide. Insure your next trip. Carry 
Thomas Cook Travelers Cheques. 


Thomas Cook Travelers Cheques 


‘The most dreamed ~ of Spot 


on earth actually exists. 


Escape to a secluded Polynesian village on a palm- 
studded beach. To your very own plush, thatched-roof 
“hale.” To a vacation without room phones, radios, or 
television. To the timeless magic of the South Seas at 
Hawaii’s favorite hideaway. A Full American Plan Resort. 


For brochures and information call toll free: 


800-367-5290 


KONA. 
RESORT 


Box 1299, Dept. A, Kaupulehu Kona, Hawaii 96740 
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A listing of the 
designers, architects and galle: 






The world’s most 153 Kearny Street 


he} 





civilized spirit. == Gisfornia 94108 


Ward Bennett 
1 West Seventy-second Street 


on i om 
—_ 212/787-7319 
yy ~ 
' : : Paves 72-79 


Alaton & Polizzi Lid. 


2002 Melrose Avenne 








~~ -7 oem 
> ras OT eo 
>ot ays —— 2 731836 
Porc Sf = 


A BEAUTIFUL LADY 2 best By eee 
WITH A PAST ee 
INVITES YOU TO DINE... , 


China House of Arts 
—— 77mm A4-...-:- — 
lp LIU MaGSOom AS. 


_ 
—_ <> io Ne r 
Adolphus, grande 
. : ie. 
Ve A AS 


€ "7 i bs 
> orand 
dame of the grand 


gee ix tor 212/794-9652 
hotels, awaits your 
company i > { 
: en =e 
Te es Richard Gould Antiques Lad 
COmparané Trend 


Room. RSVP. oie heen ee 
A beautiful lady with a 
@ mast __. ; 


\lorrrson- Massavi Iec. 
30S East Sacty-irst Sit 
“ : 





“OTeD ranean cre Ae 
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PATTERN SHOWN * HAMASAN 
ART GLASS « PHOENIX STUDIOS LTD 


NCE OF TEXT 


BE. LOE 


Fine handscreened walicoverings and fabrics. Available through interior designers 
and walicovering shops around the world. Please send $1 for our color brochure 
4 with samples. MITCHELL DESIGNS * PO BOX 831 « CULVER CITY CA 90230-0831 


24 K GOLD SOLITAIRE TABLE ¢ CAHILL RUBEN LTD. 
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We THE SUBT 


\ 


200 acres of naturalized 
gardens On a princely 
scale...in the heart of the 
Brandywine Valley near 
Wilmington, Delaware. 
(302) 654-1548. 


MUSEUM AND GARDENS 
Winterthur, Delaware 19735 


Nam anaicoticeyal 
ifo)me|Kersiaaliaveliiale minal ey 


IM OLOM Nam Come) Vamiai=mels(ekmilal-)melele|(omere)anlelelal—laicmme lace mii 
WielUmel(-myUlllale Mion ele hme lerere)(ollalel VARI —mlaNali-mZelem(emeii| omial— 
coupon below. In return, we will promptly send you, via First 
Oi fol SM aaloli nme Mexe)aa]e)(-1(—m ole loi <-imelmalcolsanreliolamelamelela Ui) 
folate MC7-jdanlelamanlole(-mi-\.e) @elelollemere)anl olelal—ial wm iareiielolialeme! 
VxE ole lel— ere) (eo) mere | (ol (eleme|ale mom i /me)m.<-\.e). @e(-1el (1m sli 
ifolelo hare lalom(-1olcaminl-miClilm)(e)avael-1alialom 40](e) elem e)(—laal(—11 
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ee Mail to: in REVOXx 


Studer Revox America, 1425 Elm Hill Pike, Nashville, TN 37210 
Name 

| Lele) ene 

| City ___. State ZIP 
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Pages 98-103: 


Pages 104-111: 


Pages 112-117: | 
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READERS DIRECTORY 4 
| 


continued from page 158 


Jimmy Potucek ! 
330 East Fifty-fourth Street J 
New York 

New York 10022 
212/758-9694 


ee a 


Felix de Alzaga 

225 Central Park West 

New York | 
New York 10024 

212/724-9491 


Horacio Ravazzani 
Los Pichones - Parada 4 
Punta del Este, Uruguay 
598-8-0801 





Bury Street Gallery 
11 Bury Street 
London SW1, England 
44-1-930-2902 


Hirschl & Adler Galleries 

21 East Seventieth Street 

New York 
New York 10021 : 
212/535-8810 


R. H. Love Galleries, Inc. 

100 East Ohio 5 
Chicago 
Illinois 60611 
312/664-9620 ; 


Maxwell Galleries, Ltd. 
551 Sutter Street 

San Francisco 

California 94102 
415/421-5193 


Galleries Maurice Sternberg | 
612 North Michigan Avenue 
Chicago 

Illinois 60611 

312/642-1700 


Taggart & Jorgensen | 
Fine Paintings \ 
806 North La Cienega Boulevard 
Los Angeles 
California 90069 
213/474-4047 


Williams & Son 

2 Grafton Street 
London W1, England 
44-1-493-5751 U 


The Deluxe Cooperative 


CONNAUGHT TOWER © 


Cwilized. 
Cosmopolitan. 
Very Correct. 


Location: 


The most convenient. 


Atmosphere: 


The most elegant. 


Facilities: 


The most comprehensive. 


For a personal 
appointment and 
a private viewing 

of the model suites, 
please call 
Mr. Shaun Henderson 
at (212) 935-4880. 


From $147,000 to over 
$1,000,000. 


Maintenance 
from $394 to $2514. 


CONNAUGHT IOWETR 


The Deluxe Cooperative 
300 East 54th Street, New York, N.Y. 10022 


“Convenient to everything of importance” 


THE COMPLETE OFFERING AND TERMS ARE IN AN OFFERING PLAN AVAILABLE FROM SPONSOR. 





Diamonds, platinum, 
eighteen karat yellow gold. 
Philip Monroe Design 


India 


Kashmir 
and Nepal 


HIGH QUALITY fully inclusive es- 
corted tours. In-depth sightseeing, 
best hotels, a la carte dining, 
unique cultural events, entertain- 
ments. Limited membership. 


GRAND INDIA. 29-day grand sur- 
vey of the people, history, art and 
religion. Famous highlights plus 
the seldom seen. A spectacular 
flight over the snowcapped Hima- 
layas inremote Nepal. The ethereal 
Taj Mahal by moonlight. A ride on 
a gaily howdahed elephant. 

; HIMALAYAN HIGHLIGHTS. 19-day 
special summer program to north- 
ern India featuring legendary Non 
and idyllic Vale of Kashmir. Dethi, 
Jaipur, Agra, Varanasi, Kathmandu. 
Taj Mahal by moonlight, boat ride 
on the Ganges. Four nights on 
deluxe houseboats in Kashmir’s 
Srinagar. Unsurpassed adventure, 
rarely visited sites. Plus two nights 
in London, before and after, for a 
relaxing journey. 





PHILIP MONROE JEWELER 


Registered Jeweler, Certified Gemologist, American Gem Society 


527 Pine Street Seattle (206) 624-1531 
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SEND THIS COUPON to Maupintour 
for the brochures checked or ask 
your favorite Travel Agent. 

CD Alaska 0 Africa 0 Canada 0 India 
O Europe OC Califomia O USAEast 
02 Colorado ArizonaQX) Hawaii Deluxe 
0 Britishisles O Mexico C) Festivals 





Time goes by. But our schoolhouse lapagos iddle 

clock remains a classic. At $60 off = i Foliage 0 Spain Oo jee 

it's a never-ending value ...and C1) USAWest 0 Scandinavia 0 Greece ff 
a wonderful way to discover Oo 


Spiegel (order now and we'll send 
you our latest catalog). Finished in 


eae re eae wes! GoMaupintour § 


brass pendulum. Strikes the 








half-hour, counts the hours. Add w Meerkat AE quality escorted tours since 1951 
S5 shipping. Reg, STRieS. Maupintour, P.O. Box 807, Lawrence, 
N77EAI74 aba os” 5 NOW 59.00 Ks. 66044. Telephone 800-255-4266. 
= address 

Call us toll free and charge to your major credit card; 800-523-3090 (PA: 800-562-6930). Y city 

Or send check to Spiegel, PO. Box 7019, Chicago, IL 60680. Add sales tax in CA, IL, PA, 

If you don’t wish to order, but want our catalog, send $3 (applicable to your first purchase) to state /zip 

Dept. 270, Spiegel, RO. Box 6340, Chicago, IL 60680, a 


my travel agent 
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\ howcase your latest NCMVVECT URAL TASES 
‘Mies where they can 
. Mpsily be read. Clear 
\ Mbrylic stand is ideal 
‘ iiidesks, countertops 
and coffee tables. 
There’s even room 
below to store back 
94/2" x 6" x 1142.” 
#50003 READING 
STAND $21.95 
























B. Bound to be treasured in 
rich navy cloth with handsome 
gold stamping. Each two- 
volume set holds a complete 
year of Architectural Digest. 
BOUND EDITIONS 





#50553 1981 s/2 $70 F. Keep back issues handy— stack your 
#50552 1980 s/2 $80 Architectural Digests neatly in clear acrylic. 
#50551 1979 s/2 $90 #50001 MAGAZINE BIN $41 


#50550 1978 s/2 $100 


C. Coffee-color vinyl case provides 
functional beauty plus padded 
protection for treasured back issues. 
Gold stamping on cover and spine. 
#50051 SOFT SLIPCASE $7.95 


G. This new guide 
puts America’s best 
restaurants right at 
your fingertips, with 
1,000 impartial listings 
chosen by Bon Appétit 
subscribers nationwide. 
Ratings for food, 
service, ambience and 
value. In convenient 
paperback to take with 


). Convenient index to a full 
ear of Architectural Digest. 
Ow you can quickly find 
emorable features and 
icles, favorite designers’ 
ork, plus stunning 
photographs categorized 

by room and style. 

#50150 1981 COLLECTORS’ 


























you. #50206 
DEX TO ARTICLES AND 
PHOTOGRAPHY $8.95 oj oo eee 








LTO TVET 


CIUTECTURAL DIGEST 


COLLECTORS’ ISSUES 
$10 each 
#08009 SEPT 1980 

b 3 h #08008 JUL/AUG 1980 
E. Function meets beauty in this #08006 JUNE 1980 
Gisactivescetuough oxanice: «SU APRIL IDS a 
Sturd acrylic case keeps issues Bacharach. Gardens: Nature at #08004 APR 1980 
dust-free and handy. Millstream. The Collectors: A House #08003 MAR 1980 


Created for Art. Historic Houses: #08002 JAN/FEB 1980 
#50000 CLEAR SLIPCASE $22 Hacienda La Vega. $6 #07912 DEC 1979 


MAVETECTORS (OSS? 





BACK ISSUES 


Mail to: Architectural Digest Selections, Dept. AM 72, 8460 Higuera Street, Culver City, CA 90230 
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D Please print AM72 | oe Description |Quant.| Price Subtotal 
NAME ‘ 
ADDRESS 
CITY = Ih 
. = STATE ZIP = ae: ; | 
“HITEC | | RAL DIGEST Fill in all required information, enclose | 
re payment, and mail to Subtotal 
-~¥ Dept. AM72, Architectural Digest Selections, 
: 8460 Higuera St., Culver City, CA 90230. Shipping and handling 
, : Please allow 6 weeks for shipment. Items may 49000 Subtotal less than $14.99 Add $2.45 
your convenience, order by phone... be shipped separately. Offer good USA and - - —- - 
Canada only. | 49001 $15.00-29.99 $3.65 
ILL-FREE 800 z 421 4448 PAYMENT INFORMATION | 49002 $30.00-49.99 $5 45 
C Enclosed is my check or money order (no cash 49003 $50.00-74.99 $6.75 
. please) payable to AD Selections E : - 
ace your order, call Mon-Fri 7 am-7 pm, C American Express (1) BankAmericard/Visa 49004 $75.00-99.99 $8.05 
‘am-1 pm, Pacific time. In California, call La) anexe es, 1) MasterCard Expires 49005 | More than $100.00 $9.60 
252-2071. Credit card orders only, minimum $15. | card # t - Saas ea 
ustomer service, call 213-836-7090. Add Gh tax if delivered in Califonnis 
( 
| Signature GRAND TOTAL 1 ) 


=e = a SE 
“Architectural Digest is the registered trademark of Knapp Communications Corporation, used with permission 








s effective through December 31, 1982. 


FINE CABINET MAKERS SINCE 1886 


THE KARGES FURNITURE COMPANY, INC. P.O.BOX6517 EVANSVILLE, INDIANA 47; 


164 Write Dept. AD for full-color Karges Sampler $3. 
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_EDITION 


especially for the California reader. 
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Cherry Blossoms 
Timeless in its Design * Flawless in its Execution * Unmatched in its Quality 


One of our Tientsin Super Grade motifs, ; 
handknotted in 100% wool by Master Craftsmen from The People’s Republic of China. 


May we create one for you? 4 
AAR, 
ST 
Peking Art Rug Company 


Available through your Interior Designer or Fine Furniture Store. 
The Galleria Design Center * 101 Kansas Street, Suite 216 * San Francisco, CA 94103 * (415) 431-286C 
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/ Hills, (213) 659-2980 





The business trip 


alaRitz. The most _- 
elegant setting in Chicago. 
Because you deserve the finest 
in accommodations. The Ritz-Carlton, 
160 East Pearson, (312) 266-1000. 


THE RITZ-CARLTON 
lel strer Vere) 
at Water Tower Place 


A Four Seasons Hotel 


ne a — 
oe 


a 





Home 


FURNITURE | 
| 











Introducing a rare collection 
of antique dealers. 





Nanov Icon Gallery Bowen Gallery, Art Nouveau & Art PEC 


This June, over 90 different antique atmosphere as exciting as an auction 
stores will come together under one roof. —_and as bustling as a marketplace. 









Furniture, bronzes, jewelry, Oriental What’s more, we thought of every- 
art, silver, porcelain, rugs, rare books, thing to make your antique hunting enjoy- 
arms and armour, glass, primitive art, fine | able—from valet parking to a French cafe. 
art, antiquities, quilts, art nouveau, art Now come see for yourself. This 
deco, graphics and more will all be here. June, it begins. Antiquarius, The Los 






You'll find everything from museum Angeles Antique Market. It will be a rare 
y quality antiques to bric-a-brac in an experience for antique lovers. ‘ 










Open Tuesday — Saturday |! a.m.—6:30 p.m. 






7 Aa 7. 
ANGELES ae UE MARKET 43 ay ve eM Vane 
FEL EEN RP 
8840 Beverly Boulevard, Los pene a California 90048 - (213) 274-0120 
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Elegance need 
not shout, but 
maybe its time to 
quietly brag. 


CALIFORNIA EDITION 


The elegance of Soraya Oriental Rugs has 
been an understatement of quality through- 
out the years. Similarly, the individuals who 
have chosen Soraya rugs exhibit a quiet, 
almost underplayed, panache of judgment 
and high-style. 


So we decided not to brag now that we have 
7,000 square feet in San Francisco's Icehouse 
district... or that we have more than 3,000 
pieces from which to choose... or because of 
our three-year exchange guarantee... 

or because some of the finest residences in 


the West house Soraya Orientals: 


Simply, we wish to quietly declam 
Soraya is the most recognized “se 
elegance in the West” But your ov 
Oriental may be worth bragging: 


Soraya 


Soraya Oriental Rugs 

1025 Battery At The Icehouse 
San Francisco, CA. 

(415) 788-0777 





Announcing Art Treasures of the Universe 
— from the Collection of Lynn Martin 








PHASE I: 


@ illite 
EVE ais 


300 B.C. - 500 AD. 


Contemporary Classic 
Editions offers a limited 
allan] el=1@ne) Mm (aliow-J0] ol-148) 
example of late Pre-Classic 
terra cotta sculpture. This 
piece is an exact replica of 
foyal=Me) Mm Gal-Milal-1>) @r-latir-eits) 
ever discovered from the 
state of Nayarit on the West 
(Ofey-1) me) Mi [->.(ereMe = 10] e(-10 la | 
foiat-Uinlel-1mcoliilem ie) milelc-mtar-Un) 
2,000 years, it is one of the 
few outstanding examples 
ic-rexe)co|iale ms (al-m- lee) mm Calls) 
ancient civilization. Many 
scholars believe it is the 
perfect representation of the 
Great Mother Goddess 
herself. The few remaining 
@laliatsseek-latic-(e cree iirlale 
enormous prices at inter- 
national art auctions. This 20” 
‘alte ]amexe)|(-101(o)@-m el [-1e a) 

EWE le) (-m-ler- mie- lent lelame) i 
the value of the original, 
complete with full documen- 
tation by a respected 
archaeologist and a 
numbered Certificate 

of Authenticity. 


$710. 


price includes base 
and brass plaque. 


Direct inquiries to: 


SS Contemporary 
Classic Editions 
P.O. BOX 10875 


BEVERLY HILLS, CA 90213 
213/476-4766 


Classic Ceilings 


“The quality of yesteryear”’ 


TIN CEILINGS FROM ORIGINAL 1898 DIES 


This is the most extensive line of tin ceilings available. These 
panels are engineered with a flexibility that allows a custom 
EW rel¥] colar: la) mciar: | ecm colelaamm Bley4clal-Melmelci-lelarom-NZ-11t- lomo) as) 
the simple, to panels with exquisite detail. Hand finished in 
antique copper, antique brass, pewter, or original tin finish. 
royelale Me NCROLOM (elms) o)dlal Molmmbc Oc Mer-Le-llelemict- LCC laiaremeal-mere]aa) lic) (c 
Norman, Hi-Art, line and current prices to: 


Classic Ceilings pasadena, CA 91105 


(213) 796-5618 






The 


V.I. Princess 
Package. 


Come to Acapulco. And leave your 
wallet home. Every conceivable 
amenity is included. Deluxe suite with 
terrace. Daily breakfast and lunch. 
Unrestricted gourmet dinners. 

Unlimited drinks. Unlimited tennis 
and golf. Plus more VIP amenities. 


5 Da 


ys/ 
4 Nigh 
pate de $495°2 
Double 


occupancy 


A PRINCESS HOTEL 


See your travel agent or call 800-223-1818; New York 


State 800-442-8418; New York City 212-582-8100. 


Handcrafted and 
SU onan yiele(-nrem eu 


Lisa-Victoria's newest collection of 
el=re [Ul 0 Me e)|(e Mm el(eh\wel—e Mii elke) 
} (co)ale iuco)aale|ali(om a0 ice) e|—eamanleeemmian 
spired by fantasy, designed with 
superb elegance, each is hand 
fol(eli(-re Mu JIiAMNy | Meme lUlelcelal(- meme. 
ele Me) mal-iereaame|elelllivz 


N- pe iy Sie m-) (ele ma) cee © meelelee) 


Wye B's Tet felile! 
5747 Charles City Cir., Richmond, VA 23231 
AD-6 (804) 226-9331 








SMART STRATEGY... 





LEASE IT. 


Think of the deals that are made here! Meet 
with your clients in a relaxed atmosphere that re- 
flects your good taste and inspires their confidence. 

Antiquarian Traders has made it easy. We elimi- 
nate the time consuming search and high capital 
expenditure of buying. Lease from the 
largest and choicest collection of 
antique office and residential 
furniture ever assembled. Over 
5,000 hand-picked museum 
quality pieces. 


HOQUA 


With our convenient lease/purchase program, 
we furnish stately conference rooms, comfortable 
reception areas and tasteful executive offices. All 
beautifully restored, and at affordable monthly rates. 
Make your office as comfortable as your home and 

receive the benefits of a tax deduction 
] besides. After all, you’ve earned it. 
First impressions count. . . so visit 
one of our showrooms or block- 
long warehouse today. Bring 
your decorator or use ours. 


“DON’T MISS OUR TREMENDOUS PREMIERE AUCTION! 
SUNDAY, JULY 11, AT 1:00, ORANGE COUNTY SHOWROOM ” 


Los Angeles Showroom: 8483 Melrose Avenue, Los Angeles, CA 90069, (213) 658-6394 
Leases & Sales: Mon.-Fri. 10:00-6:00, Sat. & Sun. 12:00-6:00 
San Francisco Showroom: 1133 Post Street, San Francisco, CA 94109, (415) 673-8118 


Orange County Showroom: 18218 Euclid Ave., Fountain Valley, CA 92708, (714) 641-7338 


CALIFORNIA EDITION c9 













SAVOR A RARE 
DINING EXPERIENCE. 


%& %& %& & Discover why Beaudry’s 
restaurant is the winner of the 1981 
Los Angeles Restaurant Writers’ 
Four-Star Award. 6 p.m.- 
midnight daily, including 
Sunday. Lunch served 
11:30 a.m.-2:00 p.m., 
Mon.-Fri. Reservations 
213-624-1000. 

The Westin Bonaventure, 
Los Angeles. 5th & Figueroa. 













Country English & French 
Antique Furniture & Accessories 





G@ DIL BESIM 


& Co., Inc. 





Oriental Rugs of Distinction 
to Grace Your Every Walkway 


Sales ¢ Purchases ¢ Repairs ¢ Appraisals 


370 South Lake Avenue, Pasadena, California 91101 
Vienna ¢ Zurich ¢ Innsbruck ¢ Pasadena 


(213) 795-7589 (213) 681-7031 





2025 Pacific Avenue, Venice, California 90291} 
213/396-5922 (at the beach) | 
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New Beverly Hills Country English manor exquisitely appointed with imported files, leaded, beveled and stained giass windows, and 
hanc-hewn paneling. With four bedrooms, formal dining room, den, maid’s room, gourmet kitchen, and six baths, the home has an 
assumable $204,000 first trust deed at 11% %, and Owner Will Carry. in the secluded yord of the manorial estate is a dramatic pool, spa and 
278-1345 


guest house. (WH-198) $1,475,000 


The prime communities which we proudly serve 
(see below) provide some of the finest residential 
living in the United States, if not the world. This is why 
we've staked out these territories as “Fred Sands 

Here we offer more than mere status: take your 
choice of good climate; the best neighborhoods; 
large, well-built attractive homes; convenient shop- 
ping at the finest stores and boutiques; excellent 
restaurants; good schools; clean air ... and the 
rapid appreciation you'd consequently expect. 

Here we have quality clients who appreciate the 
value of a home in a desirable neighborhood ... 
and maintain it accordingly. Here we know lenders 
eager to finance competitively where their invest- 


Jano Jones 


ment is well-secured. And, we have our own in-house 
loan program available to Fred Sands clients. We 
know the area’s top fax and legal people to better 
serve our clients (many of these experts are our 
clients, fo0). And, naturally we know the area’s most 
professional full-time salespeople: more than 650 of 
them are ours. 

Our territory is deliberately limited. So we know it 
well. That is why we sell close fo one billion dollars’ 
worth of residential real estate a year. Our favorite 
areas may not be for everyone. Buf, if you're already 
here and want fo move up — or aren’t here yet, but 
want to move in — call fhe people who know the 
territory. 


* 
Estates Division - Distinctive Properties from One Million Dollars 
Beverly Hills (278-1345), Brentwood (820-6888), Encino (990-4303), Hollywood Hills (656-8400), Los Feliz/Silveriake (665-1121), 
Malibu (456-3638), Marina del Rey/Venice (822-6622). Northridge (349-1200). Pacific Palisades (459-2766), Palisades Highlands 
(459-7802), Westlake Village (991-4511), West Los Angeles (391-6721), Woodiand Hills (888-3603), Auction Division (820-8675), 
Realtors Commercial/investment Divisions (820-6855/656-8881), Condominium/New Housing Divisions (820-8991/991-9190), Construction 
Division (820-5757), National Investment Advisors (820-0644), Property Management Division (820-6844) 
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PAIR OF ANTIQUE CHINESE PORCELAIN Next door to Canterbury Hotel and Lehr's 


CANDLESTICKS FROM PEKING COLLECTION— Greenhouse Restaurant ® ' 
ANTIQUE ROSE MEDALLION CANDLESTICKS. 726 Sutter St. near Taylor, San Francisco Calif. 94109 | 


Phone: (415) 474-0285 





P.O. BOX 799 © PEBBLE BEACH, CA 93953 ¢ (408) 625-0332 


Make your yard the most 


Transforming yards into imaginative and 
joyable outdoor living rooms has been 
business of A. Lee Shelbourne for near! 
quarter of a century. And our experie 
shows both in awards for design excell 
and in the increased home equity our desi 
have generated for our clients. 


phase of our total outdoor living designs 


Quality is our yardstick. Our business is | 
design. We work with your contracto! 


in stride difficult sites, engineering proble: 
remodeling outdoor/indoor areas, adding s| 
and updating older pool and garden siles 


On-site consultation recommended. 


Elegant designs for living. 


18054 Ventura Boulevard 
Encino, CA 91316 (213) 501-5282 








elegant room in your home 


We design your yard from the ground up. \ 
take a personal, professional approach to ev: 


recommend experienced contractors who ta 


cA. Lee Shelbournd 


ee 
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soil & stain repeller 


Close your eyes and envision things that no one else can see. 
Imagine what might be. Conceive with dash and flair, 
and dare to reach out for bold ideas that others might shrink away from. 
And then awaken to all the possibilities of Westgate. 


Dream with Westgate 


J. * >| 
Westgate Fabrics 
A Reese B. Davis Company _ Dallas/Fort Worth 
“Coloring Book’; 54” cotton handscreen print. Through design professionals and fine stores. 





If you're thinking of buying a prestigious new 
Cadillac, you'll find many Cadillac dealers in 
Southern California. 


But we are different. You see, we learned long 
ago that there's really only one way to beat the 
competition. You've got to give the customer 

more for his money. 


And that’s exactly what we do. 


We give you more for your car on a trade-in and 
take less for ours. Our everyday low prices are 
apt to be much lower than another dealers 


“sale prices? 


We give you more cars to choose from. At a 
time when other dealers are trying to cut 
inventory we ordered 600 new Cadillacs from 
the factory. Chances are, we've got exactly the 
car you want in the exact color or color 
combination and with your choice of engine — 
the amazing V8, the high mileage, high 
performance V6 or the miserly diesel. Believe it 
or not, we try to keep the equivalent of two 
football fields chock-full of Cadillacs. 


NO. 1 INTHE WEST 


eMARTIN 


OLYMPIC AT BUNDY IN WEST LOS ANGELES « 213/820-3611 


And we give you more service. Our 
computerized service department is manned by 
factory-trained master mechanics. We try to 
service your car while you wait in our 
comfortable air-conditioned lounge. If you can't 
wait, our chauffeur will take you home or to 
your office —and then pick you up when your 
car is ready. 

We think you'll agree that since our prices are 
lower, our trade-ins higher, our selection bigger 
and our service better—we do give you more 
for your money. We'll be happy to prove it. After 
all, that's how we got to be number one. 


Sincerely, 


Diana lfilin ¢ 7 ‘a 
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Have you visited 


In historic San Juan Capi: 


An advance call is suggested. 
31431 CAMINO CAPISTRANO e (714) 493-1283 TUES. THRU SA 


Making you look good 
is our goal! 


When reliability and product perfection are important, 
SHERWOOD is the only answer. 

Our custom shutters compliment some of the most 
prestigious homes in Southern California. 

Our craftsmen take pride in carefully measuring... 
custom designing and finishing each individual shutter 
Our bonded staff installers complete the project and give 
you a written warranty on all workmanship and materials) 


j ] . Call today, toll free, (800) 432-7137 or 
, | DDE ys AV 0/AN BN (714) 771-0200 —839-3360 J 
Administrative offices and showroom open daily Mon. thru Pri 
FINE SPATIAL 9am rk : p.m,, Sat. 10 ; m. to 4 er pen ee 


SAN FRANCISCO LAGUNA BEACH Sherfrood Sinitter Corp. 
) } 

Ghirardelli Square Glenneyre & Forest 

415-775-4455 714-497-4455 
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3655 West McFadden, Santa Ana, Califomia 
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DENVER (303) 573-1443. MI 





O SANTA FE (714) 756-5055. * 
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Whether yours is an impressive town house, contemporary 
an inviting country residence, along traditional lines, you w 
: Cannell & Chaffin's assistance. Our Interior Design < 
\ Interiors by | 


you Create the setting that reflects your personal st) 
oO: (=m elu] ce linre maiciaale.e|-) ee melmice 
& me) miUlalaclmialelgaate leak: (are mee 
i 7% ye brochure, call our Design Servict 


each store. You may also selec! 
LOS ANGELES (213) 380-9111 * NEWPORT BEACH (714) 833-1917 «© LA JOLLA (714) 454-0451 *« RANCHO SANTA FE (714) 756-5055 
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pieces trom the superb collections 


e DENVER (303 


Sponsored by the Asphalt 
Roofing Manufacturers 
Association, this unique 
prototype home will shape 
the future of housing in 
Califomia_and the nation. 
Plan: Main home (2900 
sq. ft.). Grand Room with 
Tale lole]mal\zelce-jer- Mme tila 
Room, two Master Suites, indoor-outdoor 
pool bar. Solarium. Detached Lanai 
guesthouse/office (385 sq. ft.) 

Roof: Regal, steeply sloped roof is tra- 
versed by skylights on all four sides, 
sheathed in three-dimensional., fire-resistant 
asphalt shingles. 

Passive/Active Solar: Architectural de- 
sign combined with innovative automated 


systems help heat and cool home; heat pool, 


spa, domestic water. 











Architect: Berkus Group Architects 
Builder: Lewis Homes 


Sponsor: Asphalt Roofing Manufacturers 
Association/ARMA 


Interior: Carole Eichen Interiors, Inc. 


Landscape: Frank Radmacher 
See the 
ie 


Associates 
Location: Up/and, California S 
Driving: San Bernardino Fwy. (10) 

to Euclid exit. North on Euclid four Se er 
miles to 23rd St. Right on 23rd St. to 0’s 
2nd Ave. Open 10 to 5. Closed Wed. 

Admission Free (714) 985-8555 ome 






















: Fine art captured on 
I] anG PAI nted exquisite hand painted 
fabrics. Traditional S. Harris 
quality combined with the 
inspired and innovative 
designs of Dennis Spangler 
for Carolyn Watson. 
An exclusive collection 
painted on silk or linen and 
cotton. Available in 
custom colors. 
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Showrooms: Pacific Design Center, Los Angeles * San Francisco +» San Diego + Denver « Costa Mesa * Houston + Dallas and other principal cities. 
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One Woman Exhibition 
August 21st — September 9th, 1982 


Champagne Reception 
Saturday, August 21st, 1982 
7:00—10:00 p.m. 
Invitation on Request 


RDI GRAS” Original Acrylic, 40 x 40 


COPENFLAGEN 
| GALLERI 
1618 Copenhagen Drive 


i Solvang, CA 93463 
| (805) 688-4422 







































































A PIECE OF WILLIAMS’ WORLD 


Masterpieces . . . and all one-of-a-kind 


Louis XV pine armoire circa 1800 


Wand | 


BRENTWOOD TO THE TRADE 
13044 San Vicente Blvd. 3003 Pennsylvania Ave. " 
Los Angeles, CA 90049 Santa Monica, CA 90404 - 

393-7261 829-0091 


Burdoch Silk Lam shade Co. 
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: | il) A 


9th Century Tibetan Dance Mask, 18th Century Storage Jar, South China, 
19th Century Philippine Rice God, Sumatran Silk Plangi. 


MARC II 


“CAPTURE THE ROMANCE OF AN AGE GONE BY 
WITH OUR EMBROIDERED HANDSEWN SILK SHADES 


GALLERY AND SHOWROOM AND REPRODUCTION LAMP BASES * 


SEND A SELF ADDRESSED STAMPED ENVELOPE (.60¢) 
AND $2.00 OR MONEY ORDER FOR A COLOR FLYER 
8747 MELROSE AVENUE ®LOS ANGELES, CALIFORNIA 90069 3701-A ORION DR. 
(213) 652-1061 © 652-1068 LA MESA, CA. 92041 
(714) 465-7291 
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"SUNRISES oo De ‘PRODUCTS. INC. 


Manutochiter of Fine Custom Shutters 
6701 South 11th Avenue, Los Angeles, California90043 213-971-6540 




















NORTH 
MAP NOT 
TO SCALE 


Life in the city, 
fter all, doesn’t have to be traffic, 
Oy emmeeyareenieceamebare mae)aa caer 

2200 Canyonback Road 
Los Angeles, Ca. 90049 
213/476-3077 


= PEQuaL HOUSING 
OPPORTUNITY 




















ARCHITECTURAL DIGES 


You’re the Judge! 
Bon Appetit . Restaurant Revte 


EE 


You can always count on the B 
Appétit Restaurant Reviewer 
cause it’s the guide you 
yourself! 


/ & 


P ids ities | 


Includes an index by cuisij 
evaluation sheets, a diners’ 
tionary and a name/address 
tion. Distinctively designed a 
looseleaf binder, it’s comp 
enough to fit into briefea 
pocket, purse or glove compa 
ment. 


Satisfaction Guaranteed or you 
money back. 


ns Sn Gn <Q OO © NN 
ARCHITECTURAL DIGEST azo tiinzera Street, Culver City, CA 


#04105 Restaurant Reviewer $12.95 (1.25) 

Check payable to Architectural Digest $ ______(Add 6% sales tax if delivered in Calife 

Signature A672 

Charge my (if charging) ; 

(_] BankAmericard/Visa Address 
_} Diners Club City 
(_] Master Charge 

American Express 


Exp. 
Date 
TO ORDER CALL TOLL FREE 800-421-4448 


MON.-FRI. 7AM TO 8PM, SAT. 7AM TO 1PM PACIFIC TIME 
IN CALIFORNIA CALL 800-252-2071. CREDIT CARD ORDERS ONLY. 


Offer good in U.S.A. only. Allow six weeks for shipment. Items may be shipped separate 


Name 


State —__ ae 


Embroidery 67" x 76" Statue 30" x 20" 
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Kubisak’s Antiques 


\ Home Furnishings Inc. 


(714) 494-1771 
ver ie square feet of fine French & Austrian furniture 3305 Laguna Canyon Rd Laguna Beac! 
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Elegance has arrived...in the Valle v 


Catiana’s Interior fM#lotives 


de Drive- Sherman Oaks €a.91423 Sherinan Oaks Fashion Square (213) 98Bl-O8s8o 






































CERDISA CERAMIC TILE 
Years of Craftsmanship go into a 
Lifetime of Beauty. 


There is no mistaking the 
stunning quality of Italian 
ceramic tiles. 


You are welcome to our 
showroom to see the difference 


for yourself. 


FINETEX COMPANY 


South Coast Design Center * 2915 Red Hill + A-106 * Costa Mesa, CA + 714-966-1055 
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The Bantry Bay settle cabinet dates from the t 
William and Mary. While a great conversation p 
also extremely practical. Both storage and seating 
can be met in this authentic design 
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A table perfect for intimate dining or a friendly game 
is this split pedestal from Bantry Bay. With two apron 
leaves, it expands to seat eight. Most pieces in this 
handsome collection are available in both a dark 
and light finish. 


! 
} 
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Henredon. For those who value excellence. 


Quality craftsmanship is a tradition at Henredon. Discover it in Bantry 
Bay, a highly sophisticated collection of country furniture. Adapted from 
originals found primarily in the British Isles, thedesigns are meticulously 
executed in a natural ash with ash burl and oak veneers. We invite you to 

write for the Bantry Bay catalog, which includes both dining and 
occasional furniture. Please enclose $3.00. 


Henredon, Dept. A82, Morganton, NC 28655. Henredon 
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A? Oriental Expression 
A Complementary Setting for Far Eastern Objects 
Interior Design by Jay Spectre, ASID 
New York City 


5O In Situ 


Relating Nature and Design 

Interior Design by Steve Chase 

Landscape Architecture by Peterson & Befu 
Los maipelee 


76 Old-World Chae 
The Manhattan Apartment of Princess Yasmin Aga Khan 
Interior Design by Samuel Botero 


84 Sculptural Fantasy 
Casapueblo—An Artist’s Creation in Uruguay 


Q4 The Tremont Hotel 
Emphasis on Comfort in a Traditional Atmosphere 
Chicago 
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Heritage 


Craftsmanship in the finest tradition. 


From the Heritage Old World collection. 
An Authorized Drexel Heritage Dealer is your assurance of consistently fine quality and service. Shop only where the registered emblem is displayed. 
For the name of the authorized dealer nearest you, call toll free 800-447-4700 (in Illinois, 800-322-4400). In Alaska and Hawaii, call 800-447-0890. 


©1982 % Drexel Heritage Furnishings Inc. 
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we wicker works 


rohol OM ole) cca hel Uclalelcmusyelamicclalelcvere mere! |e eal mee Bale) 
telephone (415) 285-6400; telex 330408 


showrooms 
san francisco, los angeles, seattle, denver/kneedier fauchere 
portland/wayne martin, inc; dallas, houston/walter lee Culp assoc 
rolilter:[eleMm (ce) Cuil (1 ACOPAaarellilamm sce)) (oli yaelerelie rome lale mine lalercicue lel ai e)8) 
new york/jack lenor larsen; philadelphia, washington/duncan-huggins, |td 
miami, atlanta/jerry pair & assoc 


overseas showrooms: 
london/homeworks, paris, stuttgart, zurich/jack lenor larsen 
kuwait/patrick benyari, jeddah/ahmad & mohammad saleh kaki 
portocervo (sardinia)/studio 7, rome/the wicker works italia 
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McGUIRE 


For contemporary furniture, 
handmade and collectable, visit 
a McGuire showroom. For a 
36-page, full-color booklet, send 
$3.00 to McGuire, Dept. AD8-82, 
38 Hotaling Place, Jackson Square, 
San Francisco, CA 94111. 

Other showrooms: 
New York, Los Angeles, Chicago, 
Boston, Miami, Atlanta, Dallas, 
Seattle, Portland, Denver. 
International: Belgium, Canada, 
France, Great Britain, Greece, 
Italy, Switzerland, West Germany. 
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“could be the finest car inthe world” 





Dankeschén, Road & 
Track Magazine? 

Rarely, if ever, has a car arrived 
from Europe with the acclaim as that 
bestowed upon this newest Audi. 

The 1983 Audi Quattro demon- 
strates how far enlightened technol- 
ogy can go when Bavaria’s great 
engineers are given the freedom to 
build a car like this. 

By any standard, the Quattro is one 
of the world’s most advanced high- 
performance GT Sports Coupes. 

The Quattro’s unique system of 
four-wheel drive, turbocharged five- 
cylinder engine, five-speed transmis- 
sion, four-wheel independent 
suspension and low-drag aerody- 
namics establishes new parameters in 
automotive design. 

Audi’s revolutionary all-wheel 
drive represents the most significant 
breakthrough in recent automotive 
technology. To drive this truly excit- 
ing automobile today is to know what 
it may be like to drive the automobile 
of the coming decades. 

Ironically, the Quattro arrives in 
America at a time when virtually 
every car maker worldwide is franti- 
cally redesigning cars en masse to 
incorporate “innovative” front- 
wheel drive systems. 

In truth, it was Audi that pio- 
neered front-wheel drive more than 
50 years ago, long before it became a 
fashionable marketing expedient. 

As a result of this considerable 
head start in drive-system technol- 
ogy, Audi is clearly ahead with its 
exclusive all-wheel drive concept. 

Unlike ordinary “off-road” four- 
wheel drives, the Quattro’s drive 
train is a sophisticated system 
designed for maximum “on-road” 
efficiency. 

At the heart of this system is a third 
differential, located behind the trans- 
mission. It distributes power evenly 
between the front and rear wheels. 

The benefits of having the front 
wheels pulling and the rear wheels 
pushing simultaneously are nu- 
merous. The Quattro delivers re- 
markable performance in’cornering, 
straight-ahead driving and even in 
climbing steep, snowy hills. 

Because of its all-wheel traction, 
the Quattro has a hill-climbing factor 
of 1.75 to 2.10, which means it is far 
superior to many of today’s genera- 
tion of cars. 

The Quattro’s tractive forces and 
response give it outstanding accelera- 


tion and speed. Wheel lockup while 
braking is much less likely; steering 
response remains neutral through on- 
off throttle changes; and the ten- 
dency to aquaplane is greatly 
minimized. 

Stunning first-year victories in four 
World Championship Rallyes in Eu- 
rope have quickly borne witness to the 
merits of this new Audi technology. 

The Quattro is powered by Audi’s 
five-cylinder turbocharged engine, 
with CIS fuel injection. 

It provides 160 horsepower, giving 
the Quattro fast sprint times: 0 to 50 
in 5.3 seconds, and the quarter mile 
in 15.7 seconds, and a top speed of 
128 miles an hour. 

Its highway passing prowess illus- 
trates the engine’s strength and elas- 
ticity. In fourth gear, the Quattro can 
go from 35 miles an hour to 62 miles 
an hour in just 9.6 seconds. 

Into this remarkable powerplant, 
Audi engineers have built many ad- 
vanced features. For example, an in- 
tercooler, that is normally found only 
in exotic racing cars. It is a small 
radiator that can cool the turbo- 
charged intake air by 40°-50° centi- 
grade, thereby providing greater 
density for improved horsepower. 

Notable, too, are the notched pis- 
tons in the engine. This allows for 
engine oil to be sprayed onto the bot- 
tom of each piston for added cooling. 

The Quattro also introduces a 
compact, five-speed transaxle. Its de- 
sign makes possible a ground clear- 
ance of only 5.3 inches for excellent 
aerodynamics with a low center of 
gravity. 

As extraordinary as the Quattro is, 
it is like every Audi in its dedication 
to the newest ideas in technology and 
the craftsmanship of its Bavarian 
coachmakers. 

The 5000 Turbo, the new 5000 
Turbo Diesel, the GT Coupe and the 
4000 Sports Sedan have all been 
recognized in the automotive com- 
munity for their advanced engineer- 
ing ideas. 

Indeed, the Quattro is the defini- 
tive statement for high-performance 
automobiles of this decade and a 
milestone in the art of engineering. 

For your nearest Porsche Audi 
dealer, or details on the Audi Deliv- 
ery in Europe Program, call toll free 
(800) 447-4700. In Illinois, call 
(800) 322-4400. © 1982 Porsche Audi 
*Paul Frere, European Ed., 6/80. 
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Audi: the art of engineering. 
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These unique designs are 
created by TRAKLITING, INC. 


WW 14625 East Clark 


City of Industry 
California 91746 
a subsidiary of Troy Lighting, Inc 
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The editors invite your comments, suggestions and criticisms. 


Address: Letters, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036 


The March 1982 issue of the maga- 
zine was a surprise from the cover to 
the last page. This may be your best 
issue yet. Designer Juan Montoya’s 
Manhattan apartment, the LeRoy 
Boyack apartment and particularly 
the two residences of Mr. and Mrs. 
Thornton Wilson by Albert Hadley 
provided an astonishing view of 
some of the best interior designs to be 
found. I am anxiously looking for- 
ward to the coming years. 

Henry Mendoza 

Houston, Texas 


Your publication is a source of won- 
derfully creative stimulation, but I 
could hardly bear to look at Mr. Gold- 
finger’s architectural creation that 
“resembles a great ship,” in your 
March 1982 issue. If this “great work 
of art in a magnificent natural set- 
ting” resembles anything, it is a nu- 
clear power plant conceived by a 
wayward admirer of petroleum 
pump stations. Why would anyone 
wish to live in such a charmless 
environment? Perhaps the answer, 
like the home, needs further explana- 
tion by your keen Russell Lynes. 
John T. Fogarty 
St. Augustine, Florida 


Myron Goldfinger has created a true 
work of art. It is the clearest yet most 
elegant arrangement of form, setting 
and space I have ever encountered. I 
don’t believe you can show a better 
example of superb architecture. But 
please keep trying! 
Paul F. Fitzsimmons 
Eugene, Oregon 


What a marked improvement! March 
1982 is a superb issue, Good balance, 
great taste and unbelievable photog- 
raphy. You've come back to your high 
standards. Your magazine is one of a 
kind, and this one proves it. Bravo! 
James Morris Lyles III 

Winnsboro, South Carolina 


— 
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In recent months, with each i 
I seem to notice more and more ac | | 
vertising in your magazine, which 
taking away from its purpose. While 
realize you must have advertisinj 
pages, do they have to crowd out t 
pictures of the beautiful homes? 
Bobby Carsoi 

Rolla, Missour 
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Occasionally you print letters from 
readers who are complaining abou 
the amount of advertising in your 
magazine. I have found your advertis 
ing to be extremely beneficial in my 
own decorating. All the products é 
presented in such exquisite taste an¢ 
are as helpful as the feature stories 
Mrs. Roy W. Bake 

Carlsbad, New Mexico” 


When I first discovered and pur- 
chased your magazine some years) 
ago, I was filled with delight and ad 
miration. I awaited each issue with a” 
thrill of expectation. But over the past” 
year or so I have bought each issue’ | 
with a sense of ennui. I am sick of 
spotlighted black and purple satin; I 
am tired of travertine; | am bored 
with vulgarity, cynically amused by © 
overlighted second-class paintings, 
and I am heartily fed up with pre-7 
Columbian art. Architectural Digest, 
you are becoming boring! 
Eileen Beresford 
Auckland, New Zealand © 


I must say that I can’t imagine what 7) 
life would be like without a magazine 7) 
of such high caliber and fine quality 7) 
as yours. After reading the past 7) 
months’ issues many times over, I ea- | 
gerly await your next editions. Then, \ 
when they finally arrive, I quickly | 
skim through the pages to get a taste >) 
of what's to come. After a day or $0, I 
go back and slowly digest every page. — | 
A toast to Architectural Digest. 
A. C. Symonds ~ 

Salmon Arm, British Columbia 
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Ormandy Court Solarian Supre 
i te cere A ~? . e ets om te "a ro 


ME. 


a.theres noroom for an ordinary floor. 


There’s never been an Armstrong 
floor so luxurious. So uncommonly 
elegant in styling. So unusually rich in 
color and pattern. 

Yet Solarian Supreme’s luxury is 
meant to be lived with. Its solid vinyl 
inner layer offers built-in toughness and 
excellent resistance to indentation. And 
its extra-durable Mirabond® surface resists 
scuffs and scratches, so it stays lustrous and 
new-looking—without waxing—far 
longer than ordinary vinyl no-wax floors. 

See the extraordinary Solarian 
Supreme floors at your Armstrong retailer, 
listed in the Yellow Pages under “Floor 
Materials.” 

For a free sample and color brochure, 
send us the coupon below. Or just call the 
toll-free Armstrong Consumer Line, 
800-233-3823 (in Pennsylvania, call 
800-732-0048). 


— Onn 8 Oo 


Armstrong, Dept. 28FAD 
PO. Box 3001, Lancaster, PA 17604 


Please send your free Solarian Supreme 
sample and color brochure. 


Name 


Street 





City 


State 
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Co) THE AMERICA 
AMERICAN COLLECTION 


FOLK: ART 


Museum-authenticated 
reproductions and adaptations of 
country antiques by Lane®. 


Upholstery by Pearson, 
a division of Lane“ 


The charm of country living takes on a new dimension with The America 
Collection. This is furniture with design authenticity backed by the nation’s 
premier authority on early rural life in America, The Museum of American Folk 
Art, New York City. Most pieces are exact reproductions of 

costly antiques, and others are Museum-approved adaptations 

In scrubbed Pine, with selected accents in Buttermilk Blue, Old 

Red, Shaker Green and Mustard, “America” is featured now in 


fine stores throughout the nation. For the name of a dealer, ' 
phone toll free 800-447-2882 (In Illinois phone 800-322-4400) or 
write The Lane Co., Inc., Dept. AM-2M, Altavista, VA 


24517-0151. Enclose $2.50 to receive a handsome catalog The Cedar Chest People 
showing this extensive collection, 
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Saving Energy In Chicago. Other Automotive Manufacturers Use Us. 
Sunglas® Reflective architectural glass, created by And Ford Glass not only makes automotive glass 
Ford Motor Company's Glass Division, was chosen for for all our cars and trucks, we make it for others too. 
glazing Chicago's new skyscraper, 333 Wacker Drive. Our glass goes into American Motors, BMW, 
It helps cut cooling costs by blocking up to 65% Chrysler, Mazda, Nissan and Subaru vehicles. 
of the sun’s heat, while allowing 40% more sunlight to How Big Are We? 
enter than its nearest competition. We're not as big as PPG Industries. But we're the 
The World’s Fair. second largest glass manufacturer in America. 
At the Knoxville World’s Fair, where energy And the fourth largest in the world. 
conservation is the theme, our Sunglas® Reflective glass And that’s a lot of glass. 
has been installed in the U.S. Pavilion. 9 
And Ford Glass was chosen by the U.S. ‘There S A Ford 
Department of Energy to help harness the energy 


of the sun. We supplied a million square feet of our In America’s Future. 


flat glass for the pilot solar power plant now operating 


in California. 
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A surprising number of people think our 
editorial offices are located in New York 
City, and perhaps it is a natural assump- 
tion, since New York is the center of the 
publishing world. We do, of course, have 
offices in New York, and I make frequent 
trips back and forth between the coasts, 
but Los Angeles is where we have our 
headquarters. Exciting things are hap- 
pening in California in interior design. 
Today, from the windows of my office 
high above Wilshire Boulevard, I look 
out upon what amounts to a microcosm 


Oriental Expression 

Civilized, impeccably tailored, Jay 
Spectre’s bold sophisticated interiors 
are unfailing. He is an alchemist at 
mixing periods and styles, and, not 
surprisingly, has always expected— 
and received—the complete confi- 
dence of his clients. Looking back, he 
tells us, “I only knew I wanted to be 
creative. I knew people weren’t com- 
ing to me for something they could 
get at the local department store. 
When I think of the risks I took, it 
seems a little frightening—but before 
I was aware of the risks, I was aware 
of the responsibilities.” Although Mr. 
Spectre’s work is international in 
scope, the apartment we show this 
month is in Manhattan—where he is 
now designing a new residence for 
himself. See page 42. 


In Situ 

“I hope that as I get older my houses 
will get smaller,” says interior de- 
signer Steve Chase. Between myriad 
projects, from a modern house in Sin- 
gapore to a traditional apartment in 
the Trump Tower, in New York, he’s 
building the largest house yet for 
himself, near Palm Springs. Why? 
“Big paintings,” he explains. “Most 
people wouldn't like to live in an art 
gallery. | would love to live in an art 
gallery, with six paintings on the wall 
and one chair.” He called doing the 
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of the design world—design showroon 
and antiques stores; art galleries, auc 
tion houses and museums. 

At Architectural Digest we are con- 
cerned with reporting interior design 
architecture, historic homes, art and an- 
tiques from every part of the world. Bui 
it is here in Los Angeles that it all comes 
into focus for our readers. 


2 a 


Editor-in-Chief 





interior of his former Spanish-style 
Palm Springs home “pure decorating, 
as opposed to design.” The new mod- 
ern house offers more freedom. “It’s 
the culmination of all my ideas,” says 
Mr. Chase. “It’s truly designed, not 
decorated.” A similar emphasis on art 
and architectural quality typifies the 
contemporary Los Angeles residence 
we show this month. See page 50. 


Architectural Digest Visits: 
George Burns 

As he discussed the design of his Bey- 
erly Hills residence with interior 
designer R. Paul Berry, George Burns 
brought out an album filled with 
photographs of himself, his wife the 
late Gracie Allen, their children, and 
the house, in the days when they all 
lived there together. The residence 
had been redecorated twice since that 
time, and Mr. Burns said, “I want it 
returned to the original look.” Many 
of the pieces of antique furniture 
were gone, but the designer was able” 
to recapture the general traditional 
appearance of the rooms. Over the 
year-and-a-half during which work 
was in progress, Mr. Berry, a graduate 
of the Parsons School of Design, 
found Mr. Burns delightful to work 
with: patient about the inevitable de= 
lays, open to suggestions, and always — 
ready to brighten the moment with 
his inexhaustible wit. See page 64, 
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Castleberry 
You don't have to shout to 


CASTLEBERRY ANITS LTD. 
London New York Quebec Tokyo 
For the store nearest you please write us at 


530 Seventh Avenue. New York. N.Y. 10018 











“So the Bishop said to the actress . . .”” Bronze 


. Seward Johnson, Jr. 


For brochure and information contact: 
SCULPTURE PLACEMENT 
P.O. Box 9709, Dept. AD-2 + Washington, D.C. 20016 + 202-362-9310 
LIFESIZE FIGURES PRODUCED IN LIMITED EDITIONS OF SEVEN OR LESS 
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oul forms flow over 
and around geometric motifs. 
ese design elements articulated 
vith ¢ Pspadium of exclusive Baker 
fabrics, provide the look and feel of deep 
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theme. You are invited to send $5.00 for 
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Upholstery and related designs 

to Baker Furniture. Dept. 141. 

1661 Monroe Avenue N.W.. 

Grand Rapids. MI 49505 
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Old-World Charm 

Interior designer Samuel Botero 
gained experience with design, plan- 
ning and architectural firms before 
opening his own New York office in 
1974. Since then, projects have taken 
him from the United States to Eu- 
rope, and to Mexico—where he cre- 
ated the interiors for fashion designer 
Ken Scott’s Cuernavaca house. In fact, 
a favorite Ken Scott scarf inspired the 
dominant color used in the Manhat- 
tan apartment we show in this is- 
sue—an old-world setting created for 
Princess Yasmin Aga Khan. The prin- 
cess travels extensively and lives in 
family residences throughout the 
world. Yet wherever she makes her 
home, she remarks, “Comfort and a 
sense of relaxation are most impor- 
tant to me.” See page 76. 


Sculptural Fantasy 

When Uruguayan artist, writer, mu- 
sician and filmmaker Carlos Paez 
Vilaro applied his prodigious cre- 
ativity to building his own house 
in Punta Ballena, the result was a 
unique, continually evolving struc- 
ture. It seems to have grown, like a 
living being, off the rock ledges that 
descend from a hillside to the sea. It 
grew without a plan, but at each step 
the artist studied the total effect from 
every angle—a building style he calls 
“carefully careless.” Combining mul- 
tiple influences, the dwelling hints at 
a Moroccan fortress, a Pueblo Indian 
village and other architectural forms. 
But essentially it is an exuberant ex- 
pression of Mr. Vilaro’s feeling for 
life—and it developed spontaneous- 
ly, according to his needs. See page 84. 


The Tremont in Chicago 

After John Bennett Coleman reno- 
vated the Fairfax Hotel in Washing- 
ton, D.C. (see Architectural Digest, 
April 1980), he said, “This is the most 
satisfying thing I have ever done. 
I like taking a fine building, keeping 
its traditions, restoring and even 
enhancing its former beauty and giv- 
ing it new life.” Since then he has 
proven his remarkable way with 
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small hotels—he now owns fo 
them. In refurbishing the Tremoy 
Chicago, Mr. Coleman has agair 
ated a setting comparable to ¢ 
home—even to hand-blown ¢ 
windows in the lobby. See page 9: 


Bold Conc 
Designing an apartment for sculj 
Richard Hollander provided I 
Britt with two of his great pleasu: 
meeting a challenge and re ui ng 
his native Kansas City. Requi 
straint on the designer’s part, the 
cor had to provide a suitable conte 
for an ever-changing pageant 
paintings and sculpture. Even th 
Mr. Hollander would have liked : 
fill the apartment with more an 
more art. He says, “Tom Britt won 
let me do that here, and that’s goc 
This way, I live on close terms wit 
what I have.” Only one plan wen 
astray; when the home was finished, 
the original key for the colo 
scheme—a durrie rug—was Over- 
powered by the art and other ele 
ments in the interior. “It had to go,” 
says Mr. Britt. See page 100. 


The Colle ors: 
Vibrant Context for Art 
Mr. and Mrs. Morton L. Janklow are 
admirably steadfast in their approach 
to collecting modern and contemp : 
rary art. Says Linda Janklow, “We do 
not buy pretty pictures. We choose 
powerful works that tell us about th e 
era we live in.” Yet the Janklows em- 
brace change in the interior design of 
their Manhattan apartment. For this, 
they have often turned to designer 
Renny B. Saltzman, whose other ; 
York City projects include assistil 
actress Candice Bergen with the d 
sign of her apartment (see Arch 
tural Digest, June 1979). The late 
innovation, a striking use of colo: 
succeeded only after many sampl 
had been considered in the search fe 
the right shades. Choosing 
to complement the art was even more 
painstaking. “Tt took us three yeu 
decide on the dining room chairs,” 
Mr. Saltzman tells us. See page 12008 
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The collection of a lifetime comes true. .. : 
The 22kt Gold Collection of 
U.S. Classic Stamps | 


Exact replicas of America’s rarest, finest, most valuable 
postage stamps on a gleaming surface of real gold. 
Available for just $5.50 each. 













1918 
Air Mail Issue 





Enlarged Reproduction 
of the Original Stamp 






First Day of Issue 


of the Original Stamp: 
May 13, 1918 






22kt Gold Replica 


24¢ Inverted Jenny 










22KT GOLD REPLICA of a Classic 
U.S. Stamp. Not an ingot or a 


A ad 
medallion but an exact replica of a pre 


Classic U.S. Stamp. Ls 
HANDSOME PRESENTATION 
PROTECTIVELY ENCAPSULATED to COVER to beautifully display each 


guard against dust, scratches, and gold replica. 

fingerprints. Each gold stamp replica 

is permanently sealed and set against 
a rich velvety background. 





























gine owning 100 of the earliest, rarest, and most valu- 
> United States Postage Stamps ever issued — re-cre- 
i on a gleaming surface of 22kt gold! Every U.S. defini- 
design from 1847 to 1869, including the first stamps 
issued by the U.S. Post Office! 
ry commemorative design from 
first commemorative issue of 
through 1925! Every impor- 
i U.S. stamp up to and including 
George Washington Bicenten- 
Issue of 1932. Imagine your 
sure, your pride, the educa- 
al value for you and your family. 
v you have the op- 
rtunity to acquire 
h an heirloom col- 
ion at the favorable 
iginal price of just 
.50 per replica! 


These are the most 
acular replicas ever 
en of America’s greatest stamps — stamps that pay tribute 
our greatest Presidents, Founding Fathers, and national 
aders...stamps that established America’s philatelic prece- 
ents and traditions...stamps that not only dramatize history, 
tare history! 


A proud possession .. 4 prized ‘heirloom. 


the most wealthy and determined collector would find it 
but impossible to acquire the 100 original classic stamps 
esented in this landmark collection of gold replicas. 
lerica’s early stamps were issued far less frequently than 
@ Stamps of today, and they were printed in much smaller 
antities. Most of the highly desirable specimens remain in 
e collections of private individuals and museums. The great- 
st rarities are sold only at auction, at prices which command 
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246 Inverted. Jenny A 
Air Mail Stamp of 1918 ~< 


One of the Most Famous and Valuable Stamps in the World 
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Imagine the astonishment of William T. Robey . . . when he 
walked up to a Washington, D.C. post office window on May 
14, 1918, and bought a sheet of 100 24¢ air mail stamps — 
only to find the image printed upside down! Today a single 
Specimen of this rarest and most valuable U.S. stamp of all 
can command up to $150,000 at auction. The stamp depicts 
the famous Curtiss flying “Jenny.” It was issued when the 
US. inaugurated the first regularly scheduled air mail ser- 
vice. As such, it is an historic stamp — even when printed 















newspaper headlines and leave most collectors in awe. But 
now you can own replicas of 100 of the greatest American 
stamps — including virtually priceless rarities — magnifi- 
cently created on a gleaming surface of 22kt gold. 


Historic Stamps Vi hose Beauty 
Will Never Be S urpassed! 
Your collection will include 
replicas of every signifi- 
cant and valuable U.S. 
stamp of the nineteenth 
and early twentieth centu- 
ries. It will begin at the be- 
ginning, with the very first 
U.S. stamps, issued in 1847 
to honor George Washington, 
Father of Our Country, and 
Benjamin Franklin, Father of 
Our Postal System. It will in- 
clude an inspiring series of 
stamps honoring the men who 
made America great — Thomas 
Jefferson, Andrew Jackson, 
Abraham _Lincoln...Alexander 
Hamilton, Henry Clay, Daniel 
Webster...and the first U.S. stamp to honor a woman — Mar- 
tha Washington. 





Your collection will contain replicas of all the great picto- 
rial issues that made American stamps internationally fa- 
mous. The Post Rider & Horse and Locomotive stamps, issued 
in 1869, the year our Atlantic and Pacific coasts were first 
linked by rail. (Until that moment, the world had never seen a 
pictorial stamp, only portraits.) And with this breakthrough, 
made possible by advances in engraving, U.S. stamps began to 
portray the proud history of America’s rise to prominence 
and power among nations. 


The great Columbian Exposition Series of 1893 will be re- 
created in its entirety — the first U.S. stamps to be officially 
designated “commemorative” stamps. It consists of sixteen 
magnificent stamps — the full story of Columbus’ journeys 
and discoveries, trials and triumphs. 


This series was followed by the historic nine-stamp 
Trans-Mississippi Issue — the story of the winning of the West. 
And then the five-stamp Panama Exposition Issue...the three- 
stamp Pilgrim Tercentenary Issue...and many more. 


Of course, no collection of U.S. classics would be com- 
plete without our magnificent early air mail stamps. The three 
spectacular Graf Zeppelin stamps, for instance...and the 
greatest rarity in U.S. philatelic history, the renowned “Jenny 
Invert,” issued in 1918, the vear U.S. Air Mail Service was offi- 
cially inaugurated. (For the fascinating stories of some of these 
classic stamps, be sure to read the descriptions accompany- 
ing the photographs. ) 


Each and every stamp re-created in this collection is a 
philatelic treasure. You'll be astonished by the details, the de- 
signs, the sheer dramatic impact. Youll admire the scroll- 
work, the lettering, the embellishments and rich ornamenta- 
tion. Truly, these early American stamps have never been 


surpassed. 


(continued on next page) 









1920 
Pilgrim Te ercentenary Issue 
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22kt Gold Replica 


1¢ Mayflower 

















22kt Gold Replica 


5¢ Benjamin Franklin 





Look closely at this famous stamp — part of 
the three-stamp Pilgrim Tercentenary Issue of 
1920 — depicting the “Mayflower.” This issue 
is one-of-a-kind in that the name of the United 
States does not appear. Was it an oversight? 


Now...100 of the greatest ene te oases naette recalled. Stl, 
U.S. Postage Stamps of all nia tee eee 

ese Ss es) es: e to 
time will be authentically re- collectors. : 
created on a gleaming surface 


of real gold! 











(continued from previous page) 


The artis try and beauty of these stamps parent vinyl sleeves will house your gold stamp replicas insij t 
is greatly enhanced by PAs Kt gold! their protective Presentation Covers. You can remove & : 
. = e Cover for closer inspection, if you like — and each gold stangy 
The exquisite designs of these stamps will be rendered all the replica will be twice protected — first, by the clear protect® 


more remarkable in raised frosted relief on a mirror-smooth capsule and second, by the transparent vinyl sleeves. = 
surface of gleaming 22kt gold. Each replica will rival a magnif- ' 


icent medal or ingot. In fact, many of the same minting pro- ESSA : 
ey) 





cedures will be employed: each gold replica stamp will be 
struck in flawless proof quality. The three-dimensional 
frosted image on the mirror-perfect surface will be brilliant 
and breathtaking. 


To highlight the extraordinary beauty, each proof-finish 
gold stamp replica will be mounted on a rich velvety back- 
ground — sealed within its own clear protective capsule, to 
guard against dust, scratches or harm from fingerprints. 
Then each gold replica will be beautifully displayed within a 
distinctive Presentation Cover. On each Cover will be a full- 
color reproduction of the original stamp, attesting to the faith- 
fulness of the gold replica. As you examine the intricate details, 
you will see just how well the classic U.S. stamp has been 
captured in the gold replica! 





A custom-craftted hardcover album wil 


| 
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} 
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showcase your heirloom collection 


\ custom-crafted collector’s album, with your name em- 
bossed in gold on the cover, will be furnished at no additional 
charge. Inside the album, descriptive display pages with trans- 















1893 
Columbian Exposition Issue 





Enlarged Reproduction 
of the Original Stamp 





Enlarged Reproduction 
of the Original Stamp 
















22kt Gold Replica 


4¢ Fleet of Columbus 










In 1893, our nation celebrated the 400th anni- 
versary of Christopher Columbus’ discovery of 
America — with a spectacular World “Colum- 
bian” Exposition held in Chicago. To mark the 
occasion the Post Office issued 16 stamps de- 
picting the story of Columbus’ journeys. All 16 
are re-created in this landmark collection. To 
many collectors, the most spectacular stamp 
of all is this one showing the Fleet of Columbus 
— the Nina, the Pinta, and the Santa Maria .. . 
sails billowing in the wind on the bounding sea! 








Covers shown smaller than actual size. 






















Reservation Application 001 


The 22kt Gold Collection of U.S. Classic Stamps 


The descriptive display pages will include special notes 
the collection prepared by the experts of the Postal Com- 
morative Society. As you enjoy your collection, you will 

fascinating insights into the Golden Age of American Phi- 
ely and the special significance of each classic stamp. You 
l be able to speak with knowledge and authority about the 
treasures you own! 





Postal Commemorative Society Please reply by 
47 Richards Avenue September 30, 1982. 
Norwalk, Conn. 06857 


Please enroll me as a subscriber to The 22kt Gold Collection of U.S. Classic 
Stamps. | understand that the one hundred gold replicas in the collection 
will be sent to me at the rate of three per month (except the last month 
when I will receive four) beginning in November 1982. 


Please act promptly. 
subscribing now, you will be guaranteed acceptance at the 
prable original issue price of just $5.50 per issue. This price 
l include the proof-finish gold replica stamps, the protec- 
e Capsules, the Presentation Covers, the hardcover album, 
i the descriptive display pages with transparent vinyl 


I will be billed $5.50 (plus $.50 shipping and handling) for each gold replica. 
A custom-crafted Collector's Album will be sent to me at no additional 
charge. I understand that either party may cancel this subscription agree- 
ment at any time. 











EVES. Name 

You need send no payment now. Simply return your Address 
servation Application as promptly as you can. You will re- - I 
ve your gold stamp replicas at the convenient rate of three Ee ee | 


r month and you will be billed with each shipment. Natu- 
ly, you may discontinue your subscription at any time, for 
v reason. 


I would like my album personalized as follows: 


please print name carefully 


|] As a convenience, I prefer to have The 22kt Gold Collection of U.S. 
Classic Stamps charged, at the time of shipment, to my: 


This is truly a golden opportunity — your chance to own 
ignificent 22kt gold replicas of the greatest stamps in U.S. 








() MasterCard L} VISA 
tory...to share in America’s early philatelic heritage...to 
stow that heritage on future generations of your family. : 
12g 8 = a Credit Card Number Expiration Date | 


turn your reservation today! 


RUSSEEL LYNES GBS nae 








WHILE I WAS LOOKING for something 
else the other day in my bookshelves, 
my eye fell on a small volume called 
just Art. It is a book that once meant 
discovery to me and to many others 
of my generation. I had not looked at 
it in years. It was published in 1914 in 
London and written by Clive Bell, 
one of the Bloomsbury set. Pasted in 
the front by a previous owner is a 
letter from Bell dated June 10, 1915, 
addressed merely “Dear Sir.” “Thank 
you,” Bell wrote, with a very fine pen, 
“for your too flattering note,” and 
went on to say what other art criti- 
cism he had published. In the back of 
the volume are pasted two reviews 
from London papers, one of Art and 
the other of a later book by Bell called 
Since Cézanne. I must have bought the 
book in a secondhand shop in the 
1930s. The price on the inside front 
cover, in pencil, is $1.50. 

Can you conceive of anyone today 
having the gall to write and publish a 
book merely called Art, any more 
than a writer would call a book just 
Politics or Science or Love? Any such 
book would have a qualifying sub- 
title at least, explaining what aspect 
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FELICIANO 


Sources of Light 





Recalling his earliest encounters with modern 
art, Russell Lynes cites authors who influenced 
his generation’s grasp of the avant-garde. These 
writers’ gifts were a way of seeing, an introduc- 
tion to the newest uses of color-and form. 





of art, or art of what period or kind or 
place. Bell had no such reservations. 
He took the entire landscape of art as 
his battlefield, and the banner under 
which he marched bore the strange 
device “Significant Form.” 

One critic, whose words are pasted 
in the back of the book, thought Bell’s 
declaration that “significant form is 
the one quality common to all works 
of visual art’—and the only impor- 
tant quality—was arrant nonsense. 
Not so to those of us who were wres- 
tling with the challenges of abstract 
art in the 1930s. All that mattered, Bell 
said, were lines and colors and the 
forms they created; subject matter 
was totally insignificant—it merely 
got in the way of the “aesthetic expe- 
rience.” We took to it, I suppose, be- 
cause it gave us a pat answer to those 
“Philistines” who thought Cezanne 
was a lunatic, and Picasso and Matisse 


4 


were “pulling the public’s leg.’” What 


To critic Roger Fry, the imitation of life was not 
as important as finding a creative equivalent 
for it. He lauded this quality in such Postim- 
pressionist works as Cezanne’s House of the 
Hanged Man (detail, left), Giotto drew praise 
from writer Bernard Berenson for the “tactile 
values” of his frescoes at the San Francesco 
church in Assisi (detail, right), Berenson pro- 
claimed Giotto the first “modern” painter 












did it matter that some pictures ¢ 
be hung with equal effect right 
up or upside down? It was only 
nificant form that counted. 
Right or wrong, Bell’s Art 
invigorating book by a comp 
writer. Finding it prompted n 
look for other books that had be 
important to some of my generat 
in the shaping of our tastes and 
upsetting the comfortable artis 
clichés (or so we thought them) th 
governed our parents’ taste. | 
Vision and Design (1921), a 
tion of essays by Roger Fry, a friend 
Bell, was one of them. Fry was n 
only a connoisseur of Renaissance é 
but an early champion of Cézz 
Picasso and Matisse—he coined th 
name “Postimpressionists” for th 
first group show of their work 1 
London, in 1910. He said of ther 
“They do not seek to imitate form 
but to create form; not to imitate lif 
but to find an equivalent for life.” F 
was also one of the early redisco 
ers and champions of El Greco, whos 
work angered most Edwardian artis 
and critics. But it was to an essaj 
called “Art and Socialism” that T 
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THE TRIMMEST CONTINENTAL 
EVER FASHIONED 

IS THE FINEST RIDING 

CO NIINaN Tam leeoeal 


1982 CONTINENTAL 
LINCOLN-MERCURY DIVISION 














CASA BELIA 


NEW YORK, D & D BLDG., 979 THIRD AVE., 212-688-2020 * LOS ANGELES, PACIFIC DESIGN CENTER, 213-659-7044 
MIAMI, 3750 BISCAYNE BOULEVARD, 305-573-0800 * CHICAGO, 633 MERCHANDISE MART, 312-644-4545 
HOUSTON, JOHN EDWARD HUGHES, 713-840-1286 * DALLAS, JOHN EDWARD HUGHES, 214-741-2338 


Ro " , © 1982 CASA BELLA IMPORTS, INC. 








EITS cad FLOYD 


Presenting ‘Fleurs Platinées,” the last word in contemporary 
chic for the connoisseur. Fine porcelain, Oriental in its artistic 
inspiration and unequalled for its technical creativity with a rich 
underglow of burnished platinum complementing the beautiful 
flower tracery. Impeccable for formal dining; and compatible for 
after-dinner entertaining with the salad plate doubling as a 
dessert plate. Assuredlly, it’s a table setting to set you apart. 





#F0070 Fleurs Platinées Bread and Butter Plate $17.00 (2.50) 
#F0071 Salad Plate $24.00 (2.00) 

#F0072 Dinner Plate $42.00 (3.00) 

#F0073 Cup and Saucer $40.00 (2.75) 

Inset Photo: #F0075 Zundo Mug $37.00 (1.75) 

#F0077 Accessory Salad Plate, Set of 4 $100.00 (4.00) 

Not Shown: #F0074 Rim Soup Bowl $40.00 (3.00) 

Shipping and handling charges in parenthesis. 


AVAILABLE TODAY THROUGH ARCHITECTURAL DIGEST 


BY PHONE: CALL TOLL FREE-800-421-4448 Mon.-Fri. 7 AM to 7 PM, 


Sat., 7 AM to 1 PM Pacific Time. In California call-800-252-2071. 
Credit card orders only. 


BY MAIL: Write (enclose your check or credit card number) to 
Dept. A382, Architectural Digest, 8460 Higuera St., Culver City, 
California 90230. 
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RUSSELL LYNES OBSERVE! 





Sources of Light 
continued from page 26 





SCALA/ EPA 


Matisse’s paintings provoked controvers ' 
well into the 1930s. Marked by dramati 

splashes of color, The Amber Necklace, 1937) 
defied realism for a new aesthetic experiences) 





found myself turning. I remembered 
it as acomment on the relation of art- 
ists to society, which had suggested a 
field of inquiry that I have been @ 
ploughing ever since. | 
2 Bernard Berenson, Fry’s contempo-=~ 
i‘ fols] ye) oy: \ eee Vee) 1. @ rary, whose word on attributions was 
considered something akin to divine 
law, was an acute and persuasive 
writer. According to his Florentine 
Painters of the Renaissance (1896), mod- © 
ern painting started with Giotto, who 
endowed it with what Berenson 
called “tactile values.” For the first 
time, he said, the painter imposed the 7 
illusion of three dimensions on his 
figures in such a way that the eye not | 
only saw, but felt, their solidity. “Tae 
tile values” was more than a neat™ 
phrase; it was a lens to look with. 
Neither Bell nor Fry nor Berenson ~ 
told us what to like or how to feel; 
they gave us ways of looking. It tooka 7 
while to get over thinking that whata 
painting was about, other than about ¥) 
the art of painting, was unimportant, 
but that temporary blindness to sub- 
ject matter was useful. Those who 
have been brought up with the Ab 
stract Expressionists take for granted 7 
what we had to adjust our sights to. 
I went on through the day taking 7 
down books that had long ago been i 


The Frisbi. An Atelier International Lighting design. A favorite 
jong interi er the world. 


Atelier International Lighting, 595 Madison Ave., NY., NY. 10022. (212) 644-0400. Outside N.Y. (800) 645-7254 


RUSSELL LYNES OBSERVES 


Sources of Light 


| In a bold book titled Art, Clive Bell cham- 
pioned “significant form” over subject matter 
in painting. Here, the shuffled features of a 
Picasso portrait seem to embody his dictum 


important to me, books that had not 
so much shaped my taste as sharp- 
ened my appetite. They were books 
that had suggested to me ways of 
considering the man-made world, 
the imposition of the artist’s hand 
on nature and on materials. They 
were Geoffrey Scott’s irreverent The 
| Architecture of Humanism (1914); 
Henry-Russell Hitchcock’s solid and 
adventurous Modern Architecture 
(1929); Heinrich W6lfflin’s Principles 
of Art History (in English, 1932). I took 
down Lewis Mumford’s Sticks and 
Stones (1924) and The Brown Decades 
(1931), which rediscovered nine- 
teenth-century American architec- 
ture, then despised by many—me 
among them; and finally, John A. Kou- 
wenhoven’s Made in America (1948), 
the antithesis of Bell’s Art, and a far 
more important and revealing book. 
I do not necessarily recommend 
this as a reading list. For these books 
to be as important to you as they 
were—and are—to me, you would 
perhaps have to have been my age in 
1930. But then, perhaps not.0 





Russell Lynes is a former managing editor of 
Harper's and author of The Tastemakers, Art- 
Makers of Nineteenth-Century America, Good 
Old Modern, and the recent More Than Meets the 
Eye, a history of the Cooper-Hewitt Museum. 






TaKel felalek ero} ol-aal (fol (fom ifolag 
Li Shouren’s colors, . 
ala ceKiolam ie -4iaeatel | Waye)ilalep 


Drawing from ancient tradition, master dvemaker Li Shouren 
recreates nature's own palette of solenderous color-a total of 600 
distinct shades in all. His spectrum can depict even the slightest 
tonal variations in a flower petal. Yet it's colorfast and resistant to 
stains, sunlight and moisture. So after many years, the hues 
remain as vivid as they are the day the carpet leaves the loom. 
And the colors of nature at ifs peak are captured forever. 

lat=mirolan olanee|se\—k4e)m 5.-))|laleRel(-mial=a(— 0) |me)maalela\yas {|| eKkelare) 
dedicated artisans like the dyemaker, the designer, the weaver 
folaloMial—eee)|e)colal lala) aye)t. manele sanlela) =e eamelalielereliareniat= 
others needs and offering inspiration. In their hands lies the secret 
to the beauty and lasting quality we’ ve become known for. 

xe) mol e)colaalel(-ne)Mia(=-eelanle)(= 1-8) [ay 40k @e)| (=a le ame\—la1em TOM CLO MTe) 
Amiran Corporation, 460 Park Avenue South, New York, NY 10016 
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a world of surface contrasts. Shiny alive, a spar- 
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kling statement of yesterday, today and 
_ bright Verticals. Naturally. Their shim 
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- . finishes, and exclusive prints. Plus designer weave fabrics. For more information write to: 
Levolor Lorentzen, Inc., 1280 Wall Street West, Lyndhurst, New Jersey Q7071. 
e@ > 
©1982 Levolor A product of Levolor Lorentzen, Inc ; \Ss se? 














"Duy ‘pueyayNS PIAeg 
19AUaQ 


‘oul ‘puepauNs plAeq 
uo}snoH 








‘ou ‘puejyeyyns PlAeq 
141i] 


‘ou ‘ydjopuey ‘fy 
fe} o]-40} 1° be) 


‘py seBuids yey 
}WeIW 





J 


‘p}7 saBurids yey 
sajaBuy so7q 


‘py uaBunds yey 


y1OA MON 





YAONIYdS 
TeaVm 










executive suite and home. This is “Magic Trees’ — 
old Persian motif. Available in custom colors and sizes 


lynn & Martin, Inc. 


950 Third Avenue, I NY. 10022 (Corner of 57th Street) fel (212) 751-6414. i ae 
Chicago 226 Merchandise Mart Tel. (312) 644-328 . 
toe Angeles San Francisco, Dallas, Houston, Philadelphia, Denver, New Orleans, Poa. Athan pecshington, DC. ici 
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“wi a-em) Handcrafted elegance for 
<<<, the discriminating buyer. 


For over half a century Williams Antiques has supplied fine 
antiques to discriminating buyers throughout the United States. 
Our handcrafted tables and chairs are 18th Century copies 

custom made to your specifications by master craftsmen. All 
or-Daip balan t-ime (opal cm opiamac-teceMustsame-Merr-ietotarl Met-laleCoatlela clei ian 
Do not confuse our copies with the machine made reproductions 
offered by many manufacturers today. 
For further information write for our free brochure or call our toll 
free number 800-241-1918. 


WILLIAMS ANTIQUES, INC. 


4010 PEACHTREE ROAD/ ATLANTA, GEORGIA 30319 
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er was just a house. [his 
p became a character in the 
of every family who lived in 
one looks closely, there's a 
bry to be read in the details 
is home. 
side the front door, the 
nal brass lock still stands 
ry against intruders. A 
rity system augments its 
these days, but at the 
p when the dirt highways 
ght renegades as well as 
\ds, it did its job well. 
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he faces in the portraits that 

e hung above the mantle 
ange, but the gently carved 
arble with both strength and 
bance, speaks of things that 
dure. Hundreds of parties have 
ebrated hundreds of new 


— oN 


years in this room. Ends of wars 
were toasted. New babies were 
greeted. And many a new life was 


begun when a lovely bride 

descended that swooping Spiral 
staircase with the stained glass 
window above. 

The names have changed. 
Caldwell and Campbell. Von 
Egon and Veroni. Johnson 
and Jerome. The styles have 
changed, too. Louis XV tables 
and oriental rugs. Eames 


chairs and Mondrian paintings. 


But nothing has altered the 
continuity of this home's story. 
It speaks of respect for crafts- 
manship and care, and an 


appreciation for the best 

each era had to offer. 
This is a symbolic 

house. It's symbolic of 

the kinds of homes, 

possessions and 

concerns that 

find a compat- 4a 

ibility with f 

the way we 


at the Chubb Group of 
Insurance Companies. 
Victorian or solar. Georgian or 
Frank Lloyd Wright. Our people 
know when a home is valued for 
its character as well 
as its characteristics. 
They have designed 
coverages that take 
this into account. 
Our replacement 
cost coverages, our 
Personal Articles 
Floaters; our ability 
to agree on the 
value of things 
with the person who 
values them most, 
and our personal 
involvement with the 
places and things we 
insure; for 100 years these are 
what have set Chubb apart in 
personal insurance. . 
When it’s more than just a 
house it demands more than just 
insurance. 
This is how we think at Chubb. 


CHUBE 


Group of Insurance Companies 
100 William Street, New York, N.Y. 10038 
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A detailed description of notable art and antiques selected from the interiors featured in this issue. 


FOR HER MARRIAGE to Charles II of 
England, Catherine of Braganza in- 
cluded in her dowry black and gold 
lacquered cabinets not seen before in 
England. Consequently, a number of 
these large Oriental chests were soon 
imported from Japan and China and 
were highly prized during the Resto- 
ration period. Charmed by this new 
decorative style, the English mounted 
the chests on high, boldly carved 
stands finished in gold or silver leaf. 
Ultimately, this furniture form devel- 
oped in America as the highboy. 


AMONG THE GREAT artists who de- 
signed for the theater and ballet was 
Pavel Tchelitchew (1898-1957). As a 
youth, he produced costume designs 
of bold color, and patterns derived 
from Russian folkloric motifs. Stylis- 
tically, they were akin to those by art- 
ists of established reputation who 
collaborated with impresario Sergei 
Diaghilev for the Ballets Russes. Later, 
Tchelitchew designed phosphorescent 
costumes and neon lighting. Surreal- 
istic paintings and drawings, how- 
ever, mark his mature years. 


POPULAR IN VENICE throughout the 
eighteenth century, decoupage began 
as an imitation of Oriental lacquer. 
Engraved book illustrations and sin- 
gle engraved sheets were created for 
decoupage only, which encouraged 
the painting, cutting and pasting 
of these paper elements on house- 
hold furniture, such as this chest of 
drawers. Handpainted motifs gave 
added color, while varnish or shellac 
provided a durable finish. 


THIS STYLIZED CARVING Of a bird is rep- 
resentative of a group of stone heads 
depicting humans, animals or birds, 
and known as /iachas, or votive apes. 
Thought to be part of the parapher- 
nalia of the ritual ball game played 
in Mexico during the Middle and 
Late Classic periods, A.D. 600-900, 
the majority of these mysterious 
objects were found at the Classic Vera 
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Focus for the Connoisseur 





See page 76. 





See page 78. 





See page 78. 





Sve page 101 





See page 122. 





See page 124. 





See page 125. 



































Cruz site El Tajin. Others are ass 
ated with various areas of the Cla 
Mayan culture. Scholars specul 
that the pieces were used as ec 
markers, as effigies associated 
sacrificial rituals, or as elemer 
ceremony, worn by the players. 
AFTER ITS FIRST appearance, 1907-1 
Cubism was individually explore 
artists in various countries. Geot 
Valmier (1885-1937) was one pait 
who developed his own version. 7 
keen-edged, colorful shapes of 
painting Flowers, 1925, appear 
here, retain the suggestion of th 
lages he routinely produced as 
paratory studies for his bold synth 
Cubist compositions. An import 
theoretician of modern art, he é 
designed for the theater. 


APART FROM ITS USE in upholste 
leather has periodically emerged 
decorative surfacing. Historical 
fashionable walls, travel trunks a 
small personal boxes were cover 
with patterned and vividly color 
leather. With industrialization, m 
variety in patterned leathers becai 
available, culminating in the d 
matic creations of the Art Déco” 
riod. Here, contemporary ché 
surfaced in embossed leather from 
earlier design by Jean-Michel Fra 
exemplify this age-old technique. 


WHETHER IN HIS early analytical Cul 
style or his later synthetic Cubi: 
the still lifes of Georges Braque 
1963) occupy an honored place in” 
history of this genre in Wk 
homage is paid to assembled ob 
of everyday life. Here, in La Cia 
bleue, 1942, an arrangement Of - 
sonal toiletry articles assumes aq 
grandeur. In his canvases Braq 
veloped a mastery of te 
faces—sometimes incorporati 1g 
into the oil medium—together 
carefully calibrated tones and pk 
terns; he emphasized shapes Dj 
forcefully bordering them, } 


Only aJenn-Ai 
do all this. 


: f ~ Imagine a range that lets you grill steaks. nabs 
(se 4 ( a duck. Make shish kebabs on turning skewers. French fry 
i potatoes. Fry bacon and eggs on a griddle. Bake a coffee bread 
in a radiant oven. Or with the flip of a switch, roast a 24 Ib. 
turkey in a convection oven. 

Only one range in the world can do all this: the 
incomparable Jenn-Air Grill-Range. 

Jenn-Air has a surface ventilation system that removes | 
smoke and grease so you can grill indoors without a hood. A | 
choice of six convertible cooktop accessories including grill, 
griddle, shish kebab, rotisserie and french fryer /cooker Plus 
our exclusive “Selective-Use’ convection oven that converts 
from conventional to convection cooking with just a simple 
flip of a switch. 

And you can get all these features in either island 
cooktops, counter drop-ins or freestanding models. | 

With your la of vented or the ventless ““Any- | 
where Jenn-Air’ that requires no ducting to the outside. | 

To find out more, see your Jenn-Air dealer (he's in | 
the Yellow Pages). Or write for our free booklet at Jenn-Air 
Dept. 2MM, 3035 Shadeland Ave., Indianapolis, Indiana 46226. 


















Jenn-Air. The finest cooking system ever created 


8 
©1982 Jenn-Air Corporation. Jenn-Air is a registered trademark of Jenn-Air Corporation 
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WORLDWIDE 
ACCEPTANCE 
WHERE YOU DO 
BUSINESS MOST. 


At Diners Club* we're 
in business for busi- 
ness people. So Diners 
Club establishments are 
located in precisely those 
cities which account for 
the largest shares of 
world business. Natu- 
rally, we recognize the 
importance of broad, 


EVEN WHEN ALL ROADS SEE! 
BLOCKED, DIN ERS CLUB - 


global coverage too. 
Diners Club is honored 
by every major airline 
and car rental and by 
the finest hotels, shops 
and restaurants in the 
world. 


FINANCIAL FREEDOM 


TO GET THINGS DONE. 


You became an execu- 
tive by making indepen- 
dent financial decisions. 

So when you qualify 
for a Diners Club Card 


we think you should 
have the right to con- 
tinue making those same 
decisions. That’s why 
we do not impose any 
preset spending limit on 
you. At Diners Club your 
spending limit is deter- 
mined by your spending 
and payment pattern. 


WE SOLVE 
TRAVEL PROBLEMS 
24 HOURS A DAY. 





One of the few things 
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entitles you to cash your 
personal check for up 
to $1,000 at Citibank 
branches in major cities 
around the world. 

Your Diners Club 


WE'RE NOW PART OF 


CITICORR 


Citicorp has long 
been one of the most 
innovative financial 


—— CLUB on CITICORPS* 


_YOU CAN DROP OUR NAME WHERE IT COUNTS. 


Card even entitles you 
to sell or purchase 
foreign currency with- 
out the normal fee at 
Citibank branches 
overseas. 


institutions in the world. 


Today they offer a 
broader range of finan- 
cial services than any 
other banking institu- 
tion. In 94 countries 
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around the world, 
Citicorp is now meeting 
the needs of govern- 
ments, businesses and 
over 10 million con- 
sumer households. 

Citicorp achieved its 
position by working hard- 
er, by seeing farther, and 
by understanding their 
customers’ needs better. 

Now that we've 
joined forces, Citicorp 
is determined to build 
and maintain Diners 
Club as the premiere 
charge card for today’s 
executive. So apply for a 
Diners Club Card today. 

You'll find that our 
horizons are just as 
broad as yours. 


CALL TOLL-FREE: 
(800) 525-7000. 


In Colorado, call collect: 
(303) 741-2433. 














Oriental Expression 
A Complementary Setting for Far Eastern Objects 


INTERIOR DESIGN BY JAY SPECTRE, ASID 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 


INTERIOR DESIGNER Jay Spectre embraces the modern age in 
all its forms. Based in New York, he spends much of his 
time traveling as he oversees what has become an interna- 
tional business. Recently, a like-minded client, an inter- 
national businessman with a similarly peripatetic life, 
sought the designer’s help in transforming a relatively 
conventional high-rise apartment into a stunning Man- 
hattan pied-a-terre. The owner has traveled widely in the 
Orient and studied in Japan. He possesses a collection of 
Oriental paintings and objects of superior quality and 
asked Mr. Spectre to provide for them one of the up-to-the- 
minute settings for which the designer is known, 

Mr. Spectre’s fascination with modernity stems from his 



















Jay Spectre’s interior design for a Manhattan apartment illus- 

trates his belief in the affinity between modern design and Oriental 
art objects. “So much of modern design derives from the Orient,” he 
explains. Above: The Oriental theme is established in the Entrance Hig 
where a 19th-century Chinese porcelain vase rests on a lacquered tabi 
and a Chinese pedestal supports a porcelain Buddhist figure. The ine 
laid lacquer chair is 18th-century Chinese. OPPOSITE AND FOLLOWING 
pAGEs: In the Living Room, a Ch‘ing sea creature and a Chinese cera 
figure are paired atop a French credenza. The scroll is early-19th=¢ens 
tury Japanese; the drum-shaped tables exemplify traditional Chinese 
styles. The large sculpture at left is by Gary Kahn. The triptych paint. 
ing is by David Tate, the other painting, by Jack Roth. A plexiglass 
pyramid sculpture by Vasa introduces a geometric aesthetic. It Tests On 
a 19th-century Japanese parquetry cabinet. In the entrance halla sculp 
ture by Eduardo Paolozzi can be seen, M1 Spectre likes to have “no 
surface left uncovered,” though the floors were left bare deliber- 

ately, For this design he feels they “marry everything together” 
































- 
a eee ee 


Rew tees . 














* 
- 











—_—~s> -« 








childhood. “It has to do with cars, trains, boats and planes,” 
he says. “For me, the best rooms are efficient and stream- 
lined, but I was also influenced by the movies.” 

If these impulses toward both the theatrical and the 
practical seem incompatible, the designer always begins 
with the latter in mind. “How will this room function?” he 
asks himself. “Think of our cars and how we live today. 
Everything is so organized and convenient. Why can’t we 
live like that in our bedrooms, for instance, with controls 
and panels next to our beds?” 

After considering such practical aspects, Mr. Spectre 
brings his acknowledged theatricality into play. He likes to 
have “no surface left uncovered,” but the floors were delib- 
erately and unconventionally left bare. “I love the look of 
bare floors,” the designer says. “In a space like this—not 
very large, and rather cut up—the bare floors marry every- 
thing together, creating the illusion of greater space.” 

Mirrors play a similar role, and Mr. Spectre’s way with 
them, something of a legend in his profession, amounts to 
one of his trademarks. Today, however, he finds mirrors 
overused “and sometimes misused. This may sound dis- 
turbing, coming from me, but there should be a good rea- 
son for mirrors, and they should be used with restraint.” 

Having established these opulent surfaces, the designer 
proceeded to arrange the collection of Orientalia. Jay 
Spectre’s affinity for Orientalia, he feels, grew out of his 
fascination with modernity. “So much of modern design 
derives from the Orient,” he explains, pointing out that a 
small end table in the living room could easily be taken for 
either Art Déco or Chinese, although it turns out to be 
Chinese. In his acquisitions for the apartment, the de- 
signer has generally played on similar stylistic affinities. 

Le Corbusier’s dictum “A house is a machine for living 
in” is possibly the most famous statement of modern de- 
sign, and also the most derided. The Swiss sage was in part 
describing changes dictated by sociological forces beyond 
the power of design itself. Jay Spectre realizes this. “I was 
in an apartment on Sutton Place the other day,” he says, 
“and it had four windows in one room, facing the river. 
The luxury of four windows! When I was growing up, we 
never thought of a window as a luxury.” Working within 
the limitations of space, Mr. Spectre has supplied the con- 
venience and efficiency the modern age demands, while 
maintaining those traditional qualities it so often forgets— 
humanity, comfort and warmth. 

—Christopher Hemphill 





PRECEDING PAGES: Oriental and modern images blend effectively 

in the Dining Room with colorful Chinese and Japanese bowls, vases 
and lacquerware accentuated by the sleek table after a design by Le 
Corbusier. The geometric sculptures by Gary Kahn bring to mind 
Oriental calligraphy. In contrast, an 18th-century Chinese bell insinu- 
ates a circular, metallic note. The 18th-century French chairs are cov- 
ered in leather from Clarence House. LEFT: In the Master Bedroom, 
the four posters of the bed are painted with a bamboo motif. Near the 
bed, a pair of six-fold Japanese screens depicting the four seasons are 
separated by a bamboo-shaped, lacquered wall panel displaying Chi- 
nese calligraphy. Behind the bed: two drawings by Sam Francis. 
Mirrored ceilings seem to add another level to the room. 
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INTERIOR DESIGN 

BY STEVE CHASE 
LANDSCAPE ARCHITECTURE 
BY PETERSON & BEFU 
PHOTOGRAPHY 

BY MARY E. NICHOLS 
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A WOODED SECTION of Los Angeles 
shelters a house so meticulously situ- 
ated that its materials seem to consist 
of the surrounding light, shadows, 
sky, trees and earth, as much as of 
the actual wood, stone and glass. The 
work of the late architect A. Quincy 
Jones, the proportion, scale and detail 
of the structure are so precise that in- 
terior designer Steve Chase acknowl- 
edges, ‘“My work was to support the 
architectural design, rather than to 
create the interior as a separate entity. 
The house points up what I have al- 
ways believed: The more care and 
effort given the architecture, and the 
more complete the total aesthetic ef- 
fect of the structure, the less you need 
to decorate the interiors. I believe that 
if a house is inherently good,” Mr. 
Chase says, “it will look good empty. 



















3 
| 
By itself, empty, this house is an @x=7 
ceptionally interesting experience.” 7} 

The owners agree. “Quincy taught 
us how to appreciate architecture. AS) 
he gave us walls and space, we be= 
came interested in contemporary art: 
He opened our eyes to new ways Of 
perceiving our surroundings.” 

The conception of the house ger 
minated from the architect's ability to 
appreciate and exploit the sloping 
site. His widow, Elaine Sewell Jones, 
says, “He did not feel compelled to 
build the house on a level pad, nor 
did he wish to impose an unnatue 
ral structure.” Settled comfortably 
among the trees, the house logically 
follows the contours of the land, 

Mr. Jones favored the familiar and 
believed that if people were sur 
rounded by synthetic materials they 
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would soon begin to feel anonymous. 
As Mrs. Jones observes, “Wherever 
you sit or stand in this house, you 
look out to see shrubs, trees, sky, 
the earth—something innately fa- 
miliar on a human scale.” 

The architect often used the same 
materials within and without, to 
eliminate the dichotomy between ex- 
terior and interior. Thus, the drive- 
way winding to the house, and the 
floors immediately within the en- 
trance gallery, are of concrete set with 
river-washed pebbles. Perhaps most 
notable, a soaring wall of cedar ex- 
tends through the house and con- 
tinues outdoors, as though it were a 
natural aspect of the site. This impres- 
sive wall runs nearly fifty feet, and 
consists of innumerable narrow strips 
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individually nailed in varying depths. 

“He drew that wall many times,” 
Elaine Jones remembers, “spacing the 
strips one way, then another, until he 
was finally satisfied. Even something 
so small as a strip of wood made a 
great difference in texture and shad- 
ow. He designed the house to receive 
the deepest penetration of sun in the 
winter, and the least in the summer. 
He liked the feeling of change 
through the days and seasons as the 
sun moved across the sky and the 
quality of light altered.” 

The architect also arranged spaces 
with an eye to convenience, and prac- 
tical usage dictated the height of 
counters, the use of shelves more 
often than drawers, the placement of 
mirrors, the absence of knobs, and 





The restraint of Steve Chase’s simplified 
interior design complements a distinctive 
Los Angeles residence by the late architect 
A. Quincy Jones. PRECEDING PAGES: Well sited 
amid trees and verdant slopes, the house 

is composed of intersecting planes of wood, 
glass, brick and other materials. opposite: In 
the Entrance Hall plumply upholstered 
wicker chairs cluster around a wicker-base 
table bearing a ceramic vessel from Steve 
Chase Associates. The painting is by Frank 
Stella. Above: Carpeting from Decorative 
Carpets underscores the muted palette of 
the Sitting Room. The marble sculpture, by 
Anthony Amato, is entitled Infinity in Form. 
The abstract painting is by Joyce Cole. 


























“The more care and effort 
given the architecture, the less you 
need to decorate the interiors.” 














LEFT: Artworks complement the soaring mood and scale of the Liv- 
ing Room. The interior designer observes, “Of course, the walls are a 
great background for art.” Set off against the lofty wall is a Ron Davis 
painting entitled /-Beam through Vent Arch. Extending through the 
house and continuing outside, the wall consists of narrow strips of 
cedar and seems to be a natural aspect of the site. According to Mrs. 
Jones, the architect “drew that wall many times, spacing the strips 
one way, then another, until he was finally satisfied.” Down-lighting 
accentuates the gently rounded edges of the platform sofa. At left is 
a metal ribbon sculpture by David Herschler. The bow] on the table 
is by Timothy Moore. ABOVE: Resting on an acrylic pedestal by the 
Living Room window, a resin sculpture by Fred Eversley is re- 
vealed as a colorful optical filter, transmuting the view outside. 















ABOVE: The Master Bedroom further illus- 
trates how windows wed the house naturally 
to its site. As sunlight passes through shut- 
ters, it produces the same dappled effect to 
be seen in the wooded areas outside. The 
shutters are by Sunrise Wood Products, the 
carpeting from Decorative Carpets, the 
bedspread from Lee/Jofa. The ceramic piece 
on the table is by Timothy Moore. opposite: In 
a garden area, an angular sculpture by 
Beverly Pepper offers the contrast of corten 
steel—and an echo of geologic forms. 
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the size of closets. As Elaine Jones 
says, “He tried to make a house that 
would be good for people to live in.” 

After the house was built and the 
architectural conception completed, 
interior designer Steve Chase was 
asked by the owners “to make the un- 
determined areas livable. Embellish- 
ment -was not really necessary,” he 
admits. “Of course, the walls are a 
great background for art. 

“The clients initially moved in 
with their own accessories, but as 
their already considerable sophistica- 
tion continued to grow, they elimi- 
nated smaller pieces and selected 
large handcrafted works. It seems 
logical that this house—an example 
of high architectural craft—be 
adorned with a variety of natural 




















fibers, woods, ceramics and meté 

“In twenty years,” Mr. Chase p 
dicts, “the house will be even mon 
wonderful; its environment will have 
grown up, the landscaping will hay 
softened and matured, the exte 
wood materials will have faded and 
weathered. The house will come tt 
possess a patina that only time ane 
the energy of the residents can giv a 

To paraphrase Pascal, the house m 
nounces “the useless and heavy.” AG 
cording to the residents, “It ha 
changed the way we look at ou r 
selves, and how we treat another pe 
son.” In this sense the house is Mor 
than a cherished treasure. It stands a 
a joyful celebration and a tribute t 
the noblest qualities of man, 0 
—Suzanne Stark Morrow: 
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Gardens: 
On Mount Desert Island 


Serenity at Asticou Azalea Garden 


PHOTOGRAPHY BY ARTHUR SYLVESTER 


EACH YEAR the Asticou Azalea Garden 
introduces the summer season to 
Northeast Harbor, Maine with a spec- 
tacular display of colorful azaleas and 
clouds of apple and cherry blossoms. 
Following this striking overture, the 
hues in the garden change to the 
more subdued grays and greens of 
the native trees and shrubberies, and 
the earth tones of the unusual sand 
garden created by the remarkable 
self-taught landscape designer of As- 
ticou, the late Charles K. Savage. 
Northeast Harbor is situated on 
Mount Desert Island, the largest of 
the many islands off the Maine coast 
and once a summer retreat for the 
Abnaki Indians. Charles K. Savage 
grew up there and spent his early 
years working at the Asticou Inn, a 
summer hotel owned and operated 
by his family. He was soon known 
and respected on the island, where he 
functioned in a variety of roles: inn- 
keeper and landscape designer; musi- 
cian, wood carver and book collector. 
Many of the summer residents were 
his friends, among them Joseph H. 


The late Charles K. Savage, a self-taught landscape designer, 

took his basic inspiration from the Orient in creating the Asticou 
Azalea Garden on Mount Desert Island, off the coast of Maine. 
LEFT: Vivid azaleas and a graceful weeping hemlock accent an area 
traversed by a small brook and planted with arborvitae, pitch pine, 
cherry and birch trees. Top: View of nearby Northeast Harbor, 

a favorite yachting center on the Atlantic Coast. ABOVE: A stately 
pine tree towers above a clump of azaleas, while a cherry tree 

in bloom adds cloudlike softness to the verdant background. 
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Curtis, a Boston landscape architect, 
and John D. Rockefeller, Jr. 

Mr. Savage first revealed an inter- 
est in Oriental gardens as a school- 
boy, when he took special delight in 
sketching the small but well-de- 
signed Japanese garden at the Mu- 
seum of Fine Arts in Boston. He never 
actually visited the Orient, but his in- 
terest persisted. He was later influ- 
enced by his association with Joseph 
Curtis, as well as by Beatrix Farrand, 
the distinguished landscape architect 
who created the Rockefellers’ Orien- 
tal garden, at Seal Harbor. 

Among Charles Savage’s proper- 
ties were several acres across the road 
from the Asticou Inn. Although this 
land was not suitable as the site for a 
home, for years Mr. Savage visu- 
alized it as an excellent place for es- 
tablishing a garden. The opportunity 
to realize his dream came in 1957, 
when Mrs. Farrand made an unex- 
pected decision to sell the extraordi- 
nary collection of plants at her Reef 
Point estate in Bar Harbor. Realizing 
the value of this rare and exotic col- 
lection, Mr. Savage quickly acquired 
it and began to develop the Asticou 
Azalea Garden, which he named 
after a chief of the Abnaki Indians. 

Work on the garden began imme- 
diately, starting with an existing ar- 
tificial pond. A crew of workmen 
soon filled in the swampy areas, built 
up the banks and added topsoil for 
the Reef Point plants. Early-blooming 
native rhodora and rare azaleas were 
placed on the north and east margins 
of the pond, so they would cast re- 
flections in the dark water. Shrubs 
and ground covers—bunch berry, 
blueberry, kalmia and lupine— 
were then transplanted to set off 


Lert: Many of the more exotic plants at Asticou, including a luxuri- 

ant rhododendron bush, were acquired from the Reef Point estate of 
the eminent landscape architect Beatrix Farrand, at Bar Harbor. top: A 
colony of Blue Flag irises, indigenous to Maine, flourishes at Asticou. 
CENTER: Dwarf Alberta spruce and an artful grouping of rocks herald a 
Japanese-style bridge; the 12-foot-long stone spanning the brook was se- 
lected by Charles Savage at a local quarry. above: A highlight of Asticou 
is the Sand Garden, modeled in spirit, though not in detail, after the fa- 
mous Zen garden of Ryoanji, in Kyoto. The pattern of the raked 
sand and placement of stones echo the flow of the nearby brook. 
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The garden was named 
after the chief of the Abnaki Indians who used 
the island as their summer retreat. 


the colorful array, while most of the 
native pines and cedars were left to 
create a stately background. Near the 
upper end of the pond, where a path 
crosses the incoming brook, Mr. 
Savage constructed a Japanese-style 
bridge of native stone. He also created 
stone groupings for aesthetic interest, 
and stone lookouts for viewing the 
garden in the Japanese manner. 

The Sand Garden, located up- 
stream from the pond, a short dis- 
tance beyond a second, smaller pool, 
is the major surprise at Asticou. In 
effect, it is a third pool, albeit a dry 
one. The idea evolved from the char- 
acter of the site itself, a sterile gravelly 
plot that would not support vegeta- 
tion without considerable effort. 
Spreading sand over the whole and 
adding several stones seemed the 
simplest solution. Carrying this 
thought one step further, Mr. Savage 
decided to create a true Japanese sand 
garden, modeled after the famous 
Zen garden of the Ryoanji in Kyoto. 
The similarity was intended to be in 
feeling, rather than in particulars. 

Reactions to the abstract and enig- 
matic Sand Garden range from 
amazement and awe to rapt attention 
and silent meditation. To see it is to 
remember it and to marvel at how a 
New Englander who had never been 
to the Orient could capture so com- 
pletely the profound feeling of a Jap- 
anese sand garden. Indeed, Asticou 
Azalea Garden is a lasting tribute to 
Charles Savage's artistry and to the 
power of his imagination. | 

— Arthur Sylvester 





RIGHT: Pitch pine, cherry and apple trees border a swath of lawn near the brook 

Here and elsewhere in the garden, the varied heights of the plantings disguise the 
relative flatness of the terrain. Top: Dark pine trees silhouette a majestic cherry tree 
sheathed in blossoms. CENTER: The slender branches of a willow tree (left) and a white 
ash (right) form an airy canopy for snowy cherry blossoms accented by the dark green of 
rhododendron and azalea bushes. Above: From the unusual varieties of plants at Beatrix 
Farrand’s Reef Point estate came a Korean azalea with large flowers of unusual hue 








ARCHITECTURAL DIGEST VISITS: 
George Burns 


INTERIOR DESIGN BY R. PAUL BERRY 
PHOTOGRAPHY BY MARY E. NICHOLS 





Interior designer R. Paul Berry, respecting 
George Burns's preference for a comfortable, 
traditional atmosphere, included a variety 
of antiques in the actor’s Beverly Hills home. 
ABOVE AND OPPOSITE; Warm tones and a 
19th-century Gorevan rug unify diverse ele- 
ments in the Living Room. A 19th-century 
English secretary bookcase is paired with an 
18th-century English Chippendale armchair. 
Wing chairs in Lee/Jofa fabric stand before 
an 18th-century French-style chest of draw- 
ers. A Grandma Moses painting is displayed 
on it, a Chinese ancestor scroll above it 
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“VE BEEN HERE forty-five years, and 
the house has been decorated only 
three times. First by Harold Grieve, 
then by Bill Haines, and now by Paul 
Berry. I'll probably live here another 
forty-five years, as I’m not planning 
to move,” eighty-six-year-old actor 
George Burns says of his Beverly 
Hills residence. It was here that he 
and his wife, the late Gracie Allen, 














savored the sunny California am- 
bience. “I like a traditional look, al 
though, don’t get me wrong, I’m nota 
prude. I still drink martinis, smoke 
cigars and I like to dance real close,” 

He laughs about keeping a pool 
table in one of the upstairs rooms. 
even though he never plays pool, 
“Can you believe it? I don’t know 
how to chalk a cue. Somebody once 
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ABOVE: In a corner of the Living Room, two 
Sheraton shield-back side chairs wait for the 
musically inclined at the piano. An 18th- 
century silver table displays a Baccarat vase 
and Chinese-style elephant candlesticks. 
Jack Lenor Larsen fabric covers the ottoman. 
Opposite: A sofa, set into a bay window on 
the Summer Porch, is upholstered in a quilted 
print from Brunschwig & Fils; armchairs are 
cushioned in a geometric fabric from Lee/ 
Jofa. Carpeting is from Decorative Carpets. 
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gave us a pool table, but I wouldn't 
give up show business to play pool. I 
let Jackie Gleason do that. The pool 
table’s there for any friends who 
want to fool around. What I wanted 
was to keep the house intact—we 
never moved the pool table—but to 
make some changes, like enlarging 
the patio into a den, where I can 
watch television or serve drinks be- 
fore we sit down for dinner in the 
dining room. Usually I like twelve for 
dinner, but on my eighty-fifth birth- 
day last year I opened the house to 
about sixty friends, covered the pool, 
and we danced a lot. We’ve had some 
wonderful parties here, with friends 

















like Damon Runyon, Al Jolson, Eddie 
Cantor, Jack Benny.” 

One of Mr. Burns’s favorite roon 
is the library, where he very often 
entertains a small group of guests fo 
dinner, “with a fire going,” and 
where he proudly displays a 3,000- 
year-old bronze pitcher from Israel 
“Tl like things in the house that are 
couple of years older than lam.” Near 
the library is his cherished cigar 
closet, where he keeps his Don D 
egos from the Dominican Republic. “T 
always serve the good cigars to my 
guests. Cigars keep my vocal cords” 
loose—besides, I don’t know what 
else to do with my hands,” he quips. 
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He recalls that the late designer 
Orry-Kelly was Gracie Allen’s favor- 
ite artist, and the house is filled with 
his soft Impressionist paintings. 
“When Bill Haines was working on 
the house, he wanted us to collect 
more art. He started us off with some 
bronze pieces, but who knows what 
they’re all about? I never paid any at- 
tention to the bronzes, other than to 
notice that they look like animals and 
cowboys.” His wife was the collector 
in the family, and the china and 
stemware, her particular interest, are 
evidence of her excellent taste. “All of 
it is collectors’ material,” says Paul 
Berry. Mr. Burns is_ especially 
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proud, however, of a Grandma Moses 
painting of a snow-covered farm- 
house and barn. “She must have been 
a happy woman, Grandma Moses, 
doing what she wanted to do, as I do 
what I want to do. I see some friends 
of mine who have all the money in 
the world—and they’re miserable. So 
I tell them to get into their car and 
look for happiness.” 

George Burns confesses that he 
never likes a house to look “so new 
that it squeaks. That’s why I asked 
Paul Berry to give it more of an an- 
tique look and to do away with any 
modern stuff. Paul knows more than 
I do about the eighteenth-century 
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“l like things in 
the house a couple of 


years older than | am.” 


— George Burns 
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French chest and the nineteenth-cen- 
tury American tilt-top table and my 
oak desk. All the same, I like them.” 

Interior designer R. Paul Berry 
adds that Mr. Burns wanted “more 
antiques and a little color, but, as he 
puts it, ‘nothing jazzy.’ He has firm 
opinions about how his house should 
look. He wanted a carpet that he 
could walk on without leaving foot- 
prints, so I designed one for him. The 
chair that he favors most is the one he 
sits in to watch television, because, he 
claims, ‘It’s the best fit for me.’ Work- 
ing with George Burns was refresh- 
ing because he didn’t ever say ‘put 
this here,’ or ‘I want that there.’ I ap- 
preciated his respect for what was 
fine and for nostalgic touches, also his 


68 





willingness to ‘lighten up’ the rooms, 
edit a few items and change subtle 
things like the carpet pattern, which 
gently creates a transition from the 
traditional to something new. 

“My aim was to make him com- 
fortable and to have him enjoy what- 
ever hour of the day he’s here. When 
he’s at home, these are golden hours, 
for he’s often on the road entertain- 
ing audiences, or recording an album. 
I wanted the house to be cheerful, 
which is why there’s plenty of 
light—and no matter how important 
some of his antique treasures are, | 
wanted him to feel that there was al- 
ways a place to stretch out and relax; 
where, if a longtime vaudeville pal 
came over, they could have a few 





















drinks and maybe do a soft-shoe rou= 
tine. Face it, Mr. Burns loves sho 
business—it’s in his soul. He’s a born 
performer, and shouldn't be offstage; 
even when he’s at home.” 

George Burns muses about “Tivi 
in a trunk a good part of my life. 
member, I was in vaudeville. Gracié 
and I were married thirty-eighi 
years—there were eleven years if 
vaudeville, nineteen years in radio, 
eight years in television. And 1 like to 
live in a place that I know blind= 
folded, where I can find my 
without looking. Mary Benny sa 
it’s time for me to move, but I tell her 
I can’t move, because I finally kno 
where my handkerchiefs are.” 


—George Ch risty 


opposite: A formal mood in the Din- 


ing Room is enhanced by a Sheraton-style 
table and 19th-century English Chippen- 
dale-style chairs. The table is set with selec- 
tions from Gracie Allen’s large collection 
of tableware. The wall murals, floral motifs 
on linen, were painted by artist Robert 
Crowder. Beyond is the breakfast room. 
ABOVE AND LEFT: Mr. Burns’s desk in the 
Bedroom bears a large number of awards 
and personal memorabilia, including his 
Academy Award Oscar for The Sunshine 
Boys, and a 3,000-year-old Israeli pitcher. 



























































EALED BY SHIFTING SANDS and massive 
tone blocks incised with hiero- 
lyphic messages to the spirits of an- 
ther world, the vast treasure-houses 
hat were the tombs of the ancient 
igyptian pharaohs offered more than 
old and precious gems to their 
modern-day discoverers. Early in this 
century, when the legendary Egyp- 
tologist Howard Carter dared break 
the imprint of the recumbent jackal 
guarding the tomb of Tutankhamen, 
the entire world was stunned by the 
richness of the statuary it contained. 
Secreted here in the sacred burial 
ground known as the Valley of the 
Kings, near Luxor, were hundreds of 
resplendent stuccoed, painted, gild- 
ed, resined and enameled wooden 
figures created to ease the journey of 
the deceased “son of the gods” 
through the dark labyrinths of the 
afterlife. Carved of ebony, cedar, 
and persea, this radiant assemblage 
survived the passage of over three 
thousand years in the parched wastes 
of the Egyptian desert. 

Long before the carvers of ancient 
Egypt fashioned the images that 
would grant Tutankhamen everlast- 
ing life, mankind’s earliest ancestors 
already had turned to devotional 
forms in wood in their attempts to 
control and comprehend the be- 
wildering universe that confronted 
them. Abundant and easy to work, 
wood was a potentially magical out- 
growth of the natural world, and a 
logical ally in efforts to communicate 
with the spiritual agencies that gov- 
erned that world. As civilization de- 
veloped, mankind continued to prize 
wooden forms for use in rite and rit- 
ual. As early as 2686 B.c., records from 
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ABOVE: Ushabti of Rames (High Priest of Thoth), 
Egyptian, 18th Dynasty, circa 1400 B.c. Wood 
with gold overlay; 82” high. Hieroglyphics 
from The Book of the Dead adorn this repre- 
sentation of a servant who, in the hereafter, 
was to aid his master with agricultural du- 
ties. McAlpine Ancient Art Limited, London. 
OPPOSITE: Jiz0 Bosatsu, Japanese, Heian pe- 
riod, early 11th century. Wood; 37” high. This 
Buddhist deity of compassion and service to 
humanity acts as savior and guide to all sen- 
tient beings. Bluett & Sons Ltd., London. 


Ancient Wood Sculpture 


Eloquent Carvings from the East 


the Near East indicate vigorous trad- 
ing and commercial activities in 
search of timber of sufficient girth 
and quality for sculpture. Herodotus 
writes that ebony and other rare 
woods suitable for carving were es- 
teemed tribute offerings in the an- 
cient world. And though China was 
relatively rich in indigenous woods, 
she imported great quantities. 

Immense as is the antiquity of 
sculpture in wood, no continuous 
record of its creation has been passed 
down to us. Though wood is un- 
paralleled in the freedom and sub- 
tlety it allows the carver, and 
unequaled in the glory of the palette 
and the richness of the grain, it is a 
highly perishable substance. Only 
the changeless aridity of the desert 
west of the Nile could have granted 
us the modern rebirth of the treasure 
of Tutankhamen. Moisture and tem- 
perature variation are far more dam- 
aging to artworks fashioned in wood 
than to those created of stone, clay or 
bronze; nor is wood able to weather 
humanity’s own depredations. Wood 
sculpture is especially vulnerable to 
the rigors of war and the whims of 
political and religious persecution. 
The writings of Pausanias, Lucian, 
Livy and Arrian indicate that the 
most celebrated Greek sculptors, par- 
ticularly during the Age of Pericles, 
worked in wood as well as in stone, 
yet not a single example of this glori- 
ous legacy has survived. 

It was in the Orient that the art of 
sculpture in wood was brought to its 
most exalted development. For the 
ancient Chinese, wood was one of the 
five elements of the universe, and in 
Japan it long reigned as the sculptural 
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Rare woods suitable for 
carving were esteemed tribute 
offerings in the ancient world. 


RIGHT: Panel of Vishnu, Indian, 15th century. Wood; 30” high. 
The Hindu preserver god of the sacred triad, holding a conch, 
chakra and club, is centrally seated in Jalitsana. Four armed, he 

is beneath the water sprites apsaras and apsaris and is sup- 

ported by Prithvi and Bhudevi. Spink & Son Ltd., London. 


BELOW: Anubis, Egyptian, end of the New Kingdom, circa 
712-663 B.c. Wood with traces of polychromy; 14%” long. Re- 
clining in watchful repose, an image of the jackal god was 
placed on top of the entombed chests containing ushabtis, to act 
as protector of the statuettes within. Orient Occident, Paris. 
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LEFT: Portrait Mask, Egyptian, New King- 
dom to Late period, 1546-332 B.c. Wood with 
traces of gesso and polychromy; 6” high. 
The realism of this mask manifests the belief 
that environs and figures in a tomb replicate 
earthly life. L'Tbis Gallery Ltd., New York. 


BELOW: Guardian Lion-Dog (Simha), Japanese, 
Muromachi period, circa 1450. Wood with 
traces of gilding; 13” long. This unusual 
lighthearted rendition of a lion-dog symbol- 
izes the physical and spiritual aspects of 
strength. Colnaghi Oriental Ltd., London. 














ABOVE: Pair of Guardian Lion-Dogs (Koma-Inu), Japanese, Muromachi 
period, late 14th century. Wood; 21” high. Assembled in the Yosegi 
style, a form of joined wood block, these carvings serve as guard- 
ians for tombs, homes and temples. East & Orient Company, Dallas. 


and architectural medium of prefer- 
ence. Chinese and Japanese artists 
and craftsmen showed great rever- 
ence for wood and were particularly 
sensitive to the creative possibilities 
offered by variations in grain, figure, 
texture and color. So refined was their 
technique that they were able to ren- 
der, with utmost subtlety, nuances in 
drapery, musculature and ornament. 
For surface decoration they relied 
upon the grain, or turned to paint, 
lacquer and strips of gold leaf. 
Inspired by the Buddhist tradition 


that swept across Asia from India, the 
master carvers of China and Japan 
created wood sculptures of unsur- 
passed power and lyricism. Whether 
their genius expressed itself in the 
brooding intensity and raw authority 
of a ninth-century Jiz6 Bosatsu, or in 
the exquisite fragility and grace of a 
Sung Dynasty Kuan Yin reclining in 
a position of “royal ease,” these carv- 
ers were moved by the same task. 
Theirs was the responsibility of mak- 
ing the invisible manifest, of em- 
bodying the wisdom of the Buddha 





opposite: Kuan Yin, Chinese, early Ming Dynasty. Wood; 38 
high. This tranquil figure, embodying an important Buddhist con 
bution to Chinese culture, evolved from Bodhisattva Avalokitesvara inte 

Kuan Yin, the goddess of mercy. Robert Miller Gallery, New York 


in material forms that would stir t 
believer and ennoble the sacred pre 
cincts of the temple. 

In this mission they did not 
Entranced by temple images shel- 


tered in misty groves of pine ane 


clothed in the subtle figuration of rare 
and ancient wood, the modern pik 
grim is convinced that, like the Egyp 


tian masters of another time, the 


carvers of China and Japan ha 

somehow given worldly form to th 

impenetrable essence of the divine.E 
—John A, Cuadrad 
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TO MANY INTERIOR DESIGNERS, infusing 
a home with life and the spirit of its 
residents is a never-ending process. 
The home evolves as times, tastes and 
interests change. An excellent exam- 
ple is the Manhattan apartment of 
Princess Yasmin Aga Khan, daughter 
of actress Rita Hayworth and the late 
Prince Ali Khan. “My home is in a 
constant state of flux,” the princess 
explains. “I am always adding new 
objects and moving things around.” 
Ten years ago Princess Yasmin 
moved to New York and met, through 
a friend, the young interior designer 
Samuel Botero. They immediately 
understood each other’s tastes and 
have been collaborating on her resi- 
dences ever since. “In a way, we’ve 
grown up together,” says Mr. Botero. 
“T helped Yasmin with her first apart- 
ment, and over the years our outlooks 
have broadened. She never says ‘Just 
go ahead and do it,’ but takes an ac- 
tive part in every phase of a project. 


An evolving collection of art and antiques 
dignifies the old-world setting of Princess 
Yasmin Aga Khan’s New York City apart- 
ment designed by Samuel Botero. PRECEDING 
PAGES: In the Living Room, careful placement 
enhances favorite objects, including an En- 
glish chair and a Japanese lacquered chest-on- 
stand, both 17th century, from Florian Papp. 
Matelasse cotton sofa upholstery is from 
Abraham Zumsteg. The lounge chairs are 
covered in embossed velvet, and the ottoman 
in cotton, from Manuel Canovas; Old World 
Weavers fabrics cover pillows. The piano is a 
Steinway. Through the doorway, an en- 
trance hall wall covered in grasscloth on silver 
paper from Gracie sets off a Persian mirror 
from Marvin Alexander. opposite: Artworks in 
the Living Room range from a T’ang ce- 
ramic horse to watercolors by Pavel Tchelitchew, 
part of a collection of Ballet Russe costume 
designs. The 18th-century lJacca contrafatta com- 
mode was made in Venice. ABOVE LEFT: Cos- 
tume sketches by Mikhail Larionov, 
Alexandre Benois, Leon Bakst and Erte form 
a Living Room grouping. ABOVE RIGHT: Among 
ballet costume designs displayed in the En- 
trance Hall are three by artist Natalia 
Gontcharova and one by Larionov. 





We've had great fun and many amus- 
ing adventures along the way.” 

In this apartment, collections of 
Ballet Russe costume sketches, Orien- 
tal rugs, family photographs and 
heirlooms, arranged casually and 
with a great deal of flair, create the 
unmistakable signature of Princess 
Yasmin Khan. The influence of old- 
world tradition is evident through- 
out. “I have a genuine appreciation 
for art and antiques and I enjoy col- 
lecting things with a past or family 
history. They become part of me and 
create the only atmosphere in which I 
feel truly at home,” she says. 

In planning the design, a balance 
had to be struck between the prin- 
cess’s traditional preferences and her 
flexible, modern way of life. “Yasmin 
likes to entertain small groups, from 
college friends to heads of state,” 
the designer says. “She needed areas 
appropriate for different occasions, 
as well as space to accommodate 




























































































an ever-growing number of objects.” 

A former guest room adjoining the 
living room provided one solution. 
The designer transformed it into a li- 
brary—more intimate than the rather 
formal living room—giving it access 
to the living room through French 
doors. Mr. Botero achieved visual 
continuity by outlining the bookcases 
and the entrances of both rooms with 
Neo-Classical pilasters and moldings 
suggested by the architectural details 
of the 1930s building. “It was not 
meant as a Postmodern gesture,” the 
designer explains. “It was an effort to 
define the entrances and to relate the 
library, in scale and context, to the 
traditional scheme of the apartment. I 
wanted the rooms and the objects in 
them to look as though everything 
had always been there.” 

Samuel Botero determined the 
layout of each room, organizing the 
larger pieces first and placing them to 
their best advantage, before choosing 


ABOVE RIGHT: Mr. Botero transformed a 
guest room adjoining the living room into a 
Library for informal entertaining. Added 
here and in the living room, Neo-Classical 
detailing relates the two rooms visually and 
emphasizes their proportions. The sofa 
is covered in linen velvet from Gretchen 
Bellinger, the armchair in Brunschwig & Fils 
fabric, and the Louis XV-style fauteuil from 
Auffray & Co., in woven cotton from 
Schumacher. Manuel Canovas cotton was 
used for draperies and the ottoman. ABOVE 
LEFT: Photographs in the Library show 
the princess’s mother, Rita Hayworth (center); 
her father, Prince Ali Khan (right); and 
her grandparents, the Aga Khan IIL, Imam, 
and the Begum, with young Prince Ali Khan. 
The painting is by Dufy. opposire: In the 
Dining Room, fabric wallcovering comple- 
ments one of two Kirman tapestries given 
to the princess by her father. A mounted 
Chinese vase from Marvin Alexander 
adorns the table, The chandelier is from 
Nesle. FOLLOWING PAGEs: Fulfilling the prin- 
cess’s desire for a garden look in the Master 
Bedroom the designer chose a Clarence House 
floral chintz, The Frederick Carl Frieseke 
painting depicts a rec lining woman 


























colors and fabrics. “Giving each roor 
a definite structure makes it easier & 
change the art and accessories as ne@ 
additions are made,” he points ou 
Bolder about using color here 
she was in her former apartment 
Princess Yasmin says, “Besides a dom 
inant neutral shade, we’ve used pe 
tels to highlight the art objects ar 
create a warm, lived-in atmosphert 
In the dining room, for example, 
chose a pale soft-textured cotton | 
enhance a pair of Kirman tapesttt 
that belonged to my father.” 
Princess Yasmin told Mr. Bote 
she had long desired a bedroom Wi 
the look, serenity and whimsy 6 
garden. “With this in mind, I cove 
the walls and upholstered the fur 
ture in floral chintz,” the designeré 
plains. The result: another express 
of a modern princess's aesthetic, i 
residence where respect for the pi 
enriches the present with meaning 


—Carol Vog 
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PHOTOGRAPHY 
BY JAIME ARDILES-ARCE 


ON THE URUGUAYAN cliffs of Punta Bal- 
lena, where sunlight and moonlight 
stage a continuing theatrical perfor- 
mance, a castle of illusions rises on a 
cliff above the ocean. It is the ever- 
evolving home of artist Carlos Paez 
Vilaro. Hypnotic in its undulating 
sculptured forms of white stucco, 
Casapueblo, meaning “House Village,” 
is Senor Paez Vilaro’s homage to life. 

Impelled by the desire to create a 
dwelling that could continue to grow 
with each life experience, the artist 
responded to the untamed cliffs of 
this rugged promontory. “In 1960 I 
set up a stove on the top of the cliff 
and with the help of native fisher- 
men began building to the beat of 
local tangos. We worked like the hor- 
nero, a Uruguayan bird that builds a 
mud nest similar to a beehive, with- 
out rules or building codes. 

“Casapueblo is a whole form di- 
vided into living spaces. It is what I 
call ‘open intimacy,’ divided in a way 
that gives complete independence 
without isolation.” His family shares 
this fantasia with their many guests, 
who often lose themselves in the 
maze of passages on the way to pri- 
vate concerts, festivals, and spell- 
binding evenings by the ocean. 

In his home, as in his life, Senor 
Paez Vilaro delights in the unex- 
pected and the element of surprise. 
“T do not think in terms of architec- 
tural style. My home has evolved 
from feelings, moods and influences 
—Moroccan, Turkish, Indian, Polyne- 
sian, Mexican, Egyptian, and native 
cultures everywhere. Architecture 


“In a way, my home is a living creature 

that determines its own shape and contents,” 
says artist Carlos Paez Vilaro, of Casapueblo, 
the residence he has built for his family 

on the cliffs of Punta Ballena, in Uruguay 

He attributes the inspiration for his architec 
tural style to the hornero, a Uruguayan bird 
that “builds a mud nest similar to a bee- 
hive, without rules or building codes.’ 





Sculptural Fantasy 


Casapueblo— An Artist's Creation in Ur 
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should be felt. That’s why the human 
element is always the heart of it.” 
The almost monastic simplicity of 
Casapueblo is dramatized by oddly 
shaped terraces, intriguing arcades, 
rounded balconies, asymmetrical 
arches and winding corridors that 
lead to sudden confrontations with 
ethnic art. Startling rooftop sculp- 
tures stand like silent sentinels in a 
mystical world of turrets and towers. 
“To obtain the right to create with- 
out architectural plans, I promised to 
provide the Uruguayan authorities 
with the designs, upon completion of 
the work. I told them that I was not 


building a house, but a sculpture big 
enough to let me live inside. No one 
would demand plans in advance for 
a sculpture,” he says. “And I worked 
like a potter, using my hands to give 
the walls the effect of an unpolished 
ceramic. I wanted my home to be a 
lived-in sculpture—a ceramic that 
would hold my life, my art.” 

In Senor Paez Vilaro’s home, 
which includes twenty-four living 
areas, and additional sleeping spaces, 
there are no straight lines. “Why 
should there be?” he asks. “The 
human body has no straight lines.” 
Sinuous passageways provide access 
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OPPOSITE AND ABOVE: Towerlike forms 

seem to grow organically from the top- 
most level of the house. The stuccoed form 
on the tiled patio—adjacent to the swim- 
ming pool—is a sculptural seating area used 
for sunbathing and stargazing. Near it is 

a small crescent-topped tower called the Half 
Moon Totem. On the level below is the gal- 
lery where Senor Paez Vilaro exhibits his 
artworks. Guest quarters occupy the lowest 
level, from which stairs descend to the sea. 








to curved alcoves and siesta nooks 
that invite peace. Ceilings meld into 
walls that slouch comfortably, with 
insets of sloping shelves to keep 
books always within reach. The 
home relaxes, at ease with itself. 

Art is not an addition to his home. 
It is the home. Art and architecture 
are inseparable, with paintings, 
engravings, sculptures, tapestries, 
murals, tiles and ceramics an integral 
part of every area. Indeed, Carlos 


Paez Vilaro’s own prodigious works 
of art in all these mediums have been 
exhibited on five continents. 

For an artist whose adventurous 
spirit seeks uncharted realms, the 
home must be as unconfined as light 
itself. “Originally I did not want win- 


dows and doors—just openings, but 
now Casapueblo has eighty-five win- 
dows and eighty-one doors—all sal- 
vaged from old buildings.” Their 
history adds special meaning for the 
artist. “If they had been ordered 
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“T was not building a 
house, but a sculpture big enough 
to let me live inside.” 




















OPPOSITE ABOVE AND COveR: A canopy of bamboo canes shades a terrace in the Green Ray Tower, named, 
the artist explains, for “the strange and rare phenomenon that appears like a green flash of lightning as the 
sun goes down into the sea.” Here, as elsewhere in the residence, seating is built into the white-washed stucco 
structure. opposite: A large arch spans the Studio/Gallery, where Senor Paez Vilaro’s paintings are displayed. 
“1 think of each archway as a perpetual yawn,” he says. At left is a Brazilian tapestry. top: Within the labyrin- 
thine reaches of the home, even a stairway has a sculptural character. above: African sculpture and ethnic arti- | 
facts are an integral part of Casapueblo, as in this Sitting Room generously punctuated by free-form niches. 












































ABOVE AND OPPOSITE: Twilight accentu- 

ates the form of Casapueblo, casting sha- 
dows, emphasizing mass and void. Says the 
artist, “My home has evolved from feelings, 
moods and influences—Moroccan, Turk- 

ish, Indian, Polynesian, Mexican, Egyptian, 
and native cultures everywhere. Architec- 
ture should be felt. That’s why the human 
element is always the heart of it.” FOLLOWING 
PAGES: Enveloped by night, the house is like an 
apparition in a dream—an enchanted castle. 





preconstructed, they would have 
been cold. But these windows and 
doors have seen much life. 

“In a way, my home is a living 
creature that determines its own 
shape and contents,” observes Senor 
Paez Vilaro. Stucco furniture seems to 
grow from the walls, making the in- 
terior design as integrated as a coral 
reef. By day, prismatic colors shim- 
mer through sunlit interiors. By 
night, cones of electrical lighting 
merge with candlelight, while spot- 
lights play upon the ocean. 

The metamorphosis of Casapueblo 
has been an extraordinary experience 
for the artist. “I am the type of man 
who creates by impulse, in an hour or 
in an instant. When I do a painting, I 
never stop until I finish, but this 


























home can never be finished, becausi 
it reflects my own searchings and 
transformation of my ideas. Areas ar 
born and changed as needed.” 
Like his acrylics on canvas, 
their striking colors, whimsicali 
and animation, Carlos Paez Vilaro’ 
home reflects the artist's man 
moods. At one moment he can touck 
off a storm of housecleaning, WHE 
he calls “a ballet of brooms,” befor 
entertaining friends at supper 
mussels and kelp fresh from the Se 
At other times he keeps compan 
with the stars in solitude. “Here 116€ 
into the sea, but I see into myself” A 
Casapueblo he has achieved the ult 
mate triumph, creating a home t 
allows a sense of wonder to prevailid 
—Alma Jones Waterhouse 
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The Tremont Hotel 


Emphasis on Comfort in a Traditional Atmosphere 


PHOTOGRAPHY BY TONY SOLURI 
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COMBING THE ARCHIVES Of the Chicag 
Historical Society in 1975 to find 
locally significant name for the 
teen-story 1923 residential building 
he was renovating for use as a hotel, 
businessman John Bennett Colemar 
happened upon the Tremont legend 

“The first hundred years are 
hardest,” a Chicago newspaper 
porter had observed in 1935, refe 
to the crazy-quilt history of the Tre 
mont. The nostalgic episodes that fok 
lowed were as improbable as the 
flamboyant “broad-shouldered” Gi 
itself: fires that burned the grand hos 
telry to the ground in 1839, 1849¢ 
1871; the Abraham Lincoln/Stepher 
Douglas debates, in 1858, from the 





flag-draped balcony of the “magnifi- 
cent, $75,000 five-story brick build- 
ing” that replaced the earlier frame 
structure; the historic jacking-up of 
the foundation by George M. Pull- 
man, later of railway car fame. 

The Tremont that reopened in 1874, 
three years after the great fire that re- 
duced nearly four square miles of 
Chicago to ruins, was the grandest of 
the quartet, an imposing six-story 
structure built at the then-staggering 
cost of $750,000. At its canopied en- 
trance, coachmen would halt their 
barouches to allow handsomely at- 
tired passengers to alight. Interior ap- 
pointments of the sumptuous hotel 
included a glass-domed lobby and a 


tiled barroom floor inlaid with gold. 

It was a small hotel by today’s stan- 
dards, only 250 rooms, but the regis- 
try revealed that over the years it 
sheltered practically every distin- 
guished visitor to the city. Despite its 
grandeur and its place in the architec- 
tural and social tapestry of the city, 
this Tremont was as ill-fated as its 
predecessors. In 1931 it was razed, and 
what had been one of the country’s 
finest hotels sadly faded from mem- 
ory until John Coleman resurrected 
it. The Tremont, he decided, was a 
name that embodied the tradition of 
midwestern hospitality and precisely 
suited his goal: to operate one of the 
country’s finest small hotels, offering 





OPPOSITE: From a tree-lined street ac- 
cented with flower beds, the Tremont Hotel 
in Chicago welcomes guests to its refined, 
English-style interior. ABOVE: With the am- 
bience of a private home, the Lobby en- 
courages relaxation and easy conversation, 
sheltered from the bustle of the city out- 
side. The wood tones of the mahogany ceil- 
ing and walnut fireplace surround contribute 
to the homelike aura, as do the antique fur- 
nishings, which include an 18th-century 
Queen Anne drop-front desk and a 19th-cen- 
tury dresser. Wing chairs are positioned at a 
Sheraton-style writing desk from Wood & 
Hogan. Above the mantel is an engraving by 
G. Bullard; over the dresser is a work by W. L. 
Watton. Drapery fabric, and the upholstery 

of the camelback sofa, club chairs and arm- 
chair are all from Clarence House, repeating 
the tones in the rugs from Edward Fields. 
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It offers the service 

and amenities of European 
counterparts and celebrates 
its Chicago location. 








Lert: The Bar, boasting a sporting atmosphere, of- 

fers a collection of engravings depicting racehorses, by 

W. Summers, J. F. Herring, and C. R. Stock. Advancing 

the same theme is an antique horse weather vane and a fig- 
ure of a jockey. ABOVE: A lighthearted spirit in Crickets, the 
Tremont Hotel’s restaurant, is engendered by the exhibit of 
corporate toys and memorabilia, including an official shirt 
of the 1980 U.S.A. Olympic Hockey Team. Checkered table 
linens, leather banquettes and chair upholstery, and floor 
of planking combine to produce an air of conviviality. 








the personal service and amenities of 
the European counterparts, while cel- 
ebrating the Chicago location. Since 
its opening, the Tremont has made its 
mark as one of the leading small 
hotels in the United States, an ac- 
knowledged prototype for others. 
And in the tradition of the earlier 
Tremonts, it has been writing its own 
unique history. Open only a few 
years, it has already undergone a sec- 
ond lavish renovation. 

Chicagoans who pass through the 
vaulted gallery that separates the 
lobby from the entrance to Crickets, 
the hotel restaurant and bar, may not 
even detect the latest alterations. The 
rectangular lobby, with its fifteen- 
foot beamed mahogany ceiling, En- 





glish antiques and prints, retains an 
air of comfortable imperturbability. 
There is the same meticulous house- 
keeping and the lingering fragrance 


of polish employed in the daily 
buffing of the parquet floors, brass 
lamps and chandeliers. The restau- 
rant, styled in the manner of the “21” 
Club in New York, complete with 
checkered tablecloths, oak plank 
floors and toys and memorabilia, has 
remained untouched. The basically 
English character of the hotel was re- 
tained in the second renovation. The 
architectural firm of Murphy & Jahn 
was called in to plot the construction, 
while interior designer Ann Milligan 
Gray, who had assisted Mr. Coleman 
in the original renovation, handled 
the decorating elements, including 
refurbishing the three penthouse 
suites. Other major changes were 
made in the elevators, now lined 
with raised cherry paneling; in the 
meandering hallways that have been 
meticulously papered and painted; 
and in the 127 guest rooms and suites, 























which have been impressively fur” 
nished and modernized. 
The Tremont’s charm and courte 
ous service were already acclaimes 
but Mr. Coleman felt the traveler @ 
the 1980s wanted more: the warmt 
of the small, seasoned hotel and th 
up-to-date conveniences of newel 
large-scale hostelries. A concern 
elements that could add immeas 
bly to the comfort of a hotel guest) 
quite natural for Mr. Coleman. “Test 
mony to the success of this late 
chapter in Tremont history will ul | 
mately come from the guests,” ¥ 
says. Speaking as a traveler in an@ | 
of increasing depersonalization, 1 
habitually seeks out accommodations 
where every effort has been exert 
to make his temporary quarters “Tl 
a comfortable home.” It’s the rease 
he says, that he loves small hotels: 
—June Hil 
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The penthouse suites provide panoramic views of the city. 

opposite: The rich colors of Karastan carpeting, and the bed- 

spread and drapery fabric from Brunschwig & Fils, inject a pleas- 

ant homey feeling in the Large English Suite. The warm woods 

of the Hickory Furniture, and grasscloth wallcovering from 

Mitchell Designs complete the setting. ABovE: The Chicago sky- 

line offers a contrast to the country mood of the Wicker Suite. Dark 
tile flooring and a Berber rug heighten the rusticity of Wicker Works 
furniture with brightly colored pillows. Lert: The Small English Suite 
offers vivid hues and teak floors overlaid with Bokhara rugs. The din- 


ing table and chairs, side table, and camelback sofa upholstered 

in Clarence House fabric are from Baker, Knapp & Tubbs; the small 
table before the sofa is from Henredon; wallcovering from Brunsch- 
wig & Fils. Above the sofa is a painting by William Skilling. 








Bold Concept 


Achieving a Balance between Art and ‘Décor 


INTERIOR DESIGN BY THOMAS BRITT, ASID 
PHOTOGRAPHY BY PETER VITALE 








A bold concept by interior designer Thomas Britt complements the 
powerful artworks in sculptor Richard Hollander’s Kansas City apart- 
ment. ABOVE AND RIGHT: Tufted glove leather on the banquettes unifies 

the Living Room and Dining Area. Artworks include a Denise Green 
painting and a plate by Peter Voulkos. The tall sculpture, Africa, and 
the circular piece beyond the Laotian head and the Mayan hacha, are 
both works in steel by Hollander. FOLLOWING PaGEs: Above the Dining 

Room banquette is a painting by David Reed; over the mantel, one 

by John McLaughlin. Glove leather covers the Biedermeier chairs. 


SCULPTOR RICHARD HOLLANDER engaged New York designer 
Thomas Britt to assist him in creating an appropriate 
environment for the large art collection in his Kansas City 
apartment. A person with strong aesthetic opinions, Mr. 
Hollander admits, “I was apprehensive about turning my 
apartment over to an interior designer. But now that it’s 
done, it doesn’t look ‘decorated’—it just looks like a whale 
of a place. I feel happy and contented here.” 

Both designer and client agree that the essential element 
in the apartment is the art collection. “I tend to like art that 
has a certain intimacy,” Mr. Hollander says. “Matisse said 
that he painted for tired businessmen. I think by that he 
meant that his art engages you immediately, and that’s 
what I like the art around me to do.” 

Richard Hollander’s own sculptures are done in steel, 
and from the T-shaped work Africa, rising to more than six 
feet in the living room, to the relatively small piece over 
his bed, it is obvious that his art commands dynamic in- 
volvement. The creations of other artists—paintings, 
and works in wood, ceramic, steel and brass—offer var- 
ious compelling textures that complement his own. 

Mr. Hollander’s art collection, especially the large sculp- 
tures, presented a unique design challenge to Thomas 
Britt. “The art was there,” the designer says. “The apart- 
ment had to provide a home for it; it couldn’t be just a 
backdrop.” The decor had to enhance, and not create a 
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tension with, the art. The solution was to use materials as 
richly textured as the paintings and sculptures. All the 
walls in the apartment, including those of the kitchen and 
the bath, were painted a dark shade. The living room was 
furnished with banquettes upholstered in a rich-hued 
glove leather, also used in the bedroom for the bedspread 
and the pillow covers. The furniture became sensuously 
appealing and a balance for the art. “The apartment is 
intended to be strong in tone,” says Mr. Britt. “This is the 
home of a man with a quicksilver mind and eclectic tastes. 
His preferences are strong, but not rigid.” 

Richard Hollander’s taste is particularly American. Like 
the expatriate painters and writers of the 1920s, who trav- 
eled to Europe in order to discover what they wanted to 
say about life at home, the sculptor has voyaged far and 
wide to discover that he is most content at the very center 
of the United States. “I’ve lived in Kansas City off and on 
for more than forty years,” he says, “and I know now that 
it is perfect for my work. I have a ground floor workshop 


and access to fabricators and steelworks very nearby.” 
As though to point out that his artist’s roots are in New 
World soil, Mr. Hollander acknowledges one of his acquisi- 
tions—a carved stone pre-Columbian head. The bird’s 
beak and helmetlike coils over the ears amuse him. “It 
looks like it just won the Golden Gloves award for boxing,” 
he chuckles. From the primitive to the Armajani sculp- 
tures, to the bold, hard-edge geometric paintings of David 
Reed and Denise Green, a wide range of American art is 
represented. In order to heighten his appreciation of the 
artworks, he constantly moves them around, to the mock 
consternation of the designer. “Richard Hollander won't 
leave the pieces in his collection in the same places. He 
keeps moving them around to view them from different 
angles.” Pleased that Thomas Britt has created a design 
allowing him such flexibility, the sculptor says, “I can live 
with my art with complete satisfaction here. This apart- 

ment simply makes me feel good.” 0 
—Jeffrey Simpson 





opposite: The table in the Dining Area sparkles within a setting of dark lacquered walls and soft banquettes. An African Kono 

mask punctuates the scene. On the small table before the banquette is Hollander’s A Best-Kept Secret. above: Large sculptures domin- 
ate the Study: At left is Love, by Hollander; Siah Armajani’s wood Back door—Front door; Mark Royer’s radiating mobile, over the desk; 
Armajani’s Closed Open Window and Bridge, at far right. Standing on a Korean chest is Michael Peed’s Potato Hotel, with three Allan 
Shields prints exhibited behind it. Two smaller works by Hollander are on the desk. FOLLOWING PAGES: Thematically related to the rest of 
the apartment, furniture in the Bedroom is covered in the same supple leather, while graceful Tiffany floor lamps provide soft lighting. 
Above the bed is a Hollander sculpture; the large resin painting is by Ed Moses, the brass and steel plaque by Richard Hollander, Jr. 























Portrait of the Artist 


Photographers Interpret Modern asters 


IN A SOCIETY that worships individual- 
ity and creativity, the artist is the sub- 
ject of curiosity and a compulsion 
to—as Cartier-Bresson says—“’get be- 
tween a person and his shirt.” How 
can the artist be possessed? Perhaps 
the French photographer Brassai 
explained when he said, “Only im- 
ages powerfully grasped .. . have the 
capacity to penetrate the memory, to 
remain there, and to become, in a 
word, unforgettable.” 

The tradition of artists-by-artists is 
so rich with memorable images that 


Att: 


they can be called to mind at will: 
Frederick Evans’s imperious profile of 
Aubrey Beardsley; Edward Steichen’s 
Rodin—le penseur—the artist hardly 
more than a silhouette against the 
background of his sculpture; Stieg- 
litz’s evocations of the young Georgia 
O'Keeffe; and Halsman’s outrageous 
Salvador Dali caught in midair. As 
Henri Cartier-Bresson observed, ‘To 
take photographs is to hold one’s 
breath when all the faculties converge 
in the face of fleeing reality.” 

Henri Cartier-Bresson, born in 


















France in 1908, studied in the studic¢ 
of painter André Lhote, where he 
soon discovered the “common pointy 
of departure for both drawing andy 
photography: the act of looking.” He 
has said, “Photography, for me, is @ 
supreme moment captured with @ 
single shot.” Here he waited for that 
instant when the aging Matisse was 
so touchingly vulnerable. Bresson 
readily admits, “The most difficult 
thing for me is a portrait ... yOu See) 
people naked through your View= 
finder. You steal something, and 








opposite: Henri Matisse, Zence, France, Henri Cartier-Bresson, 

1944. Silver print; 9%” x 14%’. Bresson captured the artist with unity 
that brings a spiritual presence to the moment. The doves are the 
focus and are transmuted to the whole order of the picture, projecting 
Matisse’s philosophy of painting. Daniel Wolf Gallery, New York. 


sometimes it is very embarrassing.” 
In that same sense, British pho- 
tographer Sir Cecil Beaton succeeded 
in stealing a telling bit of Georgia 
O’*Keeffe. Using the dramatic lighting 
and graphic organization of space so 
much a part of his career as a fashion 
photographer, he turned his ele- 
gantly ordered eye on many of the 
most celebrated figures of our era. 
Though little known in America, 
where she was born in 1895, Florence 
Henri became a prominent member 
of the European avant-garde in the 


1930s. Her circle included Leger, De- 
launay, Kandinsky, and, of course, 
Jean (Hans) Arp. Henri’s Construc- 
tivist/Surrealist abstraction provided 
elements that she used in her por- 
traits. She characteristically placed 
Arp adjacent to one of her convex 
forms, suggesting not only her own 
formal concerns, but the forms of 
Arp’s early collages she admired. 

In the case of Duane Michals, pho- 
tographer, and Joseph Cornell, sub- 
ject, it is difficult to discern who is 
more consumed by the world of the 


ABOVE: Georgia O'Keeffe, Cecil Beaton, December 1966. Black and 
white photograph; 8” x 10’’. Beaton captured O’Keeffe with objects 
from the New Mexico desert, so beloved by the artist. The skull, 
worn by wind and bleached by sun, appears as a symbol of desert 
life in many of her paintings. Sotheby’s Belgravia, London. 


surreal—the reclusive Cornell or the 
artist who so often overlays two 
worlds in order to create his own. The 
power of all of Michals’s portraiture 
lies in the fact that neither party—in 
critic Max Kozloff’s vernacular— 
“gains the upper hand.” Michals was 
influenced by the Surrealists Magritte 
and Balthus, and is concerned, he 
says, with the “drama of the interior 
world. I believe in imagination. What 
I cannot see is infinitely more impor- 
tant than what I can see... .” 

The most photographed artist of 
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the twentieth century is certainly 
Pablo Picasso, and Lucien Clerque, 
once the artist’s protege, has contrib- 
uted many of the most graphically 
beautiful and insightful images. 
Among his earliest photographs are 
those chronicling the dramatic ballet 
of the bullring—a subject paramount 
in Picasso’s work. How appropriate 
to find the old master in the exotic 
cape of the toreador. 

Julia Margaret Cameron observed 
that “in Victorian times, the intellec- 
tuals of any decade knew one an- 
other.” Friendship has continued to 
play a role in the photographer's per- 
ception. Imogen Cunningham, a 
founder of group Fo4, included por- 
traits of many of her noted circle in the 














OPPOSITE ABOVE: Portrait de Jean (Hans) Arp, Florence Henri, 1935. 
Black and white photograph; 92”’ x 132"’. Arp is framed by emerging 
forms in the background, suggesting a magical realism also reflec- 
tive of the artist’s own earlier collages. Galerie de France, Paris. 


OPPOSITE BELOW: Joseph Cornell, Duane Michals, 1972. Silver print; 

5" x 7’. Concerned with the “drama of the interior world,” Michals 
captured Cornell with an insight that supersedes reality. The figure 
appears to be enveloped by curtains, a surrealist vision reflecting the 
notions of both artist and subject. Sidney Janis Gallery, New York. 


LEFT: Portrait of Jackson Pollock, Hans Namuth, 1956. Black and 

white photograph; 18” x 15’". Considered an extremist in his time, 
this Abstract Expressionist is depicted in a rare view not taken in 

his studio. The straightforward approach expresses the personality of 
this avant-garde legend in modern art. Galerie Zabriskie, Paris. 


BELOW: Picasso président de la course de toros, Fréjus, Lucien Clerque, 
1968. Black and white photograph; 7'2”’ x 12”. A floral embroidered 
bullfighter’s cape, the cape of the “parade,” was presented to the artist 
at this event. The sport held vivid interest for Picasso and was a sub- 
ject for numerous works. G. Ray Hawkins Gallery, Los Angeles. 

















Morris Graves in His Leek Garden, Imogen Cunningham, 1973. Silver 
print; 9%” x 7%”. This photographer depicts her subject in a garden of 
leeks, forms that recall similar shapes in Graves’s own paintings. The 
antithesis of romanticism and realism, the subject becomes a sym- 
bol, rather than a mere portrait. Douglas Kenyon Inc., Chicago. 


larger body of her work. Though she 
said, “I don’t like to make portraits of 
people who don’t like their faces,” she 
did make portraits of her friends— 
Stieglitz, O’Keeffe, Edward Weston, 
Morris Graves, among many. She ex- 
plained her interest in portraiture, 
saying, “One must be able to gain an 
understanding, at short notice and 
close range, of the beauties of charac- 
ter, intellect and spirit... .” 

In the same generation, Man Ray 
made “Rayographs” by placing ob- 
jects on photosensitive paper and ex- 
posing it to the light. A “Rayograph” 
imitating Joan Miro’s skeinlike line 
appears in the background of Miro’s 
portrait, suggesting not only Man 
Ray’s wit, but also his sensitivity 





to such meaningful juxtapositions. 

“Inevitably there is a great deal of 
the photographer in his finished 
product... .if there isn’t much of him, 
there isn’t much of a portrait... .” 
These words focus on the heart of 
Man Ray’s genius—on the genius of 
all great portrait photographers—but 
they belong to Arnold Newman, who 
probably has photographed more art- 
ists than anyone of his generation. 
Newman notes, “The subject of a 
photographic portrait must be envi- 
sioned ...in terms... 
he lives in, the places he works, in 
terms of the kind of light the win- 
dows in these places let through and 


of the houses 


by which we see him every day. We 
must think of him in the way he sits, 


Joan Miro, Man Ray, 1935. Silver print; 8%'’x 638”. Man Ray’s belief 
that “each one of us, in his timidity, has a limit beyond which he is out 
raged” is related in this image of Miro. In front of a linear design that 
appears suspended, the artist and related forms are reminiscent of his 
own works. Brent Sikkema, Incorporated/ Vision Gallery, Boston. 


the way he stands. . . .” This philoso- 
phy has the power to make New- 
man’s pictures resonate with the 
personalities of his sitters. 

Since the 1840s and the era of the 
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enormously popular daguerreotype, ~ 
the plain and simple, the rich and fa= 7 


mous, have submitted to having their 
portraits made in order to participate 
in the miracle of the little black box. 
In certain primitive societies the 
magic of the camera is greatly feared, 
because it is felt that the image repre= 
sents a living part of the person, or, in 
an unearthly way, steals the soul: 
These pictures, which are the result 
of two artists acting in concert, do in- 
deed seem to steal the soul. © 
—Constance W. Glenn 


art a - 











Edward Hopper, Truro Massachusetts, ©Arnold Newman, 1960. Black and white photograph; 10” x 8’. Seemingly immobilized in 
a flat, brilliant light, the subject is isolated in a simplified stark setting. The geometric house in the background, and the distant figure, are 
placed with meticulously studied clarity, recalling the social consciousness of the painter himself. The Light Gallery, New York. 
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TRADITIONAL JAPANESE residential ar- 
chitecture is often associated with 
gold-screened halls or astringently 
minimalist arrangements of rec- 
tangles. The minka tradition, how- 
ever, comes as a refreshing diver- 
gence, with its combination of 
thatched roofs, clay walls, unpainted 
wood and undecorated construction. 
Located in Kyoto is a charming old 


Historic 
Architecture: 


A Minka in Kyoto 


PHOTOGRAPHY BY HERMAN HOW-MAN WONG 


minka-style house that maintains an 
air of quiet rusticity. Its thatched 
roofs may easily be reminiscent of a 
rural English cottage, for both types 
of structures give the illusion of hav- 
ing evolved naturally, rather than 
having been calculated into existence. 

Minka usually denoted the home of 
a farmer, artisan or merchant—all 
those who, during the feudal period, 







ABOVE AND Opposite: This old minka-style 
house with characteristic thatched roofs, clay 
walls, broad eaves and undecorated con= 
struction conveys a feeling of rusticity. Lo= 
cated in Kyoto, it was originally the residence 
of a samurai, and today, after more than a 
dozen generations, it is still occupied by his 
descendants. The long history of the house 

is evident in its design elements, roof or 
naments and other traditional characteris- 
tics that date back to feudal times, when 

size, style and details of a home were deter= 
mined by the owner's social position, 
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| according to-a nailless joint method 
that makes them easy to disassemble 
for repositioning, should the need 
arise. Master carpenters would con- 
struct a minka from a floor plan alone, 
having developed standardized mea- 
suring instruments to determine the 
sections and elevations. 

After the introduction of a modular 
system based on the standardized 


size of the tatami, which originated in 
Kyoto in the sixteenth century, the 
minka was easily adapted to the new 
form of construction. An unmatted 
corridor of earth flooring, running 
along one side of the house and in- 
cluding the kitchen, simply absorbed 
any awkward spaces that would 
not fit into the tatami layout. 

When, in the nineteenth century, 


OPPOSITE: 1. This detail of the gable end 

of the minka features bargeboard planking. 
2. The contrast between old and new thatch 
is evident in this eave detail of wood, rice 
straw and twine. 3. The aperture in the loft 
of the hipped roof admits light and air. 
ABOVE: 4. In the minka tradition of the Kyoto- 
Nara area, both tile and thatch were used 
on the roofs. 5. A demonic figure rests upon 
sangawara—S-curved roof tiles—below 

the thatch. 6. Bamboo poles curve upward 
from the thatched roof. 7. This stone lan- 
tern is within the walled garden. 
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plate glass became known in Japan, 
the new material was incorporated 
into the minka quite naturally. The 
combined paper and glass shoji, and 
even the purely Western-style win- 
dows, took their place as unforced 
parts of the ambience. 

The minka style was not fully rec- 
ognized as a major branch of Japanese 
architecture until recent times. The 


seeds of appreciation had, however, 
been planted in the sixteenth century 
by Sen no Rikyu, the greatest tea mas- 
ter of the Momoyama period. Strong- 
ly influenced by Zen Buddhism, 
Rikyt stressed the unity of the 
spiritual and the ordinary. Above all, 
he advocated “avoidance of the artifi- 
cial.” His aesthetic of simplicity, mod- 
esty and restraint was expressed in 


wabi-no-chadj—the “Way of Tea Of 
Rustic Simplicity.” In creating the 
environment for his new tea cere= 
mony, Rikyi freely borrowed the 
minka’s rough texture, earth colors 
and use of natural wood. His sophisti= 
cated transformation of the minka 
style led to the development of anew 
kind of residential architecture, the 
sukiya, At its best the sukiya achieves 








an extraordinary degree of elegance. 

Both minka and sukiya styles con- 
tinued into modern times, although 
the sukiya was considered the more 
important until recent years. Sdetsu 
Yanagi, the father of the modern craft 
movement, helped redress the im- 
balance. A Zen-inspired reformer, 
like Rikya, Yanagi concluded that if 
the enlightened mind could intuit 


profound beauty in the superficially 
ordinary during the tea ceremony, 
then it should have the same discern- 
ment anywhere, at any time. While 
Yanagi did not himself invent a new 
architectural style, his sensitive reve- 
lation of the quiet beauty of the 
Japanese folk tradition led to a new 
appreciation of the minka.O 
—Harvey Stupler 


opposite: As guests enter the zashiki, 

the main reception room, shoes are left 

on a large stone. The veranda, a transitional 
area, is an important element in Japanese 
architecture, connecting outdoors with in- 
doors. Top LEFT: The kitchen cabinets are 
reminiscent of Negoro lacquer, but here the 
effect is created by combining Japanese ink 
with red oxide of iron. TOP RIGHT: The to- 
konoma is decorated with elegant restraint. 
ABOVE: Glass was introduced in the 19th cen- 
tury and was set into shoji so that the gar- 
den could be seen from indoors in winter. 




















The Collecto 
Vibrant Context for / 


Mr. and Mrs. Morton L. Janklow in New York E 


INTERIOR DESIGN BY RENNY B. SALTZNV 
PHOTOGRAPHY BY PETER VITA 


THE PLEASURES OF COLLECTING are Off 
alloyed by the problems of a g 
ment and display. Lovers of paintin 
and sculpture are prone to find then 
selves waking up one day in wh 
looks more like a gallery than a hom 
White walls, museum-quality ligh 
ing and the overwhelming present 
of the art have taken over. q 
Renny B. Saltzman has address 
himself most cogently to this ph 
nomenon in the Manhattan apar 
ment he has designed over ma 
years for Mr. and Mrs. Morton I 
Janklow. The project is never-endin 
because the owners continue to ad 
to and refine their collection 
Dubuffets—already the largest in pt 
vate hands—Picassos, Nevelsons an 
works by other luminaries of moder 
and contemporary art. 
The challenge: to house an 
cumulation of fine works within e 
sentially unchanging boundari 
without creating an intimidating ¢ 
claustrophobic atmosphere. “Inte 
estingly enough, everything has bee 
accomplished without any § 
tural alterations,” says the designe 
“Apart from a few minor details, 



























Inspired by the collection of modern and 
contemporary art in Mr. and Mrs. Morton 

L. Janklow’s Manhattan apartment, designe? 
Renny B. Saltzman gave free rein to color 
ABOVE LEFT: Protocole Epiphanique, one of 
many Dubuffets in the collection, enlivens 
the Entrance Hall. Sculptures are by 
Dubuffet (above), Louise Nevelson (below 
left) and Lucas Samaras. LEFT: Picasso's 
oil painting Femme assise, and Visage at 
by Dubuffet, lend powerful presence in 
the Entrance Hall. A Milton Avery still life? 
and a Thomas Hart Benton painting adorn: 
hallway. Wallpaper in the hallway is fromy 
Hinson & Company. orrosrre; Works by 
Dubuffet are prominently displayed in the 
Living Room and the sitting room beyond, 

















apartment has been left intact. It’s a 
nicely proportioned series of rooms 
dating from 1910. What does change, 
continually, is the color and lighting, 
and, with the exception of several 
large works, the placement of paint- 
ings. Often, no sooner have we com- 
pleted painting or rearranging the 
apartment than we start again.” 
Color announces the boldness and 
clarity of the setting. The idea origi- 
nated with Mrs. Janklow, the design- 
er explains. “Linda is from California, 
and early in the project she told me 
very definitely that she didn’t want 
one of those ‘monotone New York 


apartments.’ I took that as a clear 








RIGHT: The Living Room represents a departure from neutral-toned 
walls as a background for art. Danseuse de corde over the mantel is by 
Dubuffet, the small gouache, by Léger. The love seat and a chair near 
the hearth are upholstered in fabrics from Clarence House, A Boussac 
of France cotton covers a sofa pillow. Other upholstery fabrics in the 
room are from Brunschwig & Fils. Fire tools and the mantel are from 
Danny Alessandro. A cabinet in the adjoining sitting room contains a 

Joseph Cornell box sculpture. Above: An Aristide Maillol bronze is 

juxtaposed with a Georges Valmier painting in the Living Reom 
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mandate for color and decided to 
make a strong statement.” The re- 
sult—bright colors in the major 
rooms. Their vividness may be star- 
tling, at first, but the initial impres- 
sion gives way to the realization 
that the colors work, at once empha- 
sizing the art and infusing the decor 
with a vital, personal quality. 

“We collaborated on the apart- 
ment,” says Mr. Saltzman. “For ex- 
ample, Linda Janklow is responsible 
for placing the art; both she and her 
husband care passionately for it. I 
think the apartment represents them 
very well. It’s a comfortable, glowing, 
unpretentious setting for a magnifi- 
cent collection, a setting in which 
you're always at ease. Being involved 
with art doesn’t mean that it should 
dominate your life. What I have tried 
to suggest in this project is that daily 
existence is full of incident and ac- 
tivity, and that art can be a part of the 
process, rather than isolated from it.” 

Says Mrs. Janklow, with charac- 
teristic directness: “Collecting? Let's 
call it a mild obsession, but a very 











LEFT: Three works in polyester resin, by Dubuffet, and a Braque 

still life, rivet attention in the Dining Room. Furniture, including 
chairs after a Jean-Michel Frank design, was selected to harmonize 
with the original Gothic-style paneling—without distracting from 
the art. Tiffany silverware adorns the table. The Tunisian rug is from 
Rosecore. ABOVE: Dubuffet’s work of the late 1940s and 1950s is ex- 
emplified in the Sitting Room by an assemblage, Christmas on the 
Ground, over the mantel, paintings, and a sponge sculpture entitled 
The Duke. An Arp bronze, Idol of Rabbits, graces a table. Furniture is 
upholstered in paisley-printed cotton velvet from Clarence House 
and Gretchen Bellinger dark wool. The glass and brass spiral table is 
from Pace; fire tools in both rooms are from Danny Alessandro. 
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joyous and stimulating one. In dis- 
playing art in your own home, there 
are two major considerations: One, if 
you have an informed taste, know 
what you like, and buy accordingly, 
you will have few problems in mak- 
ing things work together. Most peri- 
ods and styles can mesh when con- 
nected by this underlying viewpoint. 
The other factor is to resist over- 
emphasizing the artwork. Find the 
right spot for a piece, light it well, 
then let it stand on its own.” 

Renny Saltzman is entirely in 
sympathy with this position. He says, 
“There's a direction, a point to Linda 
and Morton Janklow’s collection. It 
doesn’t merely represent certain art- 
ists or a given school. Rather, the 
mysterious quality Linda spoke of is 
fully operative: the guiding light of 
the collectors’ taste and knowledge 
behind the choices.” This same qual- 
ity, reflected in the décor, is what 
makes the Janklow apartment a suc- 
cessful example of collaboration be- 
tween designer and collectors. 0 

—Peter Carlsen 








LEFT: Mr. Janklow’s Study is at once a warm personal space and a 
lively context for art. Though smaller works are rotated frequently, 
the size of Dubuffet’s canvas Paris Polka makes permanent place- 
ment necessary. Sculptures on the side tables are by Nevelson (left) and 
Trova; the drawings on paper, in various mediums, by Dubuffet. Chair 
cushions are covered in Brunschwig & Fils horsehair. Sofa upholstery 
is from Boris Kroll, plaid carpeting, from Rosecore. ABOVE: Artworks 
in the Study include Dubuffet’s painting Pullulation, two of his sculp- 
tures, and a dark wood sculpture by Nevelson. The skeleton clock 

is 19th century. Outlining the cornice and mantel, checkerboard- 
patterned tape serves as a link between the art and the décor. 
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Historic Houses: 
Kipling at Bateman’s 


In Sussex, the Jacobean Dwelling of the Author's Dreams 


PHOTOGRAPHY BY BRUNO DE HAMEL 
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In 1902 the search for a special residence, conducted by Rudyard Kipling and his American wife, 
Caroline, ended happily when they acquired the estate known as Bateman’s. OpPosITE: Situated in 
Sussex, the house was built in 1634, a fine example of Jacobean architecture. OPPOSITE ABOVE: The 
oil portrait of Kipling is by John Collier. top: The English sofa in the Drawing Room is a rare touch 
of plush. Mostly the furnishings resemble the author—sturdy and straightforward. ABOVE: The 
Kiplings lined the walls of the Dining Room with cordovan leather. Among those entertained 
there: Prime Minister Stanley Baldwin, author Rider Haggard and artist Sir Edward Burne-Jones. 












RUDYARD KIPLING was thirty-six and 
acclaimed one of the leading writers 
of his time when in 1902 he and his 
American wife, the former Caroline 
Starr Balestier, began to scour the 
lanes of Sussex County for a house of 
their “very own”—a dwelling that 
would measure up to Kipling’s lofty 
view of the role such a home should 
play in people’s lives: “Men and 
women may sometimes, after a great 
effort, achieve a creditable lie; but the 
house, which is their temple, cannot 
say anything save the truth of those 
who have lived in it.” 

The “temple” they found, in Bur- 
wash, is named Bateman’s. It was then 
reached by “an enlarged rabbit hole 
of a lane” down which the Commit- 
tee of Ways and Means (Rud and Car- 
rie Kipling) proceeded steeply in a 
primitive motor car and at first sight 
exclaimed (according to the author): 
“That's her! The Only She! Make an 
honest woman of her—quick!” 

Only after all was signed and 
sealed did the seller slyly admit that 
in traveling that “rabbit hole” he had 
worn out two pairs of horses—an im- 
plication of what lay in store for the 
new owners. Clearly he was not im- 
pressed by the overheated contrap- 
tion called an automobile. Years later, 
he confided to Kipling that if only he 
had shared the writer’s faith in the 
new invention, he would have asked 
twice the original purchase price. 

So began, at a bargain rate, the 
moral reformation of Bateman’s. Oth- 
erwise, the house looks very much 
the way it did when built in 1634 as 
the home of a prosperous ironmaster. 
Nearby runs the Dudwell stream, be- 
side which the ironmaster had lo- 
cated his forge. Kipling was fond of 
machinery, and one of his first acts 
was to dam the stream to power a 
turbine for generating electricity in- 
side the house. Kipling’s considerable 
prestige may be measured by the fact 
that he secured the services of Sir 
William Willcocks to build this sim- 
ple four-horsepower project. Sir 
William had, after all, designed the 
Aswan Dam—and he built Kipling’s 
turbine for nothing. It was located in 




















“Men and women may sometimi 
after a great effort, achieve a creditable lie; but tk 
house... cannot say anything save the truth, 
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ABOVE AND OPPOSITE ABOVE: The globe and typewriter in the Study are reminders of the @xot 
experiences converted into a body of literature for which Kipling was awarded the Nobel P 
The room is as he left it. Puffing on his pipe, he wrote on “large off-white blue sheets,” at a 17m 
century French chestnut table, seated on an early-18th-century English walnut chair, The i 
Indian rugs were woven to his order, Oprosire: Sunlight entering the Master Bedroom lingersG 
an Elizabethan canopy bed. Over the fireplace is an Arundel reproduction of a Perugino tript 








the old mill straddling the stream fa- 
miliar to readers of Puck of Pook’s Hill 
and others of Kipling’s Sussex stories. 

Thus, with turbine purring in the 
mill house and automobile splutter- 
ing in the yard, did Kipling anticipate 
the new century confidently expect- 
ed to confirm the British in their 
birthright of ease, peace and plenty. 
This expectation was not to be ful- 
filled, for the year 1902 heralded a 
watershed not only for the civilized 
world, with Great Britain at its apex, 
but for Kipling, as well: 1902 marked 
the end of Kipling the Indian Story- 
teller and the birth of Kipling the 
Imperial Prophet. The brilliant but 
impecunious reporter from Lahore 
had been transformed into a rather 
exotic Sussex landowner aspiring to 
be a country gentleman. He nearly 
succeeded, despite what was then 
considered the handicap of a foreign 
wife and an income derived from 
prodigious but distinctly un- 
gentlemanly literary royalties. 

The dawn of the new century, as 
Kipling clearly foresaw, was dark 
with menace. From his first year at 
Bateman’s dates the publication of 
his renowned poem “The Islanders,” 
with these opening lines: “Fenced by 
your careful fathers, ringed by your 
leaden seas,/ Long did ye wake in 
quiet and long lie down at ease.” 

In often bitter verses he admon- 
ished England and strove to awaken 
her from idleness, to alert her to dan- 
ger, to call her to duty. Seated at an 
old chestnut desk before a mullioned 
window in the spacious book-lined 
study on the first floor, the Kipling 
who set himself to this task was still 
young, but already venerated; ex- 
tolled by many, hated by not a few. 

Puffing a pipe in a chair beside a 
basket overflowing with discarded 
sheets of pale blue paper, he would 
before long (in 1907) write to accept 
the Nobel Prize for Literature and at 
least twice (in 1921 and 1924) decline 
the highest award given to a British 
subject—the Order of Merit. He had 
no pretensions. To the end he re- 
mained, simply, Mr. Kipling. 

Kipling had a wide and varied 
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According to a member of the Kipling fam- 
ily, “The house stands like a beautiful cup on 
a saucer to match”—the saucer being the rose 
garden. The Kiplings designed the location of 
the paths, yew hedges and this lead figure. 


circle of friends. Callers included his 
uncle the Pre-Raphaelite painter Sir 
Edward Burne-Jones, his cousin 
Prime Minister Stanley Baldwin, and 
his intimate friend Rider Haggard— 
the author of King Solomon's Mines— 
not to mention weekly visitors of 


Se pee 


every rank and station from the con- 
siderable universe of his admirers. 
They would stroll in the garden culti- 
vated by him and his wife, take a lei- 
surely tea together in the dark 
paneled hall and enjoy meals in a 
snug dining room lined by the Kip- 
lings in painted cordovan leather. 
The furniture, by and large, is a 
mishmash of old English country 
styles—chests, credences, dole cup- 
boards—and some Oriental objects. 





Kipling himself was anything bt 
conventional, but his surrounding 
were traditional. The Bohemian § ) 
of squalor associated with many ar 
ists would have been unthinkable i 
that Sussex setting. On the contrary 
Rudyard Kipling’s daemon require 
an orderly existence, homely objects) 
reliable light, and regular meals—t | 
attributes, that is, of the “very Owl 
house” that was Bateman’s.O 
—Bruno de Hamel) 
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Shown here: Lilac hc bedi end Lisa trom Warner Screenorint Cattection Volume Vi 


All the elegant things happening to walls an Warne 


ramen oS Rebrws 


Elegance. 





Youll find it in the new \\ 
Screenprint Collection, Vi 





SRiicetriieliecaellyhmaGinanil 
more than twenty-three differ 
wallcovering designs with thi 





magnificent borders in your 
three or four of the newest 
Most of this collection have | 
lated fabrics that complete an: 
ambiance. Warner Screenprii 
lection, Volume V1 is availabl: 
through intenor designers and 
corating departments of fine s! 
The Warner Company. 108 So 
Des Plaines, Chicago, IL 60606 
Showroom: 6-134. The Merch 
Mart. Chicago. IL 60654 
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Boulton: A Revolutionary New Stereo System. 


A Boulton Total Home Stereo can give your 
home a new dimension in luxury which 
no other stereo system can match or 
even approach. One of these revolutionary 
new systems can provide unparalleled enjoy- 
ment, because it can play everywhere 
simultaneously. 


Now you Can easily enjoy superb stereo 
music inside, outside —wherever you are. And 
with many of the new Boulton models, you 
can even select and enjoy different music in 
different rooms at the same time. The 
pleasures and conveniences are matchless. 
At the touch of a button, any room can 
instantly come alive with music. No other 
stereo system can do this. 


With a Boulton, Dad can listen to the latest 
news in the study, Mom can enjoy show tunes 
in the living room and the kids can hear the 
latest hits in the family room—all at the same 
time—all from one Boulton. It’s unbelievable 
but true. 


Here’s How A Boulton Can Fill Your Entire 
Home With Music. 


First, each system is modular. There’s a 
Central Master unit and there are separate 
Selectronic® remote controls and speakers 
for each room. Wherever you are, simply 
touch a remote control button and operate 
the central master. The primary feature which 
makes a Boulton so special, is the way the 
automatic central master instrument can play 
records and tapes and radio stations—on 
command—throughout your home in every 
room. 


Additionally, on a number of models, you 
can actually select, change and enjoy in- 
dividual tapes, records and radio stations— 
wherever you are—all by remote control. 
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The Rolling Stones 
Outside By The Pool 


The operation is 
convenient —simple 
—as easy as dialing a phone. 


Compared To All Other Stereo Systems, 
The Boultons Are In A Class By Themselves. 


It's a surprise to many people that even the 
finest most reputable brands of stereos are 
technically limited to play in one or two 
rooms simultaneously, regardless of their 
power. With the new Boultons, there is no 
limit to the number or rooms—whether it be 2 
or 3, or 5or 20. There's never a compromise to 
the superb Boulton sound, and there are no 
technical limitations on the performance. 


The new Boulton solid state designs main- 
tain their ultra-high performance specifica- 
tions regardless of the number of rooms. See 
proof of performance specifications in the 
Boulton catalog. 


It’s Easy To Choose The Boulton That’s Right 
For Your Home. 


The Boultons come in 36 different modular 
units. Each one is available in a wide range of 
sizes, styles, colors and finishes. Choose 
from models made for the popular built-in 
concealed look or others which are hand- 
some free standing futuristic units. Many are 
visually stunning electronic works of art. 


Furthermore, there are large systems which 
can actually store and play all your tapes and 
records—on command—from any room. And 
for apartments, there are smal! models which 
play one record, tape or station at a time. As 
mentioned, still other Boultons can even play 
different music in different rooms at the same 


Model SX-7000 (shown above) is designed for 10 rooms. 
Smaller and larger Boultons are available for every taste and buaget. 


Boulton: It can even play different music 
in different rooms simultaneously. 


The Boulton: ‘The Finest Stereo System In The World.” 






Frank Sinatra 
In The Living Room 
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Columbia Electronics distributes Boulton worldwide 


Gershwin In The Den 


101 Strings 
In The Greenhouse 


Bach In The Bedroom 







The Boston Pops On The Patio 


time. Since all the modules are unit priced, 
it's easy to make a selection. Simply stated, 
each Boulton can be tailored to your home— 
your taste—your budget—your preferences. 


The Exciting New Boulton Stereo Catalog 
Is Free. 


To learn how easily you can fill your home 
with music, ask for your copy of the new 
Boulton catalog. The day we receive your re- 
quest, we'll put one in the mail for you. 
There's no obligation. You'll get detailed 
specifications, quotes from the various Hi Fi 
Magazines, and complete details on the 
extraordinary new Boultons. To get your free 
copy, come in, write or telephone for the 
fastest service. 


For Fastest Service or Information, Phone: 


CALL TOLL FREE 800-221-5000 


Ext.210 Alan Durant (in New York State, Call 
Mr. Durant collect: (212) 697-6930 Ext. 210) 


In Los Angeles: Ed Drake (213) 460-4521 
In Chicago: Joseph Arno (312) 641-2175 
In Washington: Jack Dyer (202) 628-0282 
In Houston: Bert Delman (713) 880-0666 
In Miami: Walter Auerbach (305) 371-4879 
In New York: Art Davis (212) 697-4900 


FREE STEREO CATALOG 

















Catalog. Call any of the above numbers or 


r Get your free copy of the new Boulton Stereo 


mail this coupon. 


Name 


f Address 








d City 


Zip 





: State 


BOULTON STEREO 


380 Madison Ave. Dept. 2100 
New York, N.Y. 10017 


©) Boulton USA 
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ARTIST'S DIALOGUE 








SEVERAL BLOCKS from the Hudson 
River, in an Upper West Side apart- 
ment that serves as her studio, and in 
which she presides over hundreds 
of canvases that fill rooms and are 
stacked along the hallway, Alice Neel 
continues to paint. Now in her 
eighties, she speaks with pleasure 
both of current recognition and of her 
plans for future work. Disarmingly 
sweet and guileless, she is known for 
the penetrating insight and sharp wit 
of her deeply expressive and un- 
sparing full-figure portraits. 

For fifty years Alice Neel has been 
chronicling the life of her time, from 
events in her own life to portraits of 
the influential and the famous, as 
well as the humble and the obscure. 
She has been called a “collector of 
souls,” and compared to the French 
novelist Balzac for creating, through 
the aggregation of many single, de- 
tailed studies, a cavalcade of an age. 

Alice Neel likes to emphasize, with 
just a hint of waspish humor, that she 
is a traditional painter: “I do still lifes, 
street scenes, people, landscapes. I 
do everything like an old-fashioned 
artist.” Outspokenly independent, 





A Conversation with Alice Neel 





PHOTOGRAPHY: FELICIANO 


Bypassing the conventions of traditional por- 
traiture, Alice Neel transcends the “flattering” 
likeness in sculpture and painting to pay 
tribute to the human soul. In her Manhattan 
apartment, a bust reveals the sitter’s ennui; 
a bronze cat, in contrast, is strikingly alert. 





she maintained the figurative tradi- 
tion when abstraction was in vogue. 
She is pleased now to be credited 
with having preserved the human 
likeness during those years. Though 
she has been called the greatest por- 
traitist of her day, she avoids the term 
“portrait,” preferring to call her de- 
pictions “figures.” As she explains, 
“The general contempt for the por- 
trait has made me feel that way. So 
many bad portraits are painted.” 
Alice Neel’s figures have a riveting 
authenticity; like the best caricatures, 
to which they have been compared, 
her distortions are more real than 
simple factual likenesses might be, 
charged as they are with the artist’s 
acute sensibilities, her alertness to the 
current age, and her extreme care to 
show its effects on her sitters. As she 
puts it, “I want to capture the person 
utterly. And then I want also to show 


LEFT: Portraits 
Virgil Thomson 


including one of composer 

crowd the hall of Alice 
Neel’s Upper West Side apartment, which 
serves a twofold purpose, as home and studio 
RIGHT: Neel adds final touches to a portrait 
of her daughter-in-law Nancy—a frequent 
subject, as are other members of the family 

































the Zeitgeist. You know, the 
thing I think I deserve ere 
that at my age Iam still z 
they call the Zeitgeist.” 

Capture her sitters she do 
if, as in the recent instance of 
trait of Mayor Koch of New} 
subject can manage only a 
number of sittings. She deseri 
experience: “He came he 
times—I had to work like mi 
have to realize that Picasse 
ninety sittings to paint Get 
Stein; he had ninety sitting 
peace and quiet. Then he scrape 
head out and, in the mean 
came cubistic and put the 
in; and while it is different from 
rest, it’s still a great portrait.” 

Alice Neel rarely paints a por 
on commission; she does not Wi an 
feel obligated to produce a flatter 
depiction of the sitter. “You km 
what is important to me? Art its 
have always loved art. I never, fo 
stance, I never painted to sell. Ni 
don’t mean I didn’t need to sell, 
cause you have to live, but I ne 
painted to sell. And I rarely ever 
a commission.” Other member 
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The world’s largest ceramic producer 


Fashionable rooms begin with well-designed components. In the bath, 
Villeroy & Boch ceramic tiles and bathroom fixtures, designed by renowned 
European stylists, offer a wealth of colors and designs. For the kitchen, Villeroy & Boch 
ceramic tiles and kitchen sinks are a testimony to those who chose them. 
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3111 East Mira Loma Avenue, Anaheim, CA 92806 (714) 632-9770. 





In Canada: CERATEC INC. 
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Crystal 


A 


ARIEL SUITE 


Clock by Gubelin. Japanese owl candlesticks. 
English owl candlesticks. Ormolu and agate basket. 


MARVIN ALEXANDER, Inc. 


315 EAST 62nd STREET, NEW YORK 10021—TE 8-2320 


chandeliers/lamps/sconces/candclabra/decorative accessories 


Sorry, no catalog 
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rea 
stand 
shows oO 
current 
issues. 


Clear acrylic reading stand showcases a 
current issue of Architectural Digest 

and provides handy storage underneath 
for back issues. 
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Dept. A682 


8460 Higuera St., Culver City, CA 90230 





NAME 
ADDRESS 
CITY 









STATE ZIP 


(Indicate quantity) 
#00254 Reading Stand $217.95 
($1.60 shipping and handling 
per item) 















Check payable to Architectural Digest 
Selections (add 6% sales tax if delivered) 
in Calif.) 

Visa Mastercard C) Diners Club 


American Express Exp. Date_ 


Card # 













Signature = 
(if charging) 

It’s easy to order by phone. 

Call toll free 800-421-4448. 
Mon.-Fri. 7am 7pm Sat 7am-Ipm. Pacifie 
time. In California call 800-252-2071, Credit 
card orders only. Offer good in USA on 


Allow six weeks tor shipment Items may 
shipped separately 







Interior Designer: Ruben de Saavedra 
se Photographer: Daniel Eifert 
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A MULTI-TEXTURED PARFAIT IN PURE WOOL — 
FROM THE MAGIC NEEDLES OF EDWARD FIELDS 
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232 EAST 59TH#STREET 
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the art community have frequently 
been subjects—Andy Warhol; the 
Soyer brothers, Moses and Raphael; 
Duane Hanson; Red Grooms and 
Mimi Gross; Henry Geldzahler; 
Robert Smithson; and, most recent- 
ly, the sculptor Marisol. Neel finds 
her subject’s characteristic pose, ges- 
ture and expression of temperament, 
and when she includes more than 
one figure, their poses are keenly re- 
vealing of relationships. 

Despite Neel’s independence, sit- 
ters are eager to be subjects. “By now I 
have a reputation,” she acknowl- 


edges. How, then, has she chosen her 
sitters? She explains: “You know, 





Cezanne once said, ‘I love to paint 
people who have grown old natu- 
rally in the country.’ And I’m just the 
opposite. I love to paint people who 
are torn to pieces by the pressures of 
the city.” When it is suggested that 
some of her portraits are brutal, she 
retorts, “Life is more brutal than Iam.” 

Until recently, Alice Neel had not 
painted a full-scale portrait of herself 
in the manner in which she paints 
others. For one thing, she thinks her 
appearance does not reveal her per- 
sonality. “I have something against 
myself—you know, that little Anglo- 
Saxon head. I just don’t interest my- 
self.” Now she has remedied the 
situation by painting herself seated 


ARZIST 'S DIALOGUE 


A Conversation with Alice Neel 
continued from page 136 


and nude—as she has sometimes 
persuaded other sitters, unused to re- 
vealing themselves, to pose. Of her 
self-portrait, she has dryly joked that 
she is more likely now to be accused 
of insanity than of vanity. 

The artist was born in a suburb of 
Philadelphia and is descended from 
an old American family: “I have an- 
cestors who signed the Declaration of 
Independence.” She was not encour- 
aged to become an artist, but man- 
aged to attend the Philadelphia 
School of Design for Women. She 





ABOVE: In Cows, Vermont, 1971, vivid hues are 
charged with Neel’s response to rural sur- 
roundings. “The geological formations in New 
England fascinate me,” she says. “That, and the 


um” 


peculiar curve of the hills.” Lert: Still lifes 
in the artist’s living room strike a cheerful note 
next to the more somber portrait of her mother, 
painted in 1952. RIGHT: A detail from Philoden- 
dron, 1970, reveals the vibrant brushstrokes that 
have been compared to those of van Gogh. 





married, then separated from her 
husband and settled in New York, 
where she has worked since—in 
Greenwich Village, Harlem and on 
the Upper West Side. 

Living in Greenwich Village in the 
1930s, Neel worked on government 
art projects, along with other artists 
such as Willem de Kooning and Jack- 
son Pollock. Despite the difficulty of 
those years, she recalls that “serious 
artists and writers were taken se- 
riously.” She left Greenwich Village 
in the late thirties, for a studio in 
Harlem, where she remained for 
twenty-five years. “I thought the 
character of the Village was chang- 
ing. It was becoming more of a festival 






















environment.” For twenty years § 
has lived in her present West Si 
apartment—which also serves 
studio—painting now in one roa 
then in another. She prefers this 
rangement, but acknowledges, ~ 
would be nice to throw paint on t 
floor and not have to clean it up.” 

She travels regularly to Morr 
ville, Vermont and Spring Lake, N 
Jersey, to visit her sons and the 
families, and also to paint. Althouj 
not usually associated with buco 
scenes, she declares she does love 
country landscape, and has recent 
painted contented cows in a meado 
surrounded by rocky outcroppir 
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The artist has been caught up 
cently in preparing and attending 
number of exhibitions of her 
She is assisted by her daughter- 
law Nancy Neel, who lives ne 
and helps with moving canvases é 
by showing visitors around. 
also poses frequently, as she has ¢ 
for a number of years, sometir 
with her children. In 1981 a le : 
group of Alice Neel’s paintings 
exhibited in Russia; recently 
Hirshhorn Museum, in Washingtor 
D.C., featured her work in a she 
titled “Five Distinguished Alum 
The WPA Federal Art Project.” 
paintings are in major public collec 
tions, including the Metropoli 


continued on page 


Furniture Makers Since 1889 


Impeccable attention to detail has long been a standard of quality. It is 
evident throughout Flair by Bernhardt, an elite line of wood and upholstered furniture, 
both traditional and contemporary. Meticulous craftsmanship is seen here in the hand matched swirl 
mahogany veneer top, decorative inlays and exquisitely carved solid mahogany of Eighteenth Century Traditions. 

Expertise is also apparent in the fine tailoring of complementary upholstered designs. You may obtain 

Eighteenth Century Traditions and Upholstery catalogs, by sending $4.00 

to Bernhardt, Box 740, Lenoir, NC 28645. Bernhardt furnishings are sold 

internationally by better furniture and department stores. 


Flair Division 
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A Conversation with Alice Neel 
continued from page 140 


To Alice Neel, fellow artist Marisol’s dramatit 
bearing made this portrait session parti 
rewarding. “People must have character, s 
explains. “If they don’t, I won't paint then 





Museum of Art and the Yale Univer 
sity Art Gallery—the latter obtaineda 
facsimile, painted by the artist, of 
kitchen wall she had originally dé 
corated in her own apartment. 

In addition to oil paintings, Ali¢ 
Neel has produced many watercolors; 
drawings, and, in the past severa 
years, lithographs and silk screens) 
in which she attempts to convey the 
sense and feeling of her canvases 
Then there is her sculpture, the lee st 
known of her works, but which § 
keeps on view in her apartment, Mt 
1955 she did a number of pieces, i 
cluding a clay bust of her mother, 
strongly contained and powe 
work. Then, for a time, she had & 
give up sculpting. Fortunately, 
1978 she was physically able to re 
to the medium. A terra-cotta Ca 
which she also had cast in bronze, i$ 
particularly striking piece—wildly 
and expressively abristle, Contem 
plating it, Alice Neel says, “Tf T haciyys 
twenty more years of life, I could be 
quite a sculptor, too. I love it.“ | I 

—Aimee Brown Price ’ 
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om time immemorial to time immemorial black and white remain the classic colors. Sherle Wagner 
joys working with them because they make shape bear the full esthetic burden. And Mr. Wagner, 
er the sculptor, responds to the challenge by shaping these new china basins into the classics of 


morrow. Think too, of the imaginative ways you can accessorize them. Ig 
60 East 57 Street, NY, NY. 10022 PL 8-3300 
For Illustrated Catalogue Send $5 to Dept. AD 
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THERMASOL COMBINED 
THE LUXURY OF 
STEAM AND WHIRLPOOL 
poke ((7.\i 7 .\ 
MAGICAL ESCAPE. 


When you enter Thermasol’s combination steambath/whirlpool 
Ultima Spa, you enter your own Shangrila. By setting the timer to the 
length of steambath you want, you activate a relaxing warm mist 
that gently eases away your muscular aches and worries. By simply 
icv lgalialeW-|ale)(al-amelr-| payee e-1anee)altce)m calm ale|dame)malyelfelirhxt-[6(< 
whirlpool bath you want. Imagine... millions of tiny bubbles that calm 
frayed nerves, ease tension and gently massage your whole body. Or, 
if you prefer, you can activate both steambath and whirlpool at 
the same time, to give you the ultimate in bathing luxury. And 
when you're done, you can enjoy a relaxing warm shower—or an 
invigorating cold one—without stepping foot outside the spa. 
Thermasol Ultima Spas are designed to fit your current bathing area, 
so they're perfect for remodeling as well as for new installations. And 
best of all, they cost less than many competitors charge for whirlpool 
spas alone. Once you escape to Thermasol, you'll want to stay. 

Call or write for our color brochure. Thermasol Ltd. 
Consumer Products Division, Thermasol Plaza,Leonia, NJ 07605.Call 
TOLL FREE 800-631-1601 (In New Jersey call 201-947-6222). In the 
West, call 800-423-2477. (In California call 213-362-7788). 


_ Thermal. 


“We're changing the way the world bathes.”™ 








The Ultimate | 
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Elegant, velvety, a chocolate extravaganza! 
Yet so simple to make with the can't-fail 
recipe from Bon Appétit. 


We picture it as an example of the 
recipes you'll find in Bon Appétit 
every month. Beautiful, unique, yet 
SO quick, easy and reliable that 
you can make them for com- 
pany the very first time. From 
starters — Chervil-Chive 
Avocado Dip, to star entrees— 
Mustard Shish Kebab, Gingered Shrimp, 
to side dishes—Wainut and Watercress Salad. 


Bon Appétit is a feast of inventive ways with food, 
exciting menu ideas. It's recipes from famous chefs, famous 
restaurants, famous cooking schools. It's processor menus, micro- 
wave how-tos, shortcuts and quick meals when you're too busy to 
cook. It's data on new kitchen tools, wine and drink tips, and an 
index for the more than 100 recipes we print each month. 


Like our chocolate cake, you can’t just read about Bon Appétit. 
You have to try it yourself. For a free copy and an introductory 
subscription offer, just mail the card or coupon. 


3 1982 Knapp Communications Corp. 


—* 


. - 
one * 


: j 


Chocolate Cake 


~ 


Photo by 
Tom Bartone 


Try a copy FREE 


Mail to: Bon et 


P.O. Box 2427, Boulder, CO 80322 
Yes, please send me a free copy of Bon 
Appetit and enter my subscription at the 
special introductory price of $11.95 for all 
13 issues (12 monthly issues plus my 
free copy). | will save $10.05 off the 
newsstand price. If not delighted, | may 
write “cancel” on the invoice and return 
it without paying or owing anything. 
OBillme. (1 Payment enclosed (refundable). 
62364 


Name 
Address 
City 


oo Cal es ay | 0) 


Offer good in U.S.A. only. Please allow 6-8 weeks for 
mailing of free issue. New subscribers only, please. 
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Display 
stand 
puts 


favorites 
where 


they'll 


be seen. 


Open your favorite Architectural 
Digests, art and collector's books to 
colorful pages and put them where 
they'll be enjoyed. Clear acrylic display 
stand, 12” high, holds pages open and 
lets their contents become part of your 
decor. 
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ARCHITECTURAL DIGES 


<a CG cies 


Dept.aA682 8460 Higuera Street 
Culver City, CA 90230 





Name. - 
Address 
jigs = 
State__ : Zip_ 


#00253 Display Stand $22 
(quan.) (1.85 shipping and handling per item) 











Photo by Jon Flah 


Charge my: 
Master Card* American Express® 
BankAmericard Visa* 


CLASSIC MOULDERS, INC. a 


card ne 


Designers & Manufacturers of Decorative Signature 


(if charging) 


Polyurethane Architectural Artwork Check payable to Architectural Digest 


Selections (add 6% sales tax if delivered in Calif.) 


e CORNICE MOULDING ¢ OVER DOOR CARVING It’s easy to order by phone, 
e KNEE BRACKETS ¢ ANTIQUE FIRE PLACES Call toll free 800-421-4448. 


Mon-Fri 7 am to 7 pm Sat 7 am to lpm 

- SCULPTURED WALL DECOR Pacific pha C alifornia call 800-252-2701, 

Credit card orders only. Offer good in USA 
Allow six weeks for shipment. Items 


911 N. Railroad Ave., West Palm Beach, FL 33401 (305) 659-4200 it be shipped canaialll 








ISUS by Patrick Nagel 


or those who appreciate the rewards of owning fine art, here’s an 
Outstanding opportunity. Architectural Digest has commissioned this 
triking limited-edition, silk-screened print— CYTISUS by Patrick Nagel. 
Combining sophisticated design and technical brilliance, Patrick 


agel has become one of America’s most respected and well-known artists. 


IS Works are included in collections at the Smithsonian and The Library of 
ongress, and he has won numerous awards. 
Only 350 signed and numbered prints are being produced by 
irage Editions and are available at $180 each. The remaining 1,250 limited 
edition prints are $45. Each print will include a certificate of authenticity. All 
re fine quality serigraphs measuring 17” x 25". 


ichitectural Digest is the registered trademark of Knapp Communications Corporation, used with permission 








Enjoy the 
rewards 
Of OWNING 
rine art. 


A limited edition print 
specially commissioned by 


ARCHITECTURAL DIGEST 


To order your limited edition print, 

just fill out and mail the coupon below. 
Or to enjoy it even sooner 

call us toll-free at 800-421-4448 
Monday-Friday 7am-7pm, Saturday 
7am-|pm, Pacific time. In California, 

call 800-252-2071. Credit card orders only. 


Architectural Digest Selections, Dept. ZP52 
8460 Higuera Street, Culver City, CA 90230 


NAME 
ADDRESS 
CITY 
STATE ZIP. 





AM82 











#50634 CYTISUS 
Signed andnumbered $180 


#50635 CYTISUS Unsigned $45 








Plus $5.00 shipping and handling per order. Add 6% 
tax If delivered in California. 40864 


Oj Enclosed is my check or money order (no cash 
please) payable to Architectural Digest Selections. 


O Please charge to my: 
O BankAmericard/Visa 
1) American Express 
0) MasterCard Oj Diners Club 


Card no. 





Expiration date 





Signature 
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IN THE SHOWROOMS 





Edward Fields — A Broad Spectrum of Rugs 


EDWARD FIELDS, founder of the New 
York-based floor covering firm that 
bears his name, always surrounded 
himself with a notable group of de- 
signers who created rugs for his 
showrooms. “In order to recognize 
creativity, it helps to be at the creative 
center yourself,” remarks his widow, 
Eleanor Fields, who is now chairman 
of the board. “For Edward, rugs were 


a ane 


ig \) 


In the showroom, a seating area provides a 
space for creative discussion. “Finished rugs 
can be composed of several design motifs,” 
says Mr. Fields. “So our samples are not ends 
in themselves, but catalysts for new ideas.” 





more than just a business, they were a 
means of artistic expression.” In 1935, 
after several years with his uncle’s 
rug firm, Edward Fields opened his 
own business, representing several 
rug manufacturers, “and as soon as 
he could, he began to design his own 
rugs,” says Mrs. Fields. 

Those rugs designed by Edward 
Fields were made by hand in Mexico, 
the Caribbean and the United States. 
But in 1948, the invention of a me- 
chanical needle made it possible for 
him to start his own factory. 

When Edward Fields first thought 
of manufacturing his own rugs he in- 
troduced his brother Elliot to a Vien- 
nese rug maker who was attempting 





PHOTOGRAPHY: FELICIANO 





At Edward Fields, New York, a unique collec- 
tion of rugs exemplifies the family dedication 
to creativity. “Our aim is to create the one-of- 
a-kind product,” says Jack Fields, president, 
who with Eleanor Fields, chairman, approves 
the festive patterns of a custom-made design. 


to mechanize the needle used to 
make handhooked rugs. Elliot Fields, 
now director of the Los Angeles 
showroom, refined the needle, and 
the two brothers successfully tested 
the new process. That development 
marked the beginning of Edward 
Fields’s total involvement with rug 
making, from the creative inception 
of the design to the manufacture and 
sale of the finished rug. 

Jack Fields, the son of Edward and 
Eleanor Fields and now president of 
the firm, as well as a designer in his 
own right, acknowledges that though 
the trend at the time was toward 
mass-produced carpets, his father 
continued to make handcrafted rugs 
from individual designs. “He concen- 
trated on the smaller rugs,” says Jack 
Fields, ‘putting all his energy into 
offering unique designs.” 

“My husband felt that a rug should 
not draw all the attention in a room,” 
Eleanor Fields explains, “but that it 
should have a strong identity, none- 
theless.” Working to this end, Edward 
Fields surrounded himself in the late 
1950s and 1960s with a galaxy of fine 
designers, Marian V. Dorn, who had 
worked with Elsie de Wolfe and Syrie 






















































Maugham, created rugs base 
South American motifs. “ 

says Mrs. Fields, “were the first 
with abstract designs that were 
Art Déco geometrics.” Marian D 
also adapted French Aubusson 
Savonnerie patterns for the 
d’Or Collection. “That collection iss 
popular today,” says Mrs. Fields, 
is her series based on Greek desig: 


Four Edward Fields rugs explore distin 
combinations of color, pattern and text 
Clockwise from top right, Soft Shell’s whe 
asymmetry contrasts with the accompan 
Aubusson, Allegra Border and Monolith & 


Another contributor from that 
was Joseph B. Platt, who also” 
signed stage and motion picture § 
“But it was industrial designer R 
mond Loewy who really showed 
how much we could do,” expl 
Mrs. Fields. “He commissioned } 
liam Raiser, who had worked W 
Edward for many years, todo a rema 
able series of rugs for us—the first 
the way, to be called ‘area rugs.” 7 

Jack Fields points out that one 
the most creative designers Who e 
worked with them, Annie ic 
Bohlin, “was in perfect accord 
her time. She was the first person 
be awarded a Fulbright Fellowship 
rug design,” he says. “My father mei 
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continued on page 
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It may not please you to learn 
that the world’s best address 
is now Ten Five Sixty. 


The grand opening of Ten Five — condominium tower now welcomes 
Sixty challenges the position and _—-you to a collection of highly 
prestige of every other residential important single level, townhome 

address. This news and penthouse 
may not comfort those residences. Featuring 
complacent souls who extraordinary security 
have stopped making and life safety systems. 
an effort to acquire the ‘ 7+ Valet parking, concierge 
best of everything. But *- _) and other services. 
it should certainly 8 Maids’ quarters. Social 
stimulate the - > and physical fitness 
imaginations of those facilities. With every 
who are always ready possible amenity and 
to discover new panoramic views. From 
horizons, entertain new one-half million dollars, 
ideas and welcome new friends. the best address on Wilshire 
This unique twenty-two story speaks for itself. 





By appointment only. X ; 
‘Telephone (213) 859-0606, N X 
Agent: Merrill Lynch Realty /Sandler-Adlet The Address on 
Offer void in states where prohibited by law. Wilshire Boulevard 








IN THE SHOWROOM 


Edward Fields — 
A Broad Spectrum of Rugs 


continued from page 148 









































her when she was designing se 
Axminster carpets in England 
designs she did for us in the late 
were completely free form. Now 
there is more interest in geom 
cal and floral patterns, her rugs 
becoming valuable period piec 

The continued vitality of the 
signs in the Edward Fields repert 
has been sustained over the year 


Low tight loops and cut pile are handled 
geometric flair in one of Jack Fields’s con 
porary designs, Vagabond, from Edward F 





artists such as Hans Hofmann ane 
Hirschfeld, and the rugs have b 
displayed in places such as the W 
House and the American embe 
in Paris, London and Cairo, In 
years the company has expane 
include a new factory—“the per 
rug factory,” says Jack Fields . 
eight showrooms througho 
United States, with at least © 
dent designer in each sho 
“It’s not unusual,” says Jack 
“for the designer to develop a rug 
tern inspired by the local condit 
of light and color.” And Ele 
Fields adds, “We've had a broad 

trum of wonderfully creative tal 
and there hasn't been a dull mon 
in the company’s history." 


—lJeffrey 


Designs featured this month in “In theS 
rooms” are available through interior design 
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LUSIVE CLUB IN THE WORLD — 

CUSTOM LEISWRE PAVILION 
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Art is not forever 


stone crumbles 
bronze corrodes 
canvas disintegrates 


SUPPORT RESTORATION s PRESERVATION 
ornmewoaus ART & ARCHITECTURE 


SAVE MONEY .. TRAVEL EXPENSES 


tax deductible contributions of $25.00 or more entitle you to 
DISCOUNTS worldwide at over 650 hotels, car rentals, and other... 


INTERNATIONAL FUND 
FOR MONUMENTS 
3624 LEGATION AVENUE, N.W. 


WASHINGTON, D.C. 20015 
(202) 726-5225 














| would like to support the program of IFM. ' 
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(not for profit) Name 
i n st : : 
Since 1964 we have restored art a id Dian additional. cenmnnaen 
architecture at over 40 sites including of Street 
Easter Island, Ethiopia, Spain, Italy, 
Ireland, Nepal. City State —— ZIP eee 
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Photo by: Steve Ellison 


Penthouse retreat of Liberace 


0, / Coust Y, “ste 
“ore ustom Lesgn 
ty Exnst Meer 


Accessories in Crystal 
P{=1 J (o(=1ab io] msm @xe)anlaal-1ce1(o] m @ialolave(=)i(-) 65 


8904 Beverly Boulevard, Los Angeles, CA 90048 « (213) 271-8746 














For planning and service expertise, visit the Allmilm6 Studio “a” specialist nearest you and expe- 

rience their “ideas of excellence.” For information call toll free 800-558-8133 (in Wisconsin 800-242- 

Fl i Al of color catalogues send $5 to Allmilm6 Corporation, P.O. Box 629, Fairfield, 
ew Jersey : 


A Lovely George III Reproduction Bowfront 
Chest of 4 Graduated Drawers made in England 
of Finely Figured Mahogany and Hand Finished toa 
Luxurious Brown Colour. The Top and Drawer Fronts 
are Crossbanded and Inlaid with Satinwood. 37”W x 20'2"D x 32°H 


WOOD & HOGAN 


America’s most distinguished wholesale source for Fine English Furniture 


305 East 63rd Street, New York 10021 / Telephone: 212 —355-1335 
Sole American distributors for Norfolk Antique Company 
In Dallas: Gerald Hargett, Inc., 220 Decorative Center 
In Houston: Gerald Hargett, Inc., 5120 Woodway 





The 
elegance 
of 


tradition. 


OMansion Lhe 


“a y, 
On “Le 
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A Hotel and Restaurant in the “21"( 


2821 Turtle Creek Boulevard 
Dallas, Texas 75219 
214/559-2100 
800/527-5432 or 800/323-7500 
Member of Preferred Hotels 
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_ PATTERN SHOWN © ST. TROPEZ 


















) and walicovering shops around the world. Please send $1 for our color brochure 


] 


: it Mt) i | Fine handscreened walicoverings and fabrics. Available through interior designers 


with samples. MITCHELL DESIGNS * PO BOX 831 *« CULVER CITY CA 90230-0831 





ART GLASS ¢ GRANT RANDOLPH STUDIOS 





PRL ACRYLIC BASE THE SWEDLOW GROUP 
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Savonnerie design rug, custom woven for the Helmsley Palace Hotel, New York. 
Available through interior designers and architects. 
Showrooms: D&D Bldg., 979 Third Ave., New York /Atlanta/Boston 
Chicago /Dallas/Denver /Houston/Los Angeles /Miami/San Francisco/Troy 





Shown: “Paradis” fabric 
with “Wallaby Cork” 
suede leather trim. 


Look your best 
when you travel 


French Luggage is just as well dressed as you are. Exquisite 
fabrics, beautiful leathers, all unique to French. You won't 
see them worn by any other luggage. You look smart, your 
luggage should look smart too. Take it on your next trip. 


SB Prenach 


America’s finest handcrafted luggage... made the way luggage should be made 


For brochure and nearest dealer write: 
The French Company, Dept. A8, 1175 E. Edna PI. Covina, CA 91724 






























PREVIEWS 





Coming Next 
in September 


YZ 
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CHARLES HAMMARSTEN 


Architectural Digest Visits: 
KING CARL XVI GUSTAF 
and QUEEN SILVIA 
of Sweden, at the royal 
palace in Stockholm. 


SE 


INTERIOR DESIGNS 


A vigorous marriage of 
styles in a Paris apartment 
by Jean Paul Faye. 


Michael Taylor creates 
a décor for a unique setting 
in southern California. 


The airy simplicity of a 
Manhattan apartment devised ~ 
by Nicholas Pentecost. 


A Palm Beach locale for 
an interior by Bruce Gregga. 


Spatial artistry in the 
Montecito home of architect 
Jack Lionel Warner. 


Robert Metzger infuses 
a New York City apartment 
with a mood of opulence. 
A compatible mix of 
antiques and 2oth-century art 
in a Pasadena residence. 
Well-wrought eclecticism 


in a Washington, D.C. 
design by William Hodgins. 
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Historic Houses: 
The Italian Renaissance 
Palazzo Avogadro 
in the Lombard village of 
Bagnolo Mella, near Brescia. 


SPECIAL FEATURES 
The Collectors: 


| Focusing on contemporary art: 


the New York City townhouse 
of Henry Geldzahler. 


Architecture: 
A crisp interpretation 
of the International Style — 
two houses by Frank Dimster 
in the Bahamas. 


Gardens: 
In London, a jewel 
box of flowers and color on 
the site where Nell Gwynne’s 
vineyard once flourished. 


Art: 

An aura of romance 
and exoticism in paintings of 
the open marketplace. 
Antiques: 
European painted country 
furniture from the 18th 
and 19th centuries. 


AND MORE— 
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; an be waiting as you cruise Around the World, $ai 


Around the World. 


TheVikings invite you to meet the 


most interesting people on earth. 





uary 1983 from Florida and California. 





“ladder streets.’ Incredible Thai dancers: Singapore's 
unique potpourri. Batik artists in Penang. From the flower 
scented Seychelle Islands, sail to Africa where. statuesque 
Zulus parade in Durban: And across the Atlantic to Rio’s 
beautiful Euro-Latifs strolling Copacabana. 

You'll meet fascinating individuals aboard ship too, Your 
crew — from 26 different nations =includes seasoned Nor- 


- a 
dic officers, gracious European wditers and Scandinavian 


cabin stewardesses who genuin y care. 

You'll sail World Class™ aboard the Royal Viking Sky. 
Norwegian in registry and spirit. Leisurely, single seating 
in a window-walled Dining Room. Exceptional continental 
cuisine enhanced by local delicacies. 

Sailing: Jan. 13 for 88 days roundtrip from Ft. Lauder- 
dale; Jan. 26 for 75 days Los Angeles to Florida, 92 days 
roundtrip from California. Call your travel agent now. Or 
write to Royal’Viking Line, Dept. L-27, One Embarcadero 
Center, San Francisco, CA 94111. 





A golden race in the Pacific. Vendors along Hoing Kong's ” 
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“Les. Nuages” 
in: ‘six. Colorways 
ANT s COmpanion. 
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Available through interior designers or architects 


en 





Why Pay Retail? 


Enjoy savings to 40% on selections 


from 50 high-end houses. 


Malays: 


P.O. Box 1150 — 2153 Lejeune Blvd 
North Carolina 28540 













Jacksonville, 


Toll Free Quotes: 1-800-334-2340 
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I'm interested in dramatic savings on 


fine furniture. Enclosed is my check for 








NAME 


$5 for Contemporary brochures 






STREET ADDRESS 
$6 for 18th Century brochures 







Clin $5 for French & Oriental brochures 








FREE information on all savings 





STATE 






Allow 3 weeks for delivery 


I882 








PHONE 











yA 

























Neat way 


to tidy 
up ba 
issues: 


Beside your favorite chair, in your 
office, your library on a bookshelf, this 
clear acrylic bin keeps Architectural 
Digest back issues handy, neat, and 
available. 


ARCHITECTURAL DIGEST 


SELECT | _ Gi 
Dept. A682 
8460 Higuera St 





Culver City, CA 90230 





NAMI 





ADDRESS 


CITY 





STATI ZIP 


(Indicate quantity) 


#00255 MagazineBin $4100 
($3 ship ping and handling peritem) 






Check payable to Architectural Digest 
Selections (add 6% sales tax if delivered 
in Calit.) 

Visa Mastercard | Diners Club 
American Express Exp. Date 

















Card # 


Signature 










(if charging 
It’s easy to order by phone. 
Call toll free 800-421-4448. 


Mon.-Fri. 7am-7pm. Sat. 7am- ro Pacific 
time. In California call 800-252-2071, Credit 
card orders only, Offer good in USA on 
\llow six weeks for shipment. Items may 

shipped separately 


















Introducing New York’s new place between Beekman Place and 
Sutton Place. Condominium apartments, duplexes and duplex penthouses of 
considerable interest, featuring many custom appointments and a complement 
of services designed expressly for New York and citizens of the world. 
Occupancy is scheduled for Summer, 1982. Prices now range from 
three hundred sixty thousand dollars to seven million dollars. 











». 


TIN 


cake 


1668 


A 


ST. JAMESS#TOWER 
You are invited to visit the model apartments 
at the St. James’s Tower 
415 East 54 Street 
New York, New York 10022 
For appointments and sales information: 
Telephone: (212) 308-3900 
Telex: 968691 AMCITYCONT NYK 


Illustrations are artist’s renderings. 


This is not an offering. The offering can only be made by prospectus (NY # CD 80-137). 





















159 















M‘Cracken Carrousel Collection 
AN INVESTMENT 1N: PRESTIGIOUS DECOR 




















Every issue of Architectural Digest 
from 1978 through 1980 is available, 

beautifully bound by the year in two- 
volume sets. Especially for collectors 

they are bound in navy fabric and 
stamped in gold on the cover and spine 
to display on a coffee table or to store 

in a bookcase. They make a marvelou 
gift for anyone who appreciates the 
finest. Price includes shipping and 
handling. 





\ 
+ 


Color Portfolio $8 @ Shipping Available @ (408). 429-8323 . 
McCracken Carrousel Collection e 1305. Fair Ave.,. Santa Cruz, CA 95060 - 







ADD SPACE AND 
VALUE TO YOUR HOME 


° 40% tax credit and fuel savings 












SELECT lim 
Dept. A682 


* Completely prefabricated 8460 Higuera St., Culver City, CA 90230 










¢ Entirely maintenance free NAME 










¢ Easy to install ADDRESS 








Cry = 


STATE a ZIP 
(Indicate quantity) 








e¢ Perma-Life™ construction 





















¢ Thermal-Flex™ weather 
tightness 





#41004 1981 s/2 $ 70 
#41003 1980 s/2 $ 80 
#41002 1979 s/2 $ 90 
#41001 1978 8/2 $100 





















¢ Double insulated glass 





¢ Enjoy year-round gardening 







] Check payable to Architectural Digest 
Selections (add 6% sales tax if delivered 


in Calif.) 
Visa ) Mastercard () Diners Club 
] American Express Exp. Date 


¢ For dining alcove or solarium 


¢ Use as hot-tub enclosure 








For free brochure & more information call Card # 


toll tree 1-800-645-4506 or 516-543-7766(7) 
NAMI 












Signature 
(if charging) 

It’s easy to order by phone. 
Call toll free 800-421-4448. 








ADDRESS 
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CITY STATE Z1P - 
CAT Mon.-Fri. 7am-7pm. Sat. 7am-Ipm. Pacific 
i coh as ED SUN SYSTEMS™ time. In California call 800-252-2071, Credit 
SOLAR GREENHOUSES Protabricated SOLAR GREENHOUSES card orders only. Ofter good 7 USA only. 
Built stronger to last longer...at No Extra Cost 60 Vanderbilt Motor Parkway Allow six weeks for shipment. Items may 


shipped separately 
Commack, New York 1725 AD 


——— 


Soll 


The Clock 


Once you've heard 
a Herschede, 


you wouldn't buy 
any other clock. 


You hear the quality. Finely-balanced 

mechanisms running in perfect pace. 
Then, it strikes. Deep, soft, tantalizing 

tones expand from the heart of a beau- 
tiful Herschede cabinet. For a color 

catalog of all Herschede clocks, from 

$8,450 down, send $1.50 to Herschede 

Hall Clock Co., Box 825-A, Starkville, 
Mississippi 39759. Division of Arnold 

Industries. 


e@ 


Gold medal winning clocks since 1885 








mlavell Napsyeyantqiialialem iste lUliliv m@xe)pal— eel) 


Focal Point's exclusive Endure-all™ material provides the beauty 
you expect with the benefits you need: 
@isyoke(-1(el ik] alelaiay7-1(e 1a) tune loiolavae)ilin-ce kane! iaieleli-er)ellalelel(-talehwrelel(-) 
Sa Nelifeleli-euali-mc-jelrelelai me alivelcelele)(-ea-lalie)elele)(-E mi —lelial-iec- 10) (e 1a) 


Presenting the first documented American Nineteenth Century Collection 
ro) maliicold (om anlelel (ol lale aie) m',-")(-160 [ohm (ole leh me laleRolunlolicona—alelolei-lel oh] 
the Victorian Society in America. 


Focal Point Inc. 


Dept. A2-3,2005 Marietta Road N.W., Atlanta, Georgia 30318 (404)351-0820 
Send $2.50 for colombrochures. 


Triangular diamonds 
with diamond pave 
eighteen karat yellow gold 
and platinum. 

Philip Monroe Design 


PHILIP MONROE JEWELER 


Registered Jeweler, Certified Gemologist, American Gern Society 


527 Pine Street Seattle (206) 624-1531 
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“The most dreamed ~of Spot 
on earth attually exists 


Escape to a secluded Polynesian village on a palm- 
studded beach. To your very own plush, thatched-roof 
“hale.” To a vacation without room phones, radios, or 
television. To the timeless magic of the South Seas at 
Hawaii’s favorite hideaway. A Full American Plan Resort. 


For brochures and information call toll free: 
800-367-5290 
KONA VILLAGE’ (4) 
Box 1299, Dept. A, Kaupulehu Kona, Hawaii 96740 





AN EXTRAORDINARY SERVICE 
FOR 
DEALERS, PRIVATE COLLECTORS AND BUSINESSES 


GEORGE 1V Associates 


Antiquities 
Masterworks 
Objets d'Art 
etcetera 
Selected and Purchased Discreetly 
In the United States and Europe 
Upon Request 











Inquiries 


GEORGE IV, ASSOCIATES 6701 Selkirk Dr., Bethesda, MD 20817 USA 
Telephone: (301) 229-4738 


George IV Associates maintains no inventory and acts solely as purchasing 
agent for its patrons 


Buyer to set all terms and conditions of purchase 
in letter of credit 


MOVING? 
RENEWING? 
QUESTION or 


THEN F 
U 


Please attach 

your Architec- 

tural Digest label 

here, or copy 

your name and 

address as it 

appears on your = i = 
label: 













All our services to subscribers are faste 
when you include your subscription label: 


WRITE IN NEW 
ADDRESS 


Name 





Address 





City State Zip 


Unlisting Service. See Below. Just check thi 
box, send us this coupon and your label: 


C Do not give my name to mail advert 
who rent the Architectural Digest list. 


MOVING? Please give us 6 
weeks notice. Attach your label when you 
send us the new address 


RENEWING? cieck yo 


label to be sure it's correct. By the Way, your 
label shows the last issue in your current SUD: 
scription in the top right corner. (Example 
MAR 81 means March of 1981 is the last 
youll get.) For uninterrupted service, inch 
your label with your order 


COMPLAINT? Ww « 


give faster results when you include 
label / 


ARCHITECTURAL DIGEST j 


P.O. Box 2415, Boulder, Colorado 80322 
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Back Supporter Sleep Cushion by Spring Air 
is today’s ultimate for superlative sleeping. 











mattress is made only by 


Spring Air Company 


20 N. Wacker Drive, Chicago, Illinois 60606 


The Back Supporter® 
A 


, elegantly luxurious pillow top pampers you 
the kind of comfort you’ve dreamed about. 


lly, every detail of construction and 
g- 


<manship is superb. This is the newest and 
st member of our famous Back Supporter line 
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READERS DIRECTO 














Van Lint? 






“It has to be 
} A listing of the 


designers, architects and gz 
featured in this issue 














Pages 42-49: 
Jay Spectre, AsiD 
225 East Fifty-seventh Street 
New York 
New York 10022 
212/758-1773 










Pages 50-57: 
Steve Chase 
69-846 Highway 111 
Rancho Mirage 
California 92270 
714/324-4602 


Peterson & Befu 

89 East Colorado Boulevard 
Pasadena 

California 91101 
213/681-2020 














Pages 64-69: 
R. Paul Berry 
308 North Sycamore 
Number 304 
Los Angeles 
California 90036 
213/935-0789 














It is, of course, the 
ultimate fashion Pages 70-75: 


statement. For Bluett & Sons Ltd. 
only Van Luit 










so uniquely inter- 48 Davies Street 
prets textural London W1 
depth, color upon England 






color, the elegance 
of individuality. 





44-1-629-4018 
















Discover - . 
“The Art of Being an Colnaghi Oriental Ltd. 
Original?’ a 16-page color 14 Old Bond Street 
brochure of ideas from London W1 
prominent interior de- q 
signers. Yours, for just $2. England 





44-1-409-3324 






East & Orient Company 
2901 North Henderson Aven 
Dallas ‘ 
Texas 75206 

214/826-1191 


3] .: 
Mig |] vscatery ue 
- 667 Madison Avenue 
WALLCOVERINGS & FABRICS New York 


4000-A8 Chevy Chase Drive, . 
Los Angeles, CA 90039 New York 10021 
212/935-0490 








continued on 









my 





he realm of elegance 


e 1982 Maserati Quattroporte. A rare blend of unparalleled 
iftsmanship with legendary performance. Experience the 
aserati Quattroporte at your local dealer. 


it Coast: Maserati Import Co. (213) 637-0911 
‘Coast: Maserati Automobiles Inc. (301) 646-3630 
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continued from page 164 


McAlpine 

Ancient Art Limited 

60 Brook Street 3 
London W1 

England 

44-]-629-2247 





Robert Miller Gallery 
724 Fifth Avenue 

New York 

New York 10019 
212/246-1625 


Orient-Occident 

5, rue des Saints-Peéres 
75006 Paris 

France 

33-1-260-77-65 


Spink & Son Ltd. 
5,6 & 7 King Street 
London SW1 
England 
44-1-930-7888 





Pages 76-83: 
Samuel Botero ) 
Associates, Inc. 
345 East Fifty-sixth Street ' 
New York 
Cabinetr Ne Yr 
212/935-5155 
Your distinctive preferences are the Quaker Maid designers’ : 
ieee ieee seerliimeleliiieme-leiitem mols 
the kitchen, bath or any room in your home. Beautiful Pages LOO- 187: 
styling, from colonial to contemporary, surrounds Thomas Britt, Asip 
an almost endless variety of innovative storage and 15 East Sixty-third Street 
convenience features. There's a Quaker Maid oY ba 
: aa : as ; New York 
Cabinet Specialist nearby just waiting to show you the rich New York 10021 
woods, fine hardware and gracious abla ‘ 
hand-stained finishes you'll want in designing a room 212/753-4430 
that's distinctively yours. Look for a Quaker Maid Cabinet 


Specialist in the yellow pages under “Kitchen Cabinets 
FTilom Kelli elit aol meeiccragelrel Cimutlemelicca ths Pages 108-113: 


Galerie de France | 
50, rue de la Verrerie | 
75004 Paris 

France ' 
33-1-265-69-37 ! 


ITAPPAMN NS Galerie Zabriskie 
Route 61, Leesport, PA 19533 | 37, rue Quincampoix 
pie : | 
(215) 926-3011 75004 Paris 


P.O. Box 1659, Goodyear, AZ 85338 France 
(602) 932-9630 
33-1-272-35-47 


continued on page 16 
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clarence house | 


40 EAST 57™ STREET NEW YORK THROUGH DECORATORS AND FINE STORES 




















Guaranteed 
delicious recipes 
you can cook 

in your microwave! 


Why did you buy your microwave oven? 
To warm coffee? To reheat leftovers? 
To bake potatoes or cook bacon? 
Confess. That wasn’t exactly what you 
had in mind when you bought it. 


What happened? 

You tried some of the recipes in the 
book that came with your oven and they 
were disappointing. You guessed at 
cooking times for different size servings. 
You experimented with adapting your 
own recipes. The book didn’t explain all 
the techniques you needed to know. 

Result: food came out tough, overdone, 
unappealing. Your dreams for delicious 
microwave meals in minutes turned to 
disenchantment. 


Would you believe delicious food from 
your microwave every time? 

No, we’re not kidding. You can do it! 
All you need is HPBooks’ easy-to-follow 
534-page book. 





Microwave Cookbook 
The Complete Guide 


Imagine. Perfect results and delicious- 
tasting food every time. This book has 
the recipes you’ve been looking for! 


Will the recipes work in my oven? 

Microwave Cookbook recipes can be 
used with all brands and models of mi- 
crowave ovens. 671 recipes for variable- 
power ovens. 393 for use with single- 
power ovens. 


Are recipes easy to use? 

You bet. Our unique ‘‘Select-A-Size™” 
recipes serve 1, 2, 3, 4 or more, with 
specific ingredients and cooking times 
for each amount. 

Recipe ingredients are based on the 
same package sizes available at your su- 
permarket. That means less waste, more 
convenience! Recipes are also color- 
coded for easy use. 


Want more recipes for meats and 
vegetables? 

211 pages devoted to meats and 
vegetables alone! Fabulous appetizers, 
beverages, poultry, seafood, eggs, 
cheese, salads, soups, sauces, grains, 
pasta, cakes, pies and other desserts. 

Learn how to cook perfectly browned 
mouthwatering steaks. Treat the family 
to elegant Cutlets Cordon Bleu, tasty 
Cheese Lover's Lasagne, or savory 
Shepherd's Pie. 
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HPBooks 


MICROWAVE 
Cookbook 


The Complete Guide 
By Pat Jester 


What’s for dessert? How about Café 
au Lait Soufflé, Peach Parfait Pie, or Lu- 
scious Strawberry Trifle. 


Can | use my oven for defrosting? 

Never wait or worry again about de- 
frosting frozen foods. Foolproof instruc- 
tions help get meals from freezer to table 
in minutes. 


How about adapting favorite recipes? 
Tips throughout tell how to convert 
conventional recipes to microwave. 


Can I really learn to cook delicious food 
in my microwave? 

Yes! HPBooks Microwave Cookbook 
makes it easy. 430 helpful color how-to 
photos make it seem like you’re looking 
over the shoulder of an expert. 65 beauti- 
ful full-page pictures show exactly how 
your finished dish will look! 


No-Hassle Moneyback Guarantee 


Use the Microwave Cookbook for 14 
days; if not completely satisfied, return it 
and we'll refund your money, including 
postage! 


Look for this beautiful new guide wher- 
ever fine cookbooks are sold. VISA and 
Master Card orders accepted by phone. 
Call Toll Free 800/528-4923 (Arizona: 
collect 888-2150). 

HPBooks Microwave Cookbook 

O $19.95U.S. 0 $24.95 Canadian 


VISA and Master Card orders accepted 
by phone. Call Toll Free 800/528-4923. 


Enclose check or money order. Include 
$1.50 postage & handling for each book. 














O VISA O Master Card 

Account No. Exp. Date 
Signature 

Name 

Address rs F 

City/State/Zip +~—~—~—~—~—« (Please printclearly) 


No-Hassle Moneyback Guarantee 


HPBooks 


Box 5367, Dept. AD-82, Tucson, AZ 85703 
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G. Ray Hawkins Gallery 
7224 Melrose Avenue 

Los Angeles ‘ 
California 90046 
213/550-1504 


Sidney Janis Gallery 
110 West Fifty-seventh Street 
New York 

New York 10019 
212/586-0110 


Douglas Kenyon Inc. 
155 East Ohio Street 
Chicago 

Illinois 60611 
312/642-5300 


Light Gallery 
724 Fifth Avenue 
New York 

New York 10019 
212/582-6552 


a 


Brent Sikkema, : 
Incorporated / Vision Galler 
216 Newbury Street 
Boston 
Massachusetts 02116 
617/266-9481 


Sotheby’s Belgravia 
19 Motcomb Street 
London SW1 
England 
44-1-235-4311 


Daniel Wolf Gallery 
30 West Fifty-seventh Street — 
New York ‘ 
New York 10019 
212/586-8432 


Pages 120-127: 
Renny B. Saltzman 
Interiors, Inc. { 
225 East Fifty-seventh Street” 
New York 
New York 10022 
212/753-8861 © 


Cleopatra and nine friends could 
dine royally on these extraordinary chairs. 








Se ee 
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The largest and most 
antique resource in the world. 


Art Galleries, Inc., 425 East 53rd Street, New York, N.Y. 10022 (212) 758-1970 _ 








D&D BLDG., 979 THIRD AVENUE, NEW YORK, N.Y. 10022 


ATLANTA BOSTON feta lien Velo) DALLAS DENVER HOUSTON 
Ainsworth-Noah & Associates George & Frances Davison. Inc Rozmatlin (Orissa male] Kneedler Fauchere Castlebury Held 
35) Peachtree Hills 420 Boylston St 1253 Merchandise Mart 390 Decorative Center 2830 E Third Ave 2914 Virginia St 


LOS ANGELES MIAMI WEST PALM BEACH PHILADELPHIA SAN FRANCISCO SEATTLE TROY (Michigan) 
Kneedler-Fauchere Rosecore Carpet Co Mark B Meyer Assoc Rosecore Showroom — Kneedler Fauchere Kneedier Fauchere , Rozmalth 
Pacitic Design Center WONE 39th St SBI2 Georgia Ave The Marketplace 101 Kansas St 5701 6th Ave South sPitlebetivi Pa Olal 1 


Superbly crafted wrought iron 
and rock crystal chandelier, in 


the French provincial style. 


Height 48” x Width 40” 


ANTIQUES * LIGHTING FIXTURES + DECORATIONS 


151 Fast 52th Mreet Now York, NY 10022 Plaga § 0815 


CHICAGO: DALLAS/ HOUSTON "DENVER MIAMI SAN FRANCISCO 
R.J. Randolph John Edward Hughes Shears &Window Donghia.inc Shears & Window 





Want 8 
m 
mail? 7 


We're the 2,600 mail order catalogei 
publishers, retailers, and service compa: 
nies that make up the DMMA (Direct Ma 
Marketing Association), and we think 
have the right to decide how much and 
what kind of advertising you receive int 
mail. 

So if you like to shop by mail, and you 
want more mail, check “Yes.” Then tell 
what kind of mail you prefer. 

If you don’t like advertising mail, and 
you want less, check “No.” We'll try and 
stop as much of your national advertis) 
mail as we can. 

Mail this coupon to DMMA’s Mail Prefer 
ence Service, 6 East 43rd St., New York, 

NY, 10017. 

You'll see a big change in your mail. j 


Name 


Address 





I'd love more mail. Espe- 
cially on the subjects I've 
circled below. 


Books & Educa- H Hardware & Too 
tional Materials I Health & Beauty 
Clothing J Home Furnis! 
Collectibles or Housewares 
Crafts K Records & 

Food & Sundries Musical 
Gardening Instruments 
Gifts . Sporting Goods 


| want less mail. Please 

remove my name and 

address from as many ’ 
national direct mail advertiser's mailing 9 
lists as possible. Here are the names of 
others at my address who also want less 
mail, or variations of my own name by 
which I receive mail 


Direct Mail Marketing Association 
We think your mail matters. | 


CHITECTURAL DIGEST 
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A. Coffee-color vinyl case provides 
functional beauty plus padded 
protection for treasured back issues. 
Gold stamping on cover and spine. 
#50051 SOFT SLIPCASE $7.95 























B. Function meets beauty in this 
attractive see-through organizer. 
Sturdy acrylic case keeps issues 
dust-free and handy. 

#50000 CLEAR SLIPCASE $22 


C. Keep back issues handy— 
stack your Architectural Digests 
neatly in clear acrylic. 

#50001 MAGAZINE BIN $41 





D. Bound to be treasured in rich navy 
cloth with handsome gold stamping. 
Each two-volume set holds a 

complete year of Architectural Digest. 
BOUND EDITIONS #50553 1981 s/2 $ 70 
#50552 1980 s/2$ 80 

#50551 1979 s/2 $ 90 

#50550 1978 s/2 $100 











F. Showcase your latest issues where they 
can easily be read. Clear acrylic stand is 
ideal for desks, countertops and tables. 
There’s even room below to store back 
issues. 94/2” x 6” x 1142.” 

#50003 READING STAND $21.95 


NACMIYTECTURA, MAGES 








. A must for every traveler, this new 
puide puts America’s best restaurants 
ight at your fingertips, with 1,000 
mpartial listings chosen by Bon Appétit 
ubscribers nationwide. Ratings for 
pad, service, ambience and value. In 


BACK 
ISSUES 





Mail to: Architectural Digest Selections, Dept. AM 82, 8460 Higuera Street, Culver City, CA 90230 


ARCHITECTURAL DIGEST 





SHOW TWH ALLOLLTHUVY 


#08205 MAY 1982. 

Architectural Digest Visits: The Queen of the 
Netherlands. Gardens: Meadowbrook Farm. 
The Collectors: A Spanish Cornucopia. Historic 
Houses: George Bernard Shaw. $6 


#08204 APRIL 1982. 

Architectural Digest Visits: Burt Bacharach. 
Gardens: Nature at Millstream. The Collectors: 
A House Created for Art. Historic Houses: 
Hacienda La Vega. $6 


#08203 MARCH 1982. 

Architectural Digest Visits: Edward Albee. 
Gardens: The Landscape at Barnsley House. 
The Collectors: Antiques in a Medieval Setting. 
Historic Houses: Frijsenborg Castle. $6 


#08202 FEBRUARY 1982. 

Architectural Digest Visits: Sylvester Stallone. 
Gardens: Wang Shi Yuan. The Collectors: Period 
Style. Historic Houses: Grandeur of the Palazzo 
Farnese. $6 


#08201 JANUARY 1982. 

Architectural Digest Visits: Willem de Kooning 
Gardens: Charles de Beistegui’s Vision. The 
Collectors: Neo-Classical Splendor. Historic 
Architecture: Horyi-ji. $6 


#08112 DECEMBER 1981. 

Architectural Digest Visits: President and Mrs 
Ronald Reagan in the White House. Gardens: 
A Botanical Realm. The Collectors: Art in the 
Domestic Context. Architecture: George 
Ranalli. $15 


COLLECTORS’ ISSUES/$10 each 


#08009 SEPT 1980 #08005 MAY 1980 
#08008 JUL/AUG1980 #08004 APR 1980 
#08006 JUNE 1980 #08003 MAR 1980 








en 
onvenient paperback to take with you. | Please print AM82 


T T 
5-Digit | 
Product #\ ; 


| | 
Description kaa Price | Subtotal 





#50206 RESTAURANT GUIDE $7.95 NAME 








+ 
| 





ADDRESS 








CITY 











STATE ZIP 








Fill in all required information, enclose 
payment, and mail to: 

Dept. AM82, Architectural Digest Selections, 
8460 Higuera St., Culver City, CA 90230. 


HITECTURAL meas Sele Wn 





Subtotal 
Shipping and handling 




















der by } Please allow 6 weeks for shipment. Items may 49000 Subtotal less than $14.99 Add $2.45 
be shipped separately. Offer good USA and - + ; 
“your convenience, order by p es | Canada ote 49001 $15.00-29.99 $3.65 | 
OLL-FREE 800-421-4448 | pasextinroayarion oa 00085 8 
ZC Enclosed is my check or money order (no cash | e = “75 | 
; __ please) payable to AD Selections “aes ee " = 
lace your order, call Mon.-Fri. 7 A.M.-7 P.M., © American Express BankAmericard/Visa 49004 $75.00-99.99 $8.05 
7 A.M.-1 PM., Pacific time. In California, call C Diners Club [1 Master Card Expires ; 1 
} 49005 More than $100.00 


- 252-2071. Credit card orders only, minimum $15. | Card # 


$9.60 








ustomer service, call 213-836-7090. 


Signature 





2s effective through January 31, 1983. L 


Add 6% tax if delivered in California 
GRAND TOTAL 








“Architectural Digest is the registered trademark of Knapp Communications Corporation, ‘used with perm.ssion 








THE KARGES FURNITURE 


172 


FINE CABINET MAKERS SINCE 188 


COMPANY, INC. P.O.BOX6517 EVANSVILLE, INDIANA 4 


Write Dept. AD for full-color Karges Sampler $4. 
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CALIFORNIA 
TION 


| the pages that follow, 
Architectural Digest presents products and services 
especially for the California reader. 












































WDeIE y 
Chaff 







(ol 0R-U(-me)0 | eliale Mmc=iancele(-ii[ale helm (-1e|-leve)¢-\ (ale mm Orelalale 
in's Interior Design Staff will help you create the sett: 
that reflects your personal style. For further informa! 
a Ps and Col] a-Si oko | mere) e] mel (eleialulicmmerclias 
wan Design Service Director in each st 
You may alsorselect individua! pie 
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LOS ANGELES (213) 380-9111 e NEWPORT BEACH (714) 833-1917 ¢ LA JOLLA (714) 454-0451 e RANCHO SANTA FE (714) 756-5055 * DENVER (303) 573-1 
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ORIENTAL 
ACCENT... 








BLACK WOOD ... IT TAKES 100 YEARS FOR THE TREE TO GROW 
LARGE ENOUGH FOR THE CRAFTSMAN TO USE. 


GENOMIS KWAN FURNITURE 


4247 Park Boulevard 1131 E. Washington Avenue 
San Diego, CA Escondido, CA 
(714) 291-3666 (714) 743-5897 








Country English & French 
Antique Furniture & Accessories 


by ¥ er 
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& Co., Inc. 


Oriental Rugs of Distinction 
to Grace Your Every Walkway 


Sales ¢ Purchases ¢ Repairs ¢ Appraisals 


370 South Lake Avenue, Pasadena, California 91101 
Vienna ¢ Zurich ¢ Innsbruck ¢ Pasadena 


(213) 795-7589 (213) 681-7031 





2025 Pacific Avenue, Venice, California 9029 
213/396-5922 (at the beach) 


RIN DITION 
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We only loo 


A lot of people think that just 
a Beverly Hills address that wet 
be further from 


But nothing COU 
\We sell fine cats at a fair price. 
automobile. But, also SO 


because WE sell our Mercede 
e more expensive. 
the truth at Beverly Hills Ltd. 

me very special things 
tin the West Like free 





For that you get a \uxUry 

which are priceless. Like the finest service departmen 
reatment In general. 

| we'd be SO successful 


loan cars. Just extra special t 
_doyou think 


And as for havin 


if we really did? 
Beverly Hills Ltd. — Luxury 


worth the price. 





B | 
everly Hills Ltd 


@ 8833 Wilshi 
Shire B 
oulevard, Beverly Hills (213) 
; 659-2980 
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everly Hills 
Lt 
d. Fashions by Giorg 
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THE SOLID LOOK OF SUCCESS... 
NOW YOU CAN LEASE IT. 


Leasing this office means flexibility so you can use 
your money where it counts. The $16,000 you’d 
spend to buy these antiques can be used more 
effectively to build profits in your own business. 
The $325 monthly rental would never be missed. 
Besides, the office you’ve always dreamed of is 
actually a tax deduction. 

Leasing an antique environment | 
is smart strategy. You can meet 
your clients in a relaxed atmos- 
phere that reflects your good 


taste and inspires their confidence. And why nol 
realize increased productivity from an office whe 
people enjoy going to work? 

We have the largest museum-quality collection 
of antiques ever assembled -5,000 hand picked 
pieces to provide you with convenient, time sa 


one-stop shopping. With the help oi 
| our design staff, you can select 


tastefully co-ordinated confer 
ence rooms, reception areas, 2 
executive suites. Visit us todai 


NOW OPEN IN ORANGE COUNTY 
“Rare and Unusual Antiques for Home and Office” 


Los Angeles Showroom: 8483 Melrose Avenue, Los Angeles, CA 90069, (213) 658-6394 
Leases & Sales: Mon.-Fri. 10:00-6:00, Sat. & Sun. 12:00-6;00 
San Francisco Showroom: 1133 Post Street, San Francisco, CA 94109, (415) 673-8118 
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Represented by: 

San Francisco 

Pacitic Showrooms West 
200 Kansas Street 

San Francisco, CA 94103 
(415) 621-7638 


Sculpture Design Imports, Inc. 





Phoenix 

prolommeclal @atselel rica 
AO Om Nee @rclalarcl maNealere 
a alelelalb GA Ateiel 0) Pe 
(602) 279-6257 

(602) 949-7719 
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terra cotta urns, balustrades, 
reco) iUlaalatem elcelaydemr-lare! 
ceramic sculpture. 
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Sculpture Désigadmports, Inc. 


The essence of Old Italy 


416 South Robertson Boulevard 
@Yolelcamelmsielacelam a-ha 

Los Angeles, CA 90048 

PARI McblomePAele 


Seattle 

R. David Adams 
89 Virginia Street 
Seattle, WA 98101 
(PAU od Mole Pareleteie) 
(206) 622-5325 
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A Grand ase Hod 
Dor Yon Whe Aypraiale Yee Dyference 


Honants Lave Langhl 
Beverly Wilshire Hotel | 


Wilshire Boulevard at Rodeo Drive, Beverly Hills, California 90212 
(213) 275-4282 Telex 698-220 il 


FRI ‘The Jeading“ Hotels of thé World @ TeregoHoras “WoRLOWIDE 
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a 
catalogue 
of 
the best 


More than 1,000 presents — Museum silver, crystal, 
porcelain, jewelry, prints, sculpture, books, cards. 


For the Museum’s 116-page Christmas Catalogue* 
send this coupon together with $1.00 to cover 
mailing cost. *Mailing date September 1. 
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PHOTO BY BATISTA MOON STUDIO 


NAME 


JADE ADDRESS 
«, DYNASTY a 


STATE 


CHINESE ANTIQUE LACQUER TEA CADDY. The Metropolitan Museum of Art 


255 Gracie Station, New York, N.Y. 10028 
P.O. BOX 799 e PEBBLE BEACH, CA 93958 © (408) 625-0332 





Make your yard the mos! 
elegant room in your hom/ 


Transforming yards into imaginative and 
joyable outdoor living rooms has been | 
business of A. Lee Shelbourne for nea! 
quarter of a century. And our experi: 
shows both in awards for design excell: 
and in the increased home equity our desis 
have generated for our clients. 


We design your yard from the ground up. | 
take a personal, professional approach to e\ 
phase of our total outdoor living designs 


Quality is our yardstick. Our business is 
design. We work with your contracto! 
recommend experienced contractors who | 
in stride difficult sites, engineering probl 
rucseaveye (sd bbarcmeltace (ele) ua live (ele) mecl uct: amrcleleltenean 
and updating older pool and garden sites 


eee 


On-site consultation recommended. 


Elegant designs for living. | 
oe Shelbourn 


18054 Ventura Boulevard 
Encino, CA 91316 (213) 501-5282 
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You have made us the No. 1 Cadillac dealer in 
the West and one of the largest in America. 


Above our service department is an area the 
size of two football fields—and there you will 
find row after row of beautiful new Cadillacs. 


We know that once you've decided you want a 
new Cadillac, you want it now. And with so 
many new Cadillacs to choose from you can 
find exactly the one you want now. Give us 
literally a few hours to hand-polish your 
selection, and you can drive it home! 


And you can be sure of the best price too. 
Remember our policy: We give you more for 
your car and take less for ours. 


When you drive in for service, there's no lack of 
attention. One of our friendly Service Advisors 
will personally see that every detail is expertly 
and promptly cared for. And you'll notice there's 
a lady Service Advisor who will especially 
understand the point-of-view of our lady 
customers. 


So it's no wonder we are the No. 1 Cadillac 
dealer in the West. And we owe it all to you 
...our Customers. 


That's why we say, “We care about you.” 


Sincerely, 


WT 
Y \\u/ 


c/MARTIN Gail NO. 1 IN THE WEST 


OLYMPIC AT BUNDY IN WEST LOS ANGELES * 213/820-3611 














Villag 
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A small hotel in La Jolla 
where the tradition for 
gracious living is 
carefully maintained. 


‘One hundred richly accoutered 
guest rooms and suites. 
Elegant restaurants and bars. 
Impeccable service. 


o¢ 1132 Prospect Ave. 
hy 0. Box 1089 
geSiGN La Jolla, CA 92038 
8109 SOUTH GREENLEAF AVENUE © WHITTIER, C feptediriccbdeees salt Ce 
(213) 698-9461 FREE BROCHURE (213) 685-3373 (714) 454-0771 











efined Elegance... by LATCO. 
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Latco’s Valencia II Series, “Pecunia,” installed by Schock Tile Co., Northridge, CA. Interior Design: Jolene Norvell. Gen. Contr.: Norvell Constr. Co 


For refined elegance,nothing home, Latco ceramic tiles located in the West to see (ATES 


compares with Roman offer more creativity and _ their unsurpassed selection 

tubs and bathrooms tiled versatility for sheer of colors, patterns and 

with Latco porcelain ce- opulence and luxury. textures. For more infor- 2943 Gleneden Street 
ramics. Whether you're re- Visit one of Latco’s many mation or brochures, Los Angeles, CA 90039 
modeling or building anew distributor showrooms write or phone us today. Phone: (213) 664-1171 | 
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“WINGS” Limited EDITION 





DESIGN BY: JERRY BARICH 


SUZANNE D 
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‘To find out 
what makes an Aireloom unique 
you can spend _5 minutes 
reading hic: ad. Or 30 seconds 
lying on our mattress. 


Anyone who owns a handcrafted Aireloom will tell 
you it feels better than any other mattress in the world. 
But they may not know why. So we'll tell you. 

It feels better than any other mattress because we make 
it better than any other mattress. 


More and better. 


At a time when most 
companies are concen- 
trating on how to save 
money, Aireloom still 
concentrates on giving 
you luxurious comfort 
and meaningful support. 

So we use 100% cotton 
filling, while most manu- 
“= facturers have switched to 
synthetics. We even bind it ourselves, to assure real 
quality control. 

Then we give you more layers of that natural cotton 
than anyone else. Because the more padding we 
give, the more comfort you get. 





The finest innerspring. 


Your mattress’s innerspring is the most crucial 
element in getting proper support. So Aireloom 
uses the best. 

It's called the Holland-Maid free-end offset inner- 
spring support system, and you won't find better. 

We start with nine different types of hourglass 
shaped steel coils in each unit. Then we distribute 
them the way your weight is distributed. With more sup- 
portive coils positioned where you need them the most. 

Furthermore, the coils are alternately wound clockwise 
and counterclockwise to provide extra stability. 

The result is a mattress that responds precisely to the 
varying weights and contours of 
your body to give you true support. 

And unlike the innersprings found 
in many other mattresses, Aireloom 
uses no rods or border wires that 
detract from comfort and restrict 
flexibility. 


Handcrafting. 


In an age of industrial wizardry 
and hi-tech machinery, Aireloom 


Post Office Box 4638, El Monte, California 91734 
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has discovered one indisputable truth. Nothing beats 
handcraftsmanship. 

So we still rely on skilled craftsmen to make the best — 
possible Aireloom sleep sets. Sag 

You'll see this for in- se 
stance in the four rows of ———% 
handstitching on the sides J 
of our mattresses. No one 
else in the business does 
that. 

What it means is that 
our mattresses have as 
much support and filling 
on the sides as they do on 
the top. So the sides will never sag or brea down. Anda 
you can sleep edge to edge in total comfort. 


The box spring. 


Without a proper foundation, the best mattress in the - 
would will not perform properly. So Aireloom constructs 
a box spring worthy of our mattress. 

We start with a heavy, wooden 
frame, then hand mount strong hour 
glass coils on it, one at a time. To 
hold them securely, each coil is hand 
knotted and tied 8 ways. With a 
| special twine tough enough to pull 
your car around the block. And 
while this twine is strong, it will never 
squeak like the wire ties used in mos 
other box springs. 

The result of all this extra care is great resiliency. While 
other box springs are stiff and board-like, Aireloom’s is 
both responsive and supportive. 

It's hard to mention all the endless extras that make 
Aireloom special. But what it all means is that Aireloom 
sleep sets offer the finest craftsman= 
ship available today. You'll never heat 
about a mattress with more support 
comfort and durability. j 

And more importantly, youll 
sleep on one. 


Aireloom handcrafted mattressé ; 
include: Super Fetherbed, Vitage 
Rip Van Winkle and other fine sle 


prod ucts. 


(213) 686-1440 
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RENAISSANCE 


Fine Antique Reproductions 


of 18th and 19th Century 
Furniture, Clagks sees 
& Accessories. ——— 
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When reliability and product perfection are important, 
SHERWOOD is the only answer 

\ Our custom shutters compliment some of the most 
73 =. 
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The Porter Baroque, circa 1982 


prestigious homes in Southern California. 

Our craftsmen take pride in carefully measuring... 
custom designing and finishing each individual shutter 
Our bonded staff installers complete the project and give 
you a written warranty on all workmanship and materials. 


” 







The World's Finest Music Box. Call today, toll free, (800) 432-7137 or 

A hand-built, changeable disc . (714) 771-0200— 839-3360 

automatic musical instrument, The Regina Administrative offices and showroom open daily Mon. thru Fri. 
with a selection of more than Corona, 9am. to 5 p.m,, Sat. 10 a.m. to 4 p.m. 

350 copper- plated records, circa 1900 












1564 Copenhagen Drive Open Every Day 10-5 Shertuond Shutter Co rp. 


pre)hVelate pa @reliicelant(emeyoms cele) (805) 688-6222 3655 West McFadden, Santa Ana, California 





the, : 
Business trip 










The business trip 
a la Ritz. The most 


elegant setting in Chicago. [ o 
Because you deserve the finest aS + — 
in accommodations. The Ritz-Carlton, a 


160 East Pearson, (312) 266-1000. 





THE RITZ-CARLTON 


CHICAGO 
at Water Tower Place 


A Four Seasons Hotel 
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PermaBrick 


The Exclusive 
Brick That 
IAA MA ages 


from PERINAORAUN 








. | Combines 
P | Both Beauty 
= and Durability. 


PermaBrick is only 5/16" thick. Yet it has over 60% 
more breaking strength than ANSI standards specify! PermaBrick is acrylic impregnated 
and virtually impervious to water and staining... never needs waxing or resealing...and is 

slip resistant, freeze-thaw stable, and fireproof. Either indoors or outside. It can be 
installed in a single day and used the next. 


PermaBrick. What more could you ask for in a brick! 





Virginia Hardwood Company 


116 Railroad Avenue Monrovia, CA 91016 (213) 358-4594 From L.A. (213) 681-1903 - (714) 671-0229 


8533 Production Avenue ee, 236 E. Pima Street 
San Diego, California Brand J Phoenix, Arizona 


(714) 271-6890 (602) 252-6818 





wholesale only 


Serving Southern California, Arizona, Southern Nevada, and Hawaii. 
Featuring Bondwood by Harris, Boos Maple Counter Tops, Bruce Hardwood Floors, Chateau Floors, Conner Forest | 
Maple Strip Flooring, Cork-O-Plast, Dura Seal, GenuWood II, PermaGrain, and Townsend Wall Paneling. . 
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Dong Angie is back, 


He is here. 





' Exhibition of 

watercolors 
Moy Sunes, Opening 

“2 =~ “= September 10th 


ee 
Dong Kingman Angels Over San Francisco 30x40 Watercolor 


CONACHER GALLERIES 


134 Maiden Lane, San Francisco, CA 94108 © (415) 392-5447 








Your Private Baja Sea-Side Retreat 


21 very special and highly ind 
custom-created master-b 
beachfront villas 


One-ot-a-kind designs ... tiled t 


luxuriant landscaping 


pool...jacuzzis...pro tennis 
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\ Hive Chose Qegeiten 


69846 highway 111 rancho mirage, california 92270 714 324-4602 
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IENTAL FINE ARTS A MEETING OF INTERNATIONAL ANTIQUE DEALERS & COLLEG@ 
THE CULTURAL EVENT OF 
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The Los Angeles - Houston Grand Ori 
Antiques Show & Exhibition 1982 


AN INTERNATIONAL EXHIBITION, SALE & AUCTION OF FINE ORIENTAL A? 
OTHER SELECTED WORKS OF ART 
August 3 - 8, 1982 August 17 - 22, 18 
The Beverly Wilshire Hotel Los Angeles The Adam's Mark Hotel 


With an Auction of Excavated Philippine Gold, Ancient Iranian Seals 
Gen. Douglas McArthur Collection & Ancient Egyptian Antiquities 


° ’ Art Ge By JOEL L. MALTER & CO., INC. August 7, 1982 Le Grand Trianon, B 
BY For catalogue and complimentary tickets, please write the 
: EXHIBITION SECRETARIAT 
529-531 N. La Cienega BI., Los Angeles, CA 90048. (213) 657-5063 7985 Santa Monica Boulevard, Suite #207, Los Angeles, California USA 


TELEX: 194728 (TEL US BVHL) TELEPHONE: (213) 275-7688 or 656 
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Importers of French and English Antiques 
Wholesale to the Trade 


Available Through Your Designer 





PACTOR Mbeloltl dam al-lielelm sieltli-\z-lne| q 
Santa Ana, CA 92704 (714) 979-2811 





(he Sheraton: 
<oyal Hawatian Hotel 


The “Pink Palace of the Pacific.” 


Now that’s style. This hotel is known as the 
“Pink Palace” because of its uncommon devotion to 
elegance. Here you see an attention to detail and a 
graciousness typical of only a few hotels in the world. 
Indeed, this is the Royal Hawaiian style. It’s fresh mints 
placed on a carefully turned down bed every night. 
It’s impeccably decorated guest rooms. And, quite 
simply, it is a charm and grandeur that pervade every 
aspect of your visit here. Including the Royal's majestic 
location right on Waikiki Beach. Rates from 
$75 to $105, single or double.* 






HAWAIL 
Sheraton- 
| c= 
Sheraton-Waikiki i 
een Sheraton- 
deer Sheraton Re ig ea ey maa 
= Moa Sheraton 
ach Princess Kaiulani Royal 
Waikoloa 


*Rates subject to change without notice. 
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In Hawai 


The Sheraton 





Resort elegance worthy of royalty. 
Now that’s style. Time was when members 
of the Hawaiian monarchy would come to Waikoloa 
on the Big Island of Hawaii and turn it into a royal 
playground. Now it’s your turn. A white sand 
beach, vast fields of black lava, the brilliant blue 
waters of a lagoon, the Pacific Ocean, and the rolling 
green hills of a championship golf course make this 
exquisite resort a place of unparalleled beauty. 
You've never enjoyed sailing, sunbathing, tennis, 
golf, horseback riding, and fine dining in 
surroundings as elegant as these! Rates from $70 to 
$115, single or double.* 


For reservations, call your Travel Agent, 
or call Sheraton toll-free: 


800-325-3535 (in Missouri 800-392-3500). 


Sheraton Hotels in 
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Also available as a double door. 


The way it looks 
is only half the story. 


With Biffar Doors, you get the most beautiful and 
advanced security doors in the world. 

Our doors are available as complete entry systems, 
including, for example, a durable metal frame with hinges 
integrally reinforced into the frame and door. Other 
security and functional features make Biffar doors 
technical masterpieces. 

Biffar offers over 100 motifs and accessories which 
help create more than 1000 combinations. Our designs 
range from sculptured copper to the most traditional 
wood entries. 

Having the most complete entry system which can be 
custom fit to any opening, Biffar is perfect for home 
improvement or new construction. 

See the product of over 50 years of European 
Craftsmanship ...now available for the first time in the ti) 


U.S. Visit our showroom and witness handcrafted doors, N 
rn 


for the well being and protection 
FINE CRYSTAL 


of your home and family. You'll = 
be impressed. f a ir 
Once you get the whole story. 










SAN FRANCISCO ° LAGUNA BEACH 
Door Studio Ghirardelli Square Glenneyre & Forest 
415-775-4455 714-497-4455 


8746 Melrose Ave., Los Angeles, Ca. 90069 + (213) 657-3366 
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ROYAL SIBERIAN AMETHYST 
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GRANT AVENUE, SAN FRANCISCO, CALIFORNIA 94108 415-362-2611 


PERSIAN TURQUOISE 


DIAMONDS ENCASED IN 18K GOLD ONE OF A KIND, SUBJECT TO PRIOR SALE 








"PEROT ie tata 





a 
a 
= 
= 
= 
—_— 
—— 
=_= 
— 
= 
—= 


Interior Design by: Douglas Pierce Hiatt Photographed by: Charles White 


TKen- Wil Co. Qne. 


11611 Washington Blvd. 
Los Angeles, California 90066 4899 SHAFTER AVENUE OAKLAND CA 94609 415 547 
(213) 390-4049 


SCHILLING & ARNOLD ARCHITECTS 
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The answer: any place they choose. And year after courtesy and fine service. They come for all the expected 
year, those with the means to enjoy the finest things in life amenities found at a world-class resort. And some very 
choose the Mauna Kea Beach Hotel. They look forward toa unexpected pleasures. Indulge yourself in the excursion of 
vacation where people truly understand the meaning of a lifetime. See your travel agent or call 800-228-3000. 

MAUNA KEA BEACH 
On the Big Island of Hawaii 
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THE NEW 
ARRIVAL 


TEAK BATHS By | 


PEREGRINE 


IND. INC. 


P.O. BOX 3917 San Rafael, Calif. 


94912 415 459-8766 


SJ @ B) =) °9 BD) FEW (Osu D) 


SALES LOCATIONS 
SANTA MONICA 
213 450-1000 
LOS ANGELES 
213 859-1700 
1 [ORS = (0) 5) 4\ 7010) B) 
213 983-1240~ 
PASADENA 
213 795-8080 
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M4 SPECTACULAR OCEAN VIEW: This incredible Hacienda, incomparably set on a bluff overlooking the ocean in Malibu, is framed by the splendor of 
Sweeping ocean views. Four hundred-year old handcarved doors and lighted alcoves for displaying art accentuate the Old World charm of this rare 
estate. Custom tiled pool, spa, n/s lighted tennis court, zoning for horses. (BH-65) $2,750,000. Alan Mark 456-3638 or Ruth Pregulman 278-1345 
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The prime communities which we proudly serve 
(see below) provide some of the finest residential 
living in the United States, if not the world. This is why 
we've staked out these teritories as “Fred Sands 

Here we offer more than mere status: take your 
choice of good climate; the best neighborhoods; 
large, well-built attractive homes; convenient shop- 
ping at the finest stores and boutiques; excellent 
restaurants; good schools; clean air ... and the 
rapid appreciation you'd consequently expect. 

Here we have quality clients who appreciate the 
value of a home in a desirable neighborhood ... 
and maintain it accordingly. Here we know lenders 
eager to finance competitively where their invest- 


ment is well-secured. And, we have our own in-house 
loan program available to Fred Sands clients. We 
know the area’s top tax and legal people to better 
serve our clients (many of these experts are our 
clients, too). And, naturally we know the area’s most 
professional full-time salespeople: more than 650 of 
them are ours. 

Our territory is deliberately limited. So we know it 
well. That is why we sell close to one billion dollars’ 
worth of residential real estate a year. Our favorite 
areas may not be for everyone. Buf, if you’re already 
here and want to move up — or aren’t here yet, but 
want to move in — call the people who know the 
territory. 


oe - Distinctive Properties from One Million Dollars 














Beverly Hills (278-1345), Brentwood (820-6888), Encino (990-4303), Hollywood Hills (656-8400), Los Feliz/Silverlake (665-1121), 
Walibu (456-3638), Marina del Rey/Venice (822-6622), Northridge (349-1200), Pacific Palisades (459-2766), Palisades Highlands 
(459-7802), Westlake Village (991-4511), West Los Angeles (391-6721), Woodland Hills (888-3603), Auction Division (820-8675), 
Commercial/Investment Divisions (820-6855/656-8881), Condominium/New Housing Divisions (820-8991/991-9190), Construction 
Division (820-5757), National Investment Advisors (820-0644), Property Management Division (820-6844 
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Traditions aren’t created overnight. 
It takes years of hard work, persistence 
and dedication to excellence. Since 
1937, W. I. Simonson has relentlessly 
endeavored to provide star-quality 
sales and service for the world’s finest 
motorcars. 

At 45, our age is showing. And we’re 


W. I. SIMONSON 


W. |. SIMONSON, INC. * MERCEDES-BENZ 
1626 WILSHIRE BOULEVARD ° P.O. BOX 3236 * SANTA MONICA, CA 90403 
(213) 829-4511 * TOLL FREE FROM LA (213) 870-4841 | | 
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proud of it. Giving you our best has 
lolerereyentem-Mmabeelomeleyeleacemae-(ellaleveme-tirel 
now a timely celebration. Have a piece 
of cake with us and enjoy the future 
classics on display, ina showroom that 
has itself become a historical 
Eileberttae 

It takes a long time to build a 
tradition. But it’s worth it! 
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ARCHITECTURAL DIGEST — 


INTERNATIONAL MAGAZINE OF FINE INTERIOR DESIGN < SEPTEMBER 1982 $4.50 
CoPY 3 
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Henredon. For those who value excellence. 


When quality is important, look to Henredon. Each piece of 
Henredon distinctive seating is hand cut, fitted and tailored to the 
most exacting standards. And the choice of fabric and frame styles 

is outstanding. Shown are only a few selections from our wide 
assortment of custom designs, available in your choice of the most 
preferred fabrics. We invite you to explore our collection further 
by sending $3.00 for the Upholstered Furniture catalog. 


Henredon, Dept. A92, 
Morganton, N.C. 28655. im alten 
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*«_,. my collection and I. 


from rome to mexico city, paris 
to houston, london, geneva... 
- wherever my clients reside, | 
dress them with simplicity and 
in keeping with their 
respective professions, | 
expensive, but | 
incomparable.” |i 
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THERE ARE TIMES WHEN NOTHING 
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Write for the Ridgeway Book of Clocks. 
Send $3.00 to Ridgeway Clocks, Div. of Gravely Furniture Co., Inc., Dept. AD-821 
Ridgeway, Virginia 24148. 
Phone Toll Free 1-800-821-7700, Ext. 138 for the name of your nearest dealer. 
In Missouri, call 1-800-892-7655, Ext. 138. 
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Armani...smoking! Black tie dressing with a new strength, a new proportion, a new 
drama. Armani’s tuxedo suit, conceived, realized, gloriously heightened to 
night-glamour now: the long jacket with silk satin lapels, silk satin 
cummerbund, and street-length, hip-yoked skirt. Jet black wool for sizes 
4 to 12, *990. The white silk tuxedo blouse with black buttons, sizes 4 to 10, 260. 
Photographed at the Hotel de Crillon in Paris. To be found in the Armani Boutique, 
New York and Boston only— where we are all the things you are. 
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Stainless steel and 18 Kt. gold with diamonds. Intelligently priced from $1750. Available in all 18 Kt. gold. 


MORGAN & COMPANY JEWELLERS 


1131 Glendon Avenue, Westwood Village, Los Angeles, CA 90024 Telephone (213) 208-3377 


MORGAN ¢ON eMAIN 


2721 Main St., Santa Monica, CA 90405 Telephone (213) 392-5714 
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3 PATTERNS 
2 SOLIDS 
MIX WELL 


Play pattern against AN D SE R' Bistro Collection good, you just know it’s Dansk. For 
pattern, or pattern also includes your free color catalogs of the entire 
against solids of gleaming white or oven-to-table cookware and serving Dansk Tabletop Collection, Write 
deep cobalt blue—it’s anoldnewidea accessories—all compatible, all in to: Dansk International Designs, 


adapted from Danish kitchen tiles easy-to-live-with, wonderful-to- Dept. BE, Mount D AN SK 
by designer Niels Refsgaard. This hold, durable porcelain. Itlooksso _ Kisco, N.Y. 10549. iX 


Dansk International Designs 


Corporate and restaurant inquiries invited 
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SOUTH AFRICA 


A world 

In one country. 
Expect the un- 
expected. Abundant 
varieties of fauna, 
flora and peoples. 

A rich land, 
unspoiled and 
beautiful. 

For an unforgettable 
vacation experience, 
consult your travel 
agent or ask for your 
free color brochure, 
‘South Africa — 
Gateway toa 
Continent’. 


South African 
Tourist Corporation, 
610 Fifth Avenue, 
New York, 

N.Y. 10020. 

Tel. (212) 245-3720. 
Telex 649535. 
Nane aa 


Address. ae 


Where summer is 
four seasons long. 
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LETTERS FROM READER 











The editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036 


Your April issue was truly beautiful. 
My favorites are the whimsical décor 
of the Winklers’ home and the rural 
home of Angela Cummings with its 
beautiful natural setting. Please 
keep up the wonderful sections on 
art and antiques. I continue to look 
forward to them each month. 
Dolores Otts 
Janesville, Wisconsin 


I don’t just read your magazine each 
month—I inhale, absorb, study, 
enjoy it. Often I replenish myself by 
savoring back issues. However—the 
only beauty of form or texture I 
found in the home of Burt Bacharach 
was the linear sapling ceiling in the 
dining area. On the whole, Waldo 
Fernandez’s “architecturally clean 
space” was painfully sterile. 
Gerald W. Musselman, USAF 
Bitburg, West Germany 


Thank you so much for the refresh- 
ing article about the home of Burt 
Bacharach (April 1982). Waldo Fer- 
nandez’s clean lines and simple 
design are truly appreciated after 
seeing so many “stuffy libraries.” The 
space created by Mr. Fernandez is 
reminiscent of the work done by the 
European innovators, from whom 
most of the great contemporary 
interiors are derived today. 

Leah A. Martin 

Lubbock, Texas 


I, for one, am tired of showbiz homes, 
especially after your April issue, 
when you pushed three upon us. You 
may have overestimated our interest 
in these environments. Many of us 
long to see the layers of a house that 
develop only through time and that 
intangible partnership that is al- 
ways under way between dweller 
and house. It has less to do with the 
purse than it has with ingenuity. 
Mrs, Michael Mullin 
Amelia Island, Florida 
























































Architectural Digest offers the ai 
surance that living within a modes 
income does not preclude develop 
ment of taste, style and the evolve 
ment of a gracious home. I haw 
achieved a harmony of color, propor 
tion and innovation in my own home 
by studying your magazine. 

Mrs. E. L. Budeliei 

Oroville, California 


I find great pleasure in reading your 
magazine and looking at the beauti- 
ful photographs; however, many @ 
taken from an angle as if you enter 
the room on your knees. And why 
are most of the photographs of mod- 
ern apartments taken by night? Cant 
they stand up to daylight scrutiny? 
Elisabeth H. M. Schep 

Reynders, The Netherlands 


Over the years I have read your mag 
azine with interest and delight. It is 
an around-the-world tour of the best 
that interior design has to offer, pho- 
tographed with consistent attention” 
to the special mood and character o 
each home. This evocative quality isa 
hallmark of your presentations. 
George N. Cunningham 
Baltimore, Maryland: 


Many thanks for allowing us into the 
wonderful interiors of the Thornton 
Wilsons’ home in the March issue, 
The glimpse of Frijsenborg Castle, 
which, coupled with Myron Goldfin= 
ger’s always innovative archite € 
made for enveloping enjoyment. 
Such diversity is sheer pleasure. 
David 

Sydney, New South Wal 


és 
I have long admired the numerous” 
photographic essays of the homes Of 
authors, which are such a fine fea’ e 
in your magazine. All of us bibli=” 
ophiles are in your debt, a 
Elizabeth P. Walker 
Grosse Pointe Farms, Michigan 
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OF SWITZERLAND 


For style folder, write: Townsend, Bally Inc., One Bally Place, New Rochelle, New York 10801 
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“Perfection.” A limited edition of S00. 11 inches high. $1050. 
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Kruckemeyer & Cohn Pepperhills Nat Schwartz & Co. 
309-311 Main Street 5615 N. Penn Plaza 549 Broadway 
Evansville, IN 47708 Oklahoma City, OK 73112 Bayonne, NJ 07002 
(800) 457-3536 (40S) 842-1565 . (800) 526-1440 
Maxine’s Ltd. E. Kritzler Jewelry Stevens Gallery 
7144 University Avenue 2161 S. Green Rd. 5901 Sun Bivd.—Suite 110 
Des Moines, IA 50311 University Heights, OH 44121 Isla Del Sol Shoppers Village 
(515) 255-3197 VAT) Relea i olclel@) St. Petersburg, FL 33715 


(813) 866-8614 


For additional information and a color brochure, write to: Goebel, Dept. AD209I, P.O. Box 525, Tarrytown, N.Y. 10591 
Also available in Canada. 
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PEOPLE ARE THE sie 





I am delighted to announce publication 
by our Knapp Press of The Worlds of 
Architectural Digest, four volumes of 
features that have appeared in our pages 
over the past several years. 

Chateaux and Villas blends the splen- 
dors of the past with the creative achieve- 
ments of the present-day residents, a 
remarkable number of whom are descen- 
dants of the original owners. Contempo- 
rary Apartments is a sharp and lively 
contrast, expressing the tastes of those 
who favor the dynamism of city living. 





Spatial Perspectives 

Jack Warner is an architect who cares 
about interiors, and designs them 
with style. Since making Montecito 
his home base twenty-one years ago, 
he has lived in many residences there 
of his own design. In this issue we 
show the latest, a house he recently 
built for himself and his wife, actress 
and novelist Joanna Barnes. Soaring 
walls, two feet thick, express in a 
contemporary idiom the architect’s 
appreciation for the strength and per- 
manence of ancient European build- 
ings. The allusion to Europe will be 
amplified to include a moat in Mr. 
and Mrs. Warner’s next Montecito 
residence, already in the planning 
stages. On the site of a former reser- 
voir, it will be a three-story tower 
house rising from the square concrete 
reservoir well and surrounded by a 
reflecting pool. Entry will be on the 
second floor, by bridge. See page 88. 


French Melange 

One of the most accomplished inte- 
rior designers in Paris, Jean Paul Faye 
combines an impressive talent for 
mixing periods and styles with 
boundless enthusiasm for his profes- 
sion. Both are evident in the fastidi- 
ous Restauration-style décor for a Paris 
apartment. “I adore designing inte- 
riors,” he says. “It has become more 
of a pastime for me than real work.” 


SKREBNESKI 





PAUL E. SHARP 


Jack Lionel Warner 


ANACLETO RELANIZA 





Nicholas Pentecost 





Jean Paul Faye 
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Interiors shown in Country 
evoke a traditional country warmth 
informality, but are nonetheless ge 
to contemporary life. The Colle 
presents acquisitions by some of 
world’s most sagacious connoisse 
The Worlds of Architectural Diges 
we believe, a treat for the eyes and af 
for the mind and the spirit. | 


Rell 


Editor-in-C, 



































A graduate of the Ecole Nissim de! 
mondo, M. Faye takes no interest 
following current interior desi 
fashions. His dream is “to create 
timeless house, using a variety 
timeless styles and elements from 
over the world.” Yet, as we go 
press, he is enjoying a project of qt 
a different kind. For a residence 0 
horse farm in Normandy, he plant 
completely original interior. “NK 
one cushion will match another 
he says happily. See page 96. 


Crisp Simplici 
After we had lunch with Sister Pari: 
and Albert Hadley at their New Yor 
offices, they showed us photograph 
of a Manhattan apartment with inte 
riors by Nicholas Pentecost, one 6 
their staff members. We decided 
feature the apartment—and think it” 
wonderful that the noted firm train 
and gives credit to their young de 
signers. Mr. Pentecost came to the 
world of interiors through a foi 
tuitous series of events. Ten years 
he was a New York City banker 
a desire to do something more ch 
ative, and a longstanding interest 1 
decorating. He was soon working f& 
an interior design firm and withi 
two years found himself in the Ps 
ish-Hadley offices. What he love 
most about interior design is work 
with antique furniture. “T like he 


continued on page 











It seems that the success of 
| BMW in America has served as an 
inspiration to car makers everywhere. 
| This explains why so many of 
them are introducing what Motor 
Trend magazine calls “cookie-cutter 
| copies of the (BMW) 3201: 
| Which is ironic. Because the car 
| that launched the fad is the com- 
| plete antithesis of one. 
“THE QUINTESSENTIAL 
SPORTS SEDAN.” 

The 320i was inspired not by 
any suddenly trendy sedan but by a 
heritage spanning 6 decades. 

A heritage that's resulted in 31 
world and European racing titles and 
performance cars like the 320i. 

Which ts why the 320i's fuel- 
injected engine Is so responsive up 
through the gears, yet still able to run 
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WHY OUR VERSION OF ABMW 
OUTPERFORMS EVERYONE ELSE'S. 
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Its fully independent suspension | PERFORMANCE SUPERIOR BY _ | 


explains why BMW owners seek out 
winding roads. Where its steering 
provides the delightful sensation of 
precisely guiding, rather than aim- 
ing, the car through its paces. 

And its mileage figures, in a car 
with such performance credentials, 
read like misprints: an EPA-esti- 
mated |25) mpg, 36 mpg highway.* 

Yet none of these attributes 
makes a BMW 320i. 

All of them do—these and thou- 
sands of other engineering details 
crafted meticulously into a car that 
inches toward completion consider 
ably slower than conventional cars. 

The slow pace is understand- 
able. BMW engineers aren't stamp- 
ing out “cookie-cutter copies.” They 
are building “the quintessential 


| SECONDS. AND YEARS. 
The 3201 also excels where per- 
| formance is measured not with stop- 
| watches but calendars. 
| — It is covered not only by a 3-year/ 
| 36,000-mile limited warranty, but 
a 6-year limited warranty against rust 
| perforation? 
| And over the past 3 years, the 
| average 320) built during that time 
easily outdistanced its rivals in resale 
| value, retaining an astonishing 96.9% 
| of its original price?* 
If neither the short- nor long- 
term prospects of your car look this 
| promising, your BMW 
dealer can help on both 
counts. We invite you to 
visit him for a test drive. 


“THE ULTIMATE DRIVING MACHINE. | 


"Fuel eticency figures are for comparison only. Your actual mileage may vary, fran vom on speed, weather and trip length; actual highway mileage will most likely be lower. *See y AW 
complete details. * Average retail selling price based on January 1982 NADA Used-Car Guide. Your selling price may vary, depending on the condition of your car and whether you Sell it pr 
orth America, Inc. The BMW trademark and logo are registered trademarks of Bayerische Motoren Werke, A.G 


all day at cruising speeds if asked. sports sedan” (Car and Driver). 


dealer. © 1982 BMW of 








An American pine collection 
as solid and honest 

as the centuries-old pieces 
that inspired them. 


Replicas 1800 
by Thomasville. 


We'd like to introduce you to a remarkably 
authentic collection of uniquely American 
furniture. A collection with design origins that go 
back to England, Ireland, French Canada, and 
Colonial New England. 


Superbly crafted in Appalachian white pine, each 
piece has the look of a treasured antique. Some are 
available in authentic Colonial colors—like 
cranberry red and blueberry blue. Others have the 
look of old stripped pine, right down to remnants of 
the original paint in hard-to-reach crevices. And all 
show the bumps and nicks, the worn corners and 
edges that generations of use leave behind. 


But only the look is centuries old. The construction 
is strictly up-to-date, with all the strength, 
dependability, and practicality you expect to find in 
fine Thomasville furniture. See all sixty-three of 
these truly remarkable reproductions in our 
full-color forty-eight-page catalog. 

Send $2 to: Replicas 1800, 


Thomasville Furniture, y 4 y 
Dept. 29TAD, Thomasville, , 
NC 27260. 


For the name of the Replicas 1800 dealer nearest 
you, see the listing on page 242 
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‘What your home could have 
in Common with the 
Met, the Tate, and the Louvre. 
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Antonio Peticow'’s Primaerers, original serigraph 
Signed limsed edition of 195 






” Jack Eaker’s Northeast Harbour Still Life. 


” Signed lnised ediaion of 195. In your own home, you can exhibit origi- ie iceal Chesnais Ls Fanteneans Pati 


nal work by artists who are represented in the original lichograph. Signed lieieed edition of 250. 
world’s great museums and galleries. 

Artists like Calder. Chagall. Dali. Miro. 
Picasso. Vasarely. 

At the Original Print Collectors Group, we 
offer moderately priced limited edition prints 
by these and other well-known artists. 

Our offerings include signed original etch- 
ings, engravings, lithographs, woodcuts, and 
silkscreen prints. 

Each print we offer is signed and num- 
bered by the artist. Custom-framed. Accom- Nathalie Chabrier's La Neige, original lithograph. 
panied by a certificate of authenticity and a full ee ee 
money-back guarantee. 

And each print has been chosen not only 
for its beauty but for its investment value. 

(Works by the artists we offer tend to ap- 
preciate, sometimes as much as 30% in a single 
year. Perhaps that’s why The Wall Street_Jour- 
nal, Business Week, Money, AP, Barron’s and 
UPI have quoted us as an authority on invest- 
ing art.) 

For more information, send in the coupon. 
There's no obligation. 

You'll find out about the special plea- 
sure of owning original art, instead of just 
visiting it. 


Wolbur Streech's The Red Maple, original sergraph. 
Signed limited edition of 250. 


“Me 30 


Charles Bofinger’s Start of the Race, original serigraph. 
Signed limited edition of 275. 





Vist our new gallery located at 215 Lexington Avenue. 
Mon— Fn, S-5 PM. Telephone: 212-685-3400 Ext 35 


Pow ewe ee oe ee eee ee ee 


Original print collectors group,Ltd. | 
| 215 LEXINGTON AVE., DEPT. AD-27, NEW YORK 10016 | 


PLEASE SEND ME YOUR FREE COLOR 
CATALOGUE WITHOUT OBLIGATION. 


(PLEASE PRINT) 


© 1962 OPCG, LTD 


Johnny Friedlaender’s Scherzo, original etching 


cry ST ZIP with aquatint. Signed limited edition of 95. 
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suggestion of tradition,” says Mr. 
Pentecost, “and I think it has a place 
in every situation.” See page 102. 


Sophisticated Blend 

Over years of collecting, Jack Willis 
has given great thought and care to 
the selection and arrangement of art 
and antiques in his mid-1930s Pas- 
adena home. Understandably, his 
preferences for certain periods and 
styles have changed. Once, the de- 
cor—which he views as a setting for 
an evolving collection of twentieth- 
century drawings and sculpture— 
was predominantly Country French. 
He has gradually replaced those 
pieces with Regence and painted fur- 
niture, which he describes in most af- 
fectionate terms. Says Mr. Willis, “I 
particularly like Regence chairs be- 
cause they are beautifully carved and 
not overly decorative. They have a 
sturdy look—and they are comfort- 
able, or I wouldn’t have them.” To 
him, all furniture is most definitely 
to be used. See page 112. 


Gardens: Cottage Tradition 

It is perfectly possible to live in a 
countrylike setting in London, as 
Peter Silsby demonstrates. An archi- 
tect who occasionally designs gar- 
dens, Mr. Silsby has recently created 
a golden half-dome to cover a garden 
and swimming pool in Saudi Arabia. 
In London, he is renovating a resi- 
dence and terrace on the site where 
Lady Castlemaine, one of King 
Charles II’s mistresses, once lived. 
The architect’s own garden has a sim- 
ilar history; it was formerly a vine- 
yard belonging to Nell Gwynne, 
perhaps the best known of the mon- 
arch’s favorites. Nestled behind Mr. 
Silsby’s Regency townhouse, the exu- 
berantly colorful garden is loosely 
planted in the cottage-garden style. 
Mr. Silsby says that keeping Nell 
Gwynne in mind heightened the 
enjoyment of creating it. The terrace 
has a formal look that would have de- 
lighted that luxury-loving lady of the 
seventeenth century. See page 118. 
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Michael Taylor 


The Collecte 

A Personal Aesthe 

We first met Henry Geldzahler at 1 
International Center of Photograj 
in New York, at a benefit he 
chaired with Jacqueline Onassis 
kick off the Berenice Abbott re 
spective. Having heard his Gre 
wich Village apartment was } 
interesting, we agreed to take a ] 
at it. Later, he consented to write 
story. A moving force in the 
world, Mr. Geldzahler served 1 
eighteen years as curator of 
tieth Century Art at the Metropol: 
Museum and is now cultural affa 
commissioner of the City of N 
York. His serious interest in — 
started at a Gorky retrospective 
age sixteen. “I got a terrible heada 
went to bed for eighteen hours, 
when I woke up, realized that m 
ern art was important,” he says. ] 
Geldzahler has since become a cl 
friend of many contemporary arti 
and a champion of many others. A 
a popular and frequent subjec 
their portraits. See page 124. 
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California Dream Re 
The light, open California look, 
which Michael Taylor is so 
known, is particularly approp 
for a Rancho Santa Fe house with’ 
intriguing California history. La 
on what was once Douglas F 
banks’s ranch, it began as a home 
R. A. Watt, developer of the pres 
Fairbanks Ranch project. Though 
Watt later sold the house to | 
MeMillians, it was his idea that art 
tect Peter Choate follow a s 
chitect Wallace Neff had 
house for Douglas Fairbe 
Mary Pickford on the site. 
pleted residence was a highhig 
the recent retrospective of | 
work, held at Fairbanks Rane 
attended by many Californians 
own Neff homes. Michael 
one of the acknowledged mast 
interior design, worked all 
Peter Choate, as the outcome” 
collaboration affirms. See page” 
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“YOU CAN ALWAYS TRUST 
HE TASTE OFA BOLLA” 


—Franco Bolla 


























“Why do so many people prefer 
the Bolla family of great wines? 

“Taste. Not just exceptional taste, 
but exceptional taste, bottle after 
bottle. So whether you choose the 
full-flavored Valpolicella, the mellow 
Bardolino, the crisp, refreshing Soave 
or the light, dry Trebbiano, you won't 
be disappointed. No matter how 
many times you choose it. After all, 
when you're a Bolla, you don’t let 


a , your fnends down” 
A, A sy) FROM THE BOLLA 
Y EAMILY OF GREAT WINES. 
IMPORTED BY THE JOS GARNEAU CO.,N.Y..NY a 
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RCELAIN BASKET 


OM 

E SPRINGMAID* 
ETROPOLITAN 
USEUM OF ART 
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Porcelain Basket, from the Springmaid 
Metropolitan Museum of Art Collection, 
is an interpretation of authentic ceramic 
designs created in 1738 by Séevrés, the 
French porcelain studio. 

Today, the essence of the 18th century 
French country look has extraordinary 
appeal to America’s classic homes. 

To capture the nuance of a design like 
Porcelain Basket and reproduce it on the 
softest, finest percale fabric, requires 
the skills of printers and craftsmen who 
are every bit as talented as their design 
counterparts. 

At Springs, we seek inspiration from 
great works of art so that we may bring to 
your home a very special kind of beauty 
that says Quality Living. 

Quality Living... It’s a Springmaid way 
of life. 





KODEL is an Eastman Kodak Company reg. TM 


Springmaid 





uality Living 


[Springs] sorings Industries, Inc., Consumer Products Division, 104 West 40th Street, New York, NY 10018 













































CDWAKD AXEL ROFAVIAN ASSOCIAM 





“BRAVADO” SOFA 
AND 
“BRAVADO” CLUB CHAIR 


New York, EDWARD AXEL ROFFMAN ASSOCIATES INC., 430 EAST 59TH STREET, (212) 753-4252 
Chicago, 958 Merchandise Mart, (312) 329-9113 

Dallas, Sutherland Contract, Inc., 629 World Trade Center, (214) 742-7772 

Los Angeles, Gail Epstein, Ent., 267 Pacific Design Center, (213) 659-8302 





A BLENDING OF ART AND MACHINE 


THEJAGUAR SERIES III 


THE BEST JAGUAR EVER BUILT. 


Hhe poised and fluent lines of Jaguar's 
beries ||| are pure sculpture. Town & Country 
says: “...there is no more beautiful car 
DeiNg made anywhere today” And yet the 
ost beautiful part of this uncommon car is 
he effortless way in which its advanced 
echanical systems mesh together in a 
smooth flow of quick handling, vivid re- 
sponse and complete luxury. For this is, 
simply, the best Jaguar ever built. 

The superb quality of the Series Ill is 
evident from the moment you enter the car. 
he leather is supple. The hand matched 
Durl walnut veneers are magnificent. And 
everywhere there are electronic con- 
eniences to please you: power sunroof: a 
pelf regulating heating and air conditioning 
system that maintains your preferred tem- 


perature automatically; cruise control and 
a four speaker AM/FM radio with scan 
tuner and cassette player, and it is all stan- 
dard equipment. 

Turn the key, and instantly, the advanced 
electronic ignition fires Jaguar's famous 
double overhead cam six. Digital elec- 
tronic fuel injection and a separate elec- 
tronic cold start enrichment system assure 
quick startups in cold weather. 

The handling, as ever, is like that of a 
sports car. The Series III brings you the 
quick response of power rack and pinion 
steering. It moves in quiet confidence on 
four wheel independent suspension. And it 


JAGUAR 


A BLENDING OF ART AND MACHINE 


stops with the positive authority of four 
wheel power disc brakes. 

The excellence of the Series Ill is not a 
claim. It is a fact. A fact backed by the best 
warranty Jaguar has ever offered. For two 
years or 36,000 miles, whichever comes 
first, Jaguar will replace or repair any part 
which proves defective. The Pirelli tires are 
covered by the tire manufacturer's war- 
ranty. Your Jaguar dealer has full details on 
this 1982 limited warranty. 

Come, drive this rare blending of artistic 
and technological excellence. For the 
name of the Jaguar dealer nearest you, call 
these numbers toll free: (800) 447-4700, or, 
in Illinois, (800) 322-4400. 


Jaguar, Leonia, N.J. 07605. 
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Architectural Digest Visits: 

The King and Queen of Sweden 
As seat of the Swedish head of state, 
Stockholm Palace must serve as more 
than simply a home for King Carl 
XVI Gustaf and Queen Silvia and 
their children. Yet the royal family’s 
warmth and joie de vivre are clearly 
expressed in their private apartments 
and in the rooms reserved for per- 
sonal guests. Regular visitors are 
often accommodated in suites that 
have been specially decorated to their 
tastes. For example, the Danish royal 
family is always greeted with baskets 
of red flowers, and fires in the grates. 
The king and queen have furnished 
their own apartments with heirlooms 
carefully selected from the royal fam- 
ily’s various castles. The children’s 
crib once belonged to the king’s 
grandfather. See page 142. 


A Winter Home in Palm Beach 
When friends ask Chicago-based 
Bruce Gregga how he finds projects in 
Palm Springs, Palm Beach, Sarasota 
and Carmel while they themselves 
shiver through the midwestern win- 
ters, he tells them, “It isn’t all it 
seems. I do installations in these 
places off season. I’m in Florida dur- 
ing the summer, fighting off the bugs 
and the heat, because the air condi- 
tioning hasn’t been installed. I’m in 
California for the mud slides.” The 
house in Palm Beach was assembled 
largely between midnight and 4:00 
A.M., because the residents bought a 
great many furnishings from London 
auction houses and would leap from 
bed at those hours to place their tele- 
phone bids. Naturally, when success- 
ful, they immediately called the 
designer. See page 148. 


Architecture: Frank Dimster 

The fluid designs by architect Frank 
Dimster for two houses in the 
Bahamas combine aesthetic appeal 
with other important qualities: They 
relate functionally to their setting and 
incorporate features thoughtfully de- 
signed to enhance family living. The 
Los Angeles architect credits Otto 
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King Carl XVI Gustaf 
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Bruce Gregga 
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Robert Metzger 





William Hodgins 


Wagner and the Viennese school, 2 
teachers like Aldo van Eyck, Jan 
Stirling and Buckminster Fuller, ¢ 
ing his school years at Washing 
University in St. Louis, for his g 

ing principle—functionalism ence 
passing human and social valt 
These two houses are designed 
that several generations of a fan 
may live there together, with priv. 
for each person. In both, the idea ] 
become reality. See page 156. 


Compatibi 
This month’s cover story—Min 
Herrera’s Manhattan apartment 
started with tea for three in the § 
ting recently refurbished by Rob 
Metzger. Sra. Herrera’s main 
dence, Hacienda La Vega, near 
acas, was the subject of our April 19 
Historic Houses feature. Sra. Herre 
gave Mr. Metzger free rein “to 
form the apartment from an exere 
in monotones to a sea of color,” 
says. The energetic New York d 
signer let nothing stand in the way 
perfection. When manufacture of 
fabric to be used in the master be 
room was delayed because the loo 
in France broke down, Mr. Metzg 
had it handloomed. See page 164. 


































Combining tk 
Old with the Ne 
This is the fourth design by Williai 
Hodgins that we have shown, ar 
the second for the same residents (S¢ 
Architectural Digest, September 198} 
That each is quite different in 
taste and setting illustrates th 
Boston-based designer's philosoph 
He says, “We work hard to 
house express the people who @ 
moving in, rather than giving it¢ 
own signature. Our clients 
hard, too. They must recognize Wh 
they want and express their prefe 
ences.” Mr. Hodgins’s great intere 
in antiques and the history of decor 
tion has persisted since his studé 
days at the Parsons School of Desig 
Antiques play an important role: 
his design for a Washington, D.& 
residence. See page 178.0 ’ 
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. Only 6 mg 
yet rich enough to be called deluxe. 
Regular and Menthol. 
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6 mg ‘‘tar:’ 0.6 mg nicotine av. per cigarette, by FIC method. 
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Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 
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-MANUEL CANOYAS 


THE FABRIC COLLECTION 


D & D BUILDING, 979 THIRD AVENUE ¥ 
NEW YORK, N.¥. 10022 (212) 8Y¥9+*8080 





SHOWROOMS : ATLANTA, CHICAGO, DALE S, DENVER, HOUSTON, LOS -ANGBLES, 
MIAMI, PHILADELPHIA, SAN,FRANCISCO; SEATIVE, TROY (MICHIGAN), 
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Mastercraft of Grand Rapids 


This contemporary wall sys- 
tem from our Mastercraft of Grand 
Rapids division is uncommonly 
sophisticated in design, wood 
and finish. 

Veneers from the rare South 
Pacific tree, Ebano, are bordered 
in mellowed brass that flows into 


the softly contoured door pulls. 
The finish is highly rubbed and 
shows great depth and clarity. 
Our Mastercraft wall system in- 
cludes cabinets with glass doors 
and mirrored back, door/drawer 
combinations, and interiors fitted 
for television or bar service. 


A North American Philips Company 


Distinguished manufacturer and distributor of fine 
furniture with showrooms in Atlanta, Chicago, 
Cleveland, Dallas, High Point, Houston, 

Los Angeles, Miami, New York, Philadelphia, 
San Francisco, Troy and London 

















Giorgio Armani 
Gianni Versace 
Claude Montana 
Enrico Covert 
Perry Ellis 
Basile 


They have a place in the heart of Boston. 


Louis 


Boston/Chestnut Hill 
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CARPET 


THE BERBER COLLECTION 
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S) wearability make it ideal for both residential and commercial environments. Stark maintains a large selection of Berbers 
¥ 


in stock for immediate delivery. Write to New York Showroom for free color brochure. 
' 


&D Building, 979 Third Avenue, New York, New York 10022/Atlanta/Boston /Chicago/Troy /Miami/Dallas /Houston/Los Angeles/San Francisco Fo 
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tii PATENT PENDING 


designed by: Jan Matt 






CASA BELIA 


NEW YORK, D & D BLDG., 979 THIRD AVE., 212-688-2020 * LOS ANGELES, PACIFIC DESIGN CENTER, 213-659-7044 
MIAMI, 3750 BISCAYNE BOULEVARD, 305-573-0800 * CHICAGO, 633 MERCHANDISE MART, 312-644-4545 
HOUSTON, JOHN EDWARD HUGHES, 713-840-1286 * DALLAS, JOHN EOWARD HUGHES, 214-741-2338 
€ 1982 CASA BELLA IMPORTS INC 





Cerdisa distributors stocking Gianni Versace ceramic tiles 


BROOKLYN, Caserta Tile, 212/2361414-FREEHOLD, Ideal Tile, 201/4620315-MASSAPEQUA, Crown Tile, 516/7982457- WASHINGTON, Morris 
Tile, 301/7722820 - PHILADELPHIA, Tile Gallery, 215/6384130-PALM BEACH, Decorative Dimensions, 305/833461-FORT LAUDERDALE, Decora- 
tive Tile, 305/4914796-HOUSTON, Master Tile, 713/6882271-DALLAS, Knox Tile, 214/2436666-MINNEAPOLIS, Minnesota Tile, 
612/5332461-DENVER, Designer's Tile Gallery, 303/6297100-SEATTLE, Tiles Inc., 206/2515290- PORTLAND, Lanzadoro Tile, 503/2380041-SAN 
FRANCISCO, Hamar Bros., 415/6587535-LOS ANGELES, International Tile, 213/9311761 -NEWPORT BEACH, Finetex, 
714/9661055- VANCOUVER, Interstyle, 604/6859202-TORONTO, Central Supply, 416/7874561- BERMUDA, Eurotile, 29/26069 



































Oriental Rugs 


Antique 
Semi-Antique 
Fine New Rugs 
for the 
discriminating 
















Our large 
selection of Oriental rugs, ina 
wide variety of scatters and room sizes, offers a choice 
of unparalleled quality and taste. At the Fred Moheban Rug Company, 
helping you select a classic rug has been our tradition for many years. We 
are continually adding to our extensive collection of 
fine Oriental rugs. Please contact 

us for your special needs. 


295 Fifth Avenue + 6th Floor + New York, N.Y. LOOIG + (212) 725-2076 





For \/lustrated brocnures and wood samples send $15.00 to ARTEBELLA. 8687 Me rose Ave : 0048 
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boxwood garden, laid out with quiet 
elegance, provides an intimate meeting place 
for city residents near Oglethorpe Square. 


A prim 





SAVANNAH, GEORGIA Was much more 
than I had expected. I had envisioned 
a sort of Williamsburg treatment ona 
modest scale, but it is far better than 
that. Savannah is a proud town with 
a past it has not let escape into histor- 
ical cuteness or sentimentality. It is 
also, I expect, a town with a proud 
future. The that 
healthily through its veins is not rose- 


blood courses 


of Savannah is no 
and 


water. The city 


patched-up invalid; it is up 
around, firm of step and doing nicely, 
thank vou. It has none of the cosmetic 
look so common to restorations 
Savannah’s historic district was 
one of the first, and one of the largest 
in any American city to receive that 
official designation, in 1955. It is a 
green place filled with handsome 
some mod- 


houses—some spacious 


est—in which, with a few exceptions 
life goes on as it does in any house 
The exceptions are a handful otf 
dwellings of particular historic o1 
both 


architectural distinction, or 


FELICIANO 


WEEMS/WOODTIN CAMP 
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Savannah, Once Over Lightly 


Responding to the lively beauty and civilized 
pace of Savannah, Georgia, Russell Lynes 


praises the plan of the city, its gracious 
assemblage of homes, parks and gardens. 








Wisteria drapes the intricate grillwork and 
pediment of the Mercer House. Ironwork or- 
nament festoons much of historic Savannah 


These “house museums” are open to 
the public for a small fee. 

The plan of Savannah is not like 
that of any other American city. It 
was conceived and designed by a 
military man, James Oglethorpe 
with the blessing of George II, around 
The scheme consists of a series 
of “wards,” as General Oglethorpe 
called them, or lots for buildings. In 
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HILL WEEMS/WOODFIN CAMP 


At the Mercer House, lush plantings al 
Italianate facade perpetuate the archates 
fashions favored in the mid-19th Cer 





the center of each ward is an @ 
square, with tall trees and grass) 
shrubbery, embellished with ste 
of local heroes, or with fountain 
the centers. These open squares, € 
inally conceived as marketplaces; 
connected at each of their four Si 
to adjoining wards and little parks 
plan—or looked at from above—= 
make a symmetrical pattern of bul 
ings and greenery and shaded sire 
but their geometry is not insisten 
the humdrum way of the grid pat 
on which most American Gites 
built. The houses and other structu 
are for the most part three GF 
stories high, and this makes fOr 
sistency at the same time TR 
avoids a boring sameness. SGM 
the houses are flush with 8 
walk; some are set back be 
namental fences and welbt 
shrubs and lawns. There i$ 
sibility of cars bolting throug 
around the squares; the tidy 
enforce, without seeming tO) aj 


ovrtonecd on 








12 YEARS OLD WORLDWIDE * BLENDED SCOTCH WHISKY * 86 PROOF « GENERAL WINE & SPIRITSCO NEW YORK NY 
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The world’s largest ceramic producer 


For hundreds of years, ceramic tile has been the preferred material in kitchens and bathrooms. 
After all, ceramic tile is extremely durable, adds value to the home, and comes clean with simply soap anc 
water. But when you consider all the advantages of ceramic tile, and see the designs, colors and 
textures available from Villeroy & Boch’s selection, it’s obvious why tile is ideal for 
the entrance hall, the living room, the dining room, the bedroom, the patio..... 


VILLEROY & BOCH (USA) INC., PO Box 103AD, Pine Brook, NJ 07058 (201) 575-0550, 
3111 East Mira Loma Avenue, Anaheim, CA 92806 (714) 632-9770. 
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Theres Something Very Special 
About This Waterfront Property 
in Southern California 
Besides its Scarcity 















I. been 20 years since we sold the first 
waterfront homesites on the islands of 
Huntington Harbour—the first and finest 
master-planned residential marina in the 
world. 

Today, there are only 7 left. 

This should tell you somethin 
about the situation with prime oui 
property in Southern California. It's 
come to be regarded as, perhaps, the 
most desirable property in the world. 
And, as such, is extremely scarce. 

These waterfront sites are 
prime. Positioned on the main 
channel with direct ocean access— 
each lot is accompanied by a 
35’ boatslip. The sites meet 
every requirement of the dis- 
cerning ae owner. There 
is also, of course, the special 
atmospheric romance of liv- 
ing on the water—and those 
feelings reach their inten- 
sity in Southern California. 


Other choice properties are 
offered on the islands as well: 
A masterfully designed home 
with boatslip priced at $875,000 

and waterfront resale town- 
homes and homes ranging 
from $240,000 to $2,000,000. 
Huntington Harbour 
Realty is the only firm 
that deals exclusively in 

Huntington Harbour real 

estate. For a personal ap- 

pointment or information, 
call (714) 846-0641 or 
(213) 592-2816. 


A Development of 
The Christiana Companies, Inc. 
2 Huntington Harbour Realty 


Exclusive Agents for Harbour-Pacific, Ltd. 
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WILSHIRE HOUSE 


The Ultimate 
(Greyareloyendeoviones! 
From $1,500,000 
to $11,000,000 


ttaatcetse my lereCat 
GShiapaveyereseeterntaelm Osetia) 


Wilshire House - 10601 Wilshire Boulevard 
Los Angeles, California 90024 - (213) 274-7811 
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Savannah, Once Over Lightly 
continued from page 44 
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Savannah’s architectural heritage is diverse 
embracing styles not typically “Southern,” é 
shown by the McDonough Row Houses, above 


that is both leisurely and civilized 

Edmund N. Bacon, the disti 
guished city planner who has ef 
fected many changes in recent years 
in Philadelphia, has called the Savan= 
nah scheme “a plan so exalted that it 
remains one of the finest diagrams 
of city organization and growth if 
existence.” By the middle of the 
nineteenth century, Oglethorpes 
original four wards and open squares: 
had grown to twenty-four. 

Savannah has its share of Greek 
Revival buildings with stylish col 
umns and pediments, but, to my § 
prise, they do not dominate the town 
as they do in Charleston, where cole) 
umns are as common as the chare) 
acteristic second- and third-floor 
piazzas. A great many of the houses 
that face on Savannah's squares) 
would be at home in Greenwich: 
Village in New York: simple, hands 
somely proportioned brick dwelling 





with white stone lintels, and steps up ‘ 


| 
from the sidewalk to the parlor floo i 
Many of the grander ones, built early) 
in the nineteenth century, were one { 
made fashionable in the Victoria , 
manner by the addition of fan 


wrought-iron lintels, set like false 


continued on page 5@ 
¢ 


(ae: > : A - & = 


MOBILI BELLISSIMI. — ~ tne 
JALCOSA-CHE VALE NEL TEMPO, =. Se 




























e a - 
= ee, + > - - 4 ‘1s AA - -y 2 ms 
. | Bde ~ “ss = : ‘ Os - 
> ™ be) Ne Jan - i 
~ © — * 
: ar Ae ° * - bw 
~- r ar 
oe ” > - 
, . - id 
: n - 
s «# - = 
ee ee Se ‘ ¥ m ™ 
oa» 1) Stee ; “Alanda” seating and table series. Sac Paolo Piva an. 





Se ae “* 
- me 
id - - 


An exclusive B & 8 patent permits armrests and back to easily al S ts Vi ar iS positio 












































: r* a" 
P 7 a. | 
s | 
a 
HY 
4 | , soa . - te 
5 eS? - at “S — ~ : - . 
1 pee cater INTERNATIONAL, INC ac teen - ~ 
NATIONAL AIO EAST 62 etd 212 838-6050 ii 
WORLD TRADE GeMER Os ANGELES, PACIFIC DESIGN CENTER/MIAM! a7. E.36 a6 STREET NEW YORK, 745'FIFTH AVENUE I 


: 
~ _ es). p "J e 0 





RUSSELL LYNES OBSERVES 


Savannah, Once Over Lightly 
Reflections of continued from page 48 


Celestial eyebrows over windows and fron 
doors. The houses are elegant, witl 
Ra ance wrought-iron fences, gates and bal 


captured in precious rose quartz and rock crystal. conies as splendid 45) QR 
French Quarter of New Orlea 
Savannah residents apparently had 
lively taste for ironwork orname 
and it appears without rhyme or reg 
son, but with agreeable effect, o1 
Greek Revival, Gothic Revival ane 
Italianate buildings. The handsomes 
of the Gothic Revival houses, in mij 


gs 
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Built by distinguished 19th-century architee 
John S. Norris, the Green-Meldrim House 
combines Savannah’s ubiquitous decorative 
grillwork with a Gothic Revival theme? 





estimation, is the Green-Meldrim 
House. It was built by a cotton me 
chant and used by General Sherman 
as his headquarters in December Of 
1864. It remains a congenial part of 
Savannah’s kaleidoscope of styles. 
The moving spirit behind the citys 
intelligent and knowledgeable—bui 
not pedantic—preservation is they 
Historic Savannah Foundation, @ 
group that keeps a sharp eye Om 
America’s largest registered historic 
district—an area of 3.3 square miles; 
More than two decades ago a revolv 
ing fund was established “to enable 
the Foundation to purchase endane 
gered buildings and resell them fe 
private restoration,” an effective Sys 
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or the name of the authorized Ferrari dealer. nearest you, call these numbers toll-free: afl 
$90)447-4700 or, in Illinois, (800)322-4400, in Alaska and Hawaii, (800)447-0890. ® 
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Boulton Stereo Systems: 
So advanced, so well engineered, 
you can't buy a better stereo! 


They'll play music throughout your home in every room. 
No other stereo system can do this! 


Boulton: A Revolutionary New Stereo System. 


A Boulton Total Home Stereo can give your 
home a new dimension in luxury which 
no other stereo system can match or 
even approach. One of these revolutionary 
new systems can provide unparalleled enjoy- 
ment, because it can play everywhere 
simultaneously. 


Now you can easily enjoy superb stereo 
music inside, outside —wherever you are. And 
with many of the new Boulton models, you 
can even select and enjoy different music in 
different rooms at the same time. The 
pleasures and conveniences are matchless. 
At the touch of a button, any room can 
instantly come alive with music. No other 
stereo system can do this. 


With a Boulton, Dad can listen to the latest 
news in the study, Mom can enjoy show tunes 
in the living room and the kids can hear the 
latest hits in the family room—all at the same 
time—all from one Boulton. It’s unbelievable 
but true. 


Here’s How A Boulton Can Fill Your Entire 
Home With Music. 


First, each system is modular. There's a 
Central Master unit and there are separate 
Selectronic® remote controls and speakers 
for each room. Wherever you are, simply 
touch a remote control button and operate 
the central master. The primary feature which 
makes a-Boulton so special, is the way the 
automatic central master instrument can play 
records and tapes and radio stations—on 
command—throughout your home in every 
room. 


Additionally, on a number of models, you 
can actually select, change and enjoy in- 
dividual tapes, records and radio stations— 
wherever you are—all by remote control. 


The operation is 
convenient —simple 
—as easy as dialing a phone. 


Compared To All Other Stereo Systems, 
The Boultons Are In A Class By Themselves. 


It's a surprise to many people that even the 
finest most reputable brands of stereos are 
technically limited to play in one or two 
rooms simultaneously, regardless of their 
power. With the new Boultons, there is no 
limit to the number or rooms—whether it be 2 
or 3, or 5or 20. There’s never a compromise to 
the superb Boulton sound, and there are no 
technical limitations on the performance. 


The new Boulton solid state designs main- 
tain their ultra-high performance specifica- 
tions regardless of the number of rooms. See 
proof of performance specifications in the 
Boulton catalog. 


It’s Easy To Choose The Boulton That’s Right 
For Your Home. 


The Boultons come in 36 different modular 
units. Each one is available in a wide range of 
sizes, styles, colors and finishes. Choose 
from models made for the popular built-in 
concealed look or others which are hand- 
some free standing futuristic units. Many are 
visually stunning electronic works of art. 


Furthermore, there are large systems which 
can actually store and play all your tapes and 
records—on command—from any room. And 
for apartments, there are small models which 
play one record, tape or station at atime. As 
mentioned, still other Boultons can even play 
different music in different rooms at the same 


Model SX-7000 (shown above) is designed for 10 rooms. 
Smaller and larger Boultons are available for every taste and budget. 


Boulton: It can even play different music 
in different rooms simultaneously. 


The Boulton: ‘The Finest Stereo System In The World. 


p 


Columbia Electronics distributes Boulton worldwide 


time. Since all the modules are unit priced, 

it's easy to make a selection. Simply stated, 
each Boulton can be tailored to your home— 
your taste—your budget—your preferences. 


The Exciting New Boulton Stereo Catalog 
Is Free. 


To learn how easily you can fill your home 
with music, ask for your copy of the new 
Boulton catalog. The day we receive your re- 
quest, we'll put one in the mail for you. 
There's no obligation. You'll get detailed 
specifications, quotes from the various Hi Fi 
Magazines, and complete details on the 
extraordinary new Boultons. To get your free 
copy, come in, write or telephone for the 
fastest service. 


For Fastest Service or Information, Phone: 
CALL TOLL FREE 800-221-5000 


Ext. 211 Alan Durant (in New York State, Call 
Mr. Durant collect: (212) 697-6930 Ext. 211) 


In Los Angeles: Ed Drake (213) 460-4521 
In Chicago: Joseph Arno (312) 641-2175 
In Washington: Jack Dyer (202) 628-0282 
in Houston: Bert Delman (713) 880-0666 
In Miami: Walter Auerbach (305) 371-4879 
In New York: Art Davis (212) 697-4900 


FREE STEREO CATALOG 
ee Gee Bee ae es oo 


BOULTON STEREO 


380 Madison Ave. Dept. 2110 
New York, N.Y. 10017 


Get your free copy of the new Boulton Stereo 
Catalog. Call any of the above numbers or 
mail this coupon. 


Name 





Address 





City 








State Zip 








©)Boulton USA 







































































Time was when the Japanese were more interested in reading their classic, Tale of Genji, than in readouts 


from their newest computer. Poetry and painting engaged their interests then, and 


in literature and art was the poppy which Sherle Wagner updates in tiles 
How well he has honored the 


among the many subjects they celebr 
and bathroom accessories that match. 
ancient tradition is evident in the grace of the flower and the richness of the colors. 


For Illustrated Catalogue Send $5 to Dept. AD Sherle Wasner 


6O East 57 Street New York, N.Y 10022 PLaza 8-3300 
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he world’s great classics, 


ike fine furniture and original art, beautiful books have 
ong been among the esteemed treasures of fine homes. For 
enerations, discerning men and women have especially 
ought leather-bound editions of the great classics...for 
eir worth as literature and for their incomparable beauty 
the home. Today such books are not easily acquired. Yet, 
ith this announcement, readers are invited to own “The 
00 Greatest Books Ever Written” in one of the most 
autiful leather-bound editions ever published. 


Beautiful books lend grace to every home. Whatever 
he setting, fine leather-bound books impart an aura of 
istinction and evoke a feeling of substance. They are 
legant in and of themselves; they bring importance to 
1eir surroundings. 

And, for those so fortunate to acquire such books, 
here is the sheer joy of possession. For these are things of 
eauty that enrich our lives and exalt our senses. Like a 
reasured antique, a delicate print, a favorite work of 
orcelain... each beautiful book is personally prized and 
ovingly owned. Indeed, for those acquainted with 
eautiful books, it is difficult to imagine one’s home 
ithout them. 

Like fine art, these volumes will 
be treasured always. 
Books are treasured not just for their beauty. That, too— 
but also for their content. Consider the titles chosen for 
this incomparable collection—books which have been 
recognized as outstanding for decades or centuries. The 
greatest novels the world has ever known—among them, 
Melville’s Moby Dick, Dickens’ A Tale of Two Cities, and 
Cervantes’ Don Quixote. Works of serious thought, such as 
Plato’s Republic. Heroic epics: Homer’s Iliad and Virgil’s 
Aeneid. Sharp-witted satire, such as Swift’s 

Gulliver's Travels. Works of beauty, 
including Whitman’s Leaves of Grass. 

Here are the titans of literature. 
Shakespeare, Chaucer, Milton, Dante, 
Dumas, and Dostoevsky. Tolstoy and 
Turgenev. Our own beloved Mark Twain. 
James Joyce. Henry James. Here are books 
that educate, uplift, instruct, and inspire— 
books you can enjoy for a lifetime and 
bequeath to future generations. 


Every book 
fully bound 


in genuine leather 


Distinctive cover designs 
accented with real 
22kt gold 


Highest-quality, acid- 
neutral paper will last for 
generations without 
turning yellow 


ou can now acquire for your home the ultimate collection of 


e 100 Greatest Books Ever Written 


ound in genuine leather and accented with real gold. 


Genuine full-leather bindings. 
It is becoming more and more difficult to find books 
bound entirely in genuine leather. Some publishers 
produce volumes with only spines covered in leather, the 
rest of the binding covered with cloth. These simply 
cannot compare in beauty with full-leather bindings. So 
please note: Every book in this collection will be fully 
bound in genuine leather. 

Intricate cover designs accented 

with real 22kt gold. 


Each luxurious full-leather binding will be deeply inlaid 
with real gold on the spine and in perfectly matched 
golden designs on the front and back covers. Then, to 
bring out the full beauty of each cover design, the pages 
will be gilded along all three sides with a special golden 


finish. Centuries-old traditions of 


fine book craftsmanship. 
In accordance with centuries-old customs, each book will 
be bound with a raised or“hubbed” spine—both for added 
beauty, and durability. The endsheets will be of elegant 
moire fabric, and each volume will have its own 
permanently sewn ribbon page marker. The paper for 
each volume will be specially milled to last for 


generations. (Continued on next page) 
















“Hubbed” spines in the 
classic tradition of the 
bookbinders art 


for each volume 





Beautiful illustrations 
capture the essence of 
each author's work 


Permanently sewn ribbon 
page marker 






Endsheets of rich 


Gilded page edges provide moire fabric 


elegance and protection 
from dust and moisture 





Handsome, readable type 
faces individually selected 












































(Continued from previous page) 


Exciting diversity. 
Each book will have its own unique cover design, created 
by a master book designer, to lend individuality to the 
volume. The sizes of the books will vary, as will their 
colors—with each book perfectly proportioned for beauty, 
balance, and harmony with the rest of the collection. 


Magnificent illustrations. 
Each volume will be illustrated in a manner which matches 
the mood and the meaning of the author's work. In many 
cases, authentic illustrations from the period of the literary 
masterpiece will be used. In other instances, leading illus- 
trators have been commissioned to create original works of 
art expressly for this collection. 
Available only by 
Advance Subscription. 
Subscriptions to The Easton Press edition of “The 100 
Greatest Books Ever Written” are being offered on an ad- 
vance registration basis. This means that only subscribers 


to the collection can acquire this private library of dis- 
tinction. The books will never be made available to book- 
stores or rare book galleries. 


Comparable books bound in genuine leather command 


as much as $75.00 per volume. However, you will be 
pleased to learn that the volumes in this collection will be 


priced at just $35.00 each for the first two full years. Future 





volumes will be similarly priced, subject only to mi 
periodic adjustment to reflect varying material costs: 


Convenient Acquisition Plan. 


Because of the extraordinary care and craftsmans 
required in printing and binding, the books will be iss: 
one per month. This is of great benefit to you, because} 
may pay at the convenient rate of one volume per m@ 

and you have a full month to enjoy each volume before 
next one arrives. 

Asa subscriber, you will never receive any books you 
not want. A list of the 100 books scheduled in the” 
lection will be sent to you. You may indicate which titles 
the list, if any, you do not wish to receive, insuring that? 
acquire only the books you wish to own. If you desire, } 
may return any volume within 30 days for a full refung 
your purchase price. Moreover, you need purchase 1) ¥ 
umes only as long as you choose to do so; you may car 
your subsc ription at any time. 

To accept this invitation, simply complete the Prefer 
Subscription Reservation at the right and return it toda 
is not necessary to sendany payment now, This simple s| 
is all that’s needed for you to begin building a priv 
library that is certain to become a mark of distinction 
your home. 





Preferred Subscription Reservation 


The 100 Greatest Books Ever Written 


The Easton Press No payment required. 
47 Richards Avenue Simply mail this 
Norwalk, Conn. 06857 Subscription reservation. 


Please send me the first volume of “The 100 Greatest Books Ever Written” bound in 
genuine leather and reserve a subscription in my name. Further volumes will be sent at 
the rate of one book per month at $35.00“ each. This price will be guaranteed for the next 
two full years. 

A list of books scheduled for future monthly shipment will be sent to me. I may 
indicate which titles on this list, if any, I do not want to receive, thereby insuring that I 
never receive any books I do not want. I understand that I may return any book within 
30 days for a refund, and that either party may cancel this subscription agreement at any 
time. > pre 

Plus $2.50 per book for shipping and handling 


Payment Options (Check One): 


OCharge each volume to my: : 
CO) MasterCard DOVISA Name 


Credit Card No. Address 


Expiration Date City 
QO Enclosed is $37.50** (payable to State 
Easton Press) for my first volume. 


QO) Bill me $37.50** prior to shipment 


: Signature 
for my first volume. ee 


**Connecticut residents pay $40.32 to include sales tax 





























ARTISTS DIAL@GGE 





A Conversation with Wayne Thiebaud 


WAYNE THIEBAUD surfaced on the art 
scene in the early 1960s, with beau- 
tifully straightforward paintings of 
everyday objects. Rings of brilliant 
color surrounded theatrically lighted 
objects or isolated figures, while 
opaque blue shadows anchored them 
to their buttery-white backgrounds. 
Whether the artist was painting the 
matches at Wimbledon—as he was 
commissioned to do—or rendering a 
table laden with elegant hors d’oeuvre, 
his was a new kind of realism. 

Now at the height of a long ca- 
reer—which drew little attention be- 
fore his fortieth birthday—Wayne 
Thiebaud has received honors that 
range from numerous retrospective 
exhibitions to representation at the 
1967 Sad Paulo Bienal and at the 1972 
Documenta, in Kassel, Germany. To- 
day Thiebaud works at an increas- 
ingly energetic pace in three studios: 
in Sacramento, where he has lived for 
more than thirty years; at the Univer- 
sity of California, Davis, where he 


MARY E. NICHOLS 








Exploring the disciplines of figurative and ab- 
stract art, Wayne Thiebaud injects diversity 
into his landscapes and portraits. “I don’t 
like to feel exclusive,” the California artist says. 





has taught since 1960 and has been 
named thirty-first Faculty Research 
Lecturer; and in San Francisco, the 
setting of the cityscapes he has 
painted since 1973. 

Though still based in Sacramento, 
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Thiebaud commutes regularly to 
San Francisco house he and his wif 
purchased in 1975. Discussing his cit} 
series, he admits he is not sur 
whether he has been so absorbed bj 
the urban landscape because 
bought a house in San Francisco, 61 
whether he bought the house be 
cause the peculiar topographical fea 
tures of the city had already captured 
his imagination. In any case, the se¢ 
ond floor studio of the frame hous 
contains several works in progress 
and finished paintings spill over inte 
the rest of the rooms. 

Thiebaud was first linked with 
Pop artists, because of his painterly 
isolation of delicious-looking pies; 
cakes, lollipops and candy-counter 
novelties. But the Pop subject matter 
was incidental to his particular inter 
ests: the phenomenon of perception, 
the visual and textural quality of 
paint as it literally became the objects 
he depicted, and the nature of paint- 
ing itself. If the traditional qualities 


LEFT: In his San Francisco studio, a sketeh for 
painting, left, has a stylized element bypassed — 
in the portraits to the right, ABOVE: “My city 
paintings are much more consciously abstract) 
more of a mix of memory and observation, 7 
Thiebaud says of Holly Park Ridge, 1982; . 
: 

| 
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continued on page 68 
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Fidji de Guy Laroche. 


De la Haute Couture a la Haute Parfumerie 
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“Rainbow” 


designs for leisure, itd... 


“The Rainbow,” from our collection of custom designed poo! tables 
and game tables. Contemporary and Antique Reproductions on display 
in our showroom. Custom finishes available. 
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Overhead view of diagonal pivot rear axle, a key There are 120 safety features incorporated in every 300D-and the car's body itself is one. 
element of the 300D’s elaborate fully independent Front and rear sections are carefully devised to progressively yield on heavy impact 
suspension system. To Mercedes-Benz, sports car (dotted lines), managing kinetic energy before it can be transmitted with full force to 
handling and sedan handling should be the same. the passenger area within. 
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Zero-offset geometry of front sus- Floor-mounted shift lever Twenty-four tiny ball bearings form The 300D’s rank as America’s most potent 
pension mobilizes esoteric physics connects to a rugged the heart of the 300 D's exquisitely diesel automobile owes much to this 
to guide the 300D along a true four-speed automatic smooth and precise recirculating-ball 17-Ib. piece of engineering brilliance; 
forward path. gearbox. steering system. a turbocharger 


Instrument panel of the 
| 300D is not decked out 
with gadgets but 
laid out with 
ergonomic exactitude, 
Look of rich wood is 
achieved by using 
rich wood, 


300 D's vivid 
performance ts 
excelled by 

no other diesel 
automobile sold 
in America 





The 300D Turbodiesel: 
the Mercedes-Benz engineers idea 


of a*30,000 luxury sedan. 


The luxury of superb technology permeates the 300 D Turbodiesel Sedan, creating superb 


over-the-road performance. Mere sport is not the goal: tenacious roadholding, sharp reflexes 
and precise control simply make better drivers—of aficionados and housewives alike. 


he 300 D Turbodiesel boasts 
such extravagances as six 
separate brakes, seven shock 
absorbers, and a rigid unit body 
welded at exactly 4,786 points. 
If these seem less seductive 
than tufted velvet seats or razor- 
edged styling, Mercedes-Benz 
engineers can only shrug. Se- 
duction is not their aim. Provid- 
ing you with the most precise 
possible driving instrument is. 


Not a blunt instrument 


There is deep satisfaction in an 
automobile meant to elevate 
your driving standards more 
than your ego. 

For example, this 3585-Ib., 
five-passenger sedan yields no 
ground even to sports cars on 
roller-coaster back-country roads. 

It will not panic if suddenly 
thrown into a maze of S-bends in 
the rain. 

Its steering system is not a 
blunt instrument but an almost 
sensually responsive mechanism— 
a liquid-smooth recirculating-ball 
mechanism, guided by 24 ball 
bearings, seemingly friction-free. 

The 300 D’s automatic trans- 
mission is no ordinary luxury- 
car automatic. The shift lever is 
down beside your right thigh, 
and can be manually actuated 
when you want to select gears 
yourself. (Note that this is a four- 
speed automatic.) 

The 300 D’s four caliper-type 
disc brakes are meant to keep 
stopping the car squarely and 
safely—even after repeated hard 
panic stops, even in the wet. 

Mercedes-Benz engineers care 
little if the world knows that each 


brake disc measures 11 inches in 
diameter, or that the car's front 
suspension geometry is engi- 
neered to help minimize braking 
“nose dive’ They care only that 
the driver is better off as a result 
of these and myriad other tech- 
nical details. 


Most powerful diesel in America 


Those engineers have 
squeezed more power from the 
300 D’s five-cylinder, three-liter 
engine than other engineers 
have yet been able to extract 
from any other passenger car 
diesel—even huge V8‘s. 

The crucial factor is turbocharg- 
ing and its stunning extra thrust. 
it helps make this the best per- 
former of any diesel automobile 
sold in America. 

The performance story should 
not overshadow the efficiency 
story. Powerhouse that it is, the 
300 D bests the mileage of vir- 
tually every luxury sedan you 
can buy today—with EPA num- 
bers of [27|mpg city estimated 
and 33 highway** Conventional 
tune-ups? Never. 

No artificial ingredients 

The 300 D's designers made no 
attempt to decorate it like a lux- 
ury car. They were too busy 
making it an aerodynamically 
clean, spatially efficient car. 

Electronic cruise control, elec- 
tric window lifts, AM/FM stereo 
radio/cassette player, bi-level cli- 
mate control system—what con- 
ventional luxury sedans offer by 
way of conveniences, so does the 
300 D Turbodiesel Sedan. 

Only garishness is absent. The 


instrument panel is no entertain- 
ment center twinkling with 
gadgets but an exercise in 
ergonomic exactitude: white-on- 
black gauges, instantly activated 
controls, unobstructed visibility. 
Seats are constructed and up- 
holstered for the luxury of 
proper support on all-day drives. 
This explains the firmness that 
may startle the uninitiated. 
Interior wood trim is genuine 
zebrano wood: handworked, fit- 
ted and finished. A small thing 
that epitomizes this car’s unre- 
mitting honesty of design—as 
its 120 built-in safety features 
epitomize its seriousness of 
design. 


The luxury of retained value 


The 300 D Turbodiesel can point 
to one final advantage that no 
domestic luxury car can even 
approach: as a Mercedes-Benz 
Turbodiesel, it belongs to a 
group of cars that have been 
shown (according to the Febru- 
ary 1982 N.A.D.A. Official Used 
Car Guide) to retain over 88 per- 
cent of their original value after 
the first three years. 

* Approximate suggested advertised deliv- 
ered price at port of entry. **EPA estimate 
for comparison purposes. The mileage you 
get may vary with trip length, speed and 


weather. Actual highway mileage will prob- 
ably be less. 


©1982 Mercedes-Benz N.A., Inc., Montvale, N.J. 


Engineered like no other 
car in the world 





















































seem to keep his work always on the 
edge of the unfashionable, Thiebaud 
is unconcerned: “I hope they do. I 
have always painted still lifes, land- 
scapes and portraits.” However, his 
admiration for artists as diverse as 
Mondrian, Balthus, Diebenkorn, de 
Kooning, Morris Louis and Frank 
Stella reveals his catholic taste. 
Though always a realist, he confesses, 
“I have made a lot of abstract paint- 
ings I have never shown. For me, ab- 
stract painting is a kind of ‘Bureau of 
Standards’ for compositional acute- 
ness. I still seriously question my art, 
my ideals, my interests and ambi- 
tions. None of us is ‘good enough.’ If 
you understand how the rules are 
broken—how the pattern is inter- 
rupted—bending the rules is as diffi- 
cult as keeping the rules.” 

The recent works, striking a fine 
balance between geometric abstrac- 
tion and atmospheric realism, are 
cityscapes depicting the dizzy verti- 
cality of San Francisco, stacked high 
with cubes, rectangles and cones that 
become very believable street scenes. 
These paintings began, as do all of his 
series, with studies he calls “shorthand 
notations and thinking drawings.” He 
is never without one of his well- 
thumbed black-leather sketchbooks, 
in which he places various kinds of 
papers for quick notations, water- 
colors and even miniature oil studies. 
Many pages are filled with studies for 
this city series, as well as for his pas- 
toral landscapes and still lifes. 

“The city paintings are different 
from my other work in a crucial way. 
They are much more consciously ab- 
stract, more a combination of mem- 
ory and actual observation. My figure 
paintings were all done from direct 
observation, and the still lifes were all 
done from memory, but the city- 
scapes were really a dialogue be- 
tween the Now the street 
pictures seem to unfold; they’re more 
layered, more detailed. The early 
ones were boring, because I was try- 
ing to figure out what to do, Then | 


two. 
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MARY E. NICHOLS 


ARTIST'S DIALOGUE 


A Conversation with Wayne Thiebaud 
continued from page 62 





From the vantage of his San Francisco studio, 
Thiebaud develops the possibilities of Ripley 
Ridge, 1982. Streets plunge through the center 
of the canvas like concrete waterfalls, stressing 
the sharp verticality of the urban landscape. 





began to go back to the studio and 
make black and white drawings to- 
tally from memory. I had made thou- 
sands of drawings on the street, but I 
found that the strange, flattened, tele- 
scopic perspective I used in the studio 
created a space very similar to the 
space I had been involved with in my 
still lifes. Now the cityscapes are done 
from memory, too. I tend to use in- 
vention in these paintings—a kind of 
wellspring of perceptual experience. 
Amazingly, I convince myself that 
this is the way things really look.” 

Theatricality, springing from the 
artist’s early experience in set design, 
has been an important element in his 
paintings. The staged isolation of fig- 
ures and objects in his work brings to 
mind the drama of the actual theater 
experience. Ideas for new works that 
will mean a return to, and reexamina- 
tion of, this quality in his painting are 
emerging: “I am thinking of having 
some sort of figure—not a model—in 
an environment, together with ob- 
jects.” On an easel in his San Fran- 
cisco studio is a drawing of a woman 
at acosmetics counter in a highly styl- 
ized department store environment. 


He suggests that in contrast to 
lier portraits “this is different, m 
theatrical, more isolated—with ¢ 
ferent lighting and ten tho 
shades of blue. Perhaps it will becoi 
a whole department store inter 
painted in high-value tonalities wi 
lots of brilliant little infusions 
color. It goes back to my earlier pail 
ings of pastry counters, without fi 
lavishness of brushstroke, and a litt 
more austere. Of course, I'll " 
take a look again at Manet’s girl in tk 
Bar at the Folies-Bergere. 

“I have lots of ideas, both dar 
gerous and helpful,” he continues. 
always have more projects than I ca 
do. The problem is finding one that 
sufficiently important or engaging 
And in spite of my interest in a sen: 
of discrimination, and in the trad 
tions of painting, I have never fe 
exclusive and I don’t like to feel exclu 
sive. It is possible to comprehend mi 
art on many levels.” 

Throughout his career, Thiebauc 
has remained close to the Californi 
landscape and to his friends—artis 
who emerged from the tradition ¢ 
California figurative painting: Rick 
ard Diebenkorn, Paul Wonne 
Nathan Oliveira and others. Feo 
many years he has made the trij 
from Sacramento to San Francise 
every Friday to draw, from th 
model, with a group of friends. “Thi 
figure is a measuring device for an} 
of our responses, so getting in tou 
with that is very important,” he says 
“Whether we are judging ‘' 
transfer, grace or substantive abstre 
tion, we know only by the figure 

In all of his observations, Thiebat 
the teacher, as well as Thiebaud 
artist, is evident. He revels in the 
that “painting and teaching are b 
like juggling—a continuing confi 
tation.” Clearly, Wayne 
welcomes the challenges of # 
confrontations and contin 
make art that expresses his evoly 
outlook on the nature of painting. 

—Constance W, Glent 
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Exquisite quality reproductions are to be found in 















































THE WINTERTHUR MUSEUM COLLECTIONS... 


Just as the finest antique decorative arts are displayed in room settings at 
Winterthur so this reproduction program includes all of the objects for your 
home made by the finest craftsmen of today interpreting the genius of the 
greatest craftsmen of the eighteenth century. The collections include 
furniture, clocks, textiles, leather upholstery, wall coverings, looking 
glasses, lamps, and decorative accessories. 











Winterthur ...the name alone conjures the epitome of the best available 
examples of our traditional past. The Winterthur Museum and Gardens are 
the result of forty-five years of visionary collecting by the late Henry Francis 
du Pont. In his life’s work, Mr. du Pont combed the world for his collection, 
selecting only objects of the finest quality. The Museum, once Mr. du Pont’s 

196 room mansion, is a virtual treasure of the American spirit. i 








From this ensemble of excellence comes the Winterthur Museum 
Collections, translated today by the style leaders in the home furnishings 
world: Kindel Furniture Company, Albert Van Luit & Company, Colonial 

Clocks, The LaBarge Company, Middletown Leathers, and Stroheim & 
Romann, Inc. Now, admirers of our national heritage of American 
decorative arts can find Winterthur Galleries created in the most 
prestigious stores throughout the United States. The Winterthur 
Museum Collections...classics in their own time. 


Wr 











MUSEUM COLLECTION 
















MUSEUM COLLECTION 


Kindel has made the transition from craftsmanship to scholarship by creating a proper and accurate reflection of our American | 
in the Winterthur Reproduction Program. The objects reproduced combine to form a living room and dining room 
that capture the spirit of our country’s “Golden Age” of decorative arts, 1740-1815. 










Queen Anne Side Chair. Crafted 
in solid cherry. Note ball and 
- Claw foot that was a hallmark of 
early Philadelphia artisans. The 
original, Philadelphia, circa 
1750, is on display in 
Readbourne Parlor. 


” 7- ¢- =i 












Dressing Table. A 
masterpiece of highly carved 
Chippendale design. Unusual 
brass work demonstrates an oriental 
influence in early American design. 
Crafted in mahogany. The original, 
Philadelphia, circa 1769, stands in 
Port Royal Parlor. 


Kettle Stand. Crafted of solids 
and veneers of mahogany with 
contrasting light wood inlays. A 
pull-out tray and finely tapered 
legs are important features of 
this exquisite Federal object. The 
original, Massachusetts, circa 
1800, may be viewed in the 











Baltimore Drawing Room. 






‘Newport Card Table. Flip-top with gateleg 
devices adds distinction to this table. Note 
ball and claw front legs and pad on disc 
rear legs. The original, made in mahogany, 
is attributed to John Goddard circa 1760 
and is located in the Newport Room. 










: Kindel designers and engineers expended 13,200 hours to ensure absolute fidelity to the original objects. | 
In concert with Winterthur scholars, Kindel craftsmen have produced 
at the level of excellence which is the true mark of good taste. 
























































Queen Anne Armchair. This solid 








| Sideboard. Mahogany and inlays of satinwood mahogany chair captures the meticulous | 
| grace the elegant curves of this Federal sideboard. attention to detail inherent in the work of | 

A rare example of the exaggerated use of the early Philadelphia carvers and turners. An | 
| curvilinear shape to achieve a dramatic effect. A important object. The original, i] 
| pair, made in South Carolina, circa 1800, is Philadelphia, circa 1740, is in the i 
| located in the du Pont Dining Room. Readbourne Stair Hall. 








Dining Table. Mahogany was used to 
adapt an excellent example of Duncan 
Phyfe design meeting today’s dining 
requirements. This mahogany table was 
adapted from a card table in 
the Phyfe room. 








KINDE 


Kindel Furniture Company Cassar Raprids Grand Rapids, MI 49507 
(616) 243-3676 


100 Garden Street, S.E. 












Rhode Island Desk and Bookcase. The 
original mahogany case was one of 10 
crafted by members of the Townsend and 
Goddard families, Newport, circa 1770. 
Made for the Updyke family, the antique 
stands in the Newport Room. A truly 
magnificent object. 


Kindel Furniture Company 
100 Garden Street, S.E. 





MUSEUM COLLECTION 


In order to meet the stringent requirements of 
the Winterthur Museum, Kindel was required 
to restore what has long been considered a 
“lost art”: hand-carving. Today, there are 20 
full-time hand-carvers at Kindel working 
exclusively on Winterthur product. The hands 
of the craftsman, an artist in his trade, give 
these objects depth, clarity, and integrity. 

























Queen Anne Side Chair. Produced in solid walnut, 
the simple elegance of this chair belies the intricacy 

of its detail. The original, New York, circa 1730, 
is in the Hardenbergh Parlor. 










Bombe Desk. This mahogan 
desk represents an exceedingly 
rare furniture shape. Because of the complexity 
of design, only six craftsmen worked in this ; 
form: all from Boston. A testament to craftsmanship, LA. 
the original, Massachusetts, circa 1780, % 

may be seen in Massachusetts Halll, 
Upholstery fabric by Stroheim & Romann, hh 
Grand Rapids, MI 49507 i 
(616) 243-3676 “y 










Rediscover the glory of * Yesterday’s elegance is 
years past. Albert Van Luit et beautifully captured in 
& Company is proud to a ar Ah today’s most delightful 
present a new collection of oh thts be colors. 17 patterns. 5 
wallcoverings inspired by ®S i pet ‘ border designs. Over 90 
documents from the vast “4 4 . ‘, colorways. Top: Cathay 
antique resources of the TRH Chinois, an eight-panel 
world-famous By bie : ‘ ak "4 scenic. Left: Nantes, a 
Winterthur Museum. a Se by Boe, ; formal textural stripe. 





Drapery fabric by Stroheim & Romann, Inc. 
Furniture by Kindel Furniture Company 
Accessories by Mottahedah and Company 


Showrooms: New York/Chicago/Cleveland 


Albert Van Luit & Company 
4000 Che Los Angeles/San Francisco. Available through 


vy Chase Drive 
Los Angeles, CA 90039 (213) 247-8840 





Winterthur Galleries, fine stores, and Interior Designers. 
















































































MUSEUM COLLECTION 





Rutland (above): Striped 
fabrics of alternating wide 
and narrow bands of color 

were advocated by such 
designers as Thomas 
Sheraton, Robert Adam and 
George Hepplewhite as 
proper upholstery material 
for the delicate room 
furnishings of the Federal 
period. Often Federal color 
schemes employed two bold 
complementary colors as the 
major element in a room. 





Chien Lung (left): This 
printed taffeta echoes the 
delicate design of a set of 
valances in the “Winterthur” 
collection. The original 
taffetas were woven in China 
between 1740 and 1780 and 
were hand painted. The 
meandering floral design is a 
perfect complement to the 
voluptuous curves and 
intricate carvings on 
furniture in the Queen Anne 
and Chippendale styles. 


Furniture by Kindel Furniture C 


ROMANN Dallas/Houston 


Los Angeles/ Miami/Philadelphia 
San Francisco/ Troy 


Stroheim & Romann, Inc. 
155 East 56th St., New York, NY 
Atlanta/Boston/ Chicago 









MUSEUM COLLECTION 


Fabrics and furnishings of the Chippendale 
period (1755-1785) are characterized by endlessly 
sweeping curves, asymmetrical 
ornament and, as decorative motifs, natural 
and organic forms. 


‘1 
- Cumberland: This hand- 
some damask is from a 
woolen fabric in the 
“Winterthur” collection 
made in England between 
1750 and 1800. The name 
“damask” indicates the 
weave’s presumed origin 
in Damascus and 
describes rich figured fab- 
rics featuring naturalistic 
pattern, woven of any ofa 
variety of fibers. 





Orne: The arborescent design of this colorful glazed 
cotton chintz, suitable for upholstery, is based ona 
fabric used for a set of window hangings and 
valances in the “Winterthur” collection. The original 
fabric was made in France and, in design, is a 
type of wood-block printed fabric most popu- 
lar from 1775 to 1790. 

Furniture by Kindel Furniture Company 


STROHEIM ROMANN 


Stroheim & Romann, Inc. Dallas/Houston 
155 East 56th St., New York, NY Los Angeles/Miami/Philadelphia 
Atlanta/Boston/Chicago San Francisco/Troy 
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Leather upholstery was popular in the 18th century for 
the same reasons it is desirable today. 
Leather is natural, leather is comfortable and leather is durable. 
Middletown Leather has selected choice domestic 
hides and has reproduced them in six authentic 
Winterthur colors: Wentworth Room Brown, 

Marlboro Room Red, Essex Room Green, 

Lancaster Room Black, Tappahannock Room Brown 
and Centreville Room Brown. 





Philadelphia Easy Chair/Tappahanock Room Brown 
Leather Uphostery. In early America, the wings of this type 
of chair offered protection from drafty, poorly heated rooms. 


New York Queen Anne Side Chair/ 
Wentworth Room Brown Leather 

Upholstery. Shaped from solid walnut, 
the simple curves belie the intricacy of 
the chair's detail. _ 


r 
j- 


Philadelphia Stool/Essex Room 
Green Leather Upholstery. An 
oval shape in solid mahogany hy 
in the Chippendale style it 44 
has hand-carved cabriole legs, 
ball and claw feet. Draped 
leather is Marlboro Room Red, 
Wentworth Room Brown and 
Essex Room Green. 





Furniture by Kindel Furniture Company 


MIDDLETOWN 
Middletown Leather Company, Inc. LEATH ER Hackettstown, NJ 07840 
200 Valentine Street (201) 852-6400 





Z 
MUSEUM COLLECTION 


The master craftsmen at Colonial have 
built these clocks with meticulous attention 
to detail. Their skill assures you of a clock 
that will be treasured in your 
$ family for generations. 









: 


"David Williams Tall Clock. This tall 
= clock of unsurpassed quality combines a 
_movement that features a bell strike, and 
__ both lunar and calendar dials. The case 
is crafted of mahogany and rare crotch 
~_ mahogany burl veneers. 





Simon Willard Banjo Clock. The 
banjo clock is one of the most popular 
American clocks ever built. Originally 
a presentation piece, this mahogany 
timepiece features a white case with 
eglomise tablets in the base and 
throat. A gilt wooden eagle proudly 
adorns the top; and an E. Howard 
movement assures accurate time. 


Colonial Clock Co. s 
103 North Colonial St. 





Aaron Willard Bracket Clock. An 
exceptionally rare piece, the delicate 
flowered dial, featuring a calendar, is set in 
a mahogany case, with arched glass sides 
and back, and a brass handle for carrying. 


Daniel Balch Massachusetts Shelf Clock. 
The original clock was actually a 
scaled-down tall clock. This clock, 

faithfully reproduced, features a case of 
mahogany with an inlaid fan design, 
reeded pilasters, carved scrolls, and is 
topped by brass flame finials. 


Zeeland, MI 49464 
(616) 772-2108 
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Garniture Lamp. 





Garniture de 
cheminee, or 
chimney vases, made 
of fine porcelain in 
classic Chinese 
forms, make 
elegantly proportioned 
lamps, enhanced by 
solid brass bases and 
hand-sewn silk 
shades. 


, 
- a meher 





Japanned Looking 
Glass. The oriental 
style lacquer 
decoration known as 
Japanning has been 
skillfully hand 
applied — the 
beveling and the 
engraving of the 
crown and leaf 
design are also 
executed by hand. 


Quincy Looking 
Glass. This 
exceptionally large 
and elegant looking 
glass is faithful in 


design to one of a Pistol-Handled Urn 
pair that hangs at Lamp. This 
Winterthur. It is elegantly decorated 


multicolored lamp 
was adapted from 
one of a pair of 


veneered with burled 
mahogany and, like 
the original, is 


carved entirely Chinese export 
by hand. porcelain pistol- 
handled urns 

displayed in 


Montmorenci Stair 
Hall at Winterthur. 












| Barge 
La Barge Mirrors, Inc. 


Holland, Michigan 49423 
P.O. Box 905A 


(S00) 253-3870 
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With a critical eye for the 
exceptional, Henry Francis 
du Pont established a criteria 
exemplified by these objects from 
La Barge Mirrors — a timeless 
styling as desirable today 


Reynolds Looking 
Glass. A hand- 
carved gilt phoenix 
enhances the elegant 
scrolled outlines of 
this Chippendale- 
style looking glass 
reproduction. The 
phoenix derives from 


as it was years ago. 


Mandarin Lamp. 
Exotic scenes of ' 
Chinese life decorated : 
the original export ’ 
porcelain vase from 
which this lamp, with 
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a Chinese solid brass baseand 
mythological bird hand-sewn silk te 
symbolizing shade, has been | 
immortality. adapted. <= | 
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Chinese Lacquered Screen. Reproduced from an 


eran screen portrays elaborate scenes from 
hinese life. Each panel is 22"w x 80"h. 
bok arge 
La Barge Mirrors, Inc. 


Holland, Michigan 49423 
P.O. Box 905A 


(800) 253-3870 


} 
i 
outstanding example of Chinese export lacquer, this 





Winterthur reproductions by the Kindel Furniture Company, Stroheim & Romann, Inc., Albert Van Luit 
Colonial Clocks, Middletown Leathers and LaBarge are available at the following Winterthur Gall 


ARIZONA 


Mehagian’s Furniture Galleries 
Phoenix 


CALIFORNIA 


Cannell & Chaffin 
La Jolla 


Cannell & Chaffin 
Los Angeles 


Rudolph’s 
Monterey 


Cannell & Chaffin 
Newport 


Higgins Furniture Shops 
Orange 


Bullock’s 
Westwood 


COLORADO 


Howard Lorton 
Denver 


DELAWARE 


Winterthur Museum 
Winterthur 


DISTRICT OF COLUMBIA 
W & J Sloane 

Washington 

GEORGIA 


Mathews’ Furniture Galleries 
Atlanta 


ILLINOIS 

Marshall Field & Company 
Chicago 

KENTUCKY 

The Strassel Company 
Louisville 

LOUISIANA 

Kornmeyer’s 

Baton Rouge 

MARYLAND 


W & J Sloane 
Bethesda 


Your Interior Designer can arrange your visit to the Winterthur Gallery at the following Furniture She ‘ 


CALIFORNIA 


Baker Knapp & Tubbs 
Los Angeles 


Baker Knapp & Tubbs 
San Francisco 
GEORGIA 


Baker Knapp & Tubbs 
Atlanta 


Mayo Wholesale Furniture 
Atlanta 
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MASSACHUSETTS 

Paine Furniture Company 
Boston 

MICHIGAN 

Klingman Furniture Company 
Grand Rapids 

MINNESOTA 

Gabberts 

Edina 

MISSISSIPPI 


Warren Wright’s House of Ideas 
Jackson 


MISSOURI 


Lammert Furniture Company 
Clayton 


Hall’s Crown Center 
Kansas City 

NEW JERSEY 

B. Altman & Company 
Paramus 

NEW YORK 


Classic Galleries 
Huntington 


B. Altman & Company 
New York 


E. J. Audi 
New York 
NORTH CAROLINA 


Colony Furniture Shops 
Charlotte 


Style Craft Interiors 
Durham 


Sosnik’s Furniture 
Winston-Salem 

OHIO 

A. B. Closson, Jr. Company 
Cincinnati 

John P. Sedlak Interiors 
Cleveland 


OKLAHOMA 


Cathey’s 
Tulsa 


ILLINOIS 
Baker Knapp & Tubbs 
Chicago 

MARYLAND 


Marvin J. Perry & Associates 
Kensington 


MASSACHUSETTS 


Kaplan & Fox Furniture Company 
Boston 


Created and produced by William B. Johns & & Porener 







OREGON % w 
Edwin’s of Lloyd Center a 

Portland a 

PENNSYLVANIA 
O’Neill & Bishop 
Haverford — 


Gaymar Company 
Pittsburgh ~ 
B. Altman & Company — 

Willow Grove 


SOUTH CAROLINA 


Smoak’s 
Columbia 


TENNESSEE 


Fowler Brothers Company — ¥* 
Chattanooga 


Law’s Furniture Company 
Maryville 


Bradford Furniture Compan 
Nashville We 
TEXAS 


Gabberts 
Dallas 


Reinhart’s Fine Farndedpaeg 
El Paso ee i * 


Brittain’s Fine Furniture _ 
Houston wh 


UTAH 


Crawford and Day 
Salt Lake City 


VIRGINIA 


N. Chasen & Son 
Richmond 


Willis Furniture Company i. 
Virginia Beach 34 
WASHINGTON oe 
William L. Davis Compara 
Seattle 


WISCONSIN 


Porter Furniture Ce 
Racine 


NEW YORK 


Baker Knapp & Tubbs — 
New York 


PENNSYLVANIA 


Baker Knapp & Tubbs 
Philadelphia  . 


TEXAS 


Baker Knapp & Tubbs 
Dallas 


ay 
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MUSEUM COLLECTION 


Mayo’s presents the Winterthur collection 
of fine reproductions. Winterthur stands alone as 
the standard of excellence in American decorative arts. 
On 963 acres in Wilmington, Delaware, the museum 
is open all year round. Each reproduction 
was selected carefully from originals on display 
in the 196 open rooms. 






The original is a Queen Anne, cherry 
chair, Philadelphia, 1785. An excellent 
example of hand carving. Note the use 
of the ball and claw feet. 





The original is by 


Townsend Goddard, Newport, 1770. The original is a Chippendale 
The use of mahogany, hand carving, mahogany desk, Boston, 1780. The 
and block fronting make this bombe shape is the most rare form 
an outstanding object. employed in the 18th century. 





KINDEL 
Grand Kapuds 


The Kindel collection of reproductions and adaptations from the Winterthur Museum represents 
an expression of true scholarship. Production of the 18 beautiful and complicated items in the 
collection was preceded by 13,200 hours of product engineering. The design/engineering group 
from Kindel detailed each object with painstaking care. In order to meet the stringent 
requirements of Winterthur, Kindel developed what has long been considered a “‘lost art’” — hand 
carving. Today, 20 expert hand carvers at Kindel work on the Winterthur program. The precision 
and discipline involved in this undertaking constitutes scholarship of the highest order. 


dvo 


Wholesale/ Furniture, Inc. 
Atlanta,” Georgia 





P.O. Box 93784 / 970 Marietta Street, N.W. / Martech Station 30318 / Atlanta, Georgia 
Outside Georgia Call: 1-800-241-1648 /In Georgia Call: 404-876-8861 / Monday through Friday, 9:30 A.M. - 6:00 P.M. 
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Li Cheng and Tom Lee sang — 
the praises of the same lily pad. 


Eleventh century artist Li Ch’eng 
and clients of Tom Lee sing the praises 
of the same Lee Jofa lily pads. 
Come with your ge 
designer to see the om 
Lee Jofa decorative AN 
fabrics at the ) 
D&D Building, 
979 Third Avenue, 
New York, N.Y., and 
in other major cities. 


Lee Jofa 


ATLANTA BOSTON CHICAGO DALLAS DENVER 
HOUSTON LOS ANGELES MIAMI NEW YORK PHILADELPHIA _* 
SAN FRANCISCO WASHINGTON LONDON ae 
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A detailed description of notable art and antiques selected from the interiors featured in this issue. 


CARLE VERNET (1758-1836) is well 
known for his animal paintings— 
particularly those of horses, as in this 
example. He loved Thoroughbreds 
and racing, the taste for which spread 
with the nineteenth-century French 
Anglomania. Vernet’s caricatures, es- 
pecially those inspired by the oddi- 
ties of fashion, reveal his wit. In 
addition to his noted draftsmanship 
he executed numerous lithographs 
when that medium was just begin- 
ning to be explored by artists. 


BOATING AS A SPORT became popular in 
the nineteenth century, with trips to 
riverbanks or the seaside having 
strong appeal for spectators and 
painters alike. One such painter of 
this period was Ferdinand Gueldry, 
who, in addition to depicting studio 
and factory environments, frequent- 
ly painted scenes of boating and row- 
ing contests. The brushstrokes and 
lightened palette of this work, The 
Rowers, 1881, are reminiscent of the 
paintings of the Impressionists. 


HISTORICALLY, designs for lighting 
devices are based on the practical 
consideration of providing useful il- 
lumination. This Louis XV lantern 
form was specifically created to pro- 
tect the candles’ flames from the sud- 
den drafts in an entrance hall. The 
large glass panes of this five-sided 
lantern function as wind blocks, 
while the slender gilt-bronze frame, 
reduced to its structural minimum, 
catches and enhances the candlelight 
without diminishing it. 


A CALIFORNIA ranch house bent 
around an azure pool, painted with 
his own “ripple” marks, is the home 
of British artist David Hockney. The 
house is decorated inside and out in 
the brilliant hues associated with his 
most recent paintings and stage de- 
signs. He has made numerous “por- 
traits” of this environment, such as 
the gouache My House, 1981, appear- 
ing here. These new works offer 
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Focus for the Connoisseur 





See page 96. 





See page 97. 








See page 127, 





See page 146. 





See page 146. 





See page 185. 



















































startling contrasts and are 
sensuous, vibrantly colored m 
defining and describing the subj 


THE CHEVAL GLAss—literally, 
mirror’—derives its unusual n 
from the four-legged frame, or hi 
that holds it in an upright posit 
As shown here, this form, which 
came popular at the end of the e 
teenth century, provides a full-ler 
reflection, and being free from 
wall, is adjustable as well as porte 
A mirror of this size was possi 
only after a new process made stre 
even sheets of plate glass. Althot 
Thomas Sheraton published Eng 
examples in his Drawing Book, 17 
94, it was in the French Empire 
riod that the cheval glass, 
then as a psyché, was most populai 


KING KARL JOHAN, former marshal 
France, introduced the bold new E 
pire style to Sweden, where it 
mained the official royal style 1 
after its popularity waned in Frar 
Swedish forms appeared early in 
nineteenth century, as in this al 
chair from a suite in the style 
Efraim Stahl. It displays a co ir 
curve to the arms and back, and c¢ 
trasts turned and saber legs. Pared 
elaborate Napoleonic motifs, its fe 
closely resembles the plain ¥ 
chairs of continental Biederm 


FOR CENTURIES, molded leather | 
tainers such as these have been { 
ioned from hides by a ti 
simple process. First the leath 
soaked, then molded over wox 
plaster or brass forms, followe 
slow drying. This time-honored 
cedure produces a durable, att . 
shape of considerable streng th 
mor was once crafted in leathe 
the same method. Ideal for produ 
protective containers for small ob 
of unusual shapes, the leather ¢ai 
applied to any of a myriad of for 
These examples are decorated wit 
traditional stamped gold work. 
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tontemporary furniture, handmade and 
sctable, visit a McGuire showroom. 

a 36-page, full-color booklet, send $3.00 
{cGuire, Dept. AD9-82, 38 Hotaling, 


son Square, San Francisco, CA 94111. 





ee 
Other showrooms: Los Angeles, New York, 
Chicago, Boston, Miami, Atlanta, Dallas, Seattle, 
Portland, Denver. International: Belgium, 
Canada, France, Great Britain, Greece, Italy, 
Switzerland, West Germany. 









WE'RE SHAPING OUR CARS 
AND LESS FRI 


_ Overcoming the wind. It’s absolutely Great gas mileage. 
critical to achieve good mileage. The aerodynamic efficiency of a five- 
¥ 4 passenger concept vehicle developed in our 













wind tunnel improved potential mileage 

by five miles per gallon. 

ae Our aerodynamic know-how, which is 
| SS, ma being applied to GM cars today, has contrib- 

uted to the 100% mileage improvement 

our cars have achieved in the last eight years. 
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At 55 mph, over half of a car’s fuel is used 
just to overcome aerodynamic drag. 


Aerodynamics. 

At GM, we've put millions of dollars 
into aerodynamic research. That includes 
everything from modifying the overall shape 
of our cars to scrutinizing details like the 
angle of the outside mirrors. 

GM is the only manufacturer in the U.S. 
with its own full-scale automotive wind 
tunnel—and it is the most advanced. It gives 
us an opportunity to build the most aero- 
dynamic cars in the world. 
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DRAG ON YOUR WALLET, 
THE GAS PUMP. 
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Great looks. 
Aerodynamically designed cars look 
terrific. Sleek, sophisticated and elegant. 
Comers are rounded, surfaces are 
smooth, trim is minimized. Great mileage 
marnied to great appearance. 


Anew kind 
of excellence. 
We believe that GM stands for something 
special in the eyes of the American public. 
It stands for excellence. 
And continuing excellence. So that 
now, next year, and the years after that, we 
need always to be: 
the best GM ever. 








MARK OF EXCELLENCE 


Chevrolet 
Pontiac 
Oldsmobile 
Buick 
Cadiilac 
GMC Truck 
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Spatial Perspectives 
An Architect's Inventive Design for His Own Dlontecito Home 


ARCHITECTURE AND INTERIOR DESIGN BY JACK LIONEL WARNER, AIA 


PHOTOGRAPHY BY RUSSELL MACMASTERS 





Through a deft use of scale and proportion, architect Jack Lionel Warner maximized the sense of space in the 
house he built for himself and his wife, Joanna Barnes Warner, in Montecito. opposite: A play of volumes distinguishes 
the front fagade. ABOVE LEFT: Several steps climb from the Entrance Hall to the main level of the house. The painting 
is by Alexander M. Pittmon III. Above CENTER: Skylights illuminate the floating stairway winding from the 
main level to a bedroom. ABOVE RIGHT: A painting by David L. Simon adorns the stairway landing. 


A SKILLFUL ARCHITECT'S manipulation 
of space can rival the illusions of the 
canniest magician. Using scale, color 
and proportion as his tools, he be- 
guiles the eye into seeing spaces as he 
intends them to be seen. Architect 
Jack Lionel Warner demonstrates this 
in the southern California home he 
designed and built for himself and 
his wife, actress and novelist Joanna 
Barnes, in Montecito. Set in a grove of 
eucalyptus trees, the house is spa- 
cious, bold and uncluttered. Interior 
and exterior volumes appear vast, 
though in fact the home stands on a 
fifty-foot lot, and its dimensions are 
smaller than they seem. 

“It’s the volume within the struc- 
ture that creates the sense of space,” 
says Mr. Warner. “I wanted a house 


that feels large, but needs little main- 
tenance, especially outside. I thought 
of the project as a townhouse—a large 
interior space on very little land.” 
An admirer of stately European 
rooms, the architect designed the 
house around a double cube, twenty- 
two feet high and forty-four feet long, 
comprising the living room and din- 
ing area; walls are two feet thick. The 
lofty ceiling and generous dimen- 
sions of this space set the tone for the 
rest of the house. Doorways leading 
to the private living areas are sym- 
metrically positioned at either end of 
the room, as are recesses set high in 
the walls, holding massive Chinese 
wine jars. Spotlights inside each jar 
shine through loosely woven rattan 
lids. Unobtrusive Dutch doors in the 


recesses behind the jars open to the 
upstairs bedrooms, providing a 
breeze on warm summer days. 

The interior design is also by Mr. 
Warner. “I don’t think there should 
be a chasm between architecture and 
interior design,” he says. “Many Ital- 
ian architects create interiors, but 
architects here usually don’t get in- 
volved. I think furnishings enhance 
architecture, and if an architect 
doesn’t want to design the interior of 
one of his buildings, he should hire 
an interior designer who will be 
faithful to the original concept.” 

Mr. Warner’s wife, Joanna, once 
wrote a syndicated column on inte- 
rior design, but she left all designing 
of their Montecito home to her hus- 
band. “I had admired Jack’s work for 
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opposite: The combined Living Room and Dining Area, a double cube twenty-two feet high and forty-four feet long, forms the 
heart of the residence. Wall recesses, with ledges holding Chinese wine jars containing up-lights, strengthen the symmetrical emphasis; 

Dutch doors at the back of the recesses open to upstairs bedrooms. The painting is by Nevitt Nugent. A wood pedestal supports a Siamese 
stone Buddha head. top Lert: On the opposite side of the Living Room and Dining Area, modules flanking the kitchen doorway enclose an oven, 

refrigerator and serving areas. Sculptures include a French Art Nouveau snake, Javanese stone figures and a Thai bronze head. The paint- 
ing is by Paul Hardy Burger. top riGHT: A Richards Ruben painting and a sculpture from the Ivory Coast (right) enliven the Dining Area. 

ABOVE: Mr. Warner created the Library as a small, dark contrast to the spacious, light living room and dining area beyond. Spotlights focus 
on an Egyptian sarcophagus cover, from 319 B.c., and a carved wood Philippine head. Carpeting is from Patterson, Flynn & Martin. 














years,” she says, “and when we mar- 
ried, | was content to bring little more 
than a toothbrush. I did have a few 
family antiques, but Jack arranged 
them. He has a wonderful ability to 
pull eclectic pieces together and 
achieve a totally unified look.” 

The blend of contemporary and 
antique furniture and modern and 
ancient art appointing the home 
bears out her statement. Scale and 
mood serve as unifying qualities. Ot 
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ABOVE: “Since there was so much firewood around, I started stacking it, and liked how it looked,” says 
Mr. Warner, of the rustic wall enclosing the terrace outside the living room and dining area. For unity, flooring of 
concrete blocks laid in a herringbone pattern was used both inside and outdoors. Wood floors were placed beneath 
the blocks, to make them softer underfoot. Kilims brighten pillows and the table. opposite: Coral and mineral 
rocks add to nature’s bounty on the terrace. Lofty trees complement the vertical thrust of the residence. 


the combined living room and dining, 
area, Mr. Warner says, “I like offset- 
ting the texture of stone with wicker. 
One is light, the other heavy, which 
makes an interesting mixture.” 
Contrasting with the large light 
space of the double cube, small, delib- 
erately dark areas—the kitchen and 
—extend from opposite 
ends of the cube. “Moving from 


the library 


expansive space into confined areas 
prevents monotony,” explains Mr. 





Warner. Separating the dark recess 6 
the kitchen from the living room ar 
dining area are two large mod ile 
reaching nearly halfway to 'F 
twenty-two-foot ceiling. “From th 
living room, the modules appear t& 
be pedestals for sculpture ant 
plants,” says Mr. Warner. “Howeve 
on the sides facing the kitchen the: 
contain utilitarian units. The kitehe 
is designed so the chef can particip ati 
in the activities of the larger roomy 
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“T don’t think there should be 


a chasm between architecture and interior design; 


furnishings enhance architecture.” 





RIGHT: In the Master Bedroom, harmony results from a graceful mixture of periods 

and styles. Furniture includes an unusual Windsor chair, an 18th-century highboy, and 19th- 
century Chinese garden seats and a jardiniere. Antiquities, like the collection of Egyptian heads, 

circa 30 B.c., appear throughout the residence. The ribbed linen rug and sisal carpeting, used 
here and in other areas, are from J. Robert Scott. ABove: Mr. Warner’s daughters inspired the 

buoyant décor of the Twins’ Room. The monochromatic scheme is expressed by cotton canvas 
bed hangings and polished cotton bedcovers. Four-poster beds and a zoomorphic cement table 

contribute to the airy, natural feeling. The wicker chair and ottoman are from Wicker Works. 


Creating links between the interior 
and exterior, tall panels of glass ex- 
tend along one side of the residence, 
and flooring of concrete blocks laid in 
a herringbone pattern is used both in- 
side and outdoors. Mr. Warner placed 
wood floors beneath the concrete 
blocks, “to keep them from being too 
hard to walk on.” Tall eucalyptus 
trees and a wall built of stacked wood 
surround the terrace. “We kept as 
many trees as possible,” the architect 
says. “In the upstairs bedrooms you 
get the feeling of living in a tree 
house. I wanted a wall around the ter- 
race, and since there was so much 


firewood around, I started stacking it, 
and liked how it looked. The wall has 
a feeling of strength that suits the 
house.” The eucalyptus trunks also 
inspired the color used on the exte- 
rior of the residence. Only the stair 
tower, which frames the front door, is 
painted white to define the entrance. 
The verticality of the residence paral- 
lels the trees towering around it. 
Requiring, little maintenance, the 
house “is perfect for two hard-work- 
ing people to come home to,” says 
Joanna Warner. “We shut the door 
and enjoy the serenity within.” | 
—Cameron Curtis McKinley 
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French Mélange 


Recreating the Sumptuous Appeal of a Bygone Era 


INTERIOR DESIGN BY JEAN PAUL FAYE 
PHOTOGRAPHY BY PASCAL HINOUS 





Interior designer Jean Paul Faye devised a vigorous mixture of French styles for a Paris apartment, giving it a 
19th-century spirit. OPPOSITE BELOW: The dominance of the Restauration aesthetic is established in the Entrance Hall 
by a 19th-century Venetian mirror, a 19th-century French stained glass skylight, and an 18th-century Russian rug. The 





equine painting is by Carle Vernet. OPPOSITE AND ABOVE: In the Living Room, amid the vibrant colors of the rug, chairs 





covered in tapestry fabric, and striped wallcovering, prized artworks and objects abound. Flanking the fireplace mir- 
ror, on which is mounted a French drawing of a Turkish notable, circa 1824, are two drawings of French interiors 

by Alexander Serebriakoff. On the mantel is an 18th-century Japanese painted and gilded statue of a prince; a 19th- 
century Italian bronze is on a mahogany pedestal cabinet. Above the sofa is The Rowers, by Ferdinand Gueldry. 


COMBINING VARIED FURNITURE Styles in 
a Paris apartment, interior designer 
Jean Paul Faye adheres to his own 
dictum: “Ultimately, the best model 
to follow is that of the Restauration 
period—my client calls it the “Holy 
Alliance’ style. I wanted to gather a 
mixture of art and objects around an 
interesting collection of furniture 
from the eighteenth and nineteenth 
centuries. As a result, the apartment 
evokes a nineteenth-century Euro- 
pean residence, including English, 


French and Russian furniture, and 
European and Far Eastern objects, like 
the interiors depicted in the water- 
colors in the living room.” 

What M. Faye captured in the de- 
sign is the wave of Romanticism that 
swept through Europe with the reign 
of Louis Philippe. Revivals of ancient 
and exotic styles satisfied a wide- 
spread desire on the part of the public 
for furniture with roots, with a sense 
of history. The Restauration style, 
which renounced the heroic and 


grandiose extremes of the Empire 
style, blossomed during the first half 
of the nineteenth century in Paris, 
Vienna, Berlin, St. Petersburg and 
Rome. Revival styles melded with 
functional furniture. Creative works 
in wood and metal combined strength 
and comfort, and were made with the 
new industrial processes of the era. “I 
enjoy working with many different 
styles and periods,” says the designer, 
“but I must admit that I find the Louis 
XVI style somewhat boring. Louis XV 
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is much more adaptable and achieves 
a greater harmony with things of the 
nineteenth century.” 

Although the resident appreciates 
the pure French styles that were 


really designed for royalty, he prefers 


to live with their more comfortable 
nineteenth-century revival inter- 


pretations. Rather than a formal 
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Louis XVI museum piece he chose the 
more functional Restauration Revival 
desk. Rococo Revival, not Louis XV, 
was selected for the dining room 
chairs upholstered in a bold tapestry 
uncharacteristic of the period. Boulle- 
style furniture was selected from 
pieces fashioned more than a hun- 
dred years after Boulle, by Parisian 
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maitre and ébeniste Etienne Levasseur. 

This blending of styles and origins 
into a historically harmonious whole 
was deftly executed by Jean Paul Faye 
during the five-year collaboration 
with his client. “I like to take my 
time,” the designer says. “It’s terribly 
difficult to come up with personal de- 
signs when you go too fast. During 





opposite: The melding of eras is emphasized in an area of the Living Room. A portrait of Humboldt, by 

Lefevre, dated 1796, is prominently exhibited above a collection of plaster impressions of intaglio seals flanked 

by two pietra dura panels of parrots from Florence. Near the Restauration desk displaying an adjustable oil lamp is a large 
Russian mahogany armchair. The desk chair is a delicately wrought work of steel and gilded bronze. Delineating another 
conversation grouping is a Gothic Revival screen. Collage mask by Robert Courtright. ABovE: Faux-rosewood paneling, height- 
ened by candlelight, imparts warm tones and an atmosphere of sumptuousness to the Dining Room. Rococo Revival 

chairs enriched with vivid tapestry fabric surround the dining table, lighted by a Louis XV glass lantern. 


this special project, for instance, I 
worked with Jacques Rivet, a superb 
artisan who helped me restore or 
copy extremely intricate fabrics and 
borders. This highly specialized work 
takes a very long time.” 

Both his interiors and conversa- 
tions are evidence of M. Faye’s delight 
in the historical aspects of interior 


design. “I don’t care to work with the 
fabrics of today, because they are all 
altered versions of the fabrics of the 
past. Those are timeless, not a fad or 
fashion. In fact, I don’t like interior 
design that is based on current fash- 
ion at all. My dream,” muses the de- 
signer, “is to create a timeless house 
furnished with a variety of styles and 


elements taken from all over the 
world—a kind of internationalism. 
For example, I would include French 
furniture of the eighteenth century, 
which I feel is superior to English fur- 
niture of the same era, though cer- 
tainly there are some magnificent 
English pieces. Russian furniture, on 
the,whole, is not that great, but some 
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of the pieces made for the imperial 
palaces have a perfect quality about 
them that cannot be found anywhere 
else in the world. I would use these 
and others, in my imaginary house.” 

Applying, his historical expertise, 
M. Faye made a great number of ar- 
chitectural changes. He wanted to re- 
store the 1880s building to its former 


splendor, as a succession of Owners 
had shaped it to their needs and elim- 
inated many singular features. For- 
tunately, a piece of the ornate cornice 
that had been removed was found in 
a closet. Using it as a model, an artisan 
duplicated it and thus rebuilt all the 
cornices of the apartment. Window 
handles were reclaimed as they were 
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being discarded by a neighbor. Major 
structural modifications were also 
part of the grand plan: The space 
occupied by two bedroom suites Was 
remodeled to create the present living 


room, now an ideal setting for enter 


taining. The presence and arrange= 
ment of the rugs and armchairs, the 
books and the desk, accompanied by 
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OPPOSITE AND ABOVE: Recreating the romanticism of the Second Empire in a Bedroom, M. Faye combined the lively 
motifs of a woven paisley-patterned coverlet, floral tapestry fabric and colorful rugs. A Louis Philippe slipper chair is 
upholstered in a dainty floral fabric. Two 19th-century watercolors of Russian interiors and a pair of Roman micromosaics 
are among the artworks above the bed. Additional emphasis on the era’s preoccupation with civilizations of the past is 
engendered by paintings of classical ruins. Near the fireplace is an 18th-century painting after Lebrun; the bronze 

on the mantel is by Otto-Charles Banninger. Nineteenth-century gilt-bronze camel chenets rest on the hearth. 


a multitude of objects, intensify the 
feeling of warmth and conviviality. 

As an art collector himself, Jean 
Paul Faye has a discerning eye when 
it comes to displaying a collection. He 
doesn’t like objects to be used as eye- 
catchers. He chooses a less focused 
approach, believing there are just two 
ways to enjoy possessions. One is the 


Oriental method, which consists of 
taking a single object from its cache 
and contemplating it for a few mo- 
ments a day. The other, the one he 
finds preferable, is to exhibit every- 
thing. He did this with the large and 
varied collections, making them part 
of the total design, rather than focal 
points. The eye wanders, darting 


in and around, up and down, en- 
joying a maze of colors and forms. 
Here, the rare becomes familiar, and 
the mundane, luxurious. The décor, 
in its diversity, encourages day- 
dreaming. It allows, almost compels, 
the imagination to wander through 
the ages and savor the past. 0 
—Jean-Louis Gaillemin 


101 




















LIKE ACTORS, interior designers inter- 
pret other people's lives. Similarly, 
they acquire reputations based on 
their past performances. 
Hadley Associates—the firm headed 
by Mrs. Henry Parish II and Albert 
Hadley—is known for its authorita- 
tive and influential approach to tradi- 
tional design. But Nicholas Pentecost, 


-~arish- 


Crisp Simplicity 


In New York City, an Interpretation of the Modern Idioi 


a young designer associated with 
Mrs. Parish and Mr. Hadley, finds 
this reputation limiting at times. 
“Everyone typecasts us,” he says. “Al- 
though we’re known for traditional 
interiors, that’s not what we do ex- 
clusively, by any means.” 

In this Manhattan apartment, the 
firm’s versatility was challenged by 


INTERIOR DESIGN BY NICHOLAS PENTECOST, PARISH-HADLEY ASSOCIATES 
PHOTOGRAPHY BY JOSEPH STANDART 


the differing tastes of the o 

“He wanted an entirely modern, ar 
chitectural approach,” Mr. Pentecost 
recalls, “While she would have pr 
ferred more of the feeling of a Frenck 
Provincial cottage.” At first, the hut 
band’s taste prevailed by ne 
since the apartment required a good 
deal of extensive architectural work. 








In arranging the interiors of a Fifth Avenue apartment overlooking Central Park, 
Nicholas Pentecost, of Parish-Hadley Associates, had the opportunity to show the design 
firm’s versatility; it does not, as is popularly supposed, deal exclusively with traditional 
décor. opposite: The classic simplicity of the Living Room reveals Mr. Pentecost’s admiration 
for Jean-Michel Frank. For example, the tables flanking the fireplace were inspired by the late 
French designer’s work. On the left is a gouache by Fernand Léger, and to the right a Gene 
Davis oil on canvas. ABOVE: Standing next to the mirrored reveal in the window on the 
right is a sculpture by Berthold; on the wall is an oil painting by Robert Natkin. 


Structural changes involved in- 
creasing door heights, to complement 
the high windows; new walls were 
built out, concealing the structural 
beams and providing deep door and 
window reveals. The door reveals 
give a feeling of depth and solidity to 
the interior; the mirrored window re- 
veals extend the appealing park view. 


To further the “floating” sensation 
he sought, Nicholas Pentecost largely 
restricted the colors used to a neutral 
palette. Only in the library, a room 
that receives little natural light, did 
he choose strongly hued walls, glazed 
and stippled in a manner Parish- 
Hadley has done so much to make 
popular in America. In the living 


room and dining room, seeking to 
enhance the play of light and shadow 
from the park, he came up with an 
inspiration: walls of combed, natural- 
colored plaster. Literally “rustic’”—in 
the technical sense the word has in 
masonry—they satisfy the owners’ 
apparently contradictory desires. 
Plaster was a material favored by 
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Jean-Michel Frank, and it comes as no 
surprise that Mr. Pentecost names 
him, after Mrs. Parish and Mr. Had- 
ley, as his chief influence. ‘““The room 
Frank did for the de Noailles in Paris 
made a great impression on me when 
I saw it first in Architectural Digest,” 
he says. (See Architectural Digest, Sep- 
tember /October 1976.) “I don’t know 


if I was conscious of the effect it 
had on me at the time, but I’ve 
thought about it constantly ever 
since.” Frank’s interpretation of older 
standards of quality in a distinctly 
modern idiom formed something of a 
bridge with tradition, and it has 
never seemed more pertinent than it 
does today. His influence is felt 





Crisp and contemporary, the Dining Room is simple, though by no means stark. As 
throughout the apartment, the soft reflections of Central Park are brought into the room 
by mirrored reveals in the window. To the left of the window is a watercolor by Robert 
Natkin, and on the other wall a Louise Nevelson tapestry seems to dominate the area. 
The wrapped cane armchairs around the circular table are from Bielecky Brothers, 
and the durrie rug is from Rosecore. On a pedestal in front of the window a 19th- 
century Japanese jardiniere holds a plant, echoing the greenery outside, 


















throughout the apartment. Only two) 
side chairs in the living room are ac | 
tual Frank pieces, but the ratte | 
chairs in the dining room are exact} | 
copies of one of his designs. | 
Although used sparingly, the @ 
tiques the designer has chosen fe 
this apartment all show the sami 


high quality. “Antiques are really mi 
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The apartment's simplicity extends to the Master Bedroom. It is far from artless, 


however, and a definite linear approach is everywhere evident. This design direction 
is more than clear in the patterned wool rug from Stark, the wallcoverings and the 
bold lines of the brass bed. The paradoxical warmth that results is the designer’s subtle 
solution to the opposing views of the apartment's owners. The husband wanted 


an “entirely modern, architectural approach, 
the feeling of a French Provincial cottage.” 


passion. They give individuality to 
rooms and also a sense of tradition. 
Unfortunately, if you can find them 
now you usually can’t afford them. 
That’s why you so often see antiques 
used almost as sculpture in modern 
inieriors—like the Irish Regency 
table in the entrance hall. The table, 
incidentally, is something that makes 


” while the wife “preferred more of 
Harmony now prevails. 


me very happy, because I had to 
plead with the owners to acquire it.” 

Such gentle persuasion has its 
place in interior design, but Nicholas 
Pentecost sees his role primarily as an 
interpretive one. “Our responsibility 
is to translate ideas, not to dictate 
them. The owners, after all, are the 
ones who have to live there. But de- 
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signers always think it would be 
wonderful to have a project with 
carte blanche. I feel, in the end, the 
results will be less successful than if 
you have specific requirements to 
meet. It. would be almost too easy, 
and it wouldn’t have the indi- 
viduality of the owners.” 0 
—Christopher Hemphill 




































































“AS 1 PASS THROUGH my incarnations 
in every age and race,/I make my 
proper prostrations to the gods of the 
Market Place.” Kipling’s words con- 
vey the abiding allure of the mar- 
ketplaces that color the world as they 
enticingly spill the wealth of their 


ABOVE: Market Conversation, Mexico, Millard Sheets, 1907. Watercolor 
on paper; 22” x 30’. Primary colors dominate this view of women and 
children at a Mexican marketplace. Sheets brings to the viewer an hon- 
est gladness revealing nature’s magic and gifts. The pottery vessels, 
flowers and exotic fruits provide decorative accents, creating patterns 
of unique yet simplistic forms. Kennedy Galleries, New York. 


Att: 


Marketplaces 


Artists Capture the Imagery and Intrigue of Trade 





wares. Istanbul's spice market invites 
with the arresting aroma of ginger, 
lemongrass, coriander and saffron; 
Hong Kong’s Canton Road beckons 
with the joy of jade; Morocco’s souks 
seduce with the gleam of brass. And 
all present a pageantry of people and 





opposite: The Flower Seller, Childe Hassam, 1888. Watercolor 6 
paper; 9%”’ x 7’’. Using the characteristic broken brushstrokes é 
light palette of the American Impressionists, Hassam captures the gaié 
of a street corner flower market. The large baskets of flowers and su 
dued coloration enhance the mood of this daytime scene while maine 
taining a fresh, lively quality. Hirsch! & Adler Galleries, New YO! 
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a collocation of colors that have 
lenged artistic interpretation. | 
As a descendant of the Greek agor 
and the Roman forum, the marke | 
place was originally an open space 
near the center of town. Gerrit Berek 
heyde, true to Dutch genre paint 




















































































































Cairo Market Scene, Giuseppe Signorini, circa 1890. Oil on canvas; 23” x 34””. The sen- 
suous romanticism of the East provided enlightenment and drama for nineteenth-century 


European painters. A distant view of the city provides the background for this colorful flea mar- 


ket. Lavish costumes, trinkets and a variety of animals add intrigue to the moment as exotic 
men and women bargain over the display of assorted wares. Mathaf Gallery Ltd., London. 





ABOVE: Marche Nocturne, Petrus van Schendel, circa 1850, Oil on canvas; 78” x 100”. 


Also a historical painter, this Dutch artist was renowned for his candle and torchlight 
scenes. Here candle lamps create radiant lighting for this nighttime view of a Dutch mat 
ket place where tow nspeople gather to sell their goods. The dramatic cloudy sky and 
clearly defined architectural details add theatrically to the romantic vision, Berko, Paris 


ABOVE RIGHT: L‘Ancien Marcle au poisson @ Bruxelles, Eugene Boudin, 1871, Oil on panel 

11’ x 18", Boudin, one of the few landscapists of the mid-19th century to work in full day 

light, whose free originality of composition heralded Impressionism, was fascinated by on-the 
spot scenes, Maintaining a subdued palette and sureness of brush, he captured this bustling 
view of a French fish market rendered under the still light of a gray sky. Robert Schmit, Paris 

















captured such a scene in a vie i 
of Haarlem, with townsmen angigs 
lighted sky effectively contrasting L 
with gabled buildings. Not unex 
pectedly, the concept of the meets; 
ing hall in the marketplace persisted 
in eighteenth-century America, ANG?#! 
Boston’s Faneuil Hall was oncegs 
loud with the hawking of goods i 
its ground floor market. 

Intent upon bargaining, village 
of earlier years often crowded thé 
marketplace, unmindful of wande 
ing dogs, pigs and lambs. And un 
doubtedly some villagers lingered, 
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testifying to the wisdom of Francis 
Bacon’s lines, ‘Fortune is like the 
market, where many times, if you 
stay a little, the price will fall.” 

As an eager marketplace bargainer, 
French statesman Georges Clemen- 
| ceau was charmingly shrewd. While 
in a village in the East Indies, he of- 
fered a vendor forty-five rupees for a 
small statuette priced at seventy-five 
rupees. The vendor, however, said he 
would rather give the statuette to 
Clemenceau than take the price he 
offered for it. Clemenceau quickly 
stuffed the statuette in his pocket, 


remarked that gifts come only from 
friends, and asked the vendor to ac- 
cept forty-five rupees from him as a 
gift. The vendor agreed, and the men 
parted enchanted with each other. 
During America’s golden age of 
sailing, when her ships proudly plied 
the seas carrying cargoes to and from 
foreign ports, wharves often became 
marketplaces when vessels were un- 
loaded. In Salem, Massachusetts, 
marine artists faithfully recorded wa- 
terfront activities and detailed the un- 
loading of ships that brought china, 
tea and even sensuous silks for the 


Salem women. Similarly, the Yankee 
peddler’s horse-drawn wagon was a 
portable marketplace that traversed 
the rural regions of America, bursting 
with millinery and sundries. 

Noting the advantages of the mar- 
ketplace during the Industrial Age, 
Queen Victoria’s beloved Prince 
Albert conceived the Great Exhibi- 
tion of 1851, for which Joseph Paxton 
designed one of the glories of the Vic- 
torian Age: the glass and iron Crystal 
Palace. Here, countries displayed 
their merchandise, and the queen, 
gowned in pink and silver, opened 





















































the event in a transport of joy, over- 
whelmed by her consort’s ingenuity. 
Some artists preferred to paint por- 
tions and aspects of the marketplace. 
Flemish Pieter Aertsen’s The Meat 
Stall presents an avalanche of edibles 
incongruously backgrounded by 
tiny figures depicting the Flight into 
Egypt. Chardin narrates the daily 
ritual of marketing by middle-class 
Parisians in Back from the Market. 
The conviviality of the market has 
brought many to it merely to mingle. 
Old men have relished sunning har- 
borside amid the rioting color of the 
flower market in Bergen, Norway, 
and the drama of the marketplace has 
been gloriously immortalized by 
Nilakantha’s singing of the “Bell 
Song,” in Delibes’s opera Lakme. In 
“Pictures at an Exhibition,” Russian 
composer Moussorgsky has sym- 
phonically orchestrated the wran- 
gling of women within the confusion 
of the French marché at Limoges. 
Stobart, van Schendel and Tiffany 
have celebrated the moods and sea- 
sons of the marketplace in their work. 
William Hahn pictorialized the bustle 
of early San Francisco marketing; Im- 
pressionists painted views of it that 
are jubilees of summertime colors. 
The enduring appeal of the mar- 
ketplace is reiterated today by trav- 
elers who roam England’s age-old 
wool markets or London’s antiques- 
filled Caledonian Market; wander 
through Farmers’ Markets to buy 
tempting tarts and plump produce; 
visit urban marts displaying the 
sculpture of Naum Gabo and other 
visionaries. And what child does not 
still delight in the rhyme, “To market, 
to market to buy a fat pig,/Home 
again, home again, jiggety-jig.” 0 
—Betty Rivera 


ABOVE RIGHT: Marche aux fleurs et aux 

oiseaux, Galien-Laloue Lievin, circa 1900. 
Gouache on board; 20” x 33’. The mood of 
fall pervades this view of a French market. 
Rows of leafless trees enhance the scene as 
strollers approach the inviting stalls. Olivary, 
aris. RIGHT: Sant’ Angelo Street, Venice, Henry 
Woods, 1876. Oil on canvas; 15%" x 11%". A 
merchant with his baskets of fruits and vege- 
tables becomes the focal point of a street rial- 
to, while a group of women attend to their 
daily tasks. Taggart & Jorgensen, Los Angeles. 
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WHEN JACK C. WILLIS began acquiring 
art and antiques some years ago it 
was not for the objects themselves, 
“but for the pleasure they bring me.” 
He approached the design of the inte- 
rior of his late-1930s house in Pasa- 
dena, California in much the same 
manner. The house, appealing in its 
contemporary spaciousness, has been 
swept clean of all superfluities. Floors 
are left bare, and there are no drap- 
eries except those used in a bedroom, 


Nothing detracts from the delight 


Sophisticated Blen 


Art and Antiques for a Gracious Pasadena Residence 


PHOTOGRAPHY BY MARY E. NICHOLS 


of living with art and splendid pieces 
of furniture. Seating in the living 
room, for example, is arranged as 
much for visual appreciation as for 
conversational convenience. “I don’t 
like pieces crowded together in the 
Victorian manner. During that era 
people weren't interested in looking 
at things, they just wanted a mass ef- 
fect of color. I like to look at a piece of 
furniture or art in its entirety. This 
placement would have been consid- 
ered wasteful by the Victorians, but 


















Throughout his Pasadena residence, Jack CG; 
Willis has created an airy arrangement that 
allows each work of art and piece of fur- 

niture to be fully appreciated. ABOVE: In the 
Living Room, drawings are, from left; Gaston 
Lachaise’s Dancing Lady, Paul Delvaux’s ~ 
The Queen, and Hercules, by Richard Boyoe 
whose alabaster sculpture of the same nan 
rests in front of it. A colored pencil draw= 
ing by Marisol is over the mantel; nearby 
is Robert Cremean’s Bather in wood, @poxyyy 
and leather. Two Regence chairs occupy a Cor 
ner, and a plump 18th-century Venetian bene 
complements an 18th-century South German 
grotto table offering an array of Chinese 

porcelains. opposrre: Above the Living Roony 
sofa is a triptych by John Lincoln, : 
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PRECEDING PAGES: With a verdant hillside 

as a backdrop, Ralph Brown’s La Jeune Fille is 
a focal point of the Living Room. Flanking 
the doorway are drawings by Leonardo Cre- 
monini (left) and Emilio Greco (right) and 

a pair of Regence chairs. ABOVE: In the Din- 
ing Room, gilded Louis XVI chairs, signed 
Georges Jacob, surround a Louis XVI mar- 
quetry table set with Creil and with Georgian 
and fluted French stemware. OPPOSITE: Sev- 
enteenth-, 18th- and 19th-century drawing 
mannequins punctuate the serenity of the 
Bedroom, An Empire bed and a Louis XVI 
Italian table harmonize with the Directoire 
chair and Louis XVI stool, A Chinese camel's 
hair rug contributes vivid hue and texture 
rhe graphite collage is by Jack Stuck 
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it gives the object breathing room.” 

To Jack Willis, appreciation is syn- 
onymous with use. “Everything 
should be usable. Art should be situ- 
ated so that it can be seen; furniture 
should be functional. If you can’t sit 
on chairs, they’re not worth having 
in the house. I don’t mind the look of 
wear; I don’t think everything has to 
look as if it had been made yester- 
day.” Part of the attraction of a piece 
is its history—in Mr. Willis’s words, 
the “nicks and scars of life.” Recently 
he acquired two Empire chairs and 
considered regilding them. “Then | 
realized that nothing in this house 
has ever been put back into its origi- 
nal condition, so I decided against it, 

























and I’m glad. There is more ease t 
something if it has a few marks on ity 
Relating an incident about the Lo 
XVI dining chairs, acquired at a Ne 
York auction, he says, “All I had was. 
picture of the chairs in a catalogue. 
called the auction house to find & 
their condition and was told it 
excellent except for the upholste 
which was quite worn. The chairs ar 
rived in the most marvelous silk ve 
vet, and I lived with it for three yee 

before having it replaced.” Creil din 
nerware is also used frequently 
though additional pieces are becom 
ing difficult to find. “Tt took me fi 
years to find six matched plates ii 
Montereau. Wherever I happen to b 
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[look for things to include in my col- 
lections. One day in London, while 
waiting for the Tate Gallery to open, I 
bought the four Regency chairs now 
in the breakfast room.” 

Mr. Willis uses the same criterion 
for arranging art as he does for select- 
ing it—the measure of enjoyment. A 
new acquisition, a figure of a girl, by 
Ralph Brown, is the present focus of 
the living room. However, paintings 
and sculptures are moved frequently. 
' “Sometimes I take down all the art 

and leave the walls bare for a while. 

Then the room is quiet,” he says. 

Collecting has been, and continues 
to be, an exciting education for Jack 
| Willis. “When I first started collecting 


Regence pieces I didn’t know very 
much about the period; in fact, I 
knew nothing. I happened to see a 
pair of chairs in a shop window in 
Paris and liked the strong sturdy look. 
The proprietor told me they were 
of exceptional quality because of the 
crispness of the carving. Since then 
my appreciation for Regence has 
grown. That period marks the first 
time in history, perhaps, that people 
were able to sit down and be comfort- 
able—the beginning of freedom from 
pompous formality.” 

Mr. Willis looks at almost every- 
thing in his house as having been 
made by someone who enjoyed what 
he or she was doing. “Some beautiful 


furniture is being made now,” he 
says, “but the man who made this 
Regence chair was making a piece of 
sculpture. It has a feeling of the artist 
in it.” Of a Saarinen table in the 
breakfast room, he says, “The line 
coming down the center to the bot- 
tom curve is beautifully propor- 
tioned, like a piece of sculpture. It has 
to do with Saarinen’s perception. If 
someone were to ask me if a chair was 
a good buy, I could only trust my 
eye. I would look at the height of the 
back and the leg, the construction, 
the depth of the carving. Then I 
would advise, ‘Only if you like it.’ 
That is the only criterion.” 0 

—Suzanne Stark Morrow 
































































































































Gardens: 
Cottage Tradition 


Floral Profusion on the Site of Nell Gwynne's Vineyard 


PHOTOGRAPHY BY BRUNO DE HAMEL 





In London, on the site where Nell Gwynne’s vineyard flourished in the seventeenth 
century, architect Peter Silsby has devised a luxuriant setting in the cottage garden tradi- 
tion. RIGHT AND ABOVE LEFT: Views from the house show the garden to be divided into 
three parts: paving, closest to the house; next, a lawn bordered with flowers; and beyond a 
small pergola, a wild woodland garden. Color comes primarily from roses, lupines and 
campanulas. ABOVE RIGHT: Peonies, bush morning glories and climbing Handel and 
Copenhagen roses spill together around a stone urn planted with geraniums. 


NELL GWYNNE lived here in the sev- 
enteenth century. Architect Peter 
Silsby’s country flowers now thrive 
in the London soil that was her vine- 
yard, but, for anyone of a romantic 
turn of mind, there’s more than roses 
in his garden. Think of it. “Pretty, 
witty, Nelly”—orange seller, actress, 
favorite mistress of Charles II—might 
have walked just here, new slippers 
of red satin and silver lace upon her 
remarkably tiny feet. Her summer 
home, Baggnige House, was at the bot- 
tom of the hill, in the open country 
fields just north of London, and the 
king looked after her well. He had 
also given her a house in Pall Mall. He 
happily paid the bills for those shoes, 
more shoes, and a lot else besides, but 
he never gave her a title. She deter- 
mined her son should do better, and 


to this end arranged a little incident 
here in the gardens while she and the 
king strolled with their child. “You 
little bastard, come hither!” she is re- 
puted to have called out in her orange- 
seller voice. “Nell!” reproved the 
king. “But sir,’” she replied sweet- 
ly, “he has no other name.” The child 
was promptly created earl of Burford. 

Before Nell, her charming imperti- 
nence and her vines, a good deal more 
is thought to have happened on this 
hill, perhaps more than credibility 
can sustain. But tradition and histo- 
rians report that in A.D. 60, Boadicea, 
queen of the Britons, raced across this 
very soil to defeat the Romans, who 
were massed at the bridge below, and 
eight hundred years after that en- 
counter, King Alfred fought the Vi- 
kings up and down the same slope. 
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has a lot to do with a certain sprawl— abundant 
planting that is slightly haphazard. 


opposite: A wide border near the residence is planted with cinquefoil, campanula, 
bush morning glory, climbing rose and buddleia. As lovely as the flowers themselves are 
the names of the peonies in this grouping: Duchesse de Nemours, Sarah Bernhardt, 
White Wings, and Bowl of Beauty. Walls enclosing the garden create a temperate micro- 
climate favorable to relatively tender plants. ABOVE LEFT: Peonies flaunt ebullient 
blossoms. ABOVE CENTER: The flowers of a Handel rose bush reach toward the sun. ABOVE 
RIGHT: Campanulas have seeded themselves in the cracks of the paving. 


A century after Nell and her king 
were gone, the waters next to her 
house were found to be medicinal. It 
was good times once again. These 
were the days of the Regency, when 
all of liverish London society was 
making its way to Bath. What luck, 
then, to find the waters closer to 
home. Other wells were discovered 
nearby and the area was renamed Spa 
Fields, but Baggnige Wells Tea Gar- 
dens remained the place to visit, a 
rendezvous, more than a cure—the 
ultimate in fashionable society out- 
ings. Impressions of the times would 
have included elegant ladies in silk 
dresses and high wigs, the sounds of 
minuets and flirtatious laughter. 
Crowds came. They came for the af- 
ternoon, they came for the “season,” 
and some stayed in the late-Regency 
houses that were built over the vine- 
yard. It is in one of these residences 
that Peter Silsby now lives. 

His garden behind the house is, 
give or take the oddities of several 


The cottage garden style 





eccentrically angled brick walls, a rec- 
tangle that measures approximately 
eighty by twenty feet. When he 
moved in, twelve years ago, the gar- 
den was derelict, so he began with 
the spade, only to have it stop with 
what he calls “a spine-juddering 
shock.” He had struck stone. All over 
the garden, slabs of stone lay under 
the surface. Neighbors cried out 
warnings from over the walls. “Don’t 
move them,” they said. “You'll never 
be seen again!” The stones covered 
some of those renowned and very 
deep wells common to the area. He 
covered the slabs with soil, took out 
some old vine stumps, and got on 
with the business of planting what he 
calls a “cottage garden.” 

Why a “cottage garden”? Here are 
the simpler flowers of the country: 
peonies, campanulas and roses—of 
course, roses. The style has a lot to do 
with a certain sprawl; abundant 
planting that is slightly haphazard. 
These are the “cottage” credentials. 































A traditional cottage also has g 
ometry—the kind that occurs when; 
path leads straight from the lane t 
the front door and both sides an 
crowded with a mixture of plants. A 
geometric plan suited Mr. Silsby’s ar 
chitectural sensibility. So he used 
those brick walls and some stone pav: 
ing near the house to set it all more & 
less on the square, for a start. The resi 
of the garden is divided into a lawr 
bordered with flowers, and beyone¢ 
that is a pergola leading to a woode¢ 
and slightly wild garden at the back, 
Here a birch tree casts dappled shade 
over periwinkles; in winter, SNOW: 
drops and aconites appear during 
bleakest months. There is a bit ¢ 
mystery, a bit of secrecy—quite ap 
achievement in a small garden over 
looked by owner and neighbors alike 

Mr. Silsby planned for controlled 
groups of color, contrasts of foliag: 
and texture—all the traditional i gre 


dients for a good garden—but frie d | 


began giving him things: a cutting OF 
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RIGHT: Roses are planted in a straight line across the garden, to establish a 
sense of geometry. Within this framework, campanulas, lupines and alyssums seed 
themselves lavishly, producing a free-form effect characteristic of the cottage garden. Not 
only the flowers, but the foliage, are chosen for color contrast. Near the house, cool colors— 
blue, white and silver—predominate, mingled with warmer accents. ABOVE LEFT: Slen- 
der-stemmed campanulas topple under the weight of their bell-shaped blossoms. 
ABOVE RIGHT: Scarlet roses share close quarters with self-seeded campanulas. 


this and a bulb of that; a bowl of hya- 
cinths for Christmas. They all got 
planted, and a few seeds came on the 
wind and made themselves at home; 
soon, things had settled comfortably 
into the higgledy-piggledy. Some 
flowers turn perversely away from 
the house to face the sun, while oth- 
ers, planted with the anticipation that 
they too would seek the sun, have 
grown the wrong way and into the 
garden next door. He planted a vine 
and carefully tied nets to protect the 
grapes, but such was the tumult 
when blackbirds got caught and the 
neighbor’s cat lurked, he flung off the 
nets and gave up all thoughts of a 
harvest. He has a pragmatic approach 
to it all. If a shrub sprawls so much 
that he can’t mow the lawn under it, 
he faces facts and finds a practical so- 
lution: He gives the plant its own 
floor of paving stones instead of grass. 

This cottage gardening suits small 
gardens. Not since the days of the 
Tudors have enclosed gardens been so 
popular. To put it briefly, seven- 
teenth-century gardeners favored 
vistas, those ideas of continental for- 
mality and avenues brought back by 
Charles II from the court of Louis 
XIV, at the time of the Restoration; the 


eighteenth century wanted land- 
scapes, and the Victorians made intri- 
cate patterns with bedding plants, flat 
and open, Italian in feeling. Now, 
after the examples set by those two 
great twentieth-century gardens, 
Hidcote and Sissinghurst, even large 
gardens are divided up by hedges 
and walls the cottages had all along. 
Tranquillity reigns in Peter Silsby’s 
garden. French doors open directly 
from the living room onto a raised 
terrace where tea is set On summer 
afternoons. Here is the country life in 
London. A small garden, loosely 
planted behind a town house, a jewel 
box of color. There are country plea- 
sures too—feeding the birds, cosset- 
ing new treasures in the greenhouse, 
watching butterflies settle on the 
buddleia, going out into the garden at 
all times of year to see what's in 
bloom. It is perfectly possible to live 
in the country in London, and Peter 
Silsby proves it. There are few 
sounds—some birds, a bee—but 
clearest of all perhaps are the sounds 
of the past. England may justifiably 
take pride in her roses and her history, 
and this charmed plot has more than 
its measure of both. 
—Elizabeth Lambert 
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I HAVE NEVER WANTED a “decorated” 
apartment. When I bought a Green- 
wich Village townhouse, in 1971, 
with a partner, one of the decisions I 
made was to take the garden floor, 
with its tranquil, grounded sense of 
the suburb, rather than the light- 
filled urban aerie at the top. 

The building, dating from the 
1860s, was completely gutted and re- 
built in 1952, with many fifties de- 
tails, such as brass-studded linoleum 
in the dining room, an International 
Style curving stair and rail, an angled 
fireplace, in the style of Frank Lloyd 
Wright, and huge Japanese-influ- 
enced translucent window walls. 

Thus, the remodeled architecture 


The Collectors: 
A Personal Aesthetic 


Henry Geldzahler’s Townhouse in Manhattan 


PHOTOGRAPHY BY JAIME ARDILES-ARCE 


Henry Geldzahler’s Greenwich Village 
townhouse is a highly personal, unstudied 
setting for his collections of twenties objects, 
fifties furniture, and contemporary art. 
OPPosITE: A brick wall in the Living Room 
displays three 1981 drawings by Jean Michel 
Basquiat and Philip Guston’s 1980 litho- 
graph Studio Corner. Resting on the 1949 
Julius Rindler sideboard are, from left, a David 
Hockney 1980 drawing, Raymond Foye, an 
Irving Penn 1981 photograph of Mr. 
Geldzahler, and Hockney’s 1976 portraits of 
Christopher Scott and Henry Geldzahler. 
The 1951 handkerchief vase is by Venini. 
ABOVE: Classic fifties furniture—two Eames 
chairs and a Rindler table—appoint the 
Living Room. Rindler created suites of fur- 
niture for Geldzahler family members in 
the fifties and again in the seventies. 





formed an unusual and dramatic set- 
ting for my already ample collection 
of twenties objects, fifties furniture, 
and contemporary art. I asked Chris- 
topher Scott, a friend who had as- 
sisted me in collecting decorative 
arts for the Twentieth Century Art 
Department at the Metropolitan 
Museum, to take responsibility for 
making sense of the setting and the 
furniture, the art and objects, with 
which I surround myself. 

The unifying thread running 
through my collection was a French 
sensibility of the early fifties, as epito- 
mized by Parisian designers such as 
Jean Royére, who dramatically wed- 
ded, in his room designs, contrasting 
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“The collector is ruthless in giving 
away or selling that which no longer radiates.” 


schools of modern furniture from 
rance, Italy, America and Scan- 
Hinavia. My family came to America 
rom Belgium in the late thirties, and 
nthe late forties and early fifties they 
ad new furniture made—an act of 
ommission that symbolized both the 
decision to remain in New York and 
he contemporary taste to build 
hemselves a comfortable environ- 
ent. The taste for large well-made 
pieces sprang from the prewar bour- 
geois taste of Paris, Vienna and Ant- 
erp, my grandparents’ adopted city. 
It is not surprising, then, that they 
urned to the Viennese-American 
decorator and furniture designer 
Julius Rindler. He made the heavy 
yet graceful dining room table and 
chairs that I gladly accepted as “hand- 
me-downs” when, twenty years later, 
he again designed new suites of fur- 
niture for various family members. 
The factors that go into decisions 


— Henry Geldzahler 


= 


opposite: David Hockney’s 1978 hand- 
made paper pulp work Green Pool dominates 
the Living Room fireplace wall. Beneath it is 
a Frank Stella 1975 paper relief. The large 
portrait of Mr. Geldzahler is by Andy Warhol, 
and the photograph resting against the book- 
shelves—of the collector and his friend 
Hockney—was taken by Cecil Beaton in 1968. 
ABOVE: A 1973 Adi Finzner hanging lamp 
illuminates the 1949 Rindler Dining Room table 
and chairs. At left is Hockney’s 1981 Artist’s 
House; atop the shelving, from left, are 
Hockney’s 1973 lithograph Henry, Jasper 
Johns’s 1960 lithograph 0-9, and Barnett 
Newman’s 1969 untitled etching. At right is 
Ellsworth Kelly’s 1972 lithograph Red, Yellow, 
Blue. The room divider displays a 1976 
Edward Avedisian sculpture, and vases from 
the 1930s by Lalique and Daum. 
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about what to collect and to live with 
are as complex as those that make up 
personality; in fact, perhaps they are 
not decisions at all. Heredity and 
environment, infancy and education, 
emulation and, yes, at times, innova- 
tion—all must be considered when 
analyzing a collector and his objects. 
During my lifelong romance with, 
and education in, the fine arts, the 
things I had to have, my objects, have 
continued to feed me, to give me in- 
tellectual and emotional sustenance. 
The collector is ruthless in giving 
away or selling that which no longer 
radiates. If you stop noticing it—vase 
or painting—you no longer need it. 
One question I am often asked at 
lectures is, “How can you determine 
quality?” That there is no short an- 
swer to this question is axiomatic; a 
hundred and fifty years of aesthetic 
philosophizing has left us without 
formulas for divining “quality.” I do, 
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however, find two criteria to be of 
some use in measuring my own feel- 
ings. The first is memorability; if you 
remember a work, if its forms cohere 
in your memory, or, better still, if the 
work calls itself to mind like a melody 
in an opera, and you feel you must 
return to view it again, it might well 
be good. Second, if there is a narra- 
tive, an unfolding in your relation to 
the work; if, on subsequent viewings, 
it reveals more, suggests more, it is a 
work that you will continue to live 
with, whether or not ownership is a 
practical possibility. 

In 1978 I made a radical career 
change, after eighteen years as cura- 
tor of Twentieth Century Art at the 
Metropolitan Museum, to commis- 
sioner of cultural affairs for the City 
of New York. My reasons for the 
change were many. A significant one 
was that I felt out of syne with much 
of the new art of the seventies, es- 
pecially the various “movements,” 


ABOVE LEFT: Ellsworth Kelly’s 1969 13 Panel 
Spectrum brings a phalanx of color to a hall- 
way. At right is Christopher Wilmarth’s 1969 

wood and glass wall sculpture Last Hands. 
ABOVE RIGHT: Two 1981 paintings on the Bed- 

room walls are by Keith Haring, and the 
small 1965 painting on the mantel is Andy 
Warhol's Flowers. Calvin Churchman made 

the objects along the far wall and in the 

corner—lamps, chair, hat, birdcage. An 

American art moderne fireplace set from the 

thirties embellishes the hearth. Ceramic ob- 
jects in the foreground are from the fifties. 
opposite: Artworks in the Bedroom include 
a 1981 Jean Michel Basquiat painting above the 
bed, Mo McDermott’s 1981 tall wooden vase 
with flowers, a 1980 Ellsworth Kelly drawing 
of Mr. Geldzahler, a 1981 Calvin Churchman 

Hat, and Robert Motherwell’s 1968 aquatint 

with collage Gauloises bleues. The Paul 

McCobb chair and the Italian ceramic and 

Orrefors glass vases are from the fifties. 
FOLLOWING PAGES: In the Bedroom, the 
thirties Victorian Revival sofa also appears 
in the 1972 Arnold Newman photograph 
of Mr. Geldzahler nearby. At left is 
Irving Penn's 1975 platinum print Mud 
Glove. The glass vase is Orrefors, 1951 
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such as conceptual art, earthworks, 


video, and body art. I didn’t reject 
them; I simply didn’t need them. 
As a sophomore at Yale in 1954, I 
had asked the Episcopal bishop of 
New Haven whether it was possible 
to remain open to new ideas after 
thirty. He politely suggested that it 
was possible. Imagine, then, my de 
light when last year I traveled across 
the East River to P.S. 1 in Queens té 
see an exhibition called “New York/ 
New Wave.” The paintings, drawing 
and photographs in the show, t 
sensibility—nervous, figural, humor 
ous and angry—intrigued me, 4 
soon I acquired paintings by Keith 
Haring, twenty-three, and Jean 
Michel Basquiat, twenty-one, ane 
furniture by Calvin Churechme 
twenty-six. And I was forty-fi 
I am now, of course, thinking abo 
how to get out of government ane 
back into a museum, 0 


—Henry Geldza 
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California 


Dream Realized 
The Former Ranch of Douglas Fairbanks 


INTERIOR DESIGN BY MICHAEL TAYLOR, AS!D 
ARCHITECTURE BY PETER CHOATE 
PHOTOGRAPHY BY MARY E. NICHOLS 


ON A SUNNY Day in 1928, as Douglas 
Fairbanks and his friend architect 
Wallace Neff were swimming in a 
lake on the Fairbanks citrus ranch in 
Rancho Santa Fe in southern Califor- 
nia, Mr. Neff pointed to a knoll and 
suggested it would make a fine home 
site. Mr. Fairbanks applauded the 
idea, and that afternoon the archi- 
tect sketched the front elevation of a 
house for the actor and his wife, Mary 
Pickford. Unfortunately, the two 
were divorced before the house was 
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built, and the sketch was set aside. 

When Douglas Fairbanks died, in 
1939, the property was sold. It subse- 
quently changed hands many times, 
and several years ago twelve hundred 
acres were purchased by R. A. Watt. 
“Seeing the two lakes and the 
wooded areas started my imagination 
working,” says Mr. Watt. He envi- 
sioned building houses on the land, 
while maintaining large areas of nat- 
ural terrain. He soon made the idea a 
reality, revitalizing the orchards, 













Interiors by Michael Taylor comple- 
ment the architecture of Mr. and Mrs. Don 
I. McMillian’s home, on a hilltop once part 
of the Douglas Fairbanks ranch in Rancho 
Santa Fe. TOP AND ABOVE: In 1928, archi- 
tect Wallace Neff envisioned a house for — 
Douglas Fairbanks and his wife, Mary 
Pickford, on this same site. That house was 
never built, but architect Peter Choate fol 
lowed Mr. Neff’s sketch for the front fagad 
in designing the McMillian residence—a 
mixture of early Californian, Mexican, re 
and contemporary influences, OPPOSITE: A 
sculpture by Rod Kagan cuts a bold form at) 
the back of the house. Beyond stretches the” 
present Fairbanks Ranch, recently de- 
veloped as a residential community. 
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“This house has a very direct point of view, expressed in its architecture, art and fabric 
selection,” says Michael Taylor. Top: The Entrance Hall announces the strong, simple décor. 
Majorcan wooden gates, circa 1700, are among many functional objects employed as art in the 
residence. Weathered stone antiques from Guanajuato adorn the fir trestle table. Dignifying 
the end of a hallway beyond is an iron sculpture by Rod Kagan. LEFT: For the generously pro- 
portioned Living Room, Mr. Taylor provided several areas of overscale seating, and bird-of-par- 
adise trees reaching to the twenty-five-foot ridgepole. Furniture is of his own design, except for 
the open-weave wicker chairs. Adding textural interest, slubbed silk upholstery is dyed to match 
the terra-cotta tile flooring. ABOvE: Mr. Taylor used 12-feet-tall antique Mexican doors as sculp- 
tural elements and for height, in the Living Room. “A designer can make a pillow or a sofa 
only so high,” he explains. Ceramic plates by Peter Voulkos enhance the cast stone mantel. 















































planting 60,000 trees and adding a 
clubhouse and other amenities for 
the residents of Fairbanks Ranch. 

Early in the project, Mr. Watt was 
strolling through the hills with 
friends and showed them the site he 
was considering for his own home. 
Wouldn’t it be interesting, they 
mused, if that spot was the one on 
which Douglas Fairbanks had 
intended to build his house? Since 
Wallace Neff had designed Pickfair, 
and had known the actor well, they 
thought he might know the answer. 
Mr. Watt located Mr. Neff’s son, Wal- 
lace Neff, Jr., who, coincidentally, 
had come upon the 1928 sketch of the 
ranch house among his father’s pa- 
pers. It was indeed planned on the 
same site that Mr. Watt had selected, 
and he was given permission to use 
the original drawing as the basis for 
the design of his home. 

Sketch in hand, Mr. Watt ap- 
proached architect Peter Choate and 
interior designer Michael Taylor, to 
translate the essential nature of the 
Neff design into reality. Mr. Choate 
says, ‘We tried to anticipate what 
Wallace Neff had had in mind. For 
example, there’s a prominent chim- 
ney in the center of the house, which 
we presumed led to a fireplace in the 
living room. We were as faithful as 
possible to that theme and to all the 
detailing on the drawing.” 

Once the architectural character 
was established, Michael Taylor de- 
signed furnishings to enhance it. 
“Peter Choate’s design is so interest- 
ing in its use of scale, angles, propor- 
tions and height changes that I did 
not need to decorate to cover up the 
architecture; I simply went along 
with it,” he says. “It’s wonderful to 
work with the architect in the plan- 
ning stages; the interior can be much 
stronger, simpler and easier. 

“This house has a very direct point 
of view, expressed in its architecture, 
art and fabric selection. Everything is 
consistent with the theme.” The 
theme to which Mr. Taylor refers is 
the predominance of terra-cotta and 
white, with accents of stone, wood 
and other natural elements. In the 


opposite: An interplay of woods and other natural materials warms the Dining Room. 
From Oaxaca, doors of rough-hewn mesquite create a striking focus on the wall. Open-weave 
wicker chairs offer airy contrast to the solidity of the ash-topped dining table. top: The perva- 
sive theme of terra-cotta tile flooring, light walls and varied textures promotes an easy visual 
flow between the Library and the adjoining living room. Placed with assurance, furnishings 





contribute to the uncluttered, open feeling. Inspiration for the design of chairs in pine matchstick 


marquetry, near the partners’ desk, came from prototypes that once belonged to the noted in- 


terior designer Syrie Maugham. An ancient Philippine burial jar functions as a lamp base. The 
leather rug is from Jack Lenor Larsen. ABOvE: Sculptures by Rod Kagan, like the iron and brass 


work above the Library mantel, were chosen for the strength of their materials and execution, 
and their appropriateness to the setting. A geode marks the entrance to the living room. 
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“Tts wonderful to work with 
the architect in the planning stages; the 
interior can be much stronger.” 





LEFT: Unified by a monochromatic color scheme, the Master Bedroom is comfortable and 
unaffected in mood. The dominant presence of a four-poster bed with valance and draperies 
harmonizes with other distinctive furniture, all designed by Mr. Taylor, with the exception of a 
leather-laced bentwood armchair of orangewood, made by the Huichol Indians. A bedside table 
holds a collection of coral. The ceramic plate is by Picasso. Heavy ribbed cotton is from Kravet; the 
wool shag rug, from Decorative Carpets. ABOVE: The pool terrace mirrors the iridescence of twi- 
light. FOLLOWING PAGES: The lofty central section of the house slopes to a classically graceful 
colonnaded portico opening to the pool terrace. Teak chaise longues are by McGuire. 


living room, cool plaster walls rise 
to wood-beamed ceilings reaching 
twenty-five feet in height. To accom- 
modate its vast proportions, Mr. Tay- 
lor designed overscale sofas and 
chairs, upholstered in fabrics dyed to 
complement the terra-cotta tiles. 
Found objects, bold of form and 
volume, function as wall pieces and 
sculpture. “I have found these pieces 
in travels around the world,” Mr. 
Taylor explains, “and I use them as 
artworks, which I think they are.” 
Against a living room wall lean 
twelve-feet-high carved Mexican 
doors. “A designer can make a pillow 
or a sofa only so high,” says Mr. Taylor. 
“These doors and tall plants create 


a balanced scale within the room.” 
He selected sculptures by Rod Kagan 
for their strength and directness. 
Before construction was complete, 
Mr. and Mrs. Don I. McMillian, 
of Houston, saw the residence and 
persuaded Mr. Watt to let them pur- 
chase it. With only minor changes to 
suit the new owners’ preferences, the 
home was finished and the interiors 
installed. Though more than fifty 
years have passed since Douglas Fair- 
banks and Wallace Neff first pictured 
a ranch house on this impressive site, 
the newly completed residence con- 
stitutes a thoughtful and inventive 
tribute to the early design. 0 
—Cameron Curtis McKinley 
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«CHARLES HAMMARSTEN 


ARCHITECTURAL DIGEST Visitas 


The King and Queen of Sweden 


AT THE TIME OF their engagement, in 
1976, King Carl XVI Gustaf of Sweden 
remarked to his fiancée, Silvia Renate 
Sommerlath, that she still had not 
seen all of his castle. The king was 
referring to his official residence, the 
608-room royal palace at Stockholm. 
His Majesty King Carl XVI Gustaf 
wishes Stockholm Palace to be a 
lively, lived-in home for himself and 
Queen Silvia and their three children. 
At the same time, he is concerned 
that the character of various interiors 
be retained as a reminder of past gen- 
erations, thus maintaining a strong 


feeling of the family continuum. 


PHOTOGRAPHY BY HAKAN LIND 


TOP LEFT: King Carl XVI Gustaf and 
Queen Silvia of Sweden, shown with their 
dog Charlie, pause on their way to a state 

dinner. TOP RIGHT: The western wing of the 
early-18th-century official residence, Stock- 
holm Palace, contains private apartments 
for heads of state and guests of the royal 
family. ABOVE LEFT: Their Majesties receive 
guests for official dinners in the sump- 


tuous White Sea Ballroom. ABOVE RIGHT: The 


king and queen may preside over dinners 
for as many as 160 guests in the Gallery of 
Karl XI. opposite: Within the guest apart- 
ments, created | 177 
Antechamber, a sa! 
ish late-Empire : 


XV of France is b 


rhe painting of Louis 
Louis Michel van Loo 


tween 1760 and 1770, is the 
n turnished in the Swed- 



















Eleven kings and queens have 
sided in Stockholm Palace during 
last two centuries. It has changed ant 
developed according to the tastes ¢ 
each succeeding generation, eac 
monarch adding his or her objects toy 
the collections of the residence. | 

Through commissions and the di 
position of state gifts, monarchs leav 
distinct impressions upon their res 
dences. This accumulation of the bet 
of each epoch creates the particular 
munificent fabric of a royal home, — 

Stockholm Palace exemplifies thi 
historic phenomenon. In addition t 
the royal family’s private apartment 


and offices, the palace houses the state 
apartments, where heads of state or 
Nobel laureates are entertained in op- 
ulent reception rooms, and the guest 
apartments, where official visitors 
may withdraw to some of the most 
charming eighteenth-century inte- 
riors in the entire palace. 

Architect Nicodemus Tessin the 
younger, 1654-1728, conceived the 
present palace, begun in 1697, in the 
Baroque style. Tessin’s years of study 
with Bernini and Fontana are evident 
in the scale and grandeur of the north 
facade, rising above Stockholm. 
While Tessin wanted the majestic 
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simplicity of the palace to dominate 
the city, apparently he also intended 
to overwhelm visitors with the rich- 
ness of the interiors. 

Within a decade, because of the fi- 
nancial burdens of war, work on the 
palace was curtailed when only the 
exteriors had been completed, and 
was not resumed until shortly before 
Tessin’s death. Carl Harleman, a 
young Swedish architect newly re- 
turned from Paris, reworked Tessin’s 
detailed renderings of the interiors 
and furnished the palace with the 
lightness of line and pale hues of the 
Rococo. Harleman’s designs softened 





and enriched the palace suites with 
delicate ornamentation and sculpture 
in the current French modes. 

Harleman’s work, however, was 
replaced by succeeding styles. The 
Swedish Sun King, Gustav III, intro- 
duced a simplified version of the 
Louis XVI style to the palace. Subse- 
quently, the palace interiors reflected 
the end of the ancien régime and 
the advent of a bolder Neo-Classi- 
cism. Queen Silvia has commented 
that the interplay of styles creates 
breathtaking surprises. 

The official life of King Carl XVI 
Gustaf and Queen Silvia is extremely 
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demanding. At home, the king re- 
ceives members of the diplomatic 
corps and numerous other official vis- 
itors. Both monarchs spend at least 
part of each day in their offices in the 
east front of the palace. The queen 


furnished her office herself, with 
“house” antiques and a well-worn 
typewriter, Here she supervises stud- 
ies of living conditions in Sweden 
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and in countries she and her husband 
visit on state occasions. Queen Silvia 
says, “Our ambition is to go out into 
our country and see and learn for our- 
selves how Sweden functions. That is 
why we make our traditional royal 
progressions—to contact people and 
show our interest and commitment.” 

The private quarters of the royal 
family are in the quieter reaches of 





the palace, away from the state apar 
ments. “We divide our life into an @ 
ficial section, a private section anc 
very private section,” the queen 
plains. “The private section Const 
of close friends and family, and 
sharing their day-to-day problem 
The king and queen have dec 
rated their personal suite of some t 
rooms with modern furnis 








punctuated with family antiques. 
The warming touch of various small 
objects placed throughout the apart- 
ment reveals Queen Silvia’s interest 
in interior design, as does her par- 
ticipation in the arrangement of floral 
displays for the guest apartments. 
During the summer, the family’s 
leisure time is divided between the 
Italianate villa Solliden, on the Baltic 





OPPOSITE: Swedish late-Empire furniture, 
grouped for conversation, promotes intimacy 
in a corner of the Neo-Classically detailed 
Antechamber. Brussels tapestries, circa 1700, 
depict scenes from Ovid’s Metamorphoses. 
Scenic painting enriches a Korniloff 
porcelain vase, circa 1830. ABOVE: Mid-17th-cen- 
tury Brussels tapestries portraying scenes 
from the Greek tale of Meleager and Atalanta 
enhance the Audience Room within the 
guest apartments. Informally placed Swedish 
late-Empire furnishings and bright floral 
bouquets await official visitors. 


island of Oland, and the yacht An- 
cylus. In cold weather, they enjoy the 
intimate Baroque estate Stenhammar 
and its farmlands. “As often as we are 


able,” Queen Silvia says, “we drive 
out to Stenhammar—just our little 
family. There we have, I believe, an 
everyday way of life, just as most peo- 
ple in Sweden have.” 

Stockholm Palace, however, has 
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Queen Silvia has commented 
that the interplay of styles creates 
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failed, in one’curious respect, to meet 
the needs of this engaging young 
family—there is no garden or 
grounds where the children can play. 
The queen says ruefully, “There is 
not one real tree in the whole palace.” 
For a few years, a sandbox in the par- 
terres seemed adequate for the chil- 
dren. Now, however, the king and 
queen have decided to spend more 


breathtaking surprises. 


b 





Other chambers offer luxurious and pri- 
vate repose for guests of the realm. OPPOSITE 
ABOVE: Pompeian-style wall paintings and 
Swedish late-Empire giltwood furniture 
distinguish the Inner Drawing Room. 
OPPOSITE: The Small Bedroom exemplifies 
Gustavian Neo-Classical style. Giltwood fur- 
nishings include a cheval glass, a pier table 
and a duchesse brisée. ABOVE: An exquisite 
18th-century chandelier illuminates the 
Swedish Rococo details and Gustavian Neo- 
Classical furniture of the Great Bedroom. 
The painting is by Frans Francken II. 


time at one of their country resi- 
dences, Drottningholm (see Architec- 
tural Digest, May 1980), where the 
children may roam freely in the park- 
lands. Stockholm Palace will remain, 
as always, the monarch’s ceremonial 
residence in the capital, the embodi- 
ment of the enduring majesty of the 
royal house of Sweden. 0 
—RHathaway Hardy 
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A Winter Home 


in Palm Beach 
Vibrant Patterns for Tropical Living 


INTERIOR DESIGN BY BRUCE GREGGA 
PHOTOGRAPHY BY DAN FORER 


BRUCE GREGGA HAD A SPECIFIC idea for the interior de- 
sign of a Palm Beach winter home, not only before he had 
seen it, but before the owners had actually found it. Mr. 
Gregga had worked with them before, designing the 
interiors of their Chicago penthouse and an Illinois farm- 
house, and knew of their search in the Palm Beach area. 
A few weeks before they found the house, 
the designer discovered a fabric of English pattern he 
knew would appeal to the owners. “I took it to them with 
the idea that we might use it one day in the future. They 
loved it because it reflects their tastes. It has the durable 
appeal of a classic design, with vibrant coloring and a soft 
quality not overtly feminine. It’s perfect in this setting.” 
After the owners acquired the house, Mr. Gregga 
was invited to Palm Beach. “As soon as I walked in, I 
knew it had possibilities. It is tropical, not too formal, the 
sort of house you’d expect in Jamaica or Bermuda. The 
spaces are all well related. After passing through the en- 
trance hall you come immediately into the glassed loggia, 
and then you're outdoors again, with a view of the or- 
angery on one side and the swimming pool on the other.” 
The house is well located and the grounds are spa- 
cious. Another advantage: An underground pipe supplies 
salt water to all swimming pools on the block. The 
owners had seen a pool of unusual design in St. Moritz 
and decided to install a similar one because of its easy 
maintenance properties. Said to be the first of its kind in 
the United States, it sits level with the ground, creat- 
ing the effect of a reflecting pool in the garden. 
The designer demolished the old pool, quite removed 
from the house, to build a garage and tennis court. 
The adjacent tennis house, with an elevated terrace and 
views of both court and pool, also doubles as a guest 


Bruce Gregga’s interior design for a home in Palm Beach contrasts 
lively fabrics with mellow woods to create a casual, effervescent atmo 
sphere, A printed, floral-patterned cotton fabric from Brunschwig & 
Fils particularly inspired the designer, and covers most of the Living 
Room furniture, The pine mantel, from Danny Alessandro, is 18th 
century Scottish, with a carved frieze of seashells and water nymphs 
The crystal sconce on the wall next to the mantel is from Nesle 
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“When I walk away from a 


project, I always think it’s the best. Wouldn't 


it be sad if it really were my best?” 


Vi sy 8 = 


ABOVE LEFT: From the Living Room can be seen the garden designed by Mr. Gregga. Clarence House fabric 
covers the sofa pillows, while 19th-century hurricane lamps from Marvin Alexander complement the cane lacquer 
table. ABOVE RIGHT: One of the Living Room antiques is a George I gilt-gesso table. The drapery fabric is from Brunschwig 
& Fils. opposirE: Radiant with woods, the Dining Room features a Directoire-style mahogany table. An 18th-century 
coromandel screen glimmers above an English serpentine sideboard of the same era. Framing the screen: sconces 
from Neslé. The crystal and flatware are from Tiffany & Co., while fabrics from Lee/Jofa cover the chair seats. 


suite. The garage wall was rendered visually ap- 
pealing when Mr. Gregga surfaced it with treillage. 

Although the history of the house is not long, it 
is interesting. Originally it was built for Ambassador 
Stanton Griffis. Appointed ambassador-at-large by 
President Franklin Roosevelt, Mr. Griffis served as am- 
bassador to Poland, Egypt and Argentina. Accustomed 
to embassies that accommodated hundreds of guests, 
he was attracted to the Nicholas du Pont house in Palm 
Beach because of the spacious rooms, high ceilings, 
and the orchids and rare hibiscuses displayed in the gar- 
den room. He approached the architect, John Volk. 

Mr. Volk recalls, “Mr. Griffis gave me carte blanche, 
with only brief instructions. He wanted his house to 
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ABOVE: The Library is characterized by a contrast between the bleached and pickled pine paneling, and the 

ribbon chintz upholstery, from Rose Cumming, covering the armchairs. Nineteenth-century needlework pictures 
of ships introduce a marine motif. One of a pair of crystal column lamps from Marvin Alexander is supported by a 
19th-century French round table. opposite: Softly colored fabrics in the Master Bedroom accentuate an 18th-century 
French commode of tulipwood and kingwood marquetry. The marble-top table by the chaise longue is George I 
period. A small early-20th-century clock from Cartier rests beside one of the porcelain lamps on the commode. 


be similar to the du Pont house, and I was to pro- 
vide gardens to house his orchid collection. But he re- 
fused to build a new pool near the house, and I salute 
Bruce Gregga for placing the pool where it belongs.” 

In the present transformation, antiques, con- 
trasting with the vibrant fabrics, lend the house a 
feeling of age. The dining room contains a Directoire- 
style drop-leaf mahogany table, and when the owners 
requested a different mantel for the fireplace, the de- 
signer imported one from England. “It was quite a find,” 
he says. “Made of pine, with a shell design unusual for its 
origin—eighteenth-century Scotland.” This doesn’t 
mean that the designer is moving toward English coun- 
try furniture. “But I do find that as I progress 
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“Tt is tropical, not 
too formal, the sort of house you'd 
expect in Jamaica or Bermuda.” 


ABOVE: In the Loggia, a pair of carved elephant tables introduce 

a note of symmetry into a circular setting where soft-hued fabrics 

are framed by dark woods. Audubon prints depict some of the birds 
indigenous to the area. The wicker furniture is from Bielecky Bros., the 
seersucker fabric from Schumacher. RIGHT: Opposite the house, the 
sitting room of the Pool House permits easy access to the mirror- 

like swimming pool. The rattan chair is from Bielecky Bros. 


I’m drawn to furniture and fabrics of strength 
—bold without being unnecessarily harsh or unyielding.” 

The owners are exceptionally pleased with the result 
of this collaboration. “Mr. Gregga likes what we like. 

We want a designer to communicate with us, not pull 
out a yardstick to see if our favorite antique will fit 
or not. We don’t like studied designs. Neither does he.” 

Yet the designer pays careful attention to details, as 
the owners testify. “When we walked into the house, 
there were towels in the bathrooms and hangers in the 
closets. The silver was in the drawers. We could have 
brought friends in immediately for dinner.” 

Reflecting on the place held by this design in his 
oeuvre to date, the designer says, “When I walk away 
from a project, I always think it’s the best. But wouldn't 
it be sad if it really were my best? I'd rather look forward 
to changing, growing. My last house should be my 
best, and I still have a lot more to do.” 

-Agnes Ash 
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Architecture: Frank Dimster 


PHOTOGRAPHY BY DAN FORER 





PRECEDING PAGES: “My objective was to 
make the atmosphere, the residences, the sky, 
the beach and the landscape become one,” 
says California-based architect Frank Dimster, 
of the International Style homes he designed 
in the Bahamas for two European families. 
ABOVE: The architect responded to the climate 
by employing roof forms that support solar 
collectors while admitting, breezes and north 
light. oprosire: Simple volumes have been 
transformed into variations of geometric 
forms to create a versatile environment 
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THE DECISIVE GEOMETRIC FORMS With 
which California-based architect 
Frank Dimster designed adjacent resi- 
dences in the Bahamas for two Euro- 
pean families belie their flexibility 
and informality. The forms may be 
crisp and definite—a composition of 
International Style solids and voids— 
but the architect, in response to the 
benign climate, has relaxed the purity 
of the architectural cube: The profiles 
of these houses are broken, their vol- 
umes eroded; the houses embrace 


q 
i 
4 
” 


their surroundings. These are sop 
ticated houses that are also respon 
sive environments; they succeed ii 
being both urbane and casual. 

Frank Dimster’s paired houses ar 
white, sculptural and handsome, 
wisdom of their design lies in the é 
chitectural response of the houses 
the climate, and in their organizatior 
the way the plan makes transition 
between outside and inside, and be 
tween different living areas, | 

Bringing the outside into a house i8)§ 
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The wisdom of their design lies in the architectural 


response of the houses to the climate, and in their organization. 





not a new architectural feat. There are 


many established ways: Mr. Dimster 
chooses to capture views, breezes and 
abundant natural light, and to create 
voluminous interiors. He establishes, 
for example, a continuous interior 
and exterior ground plane, separated 
only by glass and marked by a 
change in floor materials. It is, how- 
ever, a fresh gesture to do the reverse: 
to bring the interior outside. Mr. 
Dimster elaborates the exterior edge 
of his Freeport residences to create 


transitional spaces that can be oc- 
cupied—his balconies, decks, en- 
tryways and walks are affirmatively 
designed into definite, rather than ac- 
cidental or leftover, spaces. 

In maneuvering the overall shapes 
of the houses to create these indoor / 
outdoor spaces, Frank Dimster cre- 
ates residences with a high ratio of 
exterior surface to interior volume—a 
ratio desirable in a hot climate. 

Inside, Mr. Dimster is attentive to 
the other transitional spaces—the 


entryways are well defined; he 
lowers the floor in front of a fireplace 
to define that area as special. He also 
collects closets and baths into opaque 
areas that buffer and separate bed- 
room areas from the living room. 

Just as the architect uses service 
rooms to separate these areas, he uses 
the living room as a buffer area be- 
tween the bedroom wings. In both 
residences, bedroom suites are situ- 
ated on opposite sides of the living 
room. These suites, each with outside 
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ILLUSTRATION BY HERSEY & KYRK 
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entrance, function as small, semiau- 
tonomous apartments within the 
larger house, giving guests and fam- 
ily the choice of being independent. 
Mr. Dimster purposely designs these 
bedroom wings as ambivalent spaces 
integral to, yet separate from, the 
main body of the house. He does not 
overcommit them as sleeping areas, 
but keeps them ambiguous enough 
so that they can be used as studies. 

While Mr. Dimster has designed 
two houses that respond to the warm 
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Bahamian climate with an outside 
edge of habitable spaces, he has also 
defended the houses against the 
sometimes inclement seasons. The 
white stucco surface makes the build- 
ings look abstract, but the stucco re- 
sists the penetration of water into the 
wall materials, and the white resists 
the insistent tropical sun. The color 
visually unifies the articulate parts of 
the structures and protects the metals 
from the salt. While Frank Dimster 
orients the houses to the water for the 


Frank Dimster has purposely elaborated — 
on the exterior spaces, devising outside tr 
sitional areas—balconies, decks, walks ani 
entryways—that can be used as extende 
living areas. His designs, extensions of th 
architectural cube, render living areas th 
are open to the elements, while affordiny 
air of privacy. TOP LEFT AND TOP CENT! 
Atrium ensures the seclusion of © 
or spaces. TOP RIGHT: A secluded roof ter 
is protected from wind, yet allows a Vie’ 
of the beach below. asove: The axonomi 
drawing shows two variations of the art 
tectural cube. Although the homes have’ 
tain qualities in common, each is Unig 
opposite: Elements such as the stairways 
been transformed into sculptural forms, 









A radiant silhouette of the Southern 
Bayshore residence at dusk is illuminated 
from within. The bedroom elements, each 


with its own outside entrance, are on the 


east and west sides of the house, with the 


two-story living room in the center 


view, he also protects the facades 
from the occasional hurricanes that 
come off the ocean. He accomplishes 
this by building a detached structure 
with vertical fins in front of the sea- 
facing facades of each house. These 
structures also serve as sun screens, 


privacy screens, brief buffer zones be- 


tween outside and inside, and sup- 
port for latticework. Typically, Mr. 


Dimster puts a single element, 
the storm screen, to multiple use, 
The storm screen may be a pra 
cal fixture on the houses, but it is2 
a sculptural element. Like the Ta 


forms, the screen forms visually Cor 


plement the basic living volun 
with another order of shapes. The 
elements—whether it is the $ 
screen, the latticework, the spi 


dh 





staircase, the roof vaults, even the 
railings—decorate the broad formal 

gestures the houses make to the site. 
They also give the houses a level of 
Bdetail and scale difficult to achieve 
now in the Bahamas, where skilled 
i craftsmanship is rare. Mr. Dimster de- 

signed for the broad gesture, comple- 
i mented by the prefabricated detail, 
rather than for a house whose effect 





would depend on fine workmanship. 
In conceiving these houses, he uti- 
lized locally available materials and 
employed craftsmen from the area. 

Although the houses would seem 
to be in the International Style, they 
are International Style of the Baha- 
mian variety: civilized but casual; 
open to the climate, closed to the 
weather; made of local materials, by 





local labor, without being idiomatic. 
Although their cool, white forms 
would make them seem like objects 
withdrawn from their sites and aloof 
from their occupants, their organiza- 
tion sets up living patterns that take 
full advantage of the environmental 
reasons their owners have for spend- 
ing time in the Bahamas. 0 

—Joseph Giovannini 








Compatibility 


Al Distinctive and Cheerful Pied-a-Terre for Mimi de Herrera 


INTERIOR DESIGN BY ROBERT METZGER, ASID 
PHOTOGRAPHY BY PETER VITALE 





Through studied rearrangement and the use of soft colors and lighting, interior designer Robert 
Metzger has revitalized the array of furnishings and art objects contained in the Manhattan pied-a-terre of 
Senora Mimi de Herrera Uslar. Above: A pair of Louis XV girandoles on an 18th-century-style Italian demilune 
table sparkle in the warmth of the Entrance Hall. Reflected in the bronze-mirrored wall: a portrait by Jean- 

Baptiste Greuze. oppositE: Prominent in the Living Room is a painting by Renou 
Meissen bowl and candlesticks, FOLLOWING PAGES: The antique Chinese carpet in the Living Room is one of two 
used by Mr. Metzger to integrate the design. Reflected in the mirror is a painting by Yves Braver. The painting 

of the nude is attributed to Fantin-Latour. Before the sota, a Tiffany silver bowl rests on a 19th-century 

Japanese table, The wallcovering is from Brunschwig & Fils, while the drapery fabrics, and those covering 

the sofa, tabouret, and the Louis XV bergeres, tauteuil and canape are from Clarence House 
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MANY OF TODAY'S best interior desig: 
seem characterized by a particular ap 
preciation of the different effects de 
rived from the interplay of color ant 
lighting. To some interior designers 
the prospect of infusing a New York 
apartment with such a sensibility= 
while retaining the structural integ 
rity, furnishings and art—would be 
either daunting or frustrating. Bu 
not to Robert Metzger. 

On the contrary, Mr. Metzger sav 
in this situation an especially chal 
lenging opportunity to engender ; 
dialogue between the establishes 
contents and the latter-day decora 
tion of space. He was also intrigue 
by the fact that the apartment is 
New York pied-a-terre of “an inte 
tional figure, a woman who was a 
most a legend to me—Senora Mim 
de Herrera Uslar, of Caracas. 

“The story of this assignment b 
gins with my first encounter wit 
Mimi, because she was really tk 
charismatic force behind the projec 
even though she was mostly out 
the country while it was being @ 
ecuted. I felt almost like a schoolbe 
when I went to see her, with my pol 
folio under my arm, but she immeé 
ately put me at ease, respondin 
to my work accurately and enthus 
astically. | knew right away that 
would be in complete agreement 


The side table supports a 
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Sra. Herrera and her late husband 
had used the New York apartment for 
many years. Subsequently, though 
her life had changed, the interior 
design had remained stationary. This 
was an uncharacteristic state of affairs 
for this active person, so as soon as 
she decided to give Mr. Metzger carte 
blanche to revive the quietly faded 
rooms, she left New York for Caracas, 
giving the designer the time and 
space to do his work. “There are re- 
ally two kinds of clients,” he ob- 
serves. “There are those who know a 
great deal about design and let you 
know it—constantly. And there are 
those who are equally knowledge- 
able; they make what they consider 
the right choices, then let you sink or 
swim. Mimi is definitely in the latter 
category. Of course I knew how to 
proceed, because we had consulted 





extensively before she left. Mimi ex- 
pected it to be finished when she re- 
turned—or in less than four months! 
That isn’t much time, but I did it.” 

A unique pleasure for Mr. Metzger 
was the sense of working for some- 
one who expected the best without 
entertaining the idea of any compro- 
mise. ‘’That’s really a very liberating 
approach,” he says, “the understand- 
ing that perfection is not only as- 
sumed, but doesn’t require any 
explanation or rationalization. Luck- 
ily I had perfect objects to work with, 
a lifetime of intelligent collecting.” 

The designer is a great believer in 
establishing an integrating device. 
The key to this apartment is provided 
by the superlative Chinese rugs 
found in the living room and sitting 
room. “Their colors, deliberately 
echoed throughout the apartment, 
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LEFT: A stately oval table dominates the Dining Room, where Meissen plates, antique 
French flatware and other appointments bask in a mellow aura. Recessed window lighting 
filters through taffeta draperies from Clarence House, whose fabric also covers the chairs. The 
formality of the trumeau and side table are softened by floral arrangements, and by plants at 
the corners of the room. A painting by Jean-Baptiste Greuze is reflected in the mirror. The car- 
pet, from Stark Carpet, underscores the glowing ambience. ABOVE: The Library is rendered 
distinct by active splashes of color and the lively patterns of the fabrics, echoed in a carpet from 
Patterson, Flynn & Martin. The painting is by Paul Maze; a pair of 18th-century Chinese 
polychrome figures adorn the bookcases. The arrangement is essentially symmetrical. Needle- 
point on the pillow adorning the Louis XV bergeére depicts the family coat of arms. 
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influenced the choice of wall colors. 
After I had worked through this ini- 
tial logic, everything else seemed as 
easy as breathing. I think every pro- 
fessional likes to display his skills, 
and this work offered me a prime 
chance to do so. I rushed ahead on all 
fronts, reorganizing priceless collec- 
tions of Faberge and Chinese por- 
celains and rearranging the furniture, 
especially the chairs. The ordering 
of furniture had been basically 
French—chairs around the periphery 
of the room, with a big hole in the 
middle. I replaced this with a more 
contemporary, flexible and American 
approach, so that various pieces com- 
bine more intimately and fit together 
in loose, easy compositions.” 

In the process, Mr. Metzger not 
only created a series of revitalized 
public and private rooms, but also in- 
terpreted the needs of a remarkably 
talented and complex woman. “It 
isn’t generally known, but Mimi is 
also a writer of quite moving short 
stories, and is very much a part of the 
Venezuelan cultural milieu. So I also 
tried to evolve a design fully reflect- 
ive of her life.” Thus refreshed and 
intensified, the apartment blooms 
with well-directed lighting, strong, 
clear colors and the appropriate use 
of new, sympathetic materials. 

Mimi de Herrera herself is elo- 
quent on the subject. “Whatever 
Robert touches, he transforms. I love 
the apartment, and so do my friends. 
This is important, because you 
should please others, besides your- 
self, when rearranging your way of 
living.” Robert Metzger has a particu- 
lar talent for the rearrangement and 
invention of space in such a way as to 
constantly please—the aim of every 
successful interior designer. 

—Peter Carlsen 





rop: A balanced pair of Empire-style marble urn lamps and Louis XV bergéres characterize the symmetrical 
arrangement of art and furnishings in the Sitting Room. Drawings are by Pissarro. The sofa fabric, from Jack Lenor 
Larsen, injects a colorful touch into an otherwise muted setting. The wallcovering is from Brunschwig & Fils. Aasove: In the 
Sitting Room, an 18th-century Italian armchair is drawn up to a Louis XV bureau plat covered with mementos. Sra. 
Herrera is a writer, and the designer says, “This was meant to be the apartment of a woman who thinks.” An 18th-cen- 
tury Chinese vase with a Louis XV mount has been converted into a lamp. The painting is by Henry Roussel. RIGHT AND 
cover: The serene mood of the apartment pervades the Master Bedroom, with darker tones struck by the woods of 
antique furniture and the fabric lining the bed draperies, The painting is by Emilio Boggio. Rug from Patterson, Flynn & 
Martin, Says the designer, “Luckily, | had perfect objects to work with, a lifetime of intelligent collecting 
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“Luckily, I had perfect 
objects to work with, a lifetime of 
intelligent collecting.” 

















Antiques: 


Painted Country Furniture 
Colorful Alpine Designs Celebrate Marriage 


PETER WEBER 


opposite: Wardrobe (Schrank), Tyrol region of Austria, circa 1824. 
Spruce; 76” high x 54” wide. Rococo floral swags, urns and fleur- 
de-lis embellish this gaily painted wardrobe resting on bun feet. 

The baseboard and cornice exhibit graining simulating marble, 

which complements canted sides. Doors are accented with es- 
cutcheons and ormolu pulls. Antiquitaten Dorrer, Munich. 


THE BRIGHTEST BOUQUET in the wed- 
ding procession of a beaming nine- 
teenth-century Alpine bride was also 
the most enduring. For this floral 
tribute radiated its vivid colors from 
the painted surface of the wedding 
chest she brought as part of her tradi- 
tional dowry. Dower chests, large 
wardrobes, and bedsteads of simple 
construction were not only the first 
useful objects given the bridal couple 
by the bride’s parents but, like a lacy 
valentine, they perpetuated, in their 
exuberant painted decorations, the 
joy, good wishes and celebration of 
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the wedding for many years to come. 

Like the marriage ceremony itself, 
these painted furnishings, steeped in 
centuries of tradition, still retain a 
unique freshness. The lingering folk 
art tradition that produced them was 
strongest in the Alpine regions of 
western Europe: Switzerland, the 
Tyrol of Austria, Bavaria, and the 
Dolomites of northern Italy. 

To seek some beginning for the 
custom commemorated in these 
painted dower pieces, it is necessary 
to go no further than the Italian Re- 
naissance. Even the most renowned 


ABOVE: Wardrobe (Schrank), Appenzell, Switzerland, 1832. 
Softwood; 75” high x 75’’ wide. The Schrank bears inscrip- 
tions reading Through virtue we become worthy of life and with- 
out virtue there is no true happiness on earth. Happiness should 
always be with you. It should always bloom and never wither. 
F. Bachofner Antiquitaten, Winterthur, Switzerland. 


easel painter of that time would 
willingly employ his talents in deco- 
rating the side panels of a cassone. 
These paintings, reflecting the artist’s 
excitement with pictorial space, 
would very often depict the wedding 
and the procession, making the chest 
an important and sentimental me- 
mento of this event. 

As this humanist spirit moved 
northward and meshed with the per- 
sisting Middle Ages, a new decorative 
mode developed. Inspired by the 
painted and more elaborate marque- 
try decorations of the Renaissance, 
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yet isolated by time and terrain, this 
style of folk furniture from the 


Alpine region was _ perpetuated, 
with minimal changes, through the 
late nineteenth century. 
Constructed by rural craftsmen 
and simple farming folk, often dur- 
ing the dark winter months when the 
snows kept them from the fields and 
pastures, this furniture was made of 
the most common woods, such as 
pine or spruce. Nevertheless, these 
functional forms received great care 
in the making, with the best efforts of 
craftsman and painter alike. Al- 
though their primary function was 
one of storage—to preserve family 
objects, linens and perhaps a few fine 
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LEFT: Wardrobe (Schrank), Michael Bbham, Mangfall Valley of Bavaria, 

circa 1826. Spruce with gold plate; 84” high x 47” wide. Painted to ap- 
pear marbled, this piece displays gold tassels and carving contributing 
to a stylized Baroque crest. Depicted in typical Bavarian fashion are the im 
ages of Saint Joseph and Saint Barbara. Antiquitaten Dorrer, Munich. 


ABOVE: Himmel Bed, Appenzell, Switzerland, 1824. Pine; 80” high x 56” 
long. Delicate floral swags adorn intricately rendered township scenes 
that are painted onto the panels of footboard, headboard and canopy. Bor 


dering these framed depictions are vivid striated patterns that repeat on 
the molding of the tester. Hansueli Frohlich, St. Gallen, Switzerland. 


garments—marriage chests and 
Schranks transcended their utilitarian 
forms with the aid of the painter’s 
brush. Illuminated in the warm fire- 
light of the simple interior of the 
home, they became its major decora- 
tive element. Broad board chests, 
wide and tall wardrobes with gener- 
ous paneled doors and high flat sides, 
and lofty, elaborate headboards and 
footboards of bridal beds provided 
“canvas” for the spirited ama- 
teur painter. Colors to brighten the 


ample 


darkest winter spread across the sim- 
ple wood forms, making them glow 
as though made of the richest, most 
exotic woods. Fancy combed wood 


graining over these colors increased 


the illusion of opulence. A feather 
brush could freely reproduce the 
grain of marble or make pretense Of 
semiprecious stone inserts. There was: 
no limit to the delights of the s 
except the artist’s imagination, 

With the spring thaws, itinerant 
self-taught painters specializing 
this folk style traveled from village to 
village, guaranteeing to decorate fur- 
niture in the “most elegant” painted 
manner. Such wandering artists a 
count for some of the regional sim 
larities in style. Also, they can be 
credited with advancing new motifs 
and techniques, such as painted ver 
sions of intricate geometry in fine 
parquetry, or tassels and festoons of 
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Wardrobe (Schrank), Hausruck district of northern Austria, 1782. Spruce; 72’ high x 60” wide. Borders painted to 
resemble wood marquetry frame stylized floral arrangements and portraits of a wedding couple. The groom appears 
with a parrot, the symbol of garrulousness, and apples and pears, symbols of fertility. Antiquitaten Dorrer, Munich. 
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opposite: Bed, Zurich, Switzerland, late Renaissance, 1738. Soft- 

wood; 68” high x 46” wide. An elaborate silhouette crest crowns the 
headboard, which exhibits a date and a cartouche enclosing the initials of 
the bride. Richly colored late-Renaissance scrollwork and garnish add to the 
formal decoration. F. Bachofner Antiquitaten, Winterthur, Switzerland. 


the early nineteenth century, learned 
in the larger towns. 

More often the amateur hand fol- 
lowed the frame and panel construc- 
tion of the wood, using it to develop 
the illusion of a framed easel paint- 
ing. The flat panel, representing the 
canvas, was often painted with grand 
arrangements of spring flowers, held 
in elaborate vases or baskets, as a cen- 
tral motif. On occasion, it was cov- 
ered with the charming sweep of a 
lush and verdant landscape dotted 
with deer. The molded frame of the 
panel would then be painted to rep- 
resent a boldly carved or distinctly 
grained wood picture frame. 

Most important in the decorative 
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scheme, however, was the careful in- 
clusion of the name or initials of the 
recipient. Along with pious sayings 
and symbols conveying the virtues of 
the bride and the sentiments of the 
donor, the name was prominently 
placed and properly enframed with 
appropriate celebratory flourishes. 
Evident in the decoration and con- 
struction of these European pieces is 
the close relationship with the well- 
known Pennsylvania Dutch furni- 
ture of America. It was from the 
Palatinate—that part of Germany 
stretching from the Alps to the Low- 
lands—that many early settlers came, 
to populate William Penn’s new 
colony. There they maintained their 





ABOVE: Chest, Conrad Stark, St. Gallen, Switzerland, 1813. Pine; 

24” high x 42” long. Ornamented with a hunting scene, this chest is 
inscribed with the words belongs to Johann Jacob Alder 1813. The piece 
was created by Conrad Stark, a known master, who established his 
own workshop. Hansueli Frohlich, St. Gallen, Switzerland. 


familiar countrified traditions almost 
uninterrupted for generations. Ulti- 
mately, the effects of the modern age 
were felt on both sides of the Atlantic, 
and like so much of our rich folk 
heritage, this furniture tradition has 
all but disappeared. 

Nothing is further from the ma- 
chined exactitude of today’s life than 
the idiosyncratic delight expressed in 
painted Alpine country furniture. As 
vibrant today as when it was so 
proudly displayed in the bridal pro- 
cession to the couple’s new home, the 
message it brings is still easily under- 
stood—a bountiful future of great 
happiness and pure delight. 0 

—William Ezelle Jones 
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Combining 


the Old with the New 


A Warm Setting in Washington, D.C. 


INTERIOR DESIGN BY WILLIAM HODGINS, ASID 
PHOTOGRAPHY BY PETER VITALE 


For a home in Washington, D.C., William Hodgins achieved a balance between a contemporary desig 
and a collection of 18th- and 19th-century art objects. ABOVE AND Opposite: In the Living Room, an eightfold} 
19th-century Chinese screen serves as both backdrop and focal point, and the Oriental imagery is echoed By! 
European chinoiserie in the form of a chest. Eighteenth-century painted and gilded urns used as lamps comple- 
ment the screen, as does the 19th-century Japanese vase on the center table. The carpeting, by Schumacher, and 
the Jack Lenor Larsen printed silk of the ottoman contribute an element of cool contrast. Top: A pair Of @arly= 
19th-century terra-cotta terms, originally from an English garden, flank the entrance to the Living Room) i 
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FOR HIS RECENT DESIGN of a home in 


Washington, D.C., William Hodgins 
met the challenge of placing eigh- 
teenth- and nineteenth-century art 
and antiques within a modern context. 
The result is a home of intriguing du- 
alities: part urban, part suburban; part 
contemporary, part traditional. 

The house itself is a simple struc- 
ture, built into the side of a hill. Slid- 
ing glass doors along one side provide 
a panoramic view of the Washington 
skyline. “The city set the stage for a 
cosmopolitan and glamorous de- 
sign,” says Mr. Hodgins. “Since the 
owners had always lived in tradi- 
tional houses and now divide their 
time between this townhouse and a 
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Louis XVI-style country house, I 
purposely created an environment 
different from any they’ve had.” 
Rather than using one color 
scheme throughout, Mr. Hodgins has 
treated each room differently, in re- 
sponse to the varied artworks and the 
architectural plan. “I conceived of the 
two main rooms—the living room 
and dining room—as separate pavil- 
ions, with exposed wood-beamed ceil- 
ings and gabled rooflines. I enforced 
this feeling of separation by giving 
each room a character of its own.” 
Of the two rooms, the living room 
is the more modern, and also more 
consonant with the rest of the house. 
According to the designer, the walls 


\ mae . j / / / / ea Se Se * 
d. af / f ) Fx es 
re tea LU) wy ss 
= VL 






were painted a light hue to “empha- 
size the art, rather than the architec- 
ture.” A pair of nineteenth-century 
terra-cotta figures on tapered pedes- 
tals, originally from an English gar- 
den, embellish the entranceway. 
Seven feet tall, these figures, or terms, 
offer a dramatic and almost whimsi- 
cal presence, and immediately define 
the scale and proportion of the space. 

The piece de résistance of the liv- 
ing room is a large, early-nineteenth- 
century Chinese painted screen. It 
commands the entire width of one 
wall. “I wanted the screen to be the 
focal point of the room,” Mr. Hodgins 
explains. “It’s a very rare piece; actu- 
ally it consists of eight delicately 
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painted canvas panels made to look 
like a coromandel screen.” 

Mr. Hodgins’s work melds the 
theatrical with a sense of the appro- 
priate. The owners possess a collec- 
tion of eighteenth-century family 
portraits, as well as generations of 
other memorabilia, including a large 
delft bowl given one of their ances- 
tors by George Washington. The de- 
signer has treated these dining room 
objects in a traditional manner. “I 
glazed the walls a certain color to 
show off the portraits and make the 
Regency crystal chandelier sparkle,” 
he says. “The feeling in this room is 
one of total privacy—a complete 
change from the more open living 
room.” Mr. Hodgins designed the 
dining table and chairs to synchro- 
nize with the period pieces. Long and 
oval-shaped, the table can be trans- 
formed into two smaller tables. 
~- In Washington it is possible to live 
just minutes from the center of town, 
yet still have trees and flowers out- 
side the front door. Thus, a small 
room separating the two pavilions 
opens onto a garden. “I wanted this 
room to be simple and modern,” the 
designer states, “with wicker furni- 
ture, because it’s meant to be a pas- 
sageway between the living room 
and dining room. But I also wanted 
the space to focus on the landscape. 
The master bedroom similarly cen- 
ters on its own private garden.” 

While Mr. Hodgins has chosen a 
modern and lighthearted approach 
more readily apparent here than in 
some of his previous work, the design 
nevertheless reflects a quality of luxe 
and a sense of beauty. “Nothing in 
this design is too serious or heavy- 
handed,” he observes. “You are not 
meant to feel the weight of history, 
even though_-there are historical re- 
minders in every room. At the same 
time, I’ve tried to imbue this design 
with that certain sense of sophistica- 
tion demanded by Washington life.” 
Mr. Hodgins is saying, in effect, that 
this house blends the best of different 
eras by remaining faithful to their 
divergent demands. 0 

—Carol Vogel 


“T tried to imbue this design 
with that certain sense of sophistication 
demanded by Washington life.” 
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opposite: The Dining Room provides an intimate setting for 

the owners’ collection of family portraits. The delft bowl on the 
18th-century Georgian sideboard was given to an ancestor of one of 
the owners by George Washington. Eighteenth-century Georgian 
silver candlesticks and sterling flatware gleam on a table designed by 
Mr. Hodgins. The fabric of the draperies and chair seats is from 
Clarence House. ABOVE: A window in the Master Bedroom affords a 
garden view. The carpeting is by Stark. The matching fabrics of the 
curtains, love seat and bedcover are from Brunschwig & Fils. 
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Historic Houses: 
At the Palazzo Avogadro 


Merging Medieval and Renaissance Styles 


PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 
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A MERE NINE YEARS ago the Palazzo 
Avogadro—a once mighty tribute to 
Renaissance architecture—had _ in- 
deed fallen on hard times. Although 
the structure itself was too robust to 
decay, the cool, lofty vaults on the 
lower floor presided over a cheese- 
making operation, while the attic 
provided nests for some two thou- 
sand hens and a multiplicity of rab- 
bits. Delicate frescoes in the main 
entrance hall were imprisoned by 
coats of whitewash, and the spacious 





floor reduced to a storage area for 
farm machinery. Gloom and derelic- 
tion prevailed, with little hint of the 
proud Avogadro inheritance. 

The fortunes of the Avogadro fam- 
ily—a name deriving from the Latin 
advocatus and hence signifying law- 
yers of the ecclesiastical court—had 
waxed and waned. After Pietro Avo- 
gadro led a Brescian revolt against the 
Visconti overlords of Milan, a raid by 
the avenging Milanese in 1440 vir- 
tually razed the original Avogadro 






Recently restored by an Italian physi- 
cian, the Palazzo Avogadro in Bagnolo 
Mella, near Brescia, dates from 1560 and i§ 
one of the finest Renaissance buildings int 
area, ABOVE LEFT: The approach leads through 
the triumphal arch of a stern stone Struc 
ture originally meant to hide the house from 
prying eyes. ABOVE RIGHT: The fagade of the 
palazzo is stoical in its austerity. TOP; The 
approach ends at a chained gangway. 

Built in a time of peace, the design reflects 
memories of the Avogadro family’s orig= 
inal castle, razed in 1440. opposite: The Ene 
trance Hall is anachronistically adorned 

by family portraits. Most palazzos dating 
from this period were less severely decor 
ated, with scenes of Olympian revels. 











ABOVE: Dark antique woods set the tone for the Library, French globes and collections of old stamps rest on an 
Isth-century Genoese desk of briarwood with rosewood trim and gilt-bronze mounts, An 18th-century Murano glass 
chandelier twinkles above an 18th-century Indian rug, while world globes and astronomical spheres perch on top 

of a Tuscan bookcase, Oprosire ABOVE: An early-17th-century walnut sacristy piece from Lombardy dominates one cor 


ner of the Fencing Room, where walls are lined with old prints, drawings and maps, The brass chandelier is 19th-cen 


tury Dutch, the rug, Persian, oprosire ror RIGHT: The Fencing Room also displays a collection of antique leather 
cases, OPPOSITE TOP LEFT; The East Room contains a carved, 17th-century Venetian sculpture depicting Mars 














castle at Bagnolo Mella. The building 
seen today was constructed on the 
same site more than a century later, 
in 1560, by Camillo Avogadro. 

Not surprisingly, the military- 
minded Avogadros decided to erect a 
fortified manor, but the result was 
already anachronistic: Following a 
long period of peace and prosperity 
in the region, the style of country 
houses had changed. Battlements and 
watchtowers gave way to colonnades 
and flights of marble steps. Moats and 
drawbridges were replaced by formal 
gardens, lily ponds, urns and stat- 
ues—generally corresponding to the 





consummate designs of Andrea 
Palladio. And where once armor had 
hung on the high, stone interior 
walls, frescoed Olympians frolicked. 
Rising like a gigantic cube of naked 
stone, the Palazzo Avogadro was by 
contrast unorthodox in its bold aus- 
terity. Its fine combination of old and 
new attitudes toward domestic archi- 
tecture made it the most illustrious 
Renaissance building in the area. 
Thus, facing the outer gates, a long 
rectangular building presents a se- 
rene front to the world, relieved only 
by a massive triumphal arch through 
which the main approach leads like 

















ABOVE: Painted in tempera, the Avogadro 
family coat of arms in the Dining Room 
stands in colorful relief against the pale 
plastered walls. Seventeenth-century Wall 
chairs from Lombardy are pulled up toa 
Tuscan walnut table of the same era, On 
wall is a collection of 18th-century Falengey 
FAR LEFT: A portrait of 18th-century architect 
Rodolfo Vautrin, as a child, was painted BY 
his father, Domenico. tern A vividly emp 
zoned uniform conjures up the garb Wort 
by gentlemen at the court of Naples the 
early 19th century, OPPOSITE ABOVE: TRE 
Kitchen is distinguished by a vaulted ceili 
Florentine terra-cotta floor—and two catsi 
opposite: The Master Bedroom reveals the 
owners’ admiration tor contemporary art 





an arrow to a chained wooden gang- 
way, and the front door. A genuine 
drawbridge would have entailed a 
cumbersome mechanism taking up 
space in the main entrance, but the 
function of the gangway is the same. 
Other reminders of a Medieval men- 
tality include spy holes built into the 
cornice at the top of the house. 

The splendid series of frescoes in 
the main entrance hall and the great 
hall were probably painted around 
1620. By then, the Brescia region 








had witnessed vast improvements in 
portrait painting and in Baroque 
trompe l'oeil effects. But even here, 
certain old tendencies prevailed. 
Allegory was confined to the central 
figures on both ceilings. And the 
ceilings were not merely architec- 
turally plain but, in the great hall 
at least, perfectly flat—a peculiarity 
in a period rejoicing in elaborate 
stucco vaults and painted rafters 
writhing with animated reliefs. 

Yet these plain surfaces were soon 
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The restored attic gives no hint of the 
general condition of the palazzo as it was 
when the owners first saw it nine years ago. 
The ground floor housed farm machinery, 
and thousands of hens nested in the attic. 
Beneath restored oak beams, it now harbors 
a collection of contemporary artworks, 


adorned by brilliantly painted deco- 
ration. Beribboned columns, medal- 
lions and festoons shot skyward in 
soaring aerial trompe l’oeil perspec- 
tives worthy of the finest Venetian 
and Roman palaces. On the other 
hand, Olympian revels are notably 
lacking, and the entrance hall instead 
presents mannered, life-size portraits 
of prominent members of the Avo- 
gadro family. Since castles had nor- 
mally been decorated by tapestries, 
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the striking resemblance between 
these painted panels and woven arras 
can hardly be missed, and points 
once again to a Medieval viewpoint. 
Much of the painting was executed 
by the Viviani brothers of Bagnolo, 
but experts attribute the superior 
quality of the lower figures in the 
great hall to Lattanzio Gambara. 

As their inheritance passed from 
one branch of the family to another, 
most of the Avogadros settled in 
Venice, where they led the life of 
Venetian nobles. Few returned to 
Brescia, and the forlorn palace be- 
came increasingly desolate until the 
family sold it early in this century. By 
then, very little of its august past was 
evident, and eventually the palazzo 


was used for agricultural purposé 

The scrupulous restoration unde 
taken by the new owners spared ff 
expense or effort to bestow upon 
palazzo its former dignity and g 
ness. Walls, floors and frescoes ai 
again in splendid condition, ande 
the clumsy retouching of past cé 
turies has been expertly put righ 
The furniture and paintings for t 
attic are in keeping with the prope 
tions and style of the building. Tho 
distant Avogadros would most & 
tainly applaud this exemplary Wor 
for it meshes perfectly with their Ov 
tastes and aspirations, and their ¢ 
sire to create a splendid inherité 
for future generations. 0 


—Adrian Ce 
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For those relaxed and 
fofe)eetcesar-le)(cBeelevee(-veltct-1i 
sXe) eel MB ele) del totem (ore) «Koy 
feels quite as beautiful and 
luxurious as a Cabin Crafts 
carpet. And there's the 
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the value and durability 
you expect. When it 
~ | comes to carpeting, what 
could be nicer. 
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Adelheid Dietrich (b. 1827), Summer Flowers. Signed L.r.: gemalt/ 
u. Adelheid Dietrich. 1876. Oil on canvas, 24% x 20' Vie inches 
(63.1 x 53.3 cm.). 


: ad 
Featured painting on view au Daniel B. Grossman Gallery Daniel B. Grossman Gallery at has hel Hh 
100 Madison Avenue, New York. NY 10028 + (212) 861-9285 TINGE CG ae hicago, IL 60690- GI2)781- 4044 





ancho Santa Fe, 
California. Noted by 
n & Country 
azine as America’s 
t affluent residential 
ave. And now, Fair- 
s Ranch at Rancho 
a Fe, the last major 
1 of land that will ever 
veloped here. 
























,240 master-planned 
‘acres offering com- 
ly improved estate 
of one to sixty-one 
s with access con- 
d by electronically ac- 
ed privacy gates, a 
our security patrol 
central computerized 
sion, fire and medical 
system capable of 
g linked to every 


anoramic views 
across the valley to 
earby Pacific coast in 
ate of sea-washed air. 
ering eucalyptus 
S, Orange groves and 
iful rolling meadows 
a rare and valuable 


g- 


lakeside clubhouse 
with beautiful tennis 
ies, a 17-acre eques- 


Fairbanks Ranch Realty Company C ' 
P.O. Box 8001, Rancho Santa Fe, California 92067 
Please forward information immediately 

Name 
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eveloped by Watt Industries, Inc. 
woner Association details available at sales office. 


This may well become 
America’s premier address. 


trian center and extensive 
riding trails provide the 
opportunity — perhaps one 
of the last—for a truly 
elegant country estate 
lifestyle. 


\ \ Jithin this magnifi- 
cent environment it 


will almost be impossible to 
believe you are only a few 
minutes from the San 
Diego Freeway, twenty- 
five miles from downtown 
San Diego and comfortably 
close to the centers of 
Orange and Los Angeles 
counties. 


S ome of the most in- 

fluential leaders in 
business, industry and the 
arts and sciences have al- 
ready purchased estate 
sites. Homes destined to 
become the great estates of 
tomorrow are already be- 
coming a reality. 


F airbanks Ranch at 

Rancho Santa Fe and 
the elegant and gracious 
lifestyle it affords holds 
every promise of becoming 
one of the most sought 
after addresses in all 
America. 


Estate sites 
from $200,000 
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Accessories so exceptional, an entire home 
could be designed around them. 


The decorative hardware and acces- We'll even work with you to custom- 
sories you choose can be the finishing design whatever you have in mind. But 
touch. Or the finish. first, see what we have in mind...in our 

For well over a century, PE. Guerin catalog. Send $4, your name and address, 
has specialized in the former. Offering fau- to: PE. Guerin, Inc., Box |ID-2, 23 Jane St., 
cet sets, door knobs, pulls, finials, fixtures N.Y., N.Y. 10014. 
and more...in thousands of variations. When it comes to artful design and 





Many of which you've never seen before superb craftsmanship, we wrote the book. — 


and will never see anywhere else. 


PRE. GUERIN, INC. 


At home in the finest homes... for 120 years. 





: 


aie | | — . : 
RP a Oe ee a Pe 


























ATi PHOTOGRAPH 10 THE ACCREDITED TRADE ONLY 


send $2 for illustrated wicker collection brochure to 


the wicker works 


650 potrero avenue, san francisco, california 94110: telephone (415) 285-6400: telex 330408 


1 francisco, los angeles, seattle, denver/kneedier-fauchere. portland/wayne martin, inc. dallas, houston/walter lee culp assoc. chicago, troy (mich.)/rozmallin 
boston/george and frances davison. new york/jack lenor larsen. philadelphia, washington/duncan-huggins, Itd: miami, atlanta/jerry pair & assoc 
london/homeworks. paris, stuttgart, zurich/jack lenor larsen. portocervo (sardinia)/studio 7, kuwait/patrick benyari: rome/the wicker works italia: 

jeddah/ahmad & mohammad saleh kaki 


ANTIQUES NOTEBOOK 








QUILTS IN ALL SIZES and patterns are 
found everywhere in the antiques 
shop of Thomas K. Woodard and his 
partner, Blanche Greenstein. These 
engaging expressions of American 
handiwork are displayed on the walls 
and on four-poster beds, and are even 
stacked neatly in corners. Over the 
past ten years the New York gallery 
has become well known for its excep- 
tionally fine collection of antique 
American quilts. Also interspersed 
throughout the rooms are baskets, 
weather vanes, hooked rugs, and 
groupings of painted furniture—the 
latter a relatively new interest for the 
owners. The atmosphere of the shop 
is made warm and cheerful by all 
these objects once considered more 
appropriate for a Vermont farmhouse 
than for an apartment in the city. 


A Collector’s Haven 

“American antiques have gained 
a universal appeal,” says Thomas 
Woodard. “These days it’s not un- 
common to find a bright pieced quilt 
in a formal city living room; city 
dwellers enjoy bringing a bit of the 
country into their homes.” 

The shop on Madison Avenue is a 
familiar haunt for such personalities 
as Jacqueline Onassis, Woody Allen 
and Diane Keaton, and a large num- 
ber of clients come from as far away 
as Japan and Australia. Says Blanche 
Greenstein, “A quilt or weather vane 
is one of the most typically American 
things you can bring home.” 

Like many antiques dealers, both 
Miss Greenstein and Mr. Woodard 
began as collectors. “Someone has 
said you become a collector when you 
have bought more of something than 
you really need, and show no signs 
of letting up,” says Miss Greenstein. 
“That's exactly what happened to us. 
I bought a few quilts and showed 
them to Tom, Together we began buy- 
ing more. From quilts we graduated 
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The Charm of American Folk Art 


PHOTOGRAPHY: FELICIANO 








Dealers in Americana, Thomas Woodard and 
Blanche Greenstein treasure the spirited na- 
ture of early American design. Their partner- 
ship produced the Thomas K. Woodard 
gallery, in New York, a lively showcase of an- 
tique furniture, quilts and decorative objects. 





An Amish Bars quilt, circa 1850, resounds with 
bold strips of color. Two painted ladder-back 
chairs, 1850, echo this exuberance, contrasting 
with the subtler markings of a grain-painted 
blanket chest from the mid-19th century. The 
weather vane, 1780, is of tarnished copper 


to furniture, and finally, ten years 
ago, we opened our first shop.” 

A certain liveliness and sense of 
humor are what Mr. Woodard and 
Miss Greenstein believe attracts peo- 
ple to American antiques and es- 
pecially to folk art. “For the most part, 
these pieces were made by untrained 
people who were not inhibited by 






































rules or academic instruction,” 
Woodard explains. “An Ameri 
Windsor chair, for example, tend 
be a bit freer in form than an Eng 
Windsor. The shape has a defi 
character that perhaps could be ce 
brash. And these pieces often ir 
porate amusing or whimsical det 

“A sense of humor can be 
most vividly in the quilts. The m 
looked at a quilt as if it were an 
neering project, and worked out 
pattern with great precision. Ou 
of the eighteenth and nineteenth 
turies had no limits but their iz 
inations. They simply interprete¢ 
everyday things they saw arot 
them to create truly original pie 

Knowledgeable collectors ki 
that the value of quilts can vary d 
tically, depending upon style, per 
intricacy of quilting, condition - 
color scheme. Amish quilts, al ] 
quilts and crib quilts are generalh 
lieved to be among the rarest 
most valuable today. And all 
characteristics evocative of 
gions in which they were prod 


Amish Artistry 

“Pennsylvania Amish quilts” 
particularly fine quilting. The ¢ 
and juxtaposition of colors—p 
pinks, blues and greens—whil 
an untutored eye, seem stré 
them their spirited and dy 
quality,” says Mr. Woodard. “Fi 
most part, Amish quilts are th 
to be darker than other quilts, bi 
is not always true. Ohio and Ij 
Amish pieces are often very co 

“Regardless of color scheme 
sign, Amish quilts were al 
with solid-color fabrics,” he 
“The old Amish quiltmaker 
plain people who considered 
fabric too decorative. It was use 
on the back of a piece, when mi 
else was available. In keeping: 
their modest attitude, the A 


continued on | 


ever was just a house. This 
= became a character in the 
of every family who lived in 
yne looks closely, there's a 
y to be read in the details 
s home. 
side the front door, the 
al brass lock still stands 
y against intruders. A 

ity system augments its 
these days, but at the 
when the dirt highways 
oht renegades as well as 
Hs, it did its job well. 
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e faces in the portraits that 
hung above the mantle 

ge, but the gently carved 
le with both strength and 
nce, speaks of things that 
re. Hundreds of parties have 
rated hundreds of new 


years in this room. Ends of wars 
were toasted. New babies were 
greeted. And many a new life was 





begun when a lovely bride 

descended that swooping spiral 
Staircase with the stained glass 
window above. 

The names have changed. 
Caldwell and Campbell. Von 
Egon and Veroni. Johnson 
and Jerome. The styles have 
changed, too. Louis XV tables 
and oriental rugs. Eames 


But nothing has altered the 
continuity of this home's story. 
It speaks of respect for crafts- 
manship and care, and an 















chairs and Mondrian paintings. 


appreciation for the best 
each era had to offer. 
This is a symbolic 
house. It's symbolic of 
the kinds of homes, 
possessions and 
concerns that 
find a compat- 4 


ibility with fi wwe £ = * 
the way we , fis bes fib) pe 
look at Wert Ee 
things > 


at the Chubb Group of 
Insurance Companies. 


Victorian or solar. Georgian or 


Frank Lloyd Wright. Our people 
know when a home is valued for 
its character as well 
as its characteristics. 
They have designed 
coverages that take 
this into account. 
Our replacement 
cost coverages, Our 
Personal Articles 
Floaters; our ability 
to agree on the 
value of things 

with the person who 
values them most, 
and our personal 
involvement with the 
places and things we 
insure; for 100 years these are 
what have set Chubb apart in 
personal insurance. 

When it’s more than just a 
house it demands more than just 
insurance. 

This is how we think at Chubb. 





CHUBB 


Group of Insurance Companies 
100 William Street, New York, N.Y. 10038 
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The Charm of American Folk Art 
continued from page 196 ; 





At Thomas K. Woodard, chintz cutouts leng 
this 1840 appliqued quilt the sophisticatec 
precision of a botanical print. Bow-bagk 
chairs, 1800, and a painted drop-leaf table 
1850, simulate the rich colorings of rosewo od 


a ee 


chose piecework as their method @ 
quilting because, to them, appliqut 
was too worldly and too fancy.” _& 

According to Blanche Greenstein 
quilting is the most anonymous @I 
the folk arts, and museum curaton 
often find it difficult to authenticate 
specific works. “Most quilters did 
think to sign their pieces,” she sa 
“But a signed quilt isn’t nece 
more valuable. Signatures are impor 
tant only when it is possible to tra¢ 
the origins of a quilt, and when f 
craftsmanship is outstanding. 

“A woman once brought us a p 
torial quilt made relatively late; 
1932,” she continues. “She hi 
bought the quilt directly from t 
maker, an old Mennonite womans 
and at the time she purchased it i" 
asked the woman to write an @SSé 
describing every detail in the Wor 
The quilt, called Sunday School Picn 
is actually a portrait of an entire com 
munity in rural Pennsylvania. Son 
of the townspeople are picture 
around a picnic table, others af 
strolling around the border of € 
quilt. There is a sign that reads Picn 
a body of water representing ¢ 
ocean, and a windmill on one sidet 
the ocean, which stands for Ho 
land—where these people ca 


continued on page 2¢ 
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fabrics 


Engraved leathers by Guido Pasquali 
The carpets and tapestries 
come from Missoni’s collection 
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One of ou® hand painted 
wallpapers provides a scenic, 

y background\for a fine’ 
19th Century Chingse porcelain. 
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The Charm of American Folk Art 
continued from page 198 








Prized pieces from Thomas K. Woodard’ 
painted furniture collection include a 19the 
century bucket bench and banister-back chai t 
Spongeware pitchers form variations on@ 
theme. A yarn-sewn rug, 1880, is from Maing \ 





from. A work like this is a rare find 
since it is meticulously documented 
and has extraordinary handiwork” 

Crib quilts, which are also rarey 
have fascinated both Mr. Woodard 
and Miss Greenstein so much that res) 
cently they wrote a book, entitledy 
Crib Quilts and Other Small Wonders. ¥ 
is often thought that crib quilts, lik 
the pictorial or album quilts, we 
made to celebrate an occasion—if 
this case, the birth of a child. But, a 
Mr. Woodard explains, “The term 
‘crib quilt’ does not necessarily mea 
it is child oriented; a more accurat 
term would be ‘miniature quilt,’ sin 
many of them are simply full-siz 
patterns that have been scaled dow 
Young children often learned to qui 
on these smaller pieces. Althoug 
many were made specifically for i 
fants, some never touched a crib. I 
stead, they were saved and treasure 
as family heirlooms.” 

Painted furniture also has been ae 
corded heirloom status in Americe 
families for generations. In the eig 
teenth and nineteenth centuries 
craftsmen traveled the countrysid 
painting floors, woodwork and fu 
ture. “Because woods were so expe 
sive,”” says Mr. Woodard, “birch @ 


continued on page 20 
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ANTIQUES NOTEBOOK 


The Charm of American Folk Art 
continued from page 200 


pine was often painted to look like 
fine rosewood or mahogany. In fact; 
we have in our shop an 1850s red and 
black drop-leaf table painted and 
finished to resemble rosewood. 

“The art of furniture painting de= 
veloped from the simple imitation of 
wood grains to a fanciful and decora= 
tive style all its own. Craftsmen used 
feathers, sponges, corn—anything 
they could find—in combination 
with solutions such as vinegar and 


A Pennsylvania grain-painted bed at Tho 

K. Woodard is enhanced by the sprightly cal= 
icoes embellishing an Urn of Flowers quilt) 
Equally lively, a Horse with Hearts rug echoes) 
the prancing motions of a weather vane near 
by. All pieces date from the mid-19th century; 


putty, to produce a vast assortment of 
patterns and glazed finishes.” 
According to Mr. Woodard, collec- 
tors have become fascinated with 
these craft techniques, as well as 
with the entire history of American 
decorative arts. “Furniture that W 
stashed in attics has been redis= 
covered,” he says, “and it’s no longer 
unusual to see painted furniture in 
sophisticated settings, or quilts hi 


in the place of paintings. People have) 


become more knowledgeable about 
American crafts. They are also finding: 
original ways to exhibit their coll 
tions, which I think is very impor 
tant. After all, these antiques reflect 
the independent spirit of America.” 
—Carol Vogel 





1 Art Galleries, Inc., 425 East 53rd Street, New York, N.Y. 10022 (212) 758-1970 To the trade. 
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Introducing New York’s new place between Beekman Place and 
Sutton Place. Condominium apartments, duplexes and duplex penthouses of 
considerable interest, featuring many custom appointments and a complement 
of services designed expressly for New York and citizens of the world. 
Occupancy is scheduled for Summer, 1982. Prices now range from 
three hundred sixty thousand dollars to seven million dollars. 
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ST. JAMESS#TOWER 
You are invited to visit the model apartments 
at the St. James's Tower 
415 East 54 Street 
New York, New York 10022 
For appointments and sales information: 
Telephone: (212) 308-3900 
Telex: 968691 AMCITYCONT NYK 


Illustrations are artist's renderings 










This is not an offering. The offering can only be made by prospectus (NY # CD 80-137) 
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CARPET MILLS. INC 


30 Arthur Ave 
Elk Grove Village, IL 
60007 . 


PO. Box 800. 
Industrial Bled. 
Chatsworth, GA 
30705 
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You'll find it in the new Warnet 
Screenprint Collection, Volume \ 
This isan incredibly rich collectio: 
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more than twenty-three different 
wallcovering designs with thirtec: 
magnificent borders in your choice. | 
three or four of the newest color. 
Most of this collection have corre- 
lated fabrics that complete an cleg 
ambiance. Warner Screenprint C: 
lection, Volume VI is available no 





through interior designers and c¢ 
corating departments of fine stor 
The Warner Company, 108 South 
Des Plaines, Chicago, IL. 60606 
Showroom: 6-134, The Merchana 
Mart, Chicago, IL 60654 
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Shown here: Lilac, Lilac Border and Lisa from Warner Screenprint Collection Volume VI 


Warner 
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All the elegant things happening to walls are by 
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Pure feather wrapped in soft leather...designed by G. Benoit. Only at Roche-Bobois stores. 
For our complete catalog, please send a $6 check or money order to Roche-Bobois (Dept. BE), 200 Madison Avenue, NY, NY 10016 
New York * Atlanta* Beverly Hills * Birmingham, Mich. * Boston + Calgary * Chicago * Denver * Houston * Miami * Minneapolis * Montreal 


Palm Beach Paramus * Philadelphia» Phoenix * Quebec * Roslyn Heights * San Francisco * Scarsdale * Scottsdale * Toronto * Vancouver BC 
Washington DC * Westport * Winnetka* Winnipeg * *Paris* London Brussels * Geneva 
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the discriminating buyer. 
For over half a century Williams Antiques has supplied fine 
antiques to discriminating buyers throughout the United States. 
Our handcrafted tables and chairs are 18th Century copies 
custom made to your specifications by master craftsmen. All 
fof Davsbat-ap tee Coy atcmohiamarlace may slem-Mmels-letetaelm@at-laceGoatlelelceMelalian 
Do not confuse our copies with the machine made reproductions 
offered by many manufacturers today. 


jcle)apabbadals>abatcedacat-lelesamiisulcshce)aeleh mb eaciceo)celeelsbccke) me-linelenmcell 
free number 800-241-1918. 


WILLIAMS ANTIQUES, INC. 





4010 PEACHTREE ROAD / ATLANTA, GEORGIA 30319 
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Photo by: Steve Ellison 


Greta Garbo Estate 


Redesigned by present owners: Nicholas and Sandra Costa 
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IN THE SHOWROOMS 









Hinson & Company — Fresh Simplicity in Fabrics 


“| THINK WE LIVE more simply today, 
but not less elegantly,” says Harry 
Hinson, of Hinson & Company, 
the fabric and wallpaper firm he 
founded in 1972. As if to substanti- 
ate that opinion, the designer has 
sheathed his New York showroom in 
wide planks taken from a country 
barn and furnished it with French 
farm tables, waxed and gleaming, 
counterpointed by sofas covered in 
rough-textured linen. The room is a 
haven of country elegance, and the 
same sophisticated simplicity in- 
forms the printed and woven fabrics 
produced by Hinson & Company. 

“When you design fabrics,” Mr. 
Hinson says, “the point of view has to 
be fresh, direct and honest. I always 
come back to those words. They are as 
necessary to good design as the right 
color or the best materials.” 

Those clear professional standards 
have evolved over the years for Mr. 





ABOVE: In the showroom, bleached pine flooring set on the diago 


nal animates the crispness of Hampton Cloth upholstery and the 


French country decor Two cottons 


Melissa 


RIGHT 


Bridgewater wallpaper, on panels, derives from a Japanese weave 
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cascade in voluminous folds from bamboo ladders 


BILLY CUNNINGHAM 


“Our design ideas stem from many sources,” 
says fabric designer Harry Hinson, president 
of Hinson & Company, New York. “The point 
is, all fabrics must be pleasing to the eye.” 





Hinson. “Many of the things I 
learned in my early days in merchan- 
dising turned out to be useful in run- 
ning my own company,” he says. “I 
realized that you have to think about 
how people will use your products, 


Primrose (lett) and 




























and tailor your objectives to their spe 
cial needs—that’s a form of honesty 
The 1960s, when I was working in 
field, was a time of great experime 
tation in retail selling,” he remem 
bers. “We would question everythi 
we did, and if the answer was, ‘Its a 
ways been done that way, then 
knew it was time to change ou 
approach. I learned how to prese 
clothes, or fabrics and wallcoverings 
the way people would use them.” 

When Mr. Hinson started his com 
pany, ten years ago, one of the firs 
facts he recognized was that the clie 
had to be as aware of his own needs é 
the designer was. “Our two principe 
groups of clients are decorators ani 
knowledgeable people who knov 
what is right for their homes. Today 
lot of talk is heard about design be 
coming more decorative, more per 
sonal. To me, the best design ha 
always been personal. In fact, mi 


continued on page 2 





FINEST HOURS 


“THE BENVENUTO CELLIN] COLLECTION BY ROLEX 


NOBILITY OF DESIGN MERITS A NOBLE METAL. GOLD. 
THE CHOICE OF RENAISSANCE MASTER BENVENUTO CELLINI FOR 
HIS MOST ACCOMPLISHED ART. 
OUR CHOICE FOR A COLLECTION OF TIMEPIECES SCULPTED TO 
THE EXACTING STANDARDS OF THE WW THEY HONOR. 
CELLINI, BY ROLEX, IN 18 KT WHITE 
OR YELLOW GOLD. AS BEFITS 
THE LEGACY THEY PRESERVE. he 


Mend 


_ WRITE FOR BROCHURE. ROLEX WATCH U.S.A. INC.. DEPT. CM. ROLEX BUILDING. 665 FIFTH AVENUE, NEW YORK. N.Y. 10022. WORLD HEADQUARTERS 
y. GENEVA. OTHER OFFICES IN CANADA AND 8S COUNTRIES AROUND THE WORLD. 
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The loudest noise 
ina mew Rolls-Roycc is the 
beating of your heart. 


A Silver Spirit glides in silence. 

The clock is electronic. The 
powerful V-8 engine is a whisper. 
Vibrations and road noises are 
imperceptible. And the road might 
as well be sky. 

It is not your imagination. It is 
everything that Rolls-Royce Motors 
has learned in 75 years of building 
cars by hand and building them to 
last. The result is breathtaking. 

The aerodynamic shape tames the 
sharpest corners and the stiffest 
crosswinds. 

The powered rack-and-pinion 
steering gives you a new sense of 
command. 

The independent front and rear 
suspensions hold the road, level the 
car and cushion the ride at every 
bump, dip and turn. 

The unique Rolls-Royce twin-level 
automatic air-conditioning maintains 
whatever temperatures you set for 


heads and toes, no matter how the 
weather may change. 

And technology is only half the 
triumph of this masterpiece, for 
every detail is the work of supreme 
craftsmen. 

Run your hands over the rich 
Connolly hides and the deep-pile 
Wilton carpets. 

Remind your eyes that the veneer of 
the instrument panel is hand-rubbed 
burr walnut and that nothing else 
can match it—not even another 
Silver Spirit. 

And remind your accountant that a 
Rolls-Royce is a priceless asset. 

More than half the cars in 
Rolls-Royce history are still on the 
road. Many of them are worth more 
than they were years ago. And if you 
have dreamed of owning a Rolls™ 
someday, the day is today and the car 
is a Silver Spirit. 

This is a car of cars. 





For the Rolls-Royce Authorized Dealership nearest you, contact 
Rolls-Royce Motors Inc., Lyndhurst, New Jersey 07071. (201) 460-7800. 
The names “Rolls-Royce” and “Silver Spirit” and the mascot, badge and radiator grille are 
registered trademarks, as are the Bentley name, mascot and badge. 


© Rolls-Royce Motors Inc. 1982 


ROLLS 


ROYCE 


A Rolls-Royce is a Rolls-Royce. 
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ABOVE: At Hinson & Company, a king’s garment is not a prerequi- 
site of good design. Exemplifying this belief is the Johanna cotton 
print, adapted from a fisherwoman’s bib discovered in Amsterdam. 
RIGHT: With sails of Kemp cotton, a model sailboat complements a 
corner filled with floral and geometric cotton and linen fabrics. 


own criteria for judging the success of 
a design are these: “Would my friends 
use it? Would / use it?’ 

“I don’t think my fabrics are more 
suited to the country than to the city, 
pithough they do have a ‘country’ 
look,” Mr. Hinson continues. “I think 
they are appropriate wherever peo- 
ple find them appealing. As a result 
of the Bauhaus influence, perhaps, 
we tend to in similar basic 
spaces—the same windows, doors, 
shapes of rooms are found in many 
houses. Within that similarity, people 
want to express their individuali- 
ties—through patterned fabrics or an 
Oriental look or country things.” 

Intensely involved at every level of 


live 


his firm, Harry Hinson explains his 
“I like to 
put together things that have some 
merit in themselves and that blend 
together pleasantly. And I like people 
to enjoy them.” 


fundamental motivations: 


This deceptively sim- 
ple remark also encapsulates Mr. 
Hinson’s aesthetics. He points out 
that “two thousand years ago the Ro- 
man architect Vitruvius wrote that 
art ultimately must be ‘pleasing to the 
eye.” That maxim expresses a very 
important idea. When things are 
pleasing, it's because there’s an order, 
a rightness to the design.” 

Today Hinson & Company, having 


Hinson & Company — Fresh Simplicity in Fabrics 


continued from page 210 


BILLY CUNNINGHAM 


expanded from the initial New York 
showroom to include representatives 
across the United States, and in Eu- 
rope and Australia, is exploring new 
sources for designs and new methods 
of presenting them. One such ap- 
proach is the Hinson Collection, 
which will introduce a single group 
of related designs each year. 

The first series has just appeared 
and consists exclusively of reproduc- 
tions of fabrics from the American 
Wing of the Metropolitan Museum of 
Art. “Our mission,” says Mr. Hinson, 

was to duplicate the historical fab- 
rics so that the remarkable heritage 
contained in the museum can expand 
beyond the walls. We have inter- 
preted, as literally as possible, the 
seventeenth-, eighteenth-, and early- 
nineteenth-century designs in the 
collections. Interestingly enough, the 
originals were quite different from 
the way we imagined them. The fab- 
rics that were made before the in- 
vention of aniline dyes in the 1850s 
have aged and faded considerably. 
People always assume that the origi- 
nal colors were muted when new, but 
that isn’t the case. The colors were 
vibrant, almost boisterous, and we re- 
produce them that way.” 

Ihe greater part of the designs 
from Hinson & Company continue to 
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explore subtle variations within fl 
broad scope of traditional patterns. 
a new fabric, Leslie, a trellis desi : 
gives fresh expression to a far 
pattern. New floral prints are 
sented by Strawberries and by 
Custin’s Violets—the latter a gracioi 
reference to Mildred Custin, form 
president of Bonwit Teller and a d 
sign mentor to Mr. Hinson. Recen 
Hinson & Company has also adapt 
a herringbone weave for a cotton fa 
ric in several muted colors. 
Harry Hinson’s constant enthu 
asm for natural elements—Wwoo 
straw, fibers and flowers—is filten 
through years of professional trai 
ing and experience. Yet, while his ¢ 
signs retain a polished sophisticati 
it is perhaps the enduring influe: 
of childhood memories that € 
him to produce work that is sos 
and distilled. Reminiscing, he s 
certainly can’t put my finger ona 
time when I thought, ‘That's it! Y 
going to work with color and des 
But I do remember always being ve 
aware of marsh grasses at the be 
and sand and shells and the sk 
Those are the textures and colors t 
have stayed with me.” 
—Jeffrey Simp: 

Designs featured this month in “In the 
rooms” are available through interior de 
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When you want to prove when, where and how much, 
you've got the receipts to show for it. 


SM 
You've got the Card. 
ss 
Be _.- ee In fact, you’ve got receipts to back up your 
esr §F receipts. When you use the American 
Express"Card traveling,entertaining, or 
shopping, you obviously get a re- 
ceipt.It even has space for notes on 
“who and why’ But that’s not all. To 
back them up, a second copy is usually 
returned with your monthly statement. 
| So youcan compare signatures, double- 
check expenses, and simplify tax prepara- 
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tion. Forsome purchases, only facsimiles 
of your receipts are returned, or listed 
on the descriptive bill summary in your 
statement. But it isa computer list that 
youcan figure out. All this paperwork of 
ours is designed to simplify your paper- 
work. Because you just never 

know whenyou might need it. 

The American Express Card. 

Don’t leave home without it.” 


























aan 
shows off 
current 


issues. 


Clear acrylic reading stand showcases a 
current issue of Architectural Digest 
and provides handy storage underneath 
for back issues. 





SELECT I OV 
Dept. A692 
8460 Higuera St., Culver City, CA 90230 


NAME 


ADDRESS 


CITY 


STATE ZIP 

(Indicate quantity 
#00254 Reading Stand $21.95 
($1.60 shipping and handling 
per iter m) 





Check payable to Architectural Digest 
Selections (add 6% sales tax if delivered 
in Calif.) 
Visa Mastercard Diners Club 
\ merican Express Exp. Date 


It’s easy to order by phone. 
Call toll free 800- ge 


\.-Fri, 7am-7pm. Sat, 7am-Ipm, Pacific 
tin n California call 800-252- 
ard orders only. Offer good in USA only, 


— = 


Allow six weeks for shipme nt. Items may 


On the ‘‘ecladed sid of Di: Bmond He: vd. ! Oahu, H: waii. shipped separately 


For reservations éall your/travel agent or Hilton Reservation Service. 





&. 


— yer , 
| 


> 


(212) 673-6644 





i 

# | 
lp 
; 
Va | 
Ne 
| 
| 

\| 

> 












































37 EAST 12TH STREET, NEW YORK, NEW YORK 10003 





We offer major collections of 
English formal and country furniture, 
Oriental furniture, paintings, 
porcelains, and accessories 

on eight gallery floors 

comfortably arranged 

for your careful inspection. 





New York’s leading showcase for 
the professional buyer of antiques. 


Kentshire Galleries 


UNITED STATES SILVER COMPANY 
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The only problem you'll have with our new folonesm 
Is Making a Choice 


Boussac gives you a choice of five new captivating patterns that come in 24 beautiful colorways. A total combination 
of 120 variations, Sample book available; five designs, 24 colorways each, for $30.00* (16 x 9). 





*Subject to UPS costs and state tax for New York State residents Through your interior designer at showrooms in Atlanta, Boston, Chicago, Cincinnati, Dallas, 
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geles, Miami, New Orleans, Philadeip 
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Denver, Houston, Los 


Boussac of France, Inc: Decorating & Design Building, 979 Third Avenue, 
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“T DID NOT SET OUT to enter this field,” 
says interior designer Valerian Rybar. 
“I was educated in the law—first in 
my native country of Yugoslavia, and 
then in Vienna—with the idea of 
going into the diplomatic service. 
Things being what they were in Eu- 
rope at the time, I decided to come to 
the United States. At twenty-two I 
was starting all over again.” 

Having grown up surrounded by 
beautiful things, and possessing a 
strong interest in architecture, Mr. 
Rybar set his sights on finding a place 
in the design world. “It would be 
more dramatic to talk about what a 
tough time I had at first, but the truth 
is, opportunities began opening up 
for me almost immediately. Friends 
told me about a training program that 
Dorothy Shaver, president of Lord & 
Taylor, had begun. Fortunately, I 
was among those selected, and for 
six months I had a series of month- 
long crash courses—interior display, 


In Mr. Rybar’s New York office, a conference area glistens with lacquer 


and chrome. “Here, a scarcity of color is a 


line,” he says 


N 
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FELICIANO 


ecompanied by spareness of 
| 


That encourages the creative input of the client 


The World of Valerian Rybar 





Approaching each assignment from a fresh 
point of view, New York interior designer 
Valerian Rybar says, “The most important 
thing about my ‘style’ is that I don’t have one.” 


windows, advertising and publicity. 

“Then one day a friend of mine, a 
great beauty, and a soloist with the 
Metropolitan Opera, asked me to de- 
sign a headdress for her to wear to a 
bal de téte. | created a grand blue and 
white fantasy that culminated in a 


indicating the 





\nother grouping extends the reflective drama with elements Of gia 
patent leather and steel 


designer's enthusiasm for 


























fabulous blue metallic wig toppes 
with butterflies. The headdress wor 
first prize, and Elizabeth Arden, w 
happened to be among the guests, in 
sisted on knowing who the artist was 
I was hired the next day as a packag 
designer, though I never had done 
package in my life. Soon I was de 
signing the interiors of Arden salons 
her Maine Chance resort, whate 
came along. After three years, I felt] 
had learned as much as I could there 
and set off on my own, doing smal 
apartments for friends, and friends ¢ 
friends. After my own home 
mentioned in the press as somethi 
very fresh, things began to grov 
quickly in all directions.” 

Now, some twenty-five years later 
Valerian Rybar is still designing fe 
friends, and friends of friends. Wi 
his Paris-based partner, Jean Fran¢oi 
Daigre, he is active on three conti 
nents, taking assignments that 
only be described as grand luxe. 


An eglomise mirror injects a personal 
historic archit 


continued on page 
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(== See a travel agent or send for 

our '83 Cruiseguide. Princess Cruises, 
Dept. ADCP92, 2029 Century Park East, 
Los Angeles, CA 90067. 
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Color brochure 
1881-1 Limited Edition Dept. A9 
Holland, Michigan 49423 
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The World of Valerian Rybar 
continued from page 220 


In New Orleans, a pool house reveals 
Rybar’s taste for bold complexity of patte 
“This is balanced,” he says, “by a single use 
color, one well suited to the surroundings 


personal quality he considers centra 
to his remarkable success is his abilit 
to work closely with a client. “ 
dream of every designer, supposedl 
is to be given carte blanche. But fe 
me, too much latitude in residentié 
work kills the creative impulse. I pre 
fer a client with strong ideas ami 
unique living requirements, rathe 
than one who gives me free rei 
Where’s the challenge there?” 

To uncover those strong ideas, t 
become thoroughly immersed in 
client’s needs, often takes consider 
able time. “I encourage, I listen, Tas 
questions; I try to get to know mi 
clients and their families personally 
to some extent. A designer can pic 
up valuable clues from the way the 
dress, by noting what their qui 
pleasures are, how they entertair 
what they collect, even what the 
read. The final test of a design’s $ 
cess should not be simply how be 
tiful it is—that is an abstraction—bi 
how well it meets the client's needs 

Despite his somewhat unorthod 
preparation for the design professie 
Mr. Rybar says he has never regretté 
his lack of formal schooling, nor doe 


continued on page 22) 












231 EAST 58th STREET 
NEW YORK 10022 
(212) 620-0700 
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his exceptional 17th century Istrian marble temple 
is one of the finest we have seen for many years. 
Height: 137; 4.43m. Depth:86; 2.15m. 


Period panelled rooms in pine and oak. 

Antique chimney pieces in marble, stone and wood. 
Life-size classical bronze and marble statues. 

Superb wrought iron entrance gates. Garden tem ples, 
vases, seats, fountains, statues etc. 


Drowther, 
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CLOW 
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( rowther of Syon Lodge | imited Busch Corner London Road A 
Isleworth Middlesex TW? SBH England Tel. 01-560 7078 


if 


Ca 


Telex: 8951308 
Situated between London « West End and Heathrow Airport, ‘ 


yon Lodge is open 
Monday to Friday 9 am 


Spm. Saturday and Sunday llam 1 i0pm 
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The World of Valerian Rybar 
continued from page 222 


he think it a necessity for others, “ 
had, first of all, an interest in desig 
and an inquisitive mind. The rest ¢ 
it, the mechanics of the business, 
learned as I went along. The thing 
you can’t pick up are an inborn sens 
of proportion and a sense of color. 
course, I don’t even mention goa 
taste, because that’s so fundament 
it should be a foregone conclusior 
Beyond that, a designer must 6 
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The staging of fétes propels Valerian Rybar im 
fanciful realms of design. Here, a serapbod 
shows effects created by Mr. Rybar and his par 
ner, Jean Francois Daigre, for the Patino Bal 


constantly absorbing new idea 
“As a stimulus, I travel a greg 
deal,” Valerian Rybar continues, est 
mating that he logs more than 150,00 
miles a year. “I go to art exhibitid 
regularly; I study art books, Usuall 
the information is filed away sub 
consciously, only to come out] 
something I do long afterward) 
never copy consciously, but the spar 
of inspiration is always there, read 
to be used when needed.” 
Once in a while, of course, an 
signment will require specific 
search, and that has its pleasures, t6 
Some years ago I was asked to do 
house in Marbella, on Spain's Gos 
del Sol,” the designer relates, “Tt 
quired a total concept, including 
architectural design of the house, th 


continued on page 2 
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very special 





‘rowning light, 
he irrevocable 
yesty inherent 
in the 

stant glow of 
solid brass. 
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MARBRO 


1625 SOUTH LOS ANGELES STREETe LOS ANGELES, CALIFORNIA 90015 « (213) 748-6226 
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To you it may be just a flower, 
Jia Mian knows 
its a thousand year old wish. 


The peony thar Jia Mian is painting for Tian Tan carpets of Beijing 
embodies a wish for wealth and well being. This is expressed in its full 
bloom and rich color. It is the essence of nature at its most lavish. But 
as fresh as it appears, the process of creating it is painstaking. 

The Tian Tan carpets of Beijing are the result of many dedicated 
artisans like Jia Mian. In their hands lies the secret to the beauty and 
lasting quality we ve become known for. 

For a brochure of the complete Minzu Collection, send $3.00 to 
Amiran Corporation, 460 Park Avenue South, New York, NY 10016. 
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The World of Valerian Rybar 


continued from page 224 


interiors, terracing, gardens, every: 
thing. The owner was open to Suge 
gestion, so I considered the history @ 


the place and recommended a Moor 
ish house. However, I didn’t want t6 
create a museum piece. The plan we 
worked out was basically a contem 
porary structure, with contempora 

furniture, but with Moorish architec 
tural details and fine Islamic art. Ever 


though I was already familiar with 
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Geometric engravings in the entrance @ 
Mr. Rybar’s office portray his interest] 
unusual forms. The stone lamps were directh 
inspired by these 17th-century rendering 


the Moorish style, I went to the Al 
hambra and to Morocco and Iran, 
study details more closely, to get) 
fresh infusion. A special affirmation 
of our success came some years late 
when Crown Prince Fahad of Sau¢ 
Arabia bought the home for himself 
Mr. Rybar and his partner take par 
ticular pleasure in another aspect ¢ 
their interior design services; the @ 
chestration of elaborate private fete 
and weddings for many of their él 
ents. “When we are commissiong 
for such an event,” says Mr. Rybe 
we undertake every detail. Last yee 
for example, we were engaged to pt 
on the Red Ball, a private party gi 
in Paris by a Brazilian client, forseve 
hundred people. We supervised @ 
erything, from the design Of tH 


continued on page 2 
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Ce 


Born out of fire and ice more than a hundred 
million years ago. Every diamond is unique. 
But a diamond of one carat or more is even more precious. 
A gift so rare, it can never be measured. 
Until you see the look in her eves. 


THE DIAMOND SOLITAIRE. 
A RARE GIFT. 


The one and a quarter carat diamond pendant shown is enlarged for detail. A fabrventeyare! is forever. De Bee Is 





PRIVATE TREATY BID SALE 
Donald Gerola’s High Architectural Sand Reliefs 


‘“Gerola’s Monumental Works Represent The Most Exciting Contemporary Art Today”’ 


z * 








Estimate $5,000 - 6,000 











#64 DONALDPGEROLA, “Color Spectrum In the Age of Electro-Optics,” High Architectural Sand Relief 6’ x 4’. 


Estimate $5,000 - 6,000 


Telephone Bids Accepted-Dial 201-461-4157 


Gerola’s High Architectural Sand Reliefs are capable of matching the price performance of such artists as Julian Schnabel whose 
works recently soared from $5,000 to $50,000 per creation. 
Specialists in the custom design of logos and murals. Please request quotations. 





Terms: All property is sold to the highest bidder without premiums. Bids must be received within (14) fourteen days subsequent to publication. Certificates stating provenance are supplied to every successful 
bidder with property sold as described. All mail bid sales are final. No implied warranties or representations of any nature are assumed otherwise. Delivery and insurance expenses must be assumed by the pur 
chaser. 


References include: Midland Bank of Fort Lee, New Jersey Horizon Branch. 








Forward Bids To: INVESTMENT ARTS, #475 Grand Avenue, Suite #3A, Palisades Park, NJ 07650 Telephone Bids Accepted — Dial 201-461-4157 
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Michael Vincent — The Designer’s Choices 


“VE OFTEN OBSERVED that when peo- 
ple enter a room they don’t always 
see what’s there,” says interior de- 
signer Michael Vincent. “Objects jolt 
them into an awareness of their sur- 
roundings. There’s nothing like a 
great clockface or an architectural 
fragment to establish a commanding 
focus in a small room.” 

Born in Yorkshire, England and 
currently living in Los Angeles, Mr. 
Vincent has also lived in London and 
San Francisco. He has traveled widely 
and is an inveterate collector with 
cosmopolitan tastes. He relishes 
diversity in the objects he chooses— 
diversity in size and shape, as well as 
in geographical origin and presumed 
value. To this designer, noteworthy 
antiques and discarded architectural 
fragments can be equally appealing. 

“Even as a youngster in England I 
collected silver, pictures and objects, 
and frequented auction rooms,” says 





An example of the artistry Mr. Vincent re 
quires in even the most functional objects, this 
ceramic lamp is embellished with fish motifs 
and graceful wavelike patterns. “It was de 
signed for a museum installation,” he says 
“and I admire its simplicity.” Reproductions 
available through Vincent/Betz, Los Angeles 
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ELIOT COHEN 


A lover of detail, Los Angeles interior designer 
Michael Vincent will search unceasingly for 
the perfect sculpture—or the perfect light 
switch. ‘‘Whether one is superior in value to 
the other is immaterial,” he says. “I insist 
only that they be selected with equal care.” 





Mr. Vincent. “From the age of twelve 
or thirteen, whenever I had some 
pocket money I bought and sold 
things. Later I served a long appren- 
ticeship with Sir Frederick Minter 
in London, where I learned about 
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“This is unlike anything else made today 

says Mr. Vincent, of a resin-framed mirror by 
Edward Zajac for Luten-Clarey-Stern, New 
York City I find it primitive, and then 
sophisticated, due to the shimmering semi 
transparency of the frame, I'd use it to inject 
exoticism in a period or contemporary setting 

























upholstery and furniture design)) 
and how to deal with craftsmen.” } 
Mr. Vincent is always looking for | 
objects to dramatize his own home or | 
the homes of his clients. Curiously 
enough, some of his most intriguing 
finds are often the most unexpected. 
“My attraction to objects is an irra- 
tional thing,” he says. “I can see 
something from a genre that I never 
particularly liked, and find myself 
saying, “That's perfect.’ And, strange 
as it may seem, I have found that ob- 
jects come to me, instead of the other 
way around. For example, I once 
owned a wonderful mantelpiece dis- 
carded from a building in San Fran- 
cisco. It had belonged to Templeton 
Crocker, and I found out later that it 
was designed by the gifted Art Déco 
designer Jean-Michel Frank and was 
made of gold and mica, facts 1 was 
quite unaware of at first. 
“More recently, on a trip to South 
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Cast from a 3rd-century Roman urn, this repro= 
duction pleases Mr. Vincent on two counts? its 
natural, stonelike texture and its versatilityy 7 
can place an electric bulb inside, to create a dra= 
matic shaft of light,” he says, “or can fill it} with 
a huge bouquet of flowers.” Available through 
designers, at Dennis & Leen, Los Angeles: 





continued on page 240 

















REAT BEDROOM 
OF THE 
WESTERN WORLD 


Tucked away in a far corner of the 
continent lies a room bedecked in beautiful bed linens. 
It’s a setting that evokes an era of 
= gracious living. And recalls a more refined sensibility. 
Fine bed linens in the great Wamsutta tradition. 





7 Wamsutte 


“Protocol? A subtle design in 200 thread count Supercale Plus® 
ano-iron percale blend of combed cotton and 
Celanese Forirel® polyester. 
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1S A TRADEMARK OF FIBER INDUSTRIES, INC 
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JOHN VAUGHAN OF RUSSELL MACMASTERS STUDIO 


Carved for a Russian prince in the 18th century, these wooden horses, 
7%" high, remind Mr. Vincent of the horses of San Marco, in Venice. 
“The workmanship is superb. I find it remarkable that they were designed 
as children’s toys,” he says. From Glen W. Smith Galleries, San Francisco. 


America, | bought two paintings that 
I found in a cluttered souvenir shop 
around the corner from my hotel in 
Lima. Among the hundreds of paint- 
ings—most of them very poor re- 
productions—these two happened to 
stand out. Later, when I returned to 
the United States, experts told me 
the pieces were original seventeenth- 
century paintings from Cuzco. This 
illustrates my feeling that a sub- 
conscious awareness takes over when 
I look for objects. Sometimes I'll see 
something I don’t totally understand, 
but it will stick in my mind. Later, 
after I’ve had an opportunity to think 
about it, I’ll say, ‘That piece really in- 
trigues me.’ Then I go back and look 
at it again—and usually buy it.” 
Many experts say there are no 
longer any undiscovered treasures to 
be found in flea markets or foreign 
marketplaces, yet Mr. Vincent has 
unearthed more than a few, and is 
confident that many more await dis- 
covery. The designer thinks his 
“reverse’’ method of searching for 
objects may be the key. “If | want an 
eighteenth-century English silver 
teapot, | won't look for it in London. I 
will go to Vancouver, instead, where 
so many English people who own 
good silver have retired. This type of 


thinking leads me to great objects. 
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Michael Vincent —The Designer’s Choices 
continued from page 236 


ELIOT COHEN 


Someday I'd like to go to Sri Lanka 
and India, because many of the Euro- 
pean things brought into those coun- 
tries must still be there. And many 
wonderful objects have turned up in 
Los Angeles, too, because so many 
people retire to the area from back east, 
and their estates are dispersed here.” 





is 


1 like to commission artists to create pieces for 
homes I design,” says Michael Vincent. “We 
discuss the concept, and if I feel the artist is 
in sympathy, I give her a totally free hand 

Here, Levitation (3 stages), by Los Angeles artist 
Laurel Huggins, reinterprets the textures of 
the lacquered panel in entirely new ways 
From Gene Ramey Fine Arts, San Francisco 
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“Fire screens that don’t detract from the fireplace are difficult to find,” say, 
the designer, “yet are vital with a mantelpiece that needs to be played 
This screen, of plate glass and brass, is marvelously understated.” Fror 
J. Robert Scott in Los Angeles, it comes in a four-panel version, as wel 


































Though discovering rare and beaut 
tiful objects is an exciting experience, 
Mr. Vincent is equally concerned that 
the more functional items in a well 
furnished room be of comparable 
quality. ‘“Accessories, such as door 
handles, are terribly important,” he 
says. ‘Finding quality even in the 
least visible of objects says a great dea 
about a room. Nothing can make ¢ 
grand room look cheaper than insig 
nificant light switches or hardwa 
Quality is not necessarily achieved b 
masses of expensive objects, either 
I've seen gold-plated fixtures that 4 
impractical and unattractive.” 

The search for objects of quality 
whether light switches or chan 
deliers—is something of a passior 
with Michael Vincent. As broad as hit 
tastes are today, he looks forward t 
expanding them further. “Fashion 
change and I change,” he comments 
“It’s difficult to pinpoint the se 
of change. I’m inspired by the wor 
of other designers, museums, travel: 
and they all influence my thinkin 
and open my eyes to new things. On 
day, as a departure from my desig 
career, I'd like to have an antique 
shop and spend my time filling it with 
stimulating and decorative items T 
discovered in my travels.” 

—Cameron Curtis McKinley 
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‘Charlotte says Bermuda is like a tiny Shangri-la 
in the middle of the ocean. We all agree with her’ 


George and Charlotte Conner and Sandy and Audrey Greene talk about their 14th visit to Bermuda. 


“The moment you arrive, Bermudians 
make you feel like 
you've been here a long time?” 








“There's an understated § 
elegance here. 
It's part of the island” 








Couldnt Si use a little, 
= Ber aright now 
ee your Travel Agent or write Bermuda, Dept. 0339, 630 Fifth Ave., New York, N.Y. 10111 or Suite 1010, 44 School St., Boston 
fass. 02108 or 300 North State St., Chicago, Ill. 60610 or Suite 2008, 235 Peachtree St. N.E., Atlanta, Ga. 30303 


























=—, 


ANOTHER 


KOCH+LOWY CLASSIC 


Solid brass. Built in energy saving dimmer. 


Rotating / tilting shade (never droops or sags). 


Height adjustable floor lamp. 


See REPLICAS 1800 by Thai 
at these fine On 


Arizona 

John Breuner Co., Phoenix 
John Breuner Co., Scottsdale 
Lou Regester’s, Phoenix 

Lou Regester’s, Tucson 
Triangle Galleries, Phoenix 


California 
Barker Bros., Bakersfield 
Barker Bros., Glendale 


Barker Bros., 
Huntington Beach 













V. J. Lloyd, Sa 
May Co., 
May Co., Bree 
May Co., Bur 

May Co., 
May Co., 
May Co., Ce 
May Co., C 

May Co., El 
May Co., La 
May Co., Lake 


Sold by architects, designers and fine stores. Barker Bros., Laguna Hills wa a oF 
H Barker B L i -» LOS 
Write: KOCH+LOWY, INC. “(all locates) = a “all fat 





Long Island City, N.Y. 11101 Barker Bros., Panorama City May Cony Mis 
For nearest dealer. Barker Bros. Pace May Co., Mon 
Barker Bros., Riverside May Co., 


John Breuner Co., Campbell May Co., San 
TH F John Breuner Co., Daly City May Co., 
“ ” John Breuner Co., Fremont May Co., 
OIC) NAL John Breuner Co., Fresno May Co., 


SWING ARM 





Barker Bros., Santa Ana 
Barker Bros., Santa Monica 
Barker Bros., Torrance 
Barker Bros., Ventura 
Barker Bros., W. Covina 
Barker Bros., Whittier 


John Breuner Co., Modesto 


May Co., N. Hf 
May Co., O 
May Co., O 
May Co., Redé 
May Co., Rive 
May Co., San 










May Co., 


John Breuner Co., Salmon’s Fine 
Pleasant Hills Summer's F 
John Breuner Co., Richmond Bak 


John Breuner Co., 
Sacramento (all locations) 


John Breuner Co., San Carlos 


John Breuner Co., 
Santa Rosa 


John Breuner Co., Stockton 
John Breuner Co., Vallejo 


; Parker F 
Carl’s Furn., La Habra (all locatia 
Carl’s Furn., Long Beach 
Chandlers, Santa Ana Utah 
Emporium-Capwell, Concord Gayl Baddele 
Emporium-Capwell, Oakland Colletts, Mic 
Emporium-Capwell, 

Pleasanton Washington 
Emporium-Capwell, Frederick & } 
San Francisco Frederick & B 
(all locations) ; , 
; Frederick & N 
Emporium-Capwell, J 
San Rafael Frederick & I 
Emporium-Capwell, Koplan’s, 
Santa Clara Westwood 
Garrett's, Fresno Walla 














Nevada 
John Breuner 


John Breuner 
Garretts, Las 


Oregon 


mics 
D001 Los Feliz Boulevard 
Los Angeles, California 90039, USA 
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Hanford Furniture, Hanford 
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ACCEPTING RESERVATIONS 


Reservations are now being accepted at L’Ermitage, 
the important new condominium residence 
to be built on the site of the Palm Beach Spa Hotel, 
on the shores of Lake Worth in the Town of Palm Beach. 
An early selection is suggested, since there will be 
a total of only fifty apartments and eight townhouses. 
From $565,000 to $1,600,000. 
Our office in Poinciana Plaza at 
350 Royal Poinciana Way is now open. 
Please call Mr. Robert Hollister for an appointment 
at 305-832-1700. Our WATS line is 800-327-4814. 


Not valid in states where prohibited by law. 


((LErmitage) 
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THE HARLON GROUP 
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Free Offe 
from Pe 


 deliatehiini gues ede A new book on 
and replace 
with Pella wood 
doors, sunroc 


and skylights. — 


Out with the old and in with the new, 
If that’s your intention, you'll want @ 
copy of the new Pella Idea Book for 
modeling and Replacement. 

24 full-color pages of photos, factsy% 
figures on replacing or remodeling 
Pella wood windows, sliding glass Got 
wood folding doors, sunrooms, 
skylights. Find out how to lighten 
brighten up, save energy and mail 
nance with Pella products for all arot 
the house. Send for your copy today! 
eee ee ee ee ee ee ee ee ee ee ee oe 
Please send me a free copy of the Pella 
Book for Remodeling and Replacem 
| plan to 
(] replace windows and doors ()reme 








































Name 
Address 
Uity 
Manheim Galleries E: te a i 
REGENCY GAME TABLE New Orleans Mall to: Peis Windows and Doors 
Dept. CO412 100 Main Street 


With leather top and satinwood/rosewood q Pella. lowa 50219 

banding. Seven flip-over chip holders in 409 Royal Street | Also available throughout Canada 
rosewood banding. Seven sliding drink holders This ¢ 

pete on, sed eres New Orleans, LA 70130 | 

Plinth base with gold bronze feet. Pella © 1982 Rolse: 
64’ Width, 29" Height, (504) 568-1901 | ‘Thes ; 


OupON answered within 24 hours 
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IMAGES 
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Fresh. Vital. Enter a new world of decorating with IMAGES. Created by the American Design Group 

exclusively for Schumacher, these patterns are for the young at heart who have a contemporary viewpoint yet 

are drawn to the charm of antiques and reproductions. IMAGES is a dramatic collection of coordinated designs 

and colors in printed fabrics and woven textiles with correlated wallpapers. Also available in custom 

bedspreads, draperies and pillows, through interior designers and decorating departments of fine stores. 
F. Schumacher & Co., 939 Third Ave., New York, N.Y 10022. 






























BARBINI 


The Barbinis have been making glass in | 
Murano, Venice’s glassmaking island since 
: the seventeenth century. 
America’s foremost P F - . 


























; This collection has special significance 
resource for designer because of the blending of creative Italian 
sofas and sofa beds with fofe}a} (115) ole) ¢-1a'mel lle lan-lale) 
manufacturing plants on functional American technology 
both the East and West coasts. 
64 page Catalog — $4. 


om 


or ee 


AVERY BOARDMAN.. | 


DECORATION & DESIGN BUILDING, 979 THIRD AVENUE, NEW YORK, NY 10022 (212) 688-6611 Galassia 
Mapsiterie CENTEN, SUNG S05, Seat ERS NN. ase eemeee 9” deep. 18” diameter. Hand-blown. varied 
: intensity, translucent white glass. 1-100 W 
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WEIGHTLIFTING, 
PURE AND SIMPLE. 
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Nella Tavolo 
Nella 36: 16" high. 10° wide 
Saline etched glass in white 1-1 


A halcoltlelam celtimel = tle larey | 
| 






305 East 63 Street 
New York NY 
(212) 751-057 


~ ' < Chicago Rozmatin The Mart 

For a free Soloflex® brochure call 1-800-453-9000 Dallas, Houston: Waitman Marti | 
. . Los Angeles: Janus et Cie, PD ( 

or write Soloflex, Hillsboro, Oregon 97123 Portland, Ore.: Anderson Douglas. in: 


Minn.: Phyllis Murray, Inc., Harmon 


24 traditional barbell, pulldown and freebody stations. $495.00 San Francisco: Wayne Guthrie & Asso: | 











We turned a lot of pants inside out before specifying 
the trousers in the Lands’ End Charter Collection 


Full French tab Fused Ban-Rol waistband Hanging loop 
efore electing to get into — —= 
B traditional clothing, we ! ps j 


asked ourselves some 
hard questions, the kind you 
owe it to yourself to ask, next 
time you shop for a pair of 
slacks... 

What should a really good 
trouser have? How should it be 
made? Taped 

Our findings and inside 
what we did about them. °°" 
0 We found most front pockets 
are too shallow at 12 inches. 
(Ours are now 13.) 
© Most watch pockets with flaps 
are too bulky. (Lands’ End 
watch pockets have no flaps. ) 
0 A quality pocket fabric pro- 
longs trouser life. (We don’t cut 
corners here. ) 
O Trousers tend to sag in the 
center of the back. (We've 
added an extra center belt loop. 
Plus a “locker loop” for noon- 
















Extra deep ¥ ‘ 
front pockets 


Crotch 
is lined 
and 


reinforced 


100% 
worsted 
wool 


Premium 
interior 


welted 
trim fabric 


side 
seams 





time racquetball players. ) INSIDE BACK VIEW OUTSIDE FRONT VIEW 
0 Expensive pants shouldn’t i , 
have ragged interior seams. (We that’s a little astonishing. reasonable price, that we can 
tape ours, and reinforce the Not one fabric, support with proper service. 
crotch seam while we're at it.) but four. Backed by an unconditional 
9 A curled waistband looks We offer three 100% worsted — S¥47antlee. 
sloppy. (Ours has Ban-Rol and, —_ wool fabrics—flannel, gabar- Try us. Send for a catalog. 
because neatness counts, our dine and tartan plaid. Plus: Better still, call our 24-hour 
trousers have ¥4-inch welted a 65/35 tropical worsted. toll-free number: 800-356-4444. 
side seams. ) ' As always, our objective aie You'll find eee along ye 
as been a simple one. Tobe UF trousers, we'll turn ourselves 
& kind of ee sure we're offering quality, at a inside out to serve you. 
one of the above items 
N in itself is a major pos cc cocoon ---- 
improvement, but to eo Please send free 96-page catalog. 


Lands’ End Dept. 1-10 


ut th li ir of 
put them all into one pair ¢ Dodgeville, WI. 53533 


pants is some sort of 
breakthrough—even if we 
priced them at $70 to $80. 

Yet these features are yours 
in the Lands’ End Charter 
Collection priced from $39.50 
to $49.50. If you take the time 


to comparison shop, you'll find 


Name 

Address 

City 

) (ey Te 


Or call Toll-free 


800-356-4444 


(Except Wisconsin, call 608-935-2788) 
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DESIGNERS TRAVEEIN@ Ties 









“HONG KONG is a fascinating place,” 
says Thomas Britt, “absolutely fas- 
cinating. It’s bursting with life—a 
full twenty-four-hour cycle of ac- 
tivity.” The New York-based interior 
designer has an unsentimental, prag- 
matic approach to travel: “Sightsee- 
ing is fine, but this is a very practical 
part of the world. Here, you tend to 
concentrate on business, first.” 

To the designer, the Peninsula 
Hotel is the only possible headquar- 
ters. “This ornate yet sturdy palace is 
an institution—one of the few seem- 
ingly permanent landmarks in Hong 
Kong. Highly nostalgic in terms of 
style, it has maintained unflagging 
standards since 1928, and has been 
carefully and discreetly modernized 
to offer the best of several cultures 
and societies.” He adds: “I dropped 
into the Regent of Hong Kong, across 
the street from the Peninsula, and I’m 
prepared to say that the Peninsula 
may finally have a rival. The Regent 
is impressive and large.” 

As is well known, the British 
crown colony of Hong Kong is di- 
vided into twin cities, which face 
each other across a superb harbor. 
Kowloon, reigned over by the Penin- 
sula Hotel, is considered crowded, 





A recent addition, the Regent hotel crowns a 


tranquil corner of bustling Victoria Harbour 
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FELICIANO 


Thomas Britt in Hong Kong 





To Thomas Britt, travel is an inspiring aspect 
of an interior design career. Following a recent 
visit, he praises Hong Kong for the striking 
vistas and the intriguing cultural differences. 





but has a bustling charm. Victoria, 
known familiarly as “Hong Kong 
Side,” is famous for its urban pan- 
oramas with cool green Victoria Peak 
as a backdrop. Seen from that peak, 
the city becomes an extraordinary 
tapestry of light and color. It is also 
the center of Hong Kong's financial 
community, and of its favored resi- 
dential districts. Thus, although 
based on Kowloon, Mr. Britt spends a 
good deal of time on Hong Kong Side. 

The designer feels that the Western 
stereotype of Hong Kong as a center 


Precipitous slopes envelop the twin cities of Hong Kong. From Kowloon, the designer fe 
frequently to Victoria, absorbing the contrasting imprints of Chinese and British cult 































for serendipitous shopping is onl 
partly valid. “I don’t buy antiques ii 
Hong Kong—especially Chinese ar 
tiques. That’s because prices are th 
same as in New York or Paris. Bu 
there is a place for wonderful 
and Indian pieces: Laine Talamo, 61 
the lower level of the Peninsula. Ani 
the Charlotte Horstmann gallery, i 
the Ocean Terminal, is the place 
high-quality Chinese pieces. 

“1 doubt that there are any extraor 
dinary bargains left in Hong Kong 
unless you accidentally find a trea 
sure. Ironically, it’s a good idea t 
keep an eye open for some Wester 
pieces—Art Deco, for instance. OB 
jects ‘misplaced’ during the war year 
may turn up. What is interesting 1 
that Chinese taste does not coinci¢ 
with Western fashion. So you mai 
find something that is exquisite Bb 
American and European standard: 
but which the Chinese, who are ver 
refined and spare in their visué 
sense, may dismiss as decadent ¢ 
nouveau riche—even though it is au 
thentic eighteenth century.” 

On Hong Kong Side, Mr. Britt 
ommends Hollywood Road. “Her 
you're really on your own. I suggest 
careful stroll, with much attentio 
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continued on page 2) 
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“Guerrier Tartare” 
Oil on panel 
16"’ x 10%" 





Old and Modern Paintings for Museums, Foundations and Private Collections 


Siatt C.Sehore £4. 


510/520 St. Louis Street * New Orleans, Louisiana 70130 « (504) 524-5462 


ohvare) o) eked ial anaraalaceyal by 













































































RED BARON’S 


ANNOUNCES 
Spectacular Fall Architectural Auction 
“the ae of its kind in the world” 


Er Wea 


1B, MY 


This sale features the best in antique stained glass, 
fine beveled doors & complete beveled entry-ways, 

Joy qo) eVZomel o¥-beYo (ct (cl a-Pier-b acre UE cet-teld (cM oy-lel all o}-tacte-t ele Meld alate 
saloon decor, and one of a kind decorating pieces— over 
1200 lots at no minimum or reserve. 

Call or write for free auction brochure: 


RED BARON ANTIQUES 


3264 Peachtree Road, N.E. / Atlanta, Georgia 30305 / 404-237-9338 








“In the past 11 years, I’ve brought up three linebackers... 


who brought home 3,000 filthy jerseys. And I washed ‘em 
all in one washer. A Frigidaire.” 





FRIGIDAIRE 
HERE TODAY, HERE TOMORROW. 


: ‘ 
Ei Frigidaire One of the White Consohdated Industnes Ma 
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Every issue of Architectural Digest 
from 1978 through 1980 is available, 
beautifully bound by the year in two- 
volume sets. Especially for collectors 
they are bound in navy fabric and 
stamped in gold on the cover and spine 
to display on a coffee table or to store 
in a bookcase. They make a marvelous 
gift for anyone who appreciates the 
finest. Price includes shipping and 
handling. 


SELECT I Gs 


Dept. A692 
8460 Higuera St., Culver City, CA 90230 


NAME 

ADDRESS 

CITY 

STATE 

(Indicate quantity) 
#41004 1981 s/2 $ 70 
#41003 1980 s/2 $ 80 
#41002 1979 s/2 $ 90 
#41001 1978 s/2 $100 

Check payable to Architectural Digest 
Selections (add 6% sales tax if delivered 
in Calif.) 


Visa Mastercard _) Diners Club 
American Express Exp. Date 


Card # 


Signature — 


if charging) 


It’s easy to order by phone. 
Call toll free 800-421-4448. 


Mon.-Fri, 7am-7pm, Sat. 7am- a — |’ 
time. In ¢ — yrnia call 800- 252-2071 
ard orders only. Offer good in USA ony 
Allow SiX W veaks tor shipment. Items may 
shipped separately 




















MAESTRO 


A flicker of brass. 
The precious elm imprisoned. 
Pleasures of the east. 


4 Romweber 
Maestro 


Roriweber Maestro" Purniture ts available only through design professionals and authorized dealers. 
Por literature, call) 800 457 9771, oF write us at Pour South Park, Batesville, Indiana 47006, 


BEN MARTIN 


DESIGNERS Tia NOTES 

















paid to the overall quality of a store. 
Since the city has reached interna- 
tional standards, you're likely to find 
a congenial shop that’s equivalent to 
one on the Left Bank in Paris—a place 
of knowledgeable, courteous people 
who are fair in their dealings.” 
When it comes to tailoring, Mr. 
Britt again turns to the Peninsula 
Hotel: “See Ascot Chang for faultless 
shirts, and Ying Tai for the well-made 
suit. Since Hong Kong is a British ter- 
ritory, there is a good selection of 
English woolens and worsteds, and 
fine clothes can still be made up for 





ABOVI lom Britt 


For dining 


suggests the 


sures of dim sum, to be found in hundreds of Cantonese 


restaurants in Kowloon, Rich 


to the Repulse Bay Hotel offers 
of Hong Kong's 


the gracious patterns 


simple plea 


An afternoon excursion 
a nostalgic glimpse into 


colonial history 


Thomas Britt in ae Kong 


continued from page 248 


CARL PURCELL 


LEFT: Among the shops in Hong Kong, Mr. Britt recommends aa : 
Horstmann’s collection of Chinese art and antiques. ABOve: An oft-s 
figure, a fiery dragon that decorates one of the traditional “floati 
restaurants, perpetuates the historical focus of this time-honored Cit} 










visitors on reasonably short notice.” 

Local society, according to the de- 
signer, has two grand obsessions: 
going to the races at Happy Valley, 
and dining out. “One of the great 
attractions of the city is its Chinese 
cuisine, but there are several alterna- 
tives, as well. Gaddi’s, in the Penin- 
sula, is a European restaurant in the 
grand tradition. Sometimes this can 
be comforting, after serried ranks of 
Peking duck. Chesa, also in the Penin- 
sula, has an amazing buffet, with the 
most extraordinary objects executed 
in ice. On the other side of the harbor 





















is the Grill Room, at the Manda 
Hotel—chic, in an international so; 
of way. And the Repulse Bay Hotel 
for Sunday lunch, is an evocative ex 
perience. This pastel-stucco colo: 
relic is constantly threatened by dem: 
olition, in favor of yet another high= 
rise apartment building, so hurry. 

“For flawless Chinese food, the 
Luk Yu Tea House is perfection, 
in terms of its cuisine and its neo 
Art Nouveau decor. The floating 
restaurants of Aberdeen—which @ 
water-borne palaces of red, bla 
and gold—are truly adventures i 


continued on page 25 
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}PORTE D ENGLISH GIN, 100% NEUTRAL SPIRITS, 94.6 PROOF, IMPORTED BY SOMERSET IMPORTERS, LTD., NY © 1980 








SHARLES TANQUERAY & © - 
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law antelakcwale)anton Ce alisnerckia(cr 
: Furnish yours properly. 


Tanqueray Gin. A singular experience. 
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“I have the simplest of tastes... 
I am always satisfied with the best 


” 
Oscar Wilde 


Thomas Britt in Hong Kong 
continued from page 252 , 
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Tale |t-laatelavewumaelol(sts 








emeralds. sapphires or a 
fro)anle)iar-helelame) meets 
stones. in a full range of 
gem sizes and settings 
from partial to complete 


alceloe 
=— 
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BEN MARTIN 


ABOVE: Nestled in the hills of Kowloon, the 
Sung Dynasty Village is a faithful re-creation 
of Chinese life many years ago. BELOW: Old coins) 
suspended from the roof of one of the villageny 
houses form a pleasingly evocative patternys 


All GemLok Fr 

made with finest q 
gems in 18 Karat gold 
platinum. For 

nearest author 
GemLok!™“ jeweler, 
(800) 221-1299 or write 
P.O. Bo 09 

New York. N.Y. 10022 











CARL PURCELL 


Chinese Pop art. A bit more esoteric) | 
but in the same vein, are the much 
smaller floating restaurants in the ty- 
phoon shelter at Causeway Bay. For a 
first visit, it’s advisable to be accom= 
panied by a Chinese friend—as ay 
guide, not because there is any dan=)) 
ger. Hong Kong, as a whole, is 
amazingly, blissfully safe.” > 
The designer suggests two areas) 








that also reflect the more popular sidé 

of Chinese culture. “The Tiger Balm 
Near Vendome in of exquisite painted Gardens, a series of painted concrete 
the Loire Valley combinations, is the | tableaux that illustrate scenes from 


lies the chateau 
country, where 
Eighteenth Cen- 


essence of the pe- Chinese legends and folk tales, is the 


riod. See the entire most incredible melange of shapes) 
collection. For show and colors. It’s rather garish, but as 







tury noblemen room write Mount 

cultivated impec- Airy Furniture Com- entertaining to Westerners as a place 
cable tastes for pany, Mt. Airy, NC like Disneyland must be to the Chit 
a 0 fap es: a 27030. From the nese. Even more dreamlike is the 
ine design that impro fourth generation Sung Dynasty Village. This is a HaGana 
with age. Our Vendéme Huntboard Th . of our family for the fe. ices Pid — 1S 
with Cupboard, 80W x 18D x 95H, in honey future generations struction of daily lite during the Sung 
toned Claret, deeper Bordeaux finish or a variety of yours. Dynasty, more than a thousand years 


e ago. It’s quite elaborate, but it does 
give an accurate picture of life in 
oun y ancient China—and, of course, itS 


continued on page 256 














THERES NOTHING IN 
THE WORLDS LIKE IT. 


~ 


ae 
= 10 


~~ INCREDIBLY 
To BEAUTIFULTOWER 


(me HOMES 
Sixteen Floors. 16 Homes. 
; /\ Truly Spectacular. 
/\' aay Your own private elevator takes 
you to your home. Your privacy 1 
/ ae and security is assured. Inside | 
the view is breathtaking. Floor 
/ ee, to ceiling glass surrounds you. 
s You've never lived anywhere 


Leica 
4 











like it before. 


Look down. Below you is a pri- 
vate park. The Viscaya Garden 
on the roof of the fifth floor. 


There you can entertain. Relax. 
Beautiful. Serene. Completely 
private, totally secure. 









fC -EShTASRESARASSATS TA ACTA Se ee 


TRULY 
MAGNIFICENT 
TOWN HOMES. 


5 Floors. Five Homes. 3 Duplexes. 


Step into the past. Through 19th Century 
wrought iron doors. Into a lobby of 
marbled splendor. This is the beginning 

of Viscaya. 

Mansion style town homes of incredible 
proportions, high vaulted ceilings, great 
windows, and raised living rooms all speak 
of gracious living that is fashionable again. 


Everything from the quality workmanship, the 


: : he we've seen an amazing thing happen. And it’s 
24-hour personal Concierge to modern amenities P | 
found only in the most expensive homes, is all nice. Every day hundreds of New Yorkers are not 


ieee looking down, they are stopping and looking up. 
part of Viscaya. They've never seen anything like the Tower on top | 
In a city, blasé and matter of fact as Manhattan, of the brownstone. 


VISCAYD nun 


TIST STREET AT PARK AVENUE | 
Homes from $580,500 to $1,235,000. / For information call or write to: P.O. Box 521 N.Y., N.Y. 10021 ll 
110 East 7ist Street, New York, N.Y. Andrea Stewart 212-734-7025 / Telex 710 5824414 


This advertisement is not an offering. No offering is made except by a prospectus filed with the Department of Law of The State of New York 
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Thomas Britt in Hong Kong 
continued from page 254 








THE KENYAN PORTFOLIO 
SEPTEMBER 21-OCTOBER 22, 1982 


the only one of its kind in the world.” 

Mr. Britt says, however, that the 
greatest pleasures of Hong Kong are) 
to be found in the excitement of} 
everyday life and in the simpler ¢ 2. | 
lights of a complex and venerable cul= 
ture. “For example, there’s dim sum, a| 
unique part of Cantonese cuisine. | 
You sample a broad range of small, 
savory morsels, one after the other, 
until you’ve had enough. A modest} 
little restaurant—one of hundreds” 
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DANNY FELD 


In modern Hong Kong, past and present inter= 
mingle to form timeless tableaux of daily life: 
Here, solitary fishermen glide in sampans 
a wooden pagoda sheltering a Buddha figures> 





to be found all over Kowloon, for ex- 
ample—would be just the place to go 7 
for dim sum. Other delights are the” 
China Products department stores. 
The things to buy there are the 
very humble, commonplace articles: 
blankets, hairbrushes, shampoos. 

“T also try to seek out artisans,” he 
continues. “The Chinese have always 
had a reputation for great skill and 
infinite patience, and these qualities 
are still in evidence. I’ve found crafts= 
men who will make fine handpainted 
wallpapers for me. Others will Te 
produce antique Chinese furniture= 
I don’t recommend trying Western | 











LEGURU, FATHER OF THE FROG, 1982. Ol ON PAPER, 14 x 9 INCHE NED JACOB 1982 replicas—as well as wallhangings 
and sundry design elements. Any 
PRESENTED FOR EXHIBITION AND SALE IS THIS UNIQUE COLLECTION OF | reputable antiques shop should beGr 
OILS AND WORKS ON PAPER PAINTED ON LOCATION IN KENYA. A FULLY | help in recommending names.” 
ILLUSTRATED CATALOG |S AVAILABLE UPON REQUEST Certainly, for designer and world 


traveler Thomas Britt, Hong Kong is 
COE KERR ( ON TEMPORA RY one of the most tantalizing ports of 
! | call on his international itinerary.0 


— Peter Carlsen 


= 





49 EAST 82 STREET NEW YORK 10028 TEL 212 628-1340 monoay-rripaye Tos | 
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| Charles Barone Fne. 


DISTINCTIVE WALLCOVERINGS AND FABRICS 





Ze 





ea ae 
+. 


WORST i EL te 


| yess 
il 


- < a tC 


we 


"UU TH HH 





“Fleurs Sauvages’’ in wallcovering only. Ceiling and curtains in 








mimes 


“French Check.’’ ‘‘Fleur de France”’ in fabric and wallcovering. 


WALLPAPERS INC. — San Francisco, CA 

+ SEABROOK WALLCOVERINGS — Memphis, TN; 
Texas & Florida 

' THYBONY WALLCOVERINGS — Chicago, IL; Denver, 

: CO.; Salt Lake City, UT; Ohio & W. Pennsylvania 

| CROWN WALLCOVERING — Vancouver, Canada 

DAVID ISON — London; Paris 


Charles Barone Inc. Pacific Design Center 
8687 Melrose Avenue, Space 643 


Se 


WALL COVERINGS NORTH — Anchorage, Alaska 

PREMIERE SHOWCASE LTD. — Hong Kong 

PHILDECOR — Manila, Philippines 

CHARLES BARONE INC. — Southern California; 
Phoenix, AZ 

KINNEY WALLCOVERINGS — New England; 
New York; E. Penn.; Washington D.C. 


Los Angeles, California 90069 
(213) 659-7050 




















All elegant. All j ent . Fisin 
fie Ste then enrlite and function by design. in the 
ife 1quality Inthe 
kitchen and bath Or throughoutthe home. Allmilm6 
is the Total Living Environment. ; 





For planning and service expertise. visit the Allmilmo Studio a Specialist nearest you and 
experience their ideas of excellence For information call toll free 800-558-8133 (in Wisconsin 
800-242-2995) or for 148 pages of color catalogues send $5 to Allmilmo Corporation, P.O. Box 629 
Fairfield. New Jersey 07006. Manufactured by Milewski Mobelwerk, Zeil am Main, West Germany 


M‘Cracken Carrousel Collection 
AN INVESTMENT IN’ PRESTIGIOUS DECOR 


dre 
ve 


4 


Color Portfolio $8 @ Shipping Available @ (408) 429-8323 
McCracken Carrousel Collection @ 1305 Fair Ave., Santa Cruz, CA 95060 























ante 


THE CLOISTER INVITES YOU 
TO PAR EXCELLENCE. 


Play Sea Island's superb 
courses — 54 holes of the very 
best including world-famed 
Seaside No. 7. 

And enjoy The Cloisters 
very best—your golf/tennis 
package includes all meals, 
accommodations, unlimited 
golf, daily tennis, beach club, 
nightly dancing to orchestra, 
even Service. 





















An altogether excellent 5-star 
holiday, and surprisingly 
affordable. Just $89 person per 
night double, minimum 3 nights 
to Mar. 15. (S80 Nov. 30-Feb. 14 
except Yule). Carts extra. 
The Cloister, Sea Island, 
GA 31561, toll-free 800-84 1- 
3223, Georgia 800-342-6874. 
- saating — 


My 


. : = - - 


te 
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Ask about luxurious rental homes. 
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Diamond, platinum, 
eighteen karat yellow gold. 
Philip Monroe@ Design 


PHILIP MONROE JEWELER © 


527 Pine Street Seattle98101 (206) 624-1531 


Registered Jeweler, Certified Gemologist, American Gem Society 


FOR AN ACCENT 
OR 
A WHOLE LOOK 


SHOP MANDARIN! 


One of the largest stocks 
of Oriental antiques 
outside the Orient. 


Polaroid photographs 
supplied for specific re- 
quests. Expert packing 
for shipments worldwide. 


ANTIQUES, LTD. 


9:00-5:30 Monday-Saturday 
812 West Pine Street P.O. Box 428 
Farmville, N.C, 27828-0428 
Wholesale & Retail 
MORE THAN 


Located 22 miles east Highway 1-95 \ be ' | es 
| LLi@CrOyN 
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ARTHUR ELROD ASSOCIATES INC. 


850 North Palm Canyon Drive Palm Springs, California 714 325-2593 








— ~ HAROLD 31°10) 0) 4:41 6 Gu a oe 
~~. SALLY BOISE 
SUZANNE NICHOLAS 
“MICHAEL UHRINEC 








A BEAUTIFUL LADY 
WITH A PAST 
IS ACCUSTOMED TO ELEGANCE... 


he 
grande dame of grand 
hotels is flaunting 
$45-million in new 
finery ...and 
expecting you to call. 


A beautiful lady with 
a past... 


B 


THE ADOLPHUS 


Dallas, Texas 


An &onfac Hotel 


i 4 


Curl up with an “English Rose.” At 
$20-$50 savings Linda Schaepper's 
(ore) i(={e1/e)](=m ele) (onl 201 Me lUlliiel(=me) 
orey AVA 0 \Vm (Oke |ore)i-1ms) 0)(-0 [-1m kel(e(=11 
now and we'll send you our latest 
ore} (e|[ole) Miao ale m e)i=.e1 ale melare| 

fo] e) e)|[e [Ul @xe) | (eam (el elilem ele)i\ies)ioi 
il Mate fe Mte a) eave Mielme Ul 

Twin (63x83") Reg $149 
N69EG3245 NOW 129.00 

Full (79x83") Reg. $199 

N69EG3246.... NOW 169.00 
Queen (83x90") Reg. $249 
N69EG3247... NOW 209.00 

King (96x98") Reg. $299 
N69EG3248.. NOW 249.00 

Sham; std. size. Add $1 ship 
N69EG3249 ... NOW 49.00 


OURO M Ohi) Be sleleale el Rieke Vallee meio || 

card: 1.800-345-4500. Or send a check to Spiege! 

RO, Box 7019, Chicago, IL 60680. Add sales tax in 

CA, IL, PA. If you don’t wish to order, but want our 
(ole |lo lee ME gle ECs os) lees) Revel Mime visite cM le) 
Dept. 270, Spiegel, RO. Box 6340, Chicago. Il 60680 
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MOVING? 
RENEWING? | 
UESTION or © 
COMPLAINT? 


TH 3 
Please attach 

your Architec- 

tural Digest label 

here, or copy 

your name and 

address as it 


appears on your : = E 
label: 


when you include your subscription label. 


WRITE IN NEW 
ADDRESS 


Unlisting Service. See Below. Just check t e 
box, send us this coupon and your label: 


() Do not give my name to mail advertiserssa 
who rent the Architectural Digest list: 9% 


MOVING? Picese cive vs 84 


weeks notice. Attach your label when ya 
send us the new address 


RENEWING? cick your 


label to be sure it's correct. By the way, your 
label shows the last issue in your current $ 
scription in the top right corner. (Exams 
MAR 81 means March of 1981 is the last iss 
you ll get.) For uninterrupted service, inclu 
your label with your order 


COMPLAINT? w: 


give faster results when you include yo 
label 


ARCHITECTURAL DI 


P.O. Box 2415. Boulder Colorado 80322 
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ifornia 
CARMEL-BY-THE-SEA 


nd Designs of Japan 
ox 998 Zip 93921 Ph (408) 642-0820 
By appointment only 

jalist in traditional Japan- 
oadblock prints. One of 
ost exclusive dealers in 
inited States. Extensive 














eM pe © 


Uniqueness, excellence of 








WE ARE DIRECT 


Pape is IN 


| 
Illinois 
LAKE FOREST I} 


Lake Forest Antiquarians 

Post Office Box 841 Zip 60045 

Ph (312) 234-1990 Hrs by appointment 
Specialist in the finest antique British, Irish and 
Continental European silver. Circle #70 for il- 
lustrated catalogue. 


_ subjects and artists, il- 
hted in catalogs with full 
iptions and prices. See 
on and circle #2 for current 
oo or #4 for all four cata- 













materials, the inspired genius 
of construction and how the 
passage of time has enhanced 
the piece are attributes of fine 
antiques. At Colby we have 








Maine 


YARMOUTH 
W. M. Schwind Jr. Antiques 































carefully assembled rare trea- 
sures for which time and the 
inspiration of man have made 
particularly remarkable 


We invite you to visit our 
Showrooms-by-the-Sea here in 
historic San Clemente. Take 
time to visit the Tudor Room, 
the 18th Century English and 
Continental Rooms, the 
Oriental Room, the Silver and 
Crystal Vault and upstairs—the 
Victorian, Early American and 
English Pine Galleries 

Circle #1 for brochure 


a 


7th Century Chinese Bronze Buddha 

Seated in the Contemplative Position 

Rich Green Patina. Ming Dynasty 
15" wide, 11° deep, 23" high 

iom Warren Imports of Laguna Beach 


a 

Imports — Far East Fine Arts 

IS. Coast Hwy. Zip 92651 

4) 494-6505 Hrs. 9:30-5:30, cl Sun 
porcelain, ivory, lacquer, netsukes, snuff 
bronzes. Since 1937 one of the finest 
al art collections. Also in Palm Springs 
#30 for brochure 


CHICAGO'S 


LARGEST 


NTIQUE DEALER 


featuring 
FURNITURE 


Thomas R. Ladner Antiques 

414 La Canada Zip 92037 

Ph (714) 459-3753 Hrs 10-5 and appt 
Select 
niture. Direct importer 17th and 18th C 
Thomas R. Ladner, ASID 


PALO ALTO 


Andre Ruzhnikov Russian Icons 
P.O. Box 1261 Zip 94302 
Ph (415) 858-0469 By appointment only 
Russian icons 15th-19-th C.gemm 

Vast selection of subjectsB& 













Colby Antiques of San Clemente 
510 N. Camino Real, San Clemente, CA 92672 (714) 492-5130 


English, Continental period fur- 













Queen Anne 
Walnut Bureau 
Circa 1720 











SAN FRANCISCO 


Antique Fair 

1700 16th Street 

at Showplace Square South 

Ph es See 3914 Hrs 10-5, cl Sa, Su 

One of the West's leading 
trade sources specializing in 
quality Country French Anti- 
ques. Always a large selec- 
tion of fine armoires, bon- 
netieres and tables. Only 
through your dealer, de- 
signer, or architect. Circle 
#28 for brochure 


SAN JUAN BAUTISTA 


Lillian Johnson Antiques 

405 Third Street 

Ph (408) 623-4381 Hrs 10-5, cl M 

Haviland matching service specialist with over 
4,000 patterns in stock. We are the china shop 
on an earthquake fault. Write today for free bro- 
chure explaining how you can be on our want list 



















17 East Main St. (207) 846-9458 
18th and 19th century 
antiques purchased 
directly from old 
Maine homes. Formal 
and country New 
England furniture. 
American and Euro- 
pean accessories 
ceramics, glass, 
metal, textiles. China 
trade items. Paintings 
and prints. All dis- 
played for sale in a 
Federal period resi- 
dence. Courtesy to the 
trade. Circle #88 for 
brochure 


Missouri 


Saloon bars, commercial and residential 
fixtures and furniture. Retail/Wholesale. | 
Please respond | 


this ad is expensive. 





5977 Delmar St. Louis, MO 63112 
Bob Holtz 314-727-2411 


Wisconsin 
NORTH LAKE 


Carrousel Midwest Box 308 
Ph (414) 966-7399 Zip 53064 

The nation’s leading specialist in antique car- | 
rousel horses and animals. Always an SxORING | 
collection of outstanding examples , 

of this proud art of the ; 

wood carver. Send for 
illustrated catalog with 
photographs, prices and 
descriptions. Circle #87 
for the catalog 


French English & Continental 
ORIENTAL ART 
Large & varied selection 























BRONZES PAINTINGS 
CHANDELIERS SILVER 
PORCELAIN CLOCKS 

ART GLASS BRIC-A-BRAC 


DOUGHTY & BOEHM BIRDS 
& much much more aii at 


Dorrose 
alleries 


51 N. WELLS e 312/337-4052 
Monday - Saturday 10 to 5 
We are interested in purchasing 
worthwhile ART of all periods 


WHOLESALE & RETAIL 
VISA & MASTER CHARGE 





tique Showrooms 


the excitement when you 
t Our showrooms in Forney, 
inutes from Dallas. We 
2 35,000 sq_ ft. of antiques 
the trade and collector. 


Dok Texas to hold this huge 
ection of fine quality 

ques at wholesale 

es. Visit us soon 

d for our brochure 

D learn more about 

vy Circling #23 


) 


lements Antiques of Texas 
sBPhone (214) 226-1520 








and styles; wide represent- 
ation of icons with ornate! 
silver enamel and filigree 
rizas. Collections of mu-# 
seum quality formed. Also 
Russian silver, Faberge, and 
enamels. Unconditional 
guarantee of authenticity 
furnished. Circle #6 for 
photo portfolio 


REDONDO BEACH 


Japanese Antiques Mukashiya 
1700 South Catalina Zip 90277 

Ph (213) 540-5335 Hrs 12-5:30, cl Su. M. Tu 
Serious antiques for the seri- : 

ous collector. Specializing in 
Sumurai swords and fittings, 
armour, lacquer, inro, wood- 
block prints and fine cloi- 
sonne. Also, scrolls, screens 
sculpture and fine porcelain 
In Tokyo: 1-14-32-210 Jingu- 
mae Shibuya-ku. Circle #7 

for brochure 


















Clements of Texas 


Monthly Auctions 


7! The quality of our monthly 


vad 


auctions has drawn consistent 
praise. They have become an 
essential part of the buying 
schedule of antique dealers 


Our reputation for reliability in 
auctions is among 

the strongest in 

the business 

Sales are the 2nd 

weekend of every 

month. For a sample 

auction brochure circle #64 


Post Office Box 727 
Forney, TX 75126 


for your pattern’s missing pieces. We buy and 


sell. Circle #21 for brochure 


SANTA CRUZ 


L. H. Selman Ltd. 
Paperweight Specialists 
761 Chestnut Street #43 
Ph (800) 538-0766 
Discover the beauty of 
glass paperweights. Col- 
lect art with great invest- 
ment potential. Examine 
128 pages of the finest 
antique and contemporary 
paperweights in full color 
In California call collect: 
(408) 427-1177 

Circle #43. 


, 





1 Name 


Cs, 
4\ > 


COLLECTORS 
PAPERWEIGHTS 


~ 


Antique Register Coupon 


Pet me repjalov 


Just send me this coupon and | will register you with any of 

the following Antique Dealers. Circle the items you want and 
include $1 for handling and | will do the rest. | will process your 
requests and forward them to the companies you indicate. 


Dear Tad: 

Enclosed you will find$ _._-~=~—~—~——s which includes the $1 
for handling as well as any costs requested. My check is 
made payable to Tad Gilmore 





City 





1.Free 2.$10 4.$25 6.$6 7.$2 10.$2 
21.Free 23.Free 28.Free 30.Free 43.56 
64.$2 70.$3 87.$6 88.Free 90.Free 
Address 
State Zip 











Mail to: Tad Gilmore 


P.O. Box 42345 San Francisco, CA 94101 
September 1982 


(415) 673-3644 
263 





DESIGNED FOR READING 





A Passion for Art — Reviewing Great Collections 


FOR CENTURIES great works of art have 
been collected, especially paintings 
and sculpture. Some collectors value 
them as expressions of creativity, 
while others hope to gain some mea- 
sure of immortality through the 
enduring beauty and desirability of 
art. It is from such treasure trove that 
the nucleuses of great museums are 
often formed. These four books de- 
scribe two types of collections—the 
private and the public—each bearing 
the distinctive stamp of the indi- 
vidual collector or institution. 


Masterpieces from the Collection 
of the Princes of Liechtenstein, by 
Reinhold Baumstark; 322 pages, with 
169 illustrations and 88 full-color plates. 
Hudson Hills Press, New York, 1981. 
The princes of Liechtenstein have ac- 
cumulated a collection of extraor- 
dinary paintings, not in a matter of 
years, or even decades, but over sev- 
eral centuries. Even more remarkable 
is the fact that the collection has not 
been dispersed, sent on tour, or even 
shown in its entirety, in recent years. 
Masterpieces from the Collection of 
the Princes of Liechtenstein, therefore, 
is an exceptional book because it is 
the first suitably lavish and scholarly 
catalogue of these rarely seen art trea- 
sures. Reinhold Baumstark has writ- 
ten an introduction explaining the 
history of the royal house and the 
growth of its collection, as well as the 
detailed descriptions that accompany 
the photographs of the canvases. 
Prince Karl Eusebius von Liechten- 
stein, who founded this collection in 
the seventeenth century, set the stan- 
dard for its excellence, according to 
Mr. Baumstark. A connoisseur of art, 
the prince once declared: “To lavish 
one’s means on rare and good, beauti- 
ful and nobly elegant things is hon- 
orable and praiseworthy, since an 
everlasting, great, and truly superior 
memory remains behind you; but to 








Masterpieces from the Collection of the Princes of 
Liechtenstein opens a window onto the dis- 
cerning tastes of a noted family of collectors. 
An enchanting likeness, Rubens’s Portrait of 
Clara Serena Rubens embodies the princes’ 
preference for 17th-century Flemish paintings. 





throw away money on bad and im- 
perfect things is plain foolishness.” 

Prince Karl Eusebius believed that 
a painting was more than just an- 
other elegant wall decoration. He 
gathered together his Flemish and 
Dutch masters in a single gallery at 
the family seat, Schloss Feldsberg, in 
Czechoslovakia—the first of several 
locations for this collection. 

Today, the paintings date from the 
fifteenth to the nineteenth centuries, 
and represent artists from the early 
Renaissance to Romanticism. Few 
Spanish artists, and only a handful of 
French artists, however, are repre- 
sented in this collection. Its main 
strength is Baroque art, particularly 
of the Flemish and Dutch schools. 

The collection is renowned for its 
many works by Peter Paul Rubens, 
including Venus Before the Mirror, The 
Artist’s Sons, and the epic series of 
eight paintings, the History of the Ro- 
man Consul Decius Mus, one of the 
few Rubens cycles to survive in its 
entirety within one collection. 

Other paintings shown in the book 










































include austere Italian portraits from 
the Renaissance, humorous scenes 0: 
Dutch peasant life, and bucolic Flem- 
ish landscapes. Of Jan Brueghel 
Elder’s landscape The Road To the Mar 
ket, Mr. Baumstark writes: “On a cop: 
per panel no larger than the span of 
hand, Brueghel’s delicate brushwork 
has caught the feel of a sunny day 
the distant town looming throug] 
the haze, peasants journeying or a 
rest, and the exuberant foliage of 
the trees with their nesting birds.” 
Some of the most intriguing car 
vases, however, are portraits of th 
princes of Liechtenstein and thei 
families. In 1740, Hyacinthe Rigaue 
artist to the French court at Versaille 
completed a flamboyant likeness « 
Prince Joseph Wenzel von Liechten 
stein at the height of his power as 
statesman of the Austrian empir 
wearing the gold-embroidered r 
galia of the House of Hapsburg’s C 
der of the Golden Fleece. And in 187 
Hans Makart, a favorite in late-nin 
teenth-century Vienna, painted th 
princess Hanna von Liechte 
lavishly attired and posed, at dusk, i 
the winter garden of her palace. 
Masterpieces from the Collection 
the Princes of Liechtenstein is a sum) 
tuous large-format boxed volumi 
with many full-page color plate 
splendidly printed in Switzerle 
Because most of these paintings 
been inaccessible to the public si 
the 1940s, this book provides an of 
portunity to enjoy them before t] 
are installed in a new museum i 
faduz, the capital of Liechtensteii 


The Armand Hammer Collectic 
edited by John Walker; 296 pages, w 
145 full-color plates. Harry N. Abram 
Inc., New York, 1980. 
Within just fifteen years, Arn 
Hammer has assembled one of 
finest private art collections in t 
world, including such masterpiec 
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Now the perfect address Neat Way 
in beautiful Bermuda. Inwood to tidy 


Inwood. A unique, deliberately exclu- Residents enjoy exclusive use of swim- 

sive, residential community of town- ming pool and tennis court. Priced up a 

houses, apartments and duplexesnear from $295,000 to $700,000. 

Hamilton in Paget Parish, Bermuda, For information and brochure, contact ® 

offering the discriminat- Susan Vallis, Sales Co- 1ssues: 

ing buyer luxury living in ordinator, P.O. Box 274, e 

a prestigious location. Paget 6, Bermuda. (Air 

Features include sunken hWO0OO0, mail 35¢ per % oz.) Tel. 

living rooms, fireplaces, 809-292-0747. (Agent Our Car 
private patios, tiled baths. PAGET: BERMUDA _ inquiries welcomed.) lj p 


Beside your favorite chair, in your 
office, your library on a bookshelf, this 
clear acrylic bin keeps Architectural 
Digest back issues handy, neat, and 
available. 











Not an offering 
where restricted by law. 





EVERY YEAR YOU WAIT, 
LONG AGO GETS FARTHER AWAY 
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The Delta Queen Steamboat Co ara ——ae 
»11 Main Street, Cincinnati, Ohio 45202 


you step on board the lux- 
urious Mississippi Queen® 
or the legendary Delta , 
Queen” you step back 
more than 100 years to 
the land our ances- 
tors knew. Don't let 
long ago get away. © My travel agent is 

MISSISSIPP! QUEEN + DELTA QUEEN 


—— 


It’s easy to order by phone. 

Call toll free 800-421-4448. 

City i Mon.-Fri. 7am-7pm. Sat, 7am-Ipm: Pacific 
time. In California call 800-252-2071, Credit 

ird orders only. Offer good in USA only 
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KIRSCH VERTICALS. New! Look and feel like macrame, 
yet hang straight. Shown: Symphony Vanilla. 


KIRSCH CORNICES. Oak, Knotty Pine or Walnut finishes. 
KIRSCH SUPERFINE®* TRAVERSE RODS. Adjustable sizes to fit any window, 
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Inviting layered looks. .. innovative heading 

systems...new products for custom fit and fashion. 
Elegant... energy efficient... exclusive window 

treatments. Only from Kirsch. For a dealer near you, write: 
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CH RIPPLEFOLD* HEADING. at ea ean a pal 96 patterns. sgn | 


usive heading system 
smooth, even folds. 


ew! 38 patterns. Shown: C attails. 


Chantilly Beige shown. 


TEFLON Reg. TM DuPont Co 
VEROSOL Reg. TM Verosol BV. 
Reg TM Cooper Industries, Inc. 











Entire room settings 


Wendelighting 


makes them all 
more exciting! 


Let us create your home’s lighting design 
using Our unique optical projectors that 
enhance room settings by confining light 
rays to the contour of art objects. Request 
our free illustrated folder ‘Fine Lighting 
for the Serious Collector’ by writing 
Wendelighting, Dept. A, 9068 Culver Blvd 
Culver City, CA., 90230, 213/559-4310 
In the East, call 212/682-8775. In the 
Midwest call 312/664-5362 


Showrooms open by appointment only 


Divison of JACKSEN INTERNATIONAL Ltd 
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A Passion for Art— Reviewing Great Collections 
continued from page 264 





In The Armand Hammer Collection, Vincent van 
Gogh’s Lilacs, 1887, exemplifies Dr. Hammer's 
continuing interest in.19th-century French art. 





as Rembrandt’s Juno and Cezanne’s 
Boy Resting. “It’s a hunt,” Dr. Ham- 
mer has said. “I get a certain joy out of 
finding rare works, out of learning 
the stories connected with them. ... 
But pictures are something more than 
just collecting. You are connecting 
yourself with something that really is 
immortal, something that has sur- 
vived all these centuries.” 

The Armand Hammer Collection is 
the first fully documented and illus- 
trated guide to these paintings, draw- 
ings and watercolors, and it has been 
published with great care and atten- 
tion to detail. Every work of art is pre- 
sented as a full-page color plate and 
concisely described by an authority 
on that artist or era. John Walker, di- 
rector emeritus of the National Gal- 
lery of Art, in Washington, D.C., has 
edited the book, and his lengthy in- 
troduction examines Dr. Hammer's 
life, career, and love of art. 

Because this is one man’s collec- 
tion, its contents reflect his particular 
taste, rather than a museum’s in- 
tent to educate the public about art, 
writes Mr. Walker. Armand Hammer 
has specialized in nineteenth-century 
French painters such as Boudin, 
Daumier, Degas, Gauguin, Pissarro, 
van Gogh and Vuillard. At one time 
he owned twenty-four Corots, and six 
of those are illustrated in this book, 
including the picturesque Medieval 
Ruins, which shows centuries-old 
stonework against a broad valley 


































under the evenly lighted French s 

Dr. Hammer's collection also i 
cludes paintings by American 2 
such as Cassatt, Eakins, Harnett é 
Stuart. The two portraits by Jol 
Singer Sargent differ from one anot 
er in mood and reflect the quality” 
the American art. Dr. Pozzi at Hon 
1881, “is highly dramatic, as thoug 
the doctor were an actor about to ¢ 
on stage,” writes John Walker. “Tt is 
masterpiece of Salon painting, St 
phisticated and cosmopolitan.” 

Sargent’s double portrait, Mrs. E 
ward L. Davis and Her Son, Livingst 
Davis, painted in 1890, “is much me 
sober, more American in a straigk 
forward realistic way,” accordi 
Mr. Walker. “Sargent here reco 
the essence of upper-class America 

Armand Hammer keeps only a fe 
of his paintings and drawings 
home, preferring instead to share h 
treasures through museum exhil 
tions around the world. This book 
a testament to his dedication to f 
pursuit of masterpieces of art. 
Rene Huyghe, director of the Jé 
quemart-André Museum in Paris, 
observed: “The age of great pri 
collections may soon be a thing 
the past.... Perhaps Dr. Hamme 
collection signals the end of an er 


“ 
4 
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Quiet tones deepen the mood of Corots: 

tant View of Mantes Cathedral, 1855=60) 

other work from The Armand Hammer Collecta® 
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continued on page 
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lt may not please you to learn 
that the world’s best address 
is now Ten Five Sixty. 


The grand opening of Ten Five — condominium tower now welcomes 
Sixty challenges the position and you to a collection of highly 
prestige of every other residential important single level, townhome 

address. ‘This news and penthouse 
may not comfort those ~ residences. Featuring 
complacent souls who : : extraordinary security 
have stopped making im and life safety systems. 
an effort to acquire the Valet parking, concierge 
best of everything. But ¢ and other services. 
it should certainly - Maids’ quarters. Social 
stimulate the : and physical fitness 
imaginations of those . facilities. With every 
who are always ready possible amenity and 
to discover new : panoramic views. From 
horizons, entertain new * one-half million dollars, 
ideas and welcome new friends. the best address on Wilshire 
‘This unique twenty-two story speaks for itself, 
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Agent; Merrill Lynch Realty/Sandler-Adletr 
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A Passion for Art— 
Reviewing Great Collections 
continued from page 268 


THE METROPOLITAN MUSEUM OF ART 


In The Metropolitan Museum of Art, a chint2 
appliqued coverlet, ca. 1800, reflects the exce 
lence of artworks displayed in this collection 





BOOKS IN BRIEF 





The Metropolitan Museum of Ar 
by Howard Hibbard; 592 pages, Wit 
1050 illustrations and 608 full-col 
plates. Harper & Row, New York, 1981 
Since its founding in 1870, the Metre 
politan Museum of Art, in New York 
has amassed a spectacular array of ai 
treasures. This book, through its ii 
lustrations and readable text, dt 
scribes the early years of the museut 
and guides the reader through eig: 
teen different departments, begii 
ning with Ancient Egypt, focusing 
the renowned Renaissance afr 
French Impressionist galleries, an 
ending with the primitive art sectiol 
Treasures of the Library of Cor 
gress, by Charles A. Goodrum; 319 pag 
439 illustrations, 156 full-color plat 
Harry N. Abrams, Inc., New York; J 3 
Only one quarter of the holdings 
the Library of Congress is books, Tl 
rest of the collection includes Mi 
eval manuscripts, rare maps, arti 
prints, virtually every Americ 
movie and even rare musical if 
ments. In his engaging text} 
through hundreds of photogral 
taken for this book, Charles Go 
rum examines the rich potpoui 
contained in the archives. 
—cCharles Lo 
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Patterson, Flynn & Martin, Inc. 


950 Third Avenue, New York, N.Y. 10022 (Corner of 57th Street) Tel. (212) 751-6414, 
Chicago: Space 1226 Merchandise Mart Tel. (312) 644-3280 


Los Angeles, San Francisco, Dallas, Houston, Denver, Philadelphia, New Orleans, Boston, Atlanta, for allale(olam DROME ITe laa) 
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New La Cave. 
Better than a wine cellar. 


Uddddcdcccdiideiaa 





Many factors These areas bring 
contribute to the eight reds 
excellence of a fine and 12 whites to 
wine, but none is more recommended serving 
important than how temperatures. 
it is aged. Both models come 


in beautiful walnut.or 
French Provincial oak 
finishes. La Cave is 
handsome, to comple- 
ment any room decor, 


And nothing, not 
even a conventional 
wine cellar, ages 


your wines as well as 
La Cave. 










Designed by yet sturdy enough for 
French wine experts the basement or garage. 
and engineers, And perfect 

“MH La Cave allows for apart ments is 
wine to develop grace- La Cave Petite, only 31% 

fully to its peak under ideal __ inches high, to age up to 65 bottles. 
conditions of temperature Clearly, La Cave can greatly 


and humidity. La Cave enhance your enjoyment of wine, 
also completely protects gums rs 3 co! fl 
your wines from odor, “e 6 6's 5 
vibration and light. 
As a wine lover, 
>" you're assured that 
Y ) every bottle you serve 
» has reached its full 
potential of color, 
taste and bouquet. You 
know as well that your ees 
monetary investment in wine could and thoroughly protect your 
not be better protected. treasured wine collection. Yet even the 
most expensive model costs no more 
than a case of Lafite’61. 









any 


La Cave 1-Temp can stock 
up to 200 bottles at the 
ideal cellar temperature 
— all in just four square feet 
of floor space. 


For complete infor- 
mation and the name of 
the dealer nearest you, 
call 800-221-1042 (New 
York state call collect 
212-371-2595) or send 
the coupon below. 


La Maison Edery, Inc. oy 


La Cave 3-Temp 
gives you the added con- 
venience of chambrage 
and rafraichissement 





compartments. 
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p A 477 Madison Avenue, New York, N.Y. 10022 by la maison edery, inc h 
ii - C Yes, please send me complete information h 
i] and the name of the La Cave™ dealer nearest me g 
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Open your favorite Architectural 
Digests, art and collector’s books to 
colorful pages and put them where 
they'll be enjoyed. Clear acrylic display 
stand, 12” high, holds pages open and 
lets their contents become part of yo 
decor. 


ARCHITECTURAL DIGES 
SELECTI GO” 


Dept.a692 8460 Higuera Street 
Culver City, CA 90230 


#00253 Display Stand $22 
(quan.) (1.85 shipping and handling per item 


Charge my: E 

(]Master Card® (J American E 

C)BankAmericard Visa® 

Exp. dat 
(card no.) 

Signature 

(if charging) 

Check payable to Architectural D 


Credit card orders only. Offer good in Ss \ 


only. Allow six weeks for shipment, Items 
may be shipped separately, ' 





INTERNATIONAL ARCHITECTURAL 
AUCTION SEPTEMBER 925 & 26 


4 
; ON ae (UUM cere mTeasticractte-Va-vatetett =r 
will be offered September 25 & 26 to the 
highest bidder. Back bars, front bars, 
stained & beveled glass windows & en- 
tryways, chandeliers, mantles, complete 
store interiors, important advertising pieces 


& beautifully carved furniture. This collec- 
tion of fine artifacts has been gathered 
from castles in the British Isles, estates in 
Europe and opulent American mansions. 
We've imported directly to Atlanta for this 
important event - plan to attend! 
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Parrot landing window. 


Stained glass entryway. 
Signed Tiffany ceiling panels. 


For free color brochure call or write: 


KENNEDY AUCTION CO., INC. 
2050 Hills Ave. 
Atlanta, Ga. 30318 
404-351-4464 
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Mohogany club bar. 





Ice cream back bar. Mefaclettataattate() Ca 


Thank Goodness for Flannel Sheets! 


I Thought Id “Freeze to Death’ 





When I 
went £0 
England, I 


just knew it 
was going to 
be the trip of 
a lifetime. I 
had saved 
and planned 
for years. 
Then, out of the blue, I got a 
chance to spend a few days in 
an honest-to-goodness 13th 
Century castle on Ilkley Moor 
while I was in Yorkshire. 

What I overlooked was the 
English idea of central heat- 
ing. After I left London the 
weather suddenly turned 
shivering cold and wet. B 
the time I got to Denton Hall I 
was too tired and miserable to 
care about picturesque charm 
and history. All I could think 
of was how uncomfortable I 
was going to be in an old, 
drafty castle. 

Sure enough, my room was 
freezing. But when I crawled 
into bed I was dumbfounded 
to discover how marvelously 
cozy it was despite the lack of 
heat. 

There was a big, puffy 
down comforter on top. Un- 
derneath, the sheets and even 
the pillowcases were flannel. 
And not that flimsy, pilled 
kind we used to have at 
summer camp. They were 
luxuriously soft, thick real 
English cotton flannel. 

I felt utterly pampered in 
plushy comfort. And I never 





©) 1982, Agatha’s Cozy Corner 


slept better, because I wasn’t 
buried under layers of heavy 
bedclothes. 

Then and there I decided I 
was going to have sheets like 
that at home. What a great 
way to save on heating costs 
at night and still feel rich and 
special! 

When I got back to the 
United States I soon learned 
that the flannel sheets in 
stores didn’t feel or look the 
same at all. The polyester in 
them made such a difference. 

Finally, I go so frustrated I 
went to Damart, a company 
in my home town, and 
suggested they sell real En- 
glish flannel sheets and pil- 
lowcases. They loved the 
idea. 





And that’s how Agatha’s 
Cozy Corner was born. We 
talked it over and added 
heavenly down comforters 
and some other things as well 
as the sheets. And now I’d be 
happy to send you my 
catalog. It’s printed in color, 
and gives you the pictures 
and story of ercriniad we 
sell. Just use the coupon for 
your free copy. 


paste a Se ete Se ee 


AGATHA’S COZY CORNER 
DEPT. AA92, Woodbury Plaza 
Portsmouth, N.H. 03801 


Yes! | would like to receive a FREE copy of Agatha’s 
Cozy Corner Catalog. Please send it right away 


PRINT NAME 
Address 

City 

State 
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A. Soft slipcase provides padded pro- 
tection. Coffee-color vinyl is stamped 
in gold. Two cases hold 12 issues of 
Architectural Digest. 7.95 

B. Clear acrylic slipcase gives dust-free 
storage with contemporary styling. 
Two upright cases hold a complete year 
of Architectural Digest. $22 





LSIOI TVA 





SELECTI GO” 
Dept.4692 8460 Higuera Street 
Culver City, CA 90230 









#00256 Soft Slipcase 7.95 
(quan.) (1.50 shipping and handling per item 


#00150 Clear Slipcase $22. 
(quan.) (1.90 shipping and handling per item 








Charge my: 
()Master Card® 





(card no.) 
Signature 
(if charging) 
_____Check payable to Architectural Dige 
Selections (add 6% sales tax if delivered in Calif, 
It's easy to order by phone. 
Call toll free 800-421-4448, 


Mon-Fri 7 am to 7pm Sat 7 am to 1pm 
Pacific time. In California call 800-252-2701, 
Credit card orders only. Offer good in USA 

only. Allow six weeks for shipment. Items 
may be shipped separately. 
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Ve etNEST AO LEY 


IN MEXICO CITY IS ALSO 
A 7¥2-ACRE RESORT. 





Camino Real welcomes 
you with all the comforts of a 
great hotel. And more. Swim 
in four pools. Play tennis on 
four lighted courts. Dance at 
Cero Cate, Enjoy four of the 
city’s best restaurants includ- 
ing Fouquet’s de Paris. And 
relax in any one of the 


six outstanding bars. 

There’s only one AAA 
5-Diamond hotel in Mexico 
City. Only one member of 
the Leading Hotels of the 
World. And only one com- 
plete resort. Camino Real. 

Call your travel agent or 


800-228-3000. 


WESTIN HOTELS 


MEXICO CITY 





The New 
1982/83 
AAA AMOI (e( 
to the 

World’s Fine 
Real Estate 


The ultimate dream 
catalog! 320 pages featuring hun- 
dreds of exciting properties lavishly 
described in text and full color 
photos. Luxurious estates, dramatic 
contemporaries, huge ranches, 
islands, mountain retreats, and in- 
vestment properties. 


To receive the 1982/83 Guide and Supplement updates, please send $15 to: 


Previews INC. 


51-AD Weaver Street, Greenwich, CT 06830 
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BOB STRAUS 


Architectural Digest Visits: 7 
BURT LANCASTER 

at the actor’s apartment 

in Rome, a mise-en-scéne for 

music and culinary artistry. 


| 


INTERIOR DESIGNS 


A deft marriage of styles 7 
for designer John Dolphin’s 
own residence, in Paris. 


Sandra Nunnerley’s 
comfortable contemporary 
plan for a mountaintop aerie 
at Stowe, Vermont. 


The inventive décor 
of a Manhattan penthouse 
apartment by Robert Bray 
and Michael Schaible. 


In San Francisco, an 

air of timeless warmth in 
designer Ronald Crosettis 0 
apartment on Nob Hill. 


Pandora Astor 
summons a mood of opulences 
and nostalgia to her Victoriar 

terrace house, in London. 
Clarity and 
restraint characterize 
designer Hal Adams’s own 
New York City home. 
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Gardens: 
Autumn color at Willow Oaks, 
Governor and Mrs. 

W. Averell Harriman’s 
Virginia residence. 


SPECIAL FEATURES 


Historic Houses: 
Evoking the Renaissance — 
the baronial manor 
Hesselagergaard, 
in Denmark. 


The Collectors: 


contemporary American art 
in the Los Angeles home 
of Barry Lowen. 


Architecture: 
Variations in style: Drawings 
by noted architects presage 
houses of the future. 


Antiques: 
European locks and keys, 
finely wrought safeguards 

from centuries past. 


Art: 
Graphic interpretations 
of three-dimensional form. 


AND MORE— 


© 
Z 


MUSEUM COLLECTION 


For the connoisseur of 18th 
century design, Schreter 
presents a collection of silk 
ties adapted from designs 
from the world’s foremost 
collection of early American 
decorative arts...the Henry 
Francis du Pont 

Winterthur Museum. 
Available at 

B. Altman & Co. (New York 
and all stores), Hamburgers 
& Mullin’s (Wilmington, 
DE), Hutzlers, Raleighs 
(Washington, DC), 
and other fine 
stores. 



















Revere Tankard by Reed & Barton Silversmiths 
Schreter 


Suite 2516 Empire State Building 
New York, NY 10118 (212) 564-3248 








A bold and well-honed vision: 











UNION-NATIONAL 
ince i 
fine bedroom, dining room and occasional furniture: x 








SECRETARY 42” wide, 22¥2" deep, 86” high. - 
Deck fitted with mirror and lights. 


From our distinctive collection of wall cabinets 
Send $3.00 to Department A for brochure ‘Furniture for Gracious Living” 


UNION-NATIONAL, INC. © P.O.BOX1259 JAMESTOWN, N.Y. 14701 
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Buy it now. 


Even before you start to shop for a piano, it’s likely you would rather have a Stein 24 

So you think about it. 

You remember, for instance, that just about every concert you attend is playedona | 
Steinway. You know, too, that the remarkable responsiveness of the Steinway touch and fuller, — | 
richer tone of the Steinway sound have made it the standard by which all other pianos are judged. © 

Still, you may hesitate. Like others, you may think so much of a Steinway that you 
think its out of your reach. Nothing could be further from the truth. 

Because while a Steinway does cost more to buy than lesser pianos, it doesn’t cost © 
you more to own. A simple fact which should tip the scales in favor of getting a Steinway now. 
After all, isn’t that what you would rather do? 

To find out more about buying a Steinway now, write to John H.Steinway, Dept. 57 
109 West 57th Street, New York, New York 10019. 














There is a small shop on Madison Avenue... 


At the turn of the century grandfather Pratesi started 
a workshop in Florence. In a few years the titled rich 
and the famous from all over the world became our clients. 

They still are. 

In fact, most of the European aristocracy has been 
conceived in Pratesi sheets. 

And while remaining small enough to preserve the 
legendary quality and personal touch, we have grown 
closer to our American clients. 

So, there is a small shop on Madison Avenue and 
others in Beverly Hills, Bal Harbour, Palm Beach and 
places where people of refined taste can indulge their 
passion for luxury. 


829 Madison Avenue WHEN. Bal: Harbour. Shops. #138 


9700 Collins Avenue 


Se ee a a Bal Harbour, Florida 33154 
324 Worth A (305) 861-5677 

Oo venue : 
Palm Beach, Florida 33480 ea a Legere ea 
(305) 655-4414 ety peut ans 


9540 Brighton Way 
Beverly Hills, CA. 90210 Wokicee ine 5007 
(213) 274-7661 (202) 338.5366 
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Uncommonly Christmas 
The Neiman-Marcus Christmas Book «~~ 


Uncommonly selective ... the rarest delights of the world’s finest crafts- 
men, sought and secured for your Christmas choosing. Uncommonly 
appropriate ... precisely perfect gift ideas for the special people on your 
Christmas list. Uncommonly convenient ... even N-M’s famous gift 
wraps may be ordered from your armchair. 

To reserve yours now, send your name and address with $3.00 for each 
book to Neiman-Marcus, Dept. 01, P.O. Box 2968, Dallas, Texas 75221 or 
apply for a N-M credit card by calling 800-527-5800, (in Texas, 800-492-5510 
or in Dallas, 823-7939). We'll charge the $3.00 to your new account. 
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Why Pay Retail? 


Enjoy savings to 40% on selections 


from 50 high-end houses. 


M D (td. 


P.O. Box 1150 — 2153 Lejeune Blvd 
Jacksonville, North Carolina 28540 


Toll Free Quotes: 1-800-334-2340 











I'm interested in dramatic savings on 


NAME” «SAL fine furniture. Enclosed is my check for: 


___$5 for Contemporary brochures 


STREET ADDRESS 
$6 for 18th Century brochures 


CITY $5 for French & Oriental brochures 


FREE information on all savings 
STATE 
Allow 3 weeks for delivery 


1982 
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Want 
more 
mail? 





We're the 2,600 mail order catalogers, 
publishers, retailers, and service compa- 
nies that make up the DMMA (Direct Mail 
Marketing Association), and we think you 
have the right to decide how much and 
what kind of advertising you receive in t 
mail. 

So if you like to shop by mail, and you 
want more mail, check “Yes.” Then tell us 
what kind of mail you prefer. 

If you don’t like advertising mail, and 
you want less, check “‘No.”” We'll try and 
stop as much of your national advertising 
mail as we can. 


ence Service, 6 East 43rd St., New York, 


NY, 10017. 
You'll see a big change in your mail. 


Name 


Address 


City 


State Zip 





I'd love more mail. 
cially on the subjects I've 
circled below. 






A Books & Educa- H Hardware & Tool: 
tional Materials 1 Health & Beauty 

B Clothing J Home Furnishing 

C Collectibles or Housewares 

D Crafts K Records & 

E Food & Sundries Musical 

F Gardening Instruments 

G Gifts L Sporting Goods 


| want less mail. Please 
remove my name and 
address from as many 
national direct mail advertiser's mailing 
lists as possible. Here are the names of 
others at my address who also want less 
mail, or variations of my own name by 
which I receive mail. 


DMMA 


Direct Mail Marketing Association 
We think your mail matters. 


ee ee ne, Oe a ee ee 


Mail this coupon to DMMA’s Mail Prefer- 








Queen Anne and Sothebys 





In 1957, Sotheby's auctioned this Queen Anne highboy and 
a companion lowboy. Israel Sack Inc. purchased them for 
$4,500 and sold them to Joseph Hirshhorn. This season, 
Sotheby's was selected to sell the Hirshhorn American furni- 
ture collection. Sack repurchased the highboy and lowboy 
paying $209000. Hirshhorn, Garbisch, Gregory, Lipman, 


every important Americana collection auctioned has been 
sold by Sotheby's. Nowhere else is there Sotheby's expertise, 
their knowledgeable clientele, their elegant exhibition space, 
their scholarly catalogues. Whether you are making an 
acquisition or selling a collection, write or call Sotheby’s, 1334 
York Avenue at 72nd Street, New York 10021. (212) 472-3400. 


SOTHEBY'S 


The masters at auction since 1744. 


© 1982 Sotheby Parke Bernet Inc. 








»RONIN GALLERY 


@ 605 Madison Ave. (57th-58th Sts.) New York, New York 10022 * (212) 688-0188 


Largest selection of fine 17th-20th C. Japanese woodblock prints in the U.S. 


r ae 
ia 


“Temple in the Snow”, 
17” x 21" poster $18.00 ppd. 18” x 24” poster $18.00 ppd. 


Ronin Gallery is pleased to present THE JAPAN COLLECTION, a 24-page 
color catalog. This unique collection includes rare 17th through 20th century 
Japanese fine arts and crafts priced from $10 to $1,000. 


RONIN GALLERY 605 Madison Ave., New York, NY 10022 
—__—. “Woman Combing Her Hair” poster(s). $18.00 ppd 
____ “Temple in the Snow” poster(s). $18.00 ppd 

__ “The Japan Collection” color catalog(s). $2.00 each. 
New York State residents add applicable sales tax. 
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THE SKY'S THE LIMIT WITH A... 


SUN 
SYSTEM Fini 
GREENHOUS Mg Ri % . 
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Create a...dining area, family 
room, solarium, spa, hot tub enclosure... 


us ‘ Oe OS CER REN OSES A OS ee Ge ee 


For a free brochure and more 
i information call 
f] TOLL FREE 1-800-645-4506 


or (516) 543-7766(7) 


6 NAME 

7 ADDRESS 

t CITY STATE zip 

| SUNSYSTEM 
Prefabricated SOLAR GREENHOUSES 


60 Vanderbilt Motor Parkway 
| Commack, New York 11725 AD 
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A listing of the 
designers, architects and galleri 
featured in this issue 


Pages 88-95: 
Jack Lionel Warner, AIA 
1225 Coast Village Road 
Santa Barbara, California 93108 
805/969-5074 

Pages 96-101: 
Jean Paul Faye 
22, rue Boissiere 
75116 Paris, France 
33-1-553-3757 

Pages 102-105: 
Nicholas Pentecost 
Parish-Hadley Associates Inc. 
78 East Fifty-sixth Street 
New York, New York 10022 
212/888-7979 

ages 106-111: 
Acquavella Galleries, Inc. 
18 East Seventy-ninth Street 
New York, New York 10021 
212/734-6300 


Berko 

2, place du Palais Royal 
75001 Paris, France 
33-1-297-29-00 


Galerie Robert Schmit 
396, rue Saint-Honore 
75001 Paris, France 
33-1-260-36-36 


Hirschl & Adler Galleries 
21 East Seventieth Street 
New York, New York 10021 
212/535-8810 


Kennedy Galleries 

40 West Fifty-seventh Street 
New York, New York 10019 
212/541-9600 


The Mathaf Gallery 

24 Motcomb Street 
London, SW1 England 
44-1-235-0010 

Olivary 

I, rue Jacob 

75006 Paris, France 
33-1-633-20-02 

Taggart & Jorgensen 
806 North La Cienega Bo 
Los Angeles, California 9006 
213/474-4047 


continued on 
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\t Florian Papp, England's Regency Period 
nterests us in the way its craftsmen 
achieved a mastery of their tools, techniques, 
nd materials—and combined that mastery 
vith an appreciation of many influences. 

\s an example, this cheveret table 
executed in the manner of John McLean. 
-onceived as a writing and reading table, 

t also offers a detachable book tray to be 
arried about by its turned brass handle. 
McLean’s signature of gilt metal mounts is 
‘vident here, as is a command of craft and 
‘sthetics that begins to exemplify furniture 
is art. Quite English in overall feeling, 

‘et possessing Continental overtones such 

s the reintroduction of inlaid brass and the 
lassic Louis XVI slender proportions. 

Jne of many noteworthy pieces of English 
bene furniture among our three gallery 
loors at Florian Papp. 


a Florian Papp and William James Papp, Jr. 


; 





Hlorian Papp, Inc., 
9e2 Madison Avenue, New York, (212) 288-6770. 
ving He requirements of collectors, interior designers, and museums since 1900. 






SOLAR 
with STYLE 


DECK && 
HOUSE“ 


Enjoy next winter basking 
in the warmth of your new 
passive solar house! For over 
two decades we have been 
creating unique solar environ- 
ments — houses that are at 

once awe-inspiring and energy- 
efficient. Every Deck House — 
crafted of exotic mahogany, 
cedar, ash and fir is individually designed to the dictates of your 
discerning lifestyle. If you have an eye for contemporary elegance and an 
interest in passive solar design, experience our Conservatory House. 






















To obtain our design portfolio, visit the nearest model house, call 
800-225-5755 or send $12 to: Deck House, Dept. AD, 930 Main St., 
Acton, MA 01720 



















MODEL HOUSE LOCATIONS: MA 617:369-7000 CT 203°438°4066 
PA 215*296:2280 MD 301°858-0626 VA_ 7034255400 NC 919-967°8244 
GA 404°479°1825 IL 312°876°1130 OH 614-764-0000 TX 512:345:0336 
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First Cae Mail: 


“Our catalog is brimming witha , 
ee of life’s little luxuries and chic, 
: _ , necessities for the discerning, the . 
‘ feminine woman. ‘What a wonderfully easy way to gift. 
. your friends and pamper yourself. e 
Send us $1 and we'll treat you to a year of catalogs. ° 
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rt," Papillon, Dept. 20277 / Box 81274, Atlanta, Georgia 30366 “s+ * 
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READERS DIRECTORY 


continued from page 282 


Pages 124-131: 
Christopher Scott 
14 West Eighty-third Street 
New York, New York 10024 
212/496-6230 


Pages 132-141: 
Michael Taylor, asip 
9 Twenty-fifth Avenue North 
San Francisco, California 94121 
415/668-7668 


Peter Choate 

1808 Sawtelle Boulevard 

Los Angeles, California 90025 
213/477-1547 


Pages 148-155: 
Bruce Gregga 
1203 North State Parkway 
Chicago, Illinois 60614 
312/787-0017 


Pages 156-163: 
Frank Dimster, BDA 
927 Bluegrass Lane 
Los Angeles, California 90049 
213/472-2079 


Pages 164-171: 
Robert Metzger, AsID 
210 East Fifty-eighth Street 
New York, New York 10022 
212/371-9800 


Pages 172-177: 
Antiquitaten Dorrer 
8011 Grosshelfendorf 
bei Munich, West Germany 
49-08095-1804 


F. Bachofner Antiquitaten 
Galerie am Kirchplatz 5 

8400 Winterthur, Switzerland 
41-52-232574 


ae 


Hansueli Fréhlich 
Marktgasse 26 

9000 St. Gallen, Switzerland 
41-71-233212 


ages 178-181: 
William Hodgins, asip 
232 Clarendon Street 
Boston, Massachusetts 02116 


617/262-9538 





8800 CABINET / DESIGN |.M.ROSEN DESIGN PATENT 233292 


EGTION ING;/ 321 EAST 62 STREET, NEW YORK, NY 10021 / (212) 838-0331 
INGELES= MIAMI>DALLAS -ATLANTA- DENVER - BOSTON -SAN FRANCISCO: SEATTLE 
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A must for every 
traveler, this national 
pace puts America’s 
est restaurants at your 
fingertips with 1,000 
impartial listings 
chosen by Bon Appétit 
subscribers 
nationwide. Ratings 
for food, service, 
ambience and value. 
Choose the national 
guide with the 25 
most-visited cities or one 


SELEC 
WHER 
TO EAT IN 






cw YOr 


of the 12 individual city guides F 
now available. iF 
A. #50206 _ 

NATIONAL RESTAURANT GUIDE $7.95 B. City Guides jn 


#50208 ig 
NEW YORK $3.9 ip, 
#50211 ATLANTA $3.95 
#50212 CHICAGO $3.95 
#50218 HOUSTON $3.95 
#50219 BOSTON $3.95 
#50221 MIAMI $3.95 
#50207 LOS ANGELES/PALM 
SPRINGS $3.95 
#50209 SAN FRANCISCO $3.9 
#50210 DALLAS/FORT WORT 
$3.95 
#50216 LAS VEGAS $3.95 
#50217 BALTIMORE/ 
WASHINGTON $3.95 § 
#50220 NEW ORLEANS $3.95 
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C. Beautiful, as well as functional, 
1983 Wall Calendar will add just the’ 
right touch to your office or breakfay 
room. Inspiring color photograaa 
bring you a different celebrity hor 
every month. Big 17” x 14” format ~ 
provides plenty of room to record 
appointments and important datesi; 
And each lavish full-color photogray 
ES is suitable for framing. 
GIGS ae #50250 ARCHITECTURAL DIGEST 
OF CELEBR pV ENDA R WALL CALENDAR $12.95 a 
“TY HOMES R = | 
FE. Coffee-color vinyl case provides: 
functional beauty plus poe iy. 
protection for treasured back issu 
Gold stamping on cover and spin 
E. Showcase your latest issues where they #50051 SOFT SLIPCASE $7.95 
can easily be read. Clear acrylic stand is 
ideal for desks, countertops and tables. F ~~ 
There’s even room below to store back - 
issues. 91/2” x 6” x 1174/2.” 
#50003 READING STAND $21.95 


NRCAMAVEENS WAL DAG s\ 


SOK) TULUM 


" a ( 


G. Function meets beauty in this 
attractive see-through organizer) 
Sturdy acrylic case keeps issues? 
dust-tree and handy. 1 
#50000 CLEAR SLIPCASE $22 





D. Keep back issues handy — 
stack your Architectural Digests 
neatly in clear acrylic. 

#50001 MAGAZINE BIN $41 
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) H. Function meets beauty in 
this elegant organizer that 
a you combine 
business and pleasure. 
Here’s everything you 
need to keep your busy 
life beautifully organized 
—convenient week-at-a- 
glance format; five-year 
calendar for planning 
ahead, phone section; 
monthly listings of 
important events from 
around the world, and 
more. Highlighted 
throughout with sump- 
tuous color photographs. 
Elegantly bound in rich 

} midnight blue linen and 
i stamped in gold, with a 
satin bookmark. A desk-top 


ARCHITECTURAL DIGEST 


addition you'll be proud 
to display! 
1983 ENGAGEMENT 
CALENDAR $19.95 

































BACK ISSUES 
08206 JUNE 1982. 


Princess Irene Galitzine. 
ardens: Great Dixter in 
bussex. The Collectors: A 


ouses: Lady Mendl. $6 
08205 MAY 1982. 


e Queen of the 
Netherlands. Gardens: 
eadowbrook Farm. 


ornucopia. Historic 
ouses: George Bernard 
haw. $6 


08204 APRIL 1982. 


urt Bacharach. Gardens: 
ature at Millstream. The 


pr Art. Historic Houses: 
acienda La Vega. $6 


08203 MARCH 1982. 


dward Albee. 
andscape at Barnsley 
louse. The Collectors: 
tiques in a Medieval 
etting. Historic Houses: 
rijsenborg Castle. $6 


Architectural Digest Visits: 


nifying Aesthetic. Historic 


Architectural Digest Visits: 


e Collectors: A Spanish 


rchitectural Digest Visits: 


ollectors: A House Created 


hitectural Digest Visits: 
ardens: The 


OLLECTORS’ ISSUES/$10 each 


50251 


#08202 FEBRUARY 1982. 
Architectural Digest Visits: 
Sylvester Stallone. Gardens: 
Wang Shi Yuan. The 
Collectors: Period Style. 
Historic Houses: Grandeur 
of the Palazzo Farnese. $6 


#08201 JANUARY 1982. 
Architectural Digest Visits: 
Willem de Kooning. 
Gardens: Charles de 
Beistegui’s Vision. The 
Collectors: Neo-Classical 
Splendor. Historic 
Architecture: Horyt-ji. $6 


#08112 DECEMBER 1981. 
Architectural Digest Visits: 
President and Mrs. Ronald 
Reagan in the White House. 
Gardens: A Botanical Realm. 
The Collectors: Art in the 
Domestic Context. 
Architecture: George 
Ranalli. $15 





Mail to: Architectural Digest Selections, Dept. AM 92, 8460 Higuera Street, Culver City, CA 90230 











I. Bound to be treasured in 
rich navy cloth with handsome 
gold stamping. Each two- 
volume set holds a complete 
year of Architectural Digest. 
BOUND EDITIONS 

#50553 1981 s/2 $70 

#50552 1980 s/2 $80 

#50551 1979 s/2 $90 





AM92 | 














98009 SEPT 1980 #08002 JAN/FEB 1980 | Please print 
08008 JUL/AUG1980 #07912 DEC 1979 NAME 
JUNE 1980 #07911 NOV 1979 / : ; 
MAY 1980 #07910 OCT 1979 ADDRESS ie : 
APR 1980 #07909 SEPT 1979 | CITY . 
MAR 1980 #07908 JUL/AUG 1979 
STATE eee 
ff, Fill in all required information, enclose 
payment, and mail to: 
ITECTURAL DIGEST Dept. AM92, Architectural Digest Selections, 






r customer service, call 213-836-7090. 
ces effective through February 28, 1983. 


and Canada only. | 49001 | $15.00-29.99 $3.65 
+ —_— + 
PAYMENT INFORMATION L 49002 $30.00-49.99 $5.45 
, “ 0) Enclosed is my check or money order (no cash | 5 00. 7 ; im 
OLL-FREE 800 421 4448 please) pavaiile to AD Selections is Setar —— thd 6.75 a 
7 : () American Express ( BankAmericard/Visa 4 75.00-99.99 $8.05 
place your order, call Mon.-Fri. 7 A.M.-7 P.M., 0 Diners Club PS Master Card Expires — shen tet ae | 
t.7 A.M.-1 PM., Pacific time. In California, call 49005 More than $100.00 9.60 | / 
0-252-2071. Credit card orders only, minimum $15. — Add 6% tax if delivered in California 
| Signature aE GRAND TOTAL 





Dr your convenience, order by phone... 


8460 Higuera St., Culver City, CA 90230. 
| Please allow 6 weeks for shipment. Items may 
| be shipped separately. Offer good in U.S.A. 


5-Digit 


= = = — 7 > 


Description Quant.| Price Subtotal 





Product # 
} 2% 


—__——_—__+ $+ 
— —— — — +- - + 4 




















Subtotal 





Shipping and handling 
49000 Subtotal less than $14.99 Add $2.45 
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“Architectural Digest is the registered trademark of Knapp Communications Corporation, used with permission. 
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FINE CABINET MAKERS 


THE KARGES FURNITURE COMPANY, INC. P.O.BOX6517 EVANSVILLE, INDIANA 
3 Write Dept. AD for full-color Karges Sampler $4. 
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Architectural Digest presents products and services 
ially for the California reader. 
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Wislolialcimvelem-lcmelelieliare) saute or rating, Cannel ¢ 
Chaffin’s Interior Design Staff will help you Greate the sett: 
that reflects your personal style. Far further informal: 
@  andour 24-pagé Color brochure, cal! |! 
Design Service Difeetor in each stor 
You may also select individua! piec 
from the outstanding Collections in our store 






Interiors by 
Coonmee ya 


— 
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LOS ANGELES (213) 380-9111 * NEWPORT BEACH (714) 833-1917 * LA JOLLA (714) 454-0451 » RANCHO SANTA FE (714) 756-5085 * DENVER (303) 573-1449 | 





Cherry Blossoms 
Timeless in its Design * Flawless in its Execution * Unmatched in its Quality 
One of our Tientsin Super Grade motifs, 
handknotted in 100% wool by Master Craftsmen from The People’s Republic of China. 


May we create one for you? 


Peking Art Rug Company 


Available through your Interior Designer or Fine Furniture Store. 


The Galleria Design Center * 101 Kansas Street, Suite 216 * San Francisco, CA 94103 * (415) 431-286 0 
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Your St. Charles fashion kitchen is a custom masterpiece, 


reflecting your appreciation of timeless elegance, 
superb quality and an investment of enduring value. 
Only St. Charles offers you such a fabulous array of 


Styles and materials—solid woods, decorative laminates, 


textured furniture steel—to use singly or in imaginative 
combinations. The choice is 

yours. Visit our Showroom soon 

and discuss your ideas with our 

St. Charles designer consultants. 5, HION KITCHENS. BATHS 


Visit your St. Charles dealer during National Kitchen & Bath Week September 18-26, 1982. 


St Charles of La Jolla 
7426 Girard Street 

La Jolla. CA 92037 
(714) 454-9133 


Kitchens 
Center Drive 
La Mesa. CA 92041 
(744) 287-2868 


St Charles of Los Angeles 
8660 Sunset Bivd 

Los Angeles. CA 90069 
(213) 655-7812 


Kitchens by Meyer, Inc. 
13405 Los Gatos Bivd.. #103 
Los Gatos. CA 95030 

(408) 358-4152 


Kitchens Py Meyer, Inc. 
278 Castro Street 
Mountain View. CA 94041 
(415) 968-8318 


J. B. Turner & Sons 
3911 Piedmont Avenue 
Oakland. CA 94611 
(415) 658-3441 


Carefree Kitchens, Inc. 
453 North Anaheim Bivd 
Orange .CA 92668 

(714) 634-4601 


Kitchens of the Desert 
73405 El Paseo—Suite A 
Paim Desert. CA 92260 
(714) 568-5618 


Kitchens, Inc. 
1617 18th Street 
Sacramento. CA 95814 
(916) 441-4414 


Continental Home 
Improvement Co. 

340 West Portal 

San Francisco, CA 94127 
(415) 661-6776 


dba L & W Home Center 
1119 E. Las Tunas 

San Gabriel, CA 94776 
(213) 287-1131 


Cooks Kitchen Center 
402 West 7th Street 

San Pedro. CA 90731 
(213) 832-2271 


Kitchen Craft of Marin 
1241 Andersen Drive 
San Rafael. CA 94903 
(415) 454-1623 


international Design Center 
4093 State Street 

Santa Barbara. CA 93110 
(805) 967-1113 


Better Homes & Kitchens 
31121 Via Colinas 
Westlake Village. CA 91361 
(213) 991-3344 


AND OTHER ROOM FURNITURE 


2-AR9=829 
For free copies of color-illustrated books 
showing full line of St. Charles kitchen 
designs, take coupon to nearest dealer 
showroom. Or mail with $6.00 





Since 1929: The most complete selection of fine French and Victorian furniture in Southern California. 


Fox Hills Showroom: 5701 Sepulveda Blvd. Culver City, CA 90230 (213) 390-9843 
TUES. TO SAT., 10 to 6 Open SUN. 12 to 5 Closed MON. 


Home Visa ¢ MasterCard ¢ Credit Terms © Decorating Service 


FREE BROCHURE 


NIT 
FURNITURE @ Come in Now for a free 21 page Decorating Portfolio 
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INTRODUCES SOLUTIONS: 


SELECTION. Emser offers you six showroom / warehouses with over 300 tile & marble selections and over 10,000 new and antique 
hand and machine woven rugs. 
DELIVERY. Emser’s large in-stock program assures you that your tile or rug choice will be available for immediate delivery. 
SERVICE. Whether you're a designer, architect or a homeowner, Emser’s knowledgeable staff will help guide you from color choice to 
installation. 

LOS ANGELES PACIFIC DESIGN CENTER ANAHEIM UPLAND WOODLAND HILLS SAN DIEGO 


5780 Wilshire Blvd. Space 374, 8687 Melrose Avenue 1660 S. State College 1075 West 9th St. 6459 De Soto Avenue 6310 Miramar Road 
(213) 938-2125 (213) 652-1165 (714) 634-2061 (714) 946.5344 (213) 992-1463 (714) 455-6390 








A COMMITMENT 
FROM BEVERLY HILLS LTD.., 
YOUR AUTHORIZED 
MERCEDES-BENZ DEALER. 


WHEN A CAR IS ENGINEERED LIKE NO OTHER CAR 
IN THE WORLD, IT SHOULD BE SERVICED LIKE NO 
OTHER CAR IN THE WORLD. 


Mercedes-Benz takes pride in the way in which their cars are designed 
and built. The same measure of care and attention is applied to 
the service provided by the Master mechanics at Beverly Hills Ltd., 
your authorized Mercedes-Benz dealer. 


SOPHISTICATED ENGINEERING — IN-DEPTH SERVICE 


Like any sophisticated piece of engineering, a Mercedes-Benz 
requires careful servicing. It needs the perception and experience of 
authorized dealer personnel —like the people at Beverly Hills Ltd. 
who have been trained by Mercedes-Benz. It needs the specialized tools 
and equipment that we, an authorized Mercedes-Benz dealer, 
have at our disposal. 


OWNER LOYALTY COUNTS 


If we, at Beverly Hills Ltd., don’t give you the service 
you are entitled to, we don’t deserve you as a customer. And like all 
good businessmen, we want our customers to buy from us in 
the future. That is why, at Beverly Hills Ltd., our commitment to service 
your car, as an authorized Mercedes-Benz dealer, 
is worth so much more. 


BEVERLY HILLS LTD 


The Mercedes Benz of Mercedes Benz dealers. 
8833 Wilshire Boulevard ¢ Beverly Hills, CA 90211 © 213/659-2980 























t= Ze Nl 
22 ENS: « 


Some Sich People 








— _ > —— ———— =| 








Interior Design/F] Breer 
Photography! Modernage © 


2 


Have Oneredibly Good Jaa z 


Because of its lasting value, rattan and wicker 

could well be the most comfortable investment you'll ever 

make. Rich or otherwise—good taste comes naturally with fing 
furniture from Mastercraft of Manilé 











Exclusive dealers, designers and contract specifiers invited t0 
call: Mastercraft of Manila, U.S. Headquarters and Warehousé 
1408 Mahalo Place, Compton, CA 90 

(213) 537-34 





Announcement 


{To our friends in the United States who have 
taste for the better things in Life. 


We have established anew marketing program 
Oo ering the world’s finest rattan and wicker 
furniture directly from the source. 


Through management of natural forests, 
organization of craftsmen in the Philippines 
and efficient warehousing in the U.S., we are 
able to self directly to finer stores, designers 
and contract specifiers, without 
“middle-man-markups i 


Mastercraft of Manila, has many years of 


experience crafting for leading names 
throughout the world, and now our friends in 


the U.S. can expect superior service and 
lasting good taste. 


mastercroft 
fMNaANIIA 


SHOWROOMS IN: 


Los Angeles Salt Lake City New York 
San Francisco Denver iami 








Malibu, California 
OCEANSIDE VILLA: Architectural Digest described this magnifi- 
cent estate as a celebration of beauty. Embracing an 80-foot stretch 
fronting Malibu Beach, the 1930's showcase villa, fronted by a garden 
courtyard, offers a water view sunroom, terraced pool and whirlpool 
spa. $4,500,000. Brochure #AD21-24. 


Laguna Beach, California 
REFLECTIONS: A vision of mahogany, marble, teakwood and 
glass, this ultra-modern 3-level residence is truly the most extraordi- 
nary oceanfront contemporary home ever offered for sale. A tennis 
court, pool, waterfront decks, soaring skylights and a host of custom 
built-ins contribute to the peerless setting. $8,000,000 (furnished). 
Brochure #AD21-16. 


Beverly Hills, California 
BENEDICT CANYON ESTATE: Privately nestled in a 21/2-acre 
garden setting with pool, poolhouse, not tub and tennis court this 
Spanish Mediterranean-style residence is one of Los Angeles’ fin- 
est homes. Two additional lots comprising 1.82 acres, one with a 
contemporary residence, offered for separate purchase. 
$5,000,000 (main residence). $1,500,000 (additional offering). 
Brochure #AD21-32. 


Honolulu, Oahu, Hawaii 
HAWAIIAN ESTATE: This outstanding three-level Contemporary 
commands extraordinary views reaching out over the Pacific and pri- 
vate 300-foot oceanfront to world-famous Diamond Head. Custom 
designed, the 17-room residence rests on lush landscaping with pool 
and oceanview terrace. $8.000,000. Brochure #AD30-01. 


Southampton, Long Island, New York 
SANDCASTLE: The brilliant work of Ward Bennett, this show- 
place Contemporary rests on 2 acres between Shinnecock Bay and 
its own 125-foot Atlantic Ocean beachfront. Exhibiting a strong 
functional design, the residence overlooks the estate pool, tennis 
court and panoramic ocean view. $2,250,000. Brochure #AD1-134. 


Houston, Texas 
CONTEMPORARY SHOWCASE: Situated in a fine neighborhood 
bordering Buffalo Bayou, this deeply wooded one-acre estate fea- 
tures a stunning ultramodernistic contemporary residence, designed 
by the award-winning firm of Gwathmey-Siegal, Architects. Ter- 
raced swimming pool. Price on request. 
Brochure #AD15-27. 


SOTHEBY’S INTERNATIONAL REALTY 


7210 Beverly Blvd., Los Angeles, CA 90036 



















































Beverly Hills, California 


Southampton, Long Island, New York 


New York City 
Washington DC 
Los Angeles 
Warrenton VA 


974 Madison Ave. New York 10021 
Telephone: 212/472-3465 


Telephone: 213/934-8877 





The answer: any place they choose. And year after 4 courtesy and fine service. They come for all the expected 
year, those with the means to enjoy the finest things in life ™ amenities found at a world-class resort. And some very 
choose the Mauna Kea Beach Hotel. They look forward toa unexpected pleasures. Indulge yourself in the excursion of 
vacation where people truly understand the meaning of a lifetime. See your travel agent or call 800-228-3000. 

MAUNA KEA BEACH 
On the Big Island of Hawaii 
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You have made us the No. 1 Cadillac dealer in 
the West and one of the largest in America. 


Above our service department is an area the 
size of two football fields—and there you will 
find row after row of beautiful new Cadillacs. 


We know that once you've decided you want a 
new Cadillac, you want it now. And with so 
many new Cadillacs to choose from you can 
find exactly the one you want now. Give us 
literally a few hours to hand-polish your 
selection, and you can drive it home! 


And you can be sure of the best price too. 
Remember our policy: We give you more for 
your Car and take less for ours. 


When you drive in for service, there's no lack of 
attention. One of our friendly Service Advisors 
will personally see that every detail is expertly 
and promptly cared for. And you'll notice there's 
a lady Service Advisor who will especially 
understand the point-of-view of our lady 
customers. 


So it's no wonder we are the No. 1 Cadillac 
dealer in the West. And we owe it all to you 
...our customers. 


That's why we say, “We care about you.’ 


Sincerely, 


Dua 


me 


c/MARTIN Gala NO. 1 IN THE WEST 


OLYMPIC AT BUNDY IN WEST LOS ANGELES * 213/820.361 1 














69846 highway 111 rancho mirage, california 92270 714 324-4602 


fOtoqraphy by Arthur Coleman 


EI The elegance of Soraya Oriental Rugs has the West house Soraya Orientals. 
egance nee been an understatement of quality through- 
out the years. Similarly, the individuals who Simply, we wish to quietly declare that 


not shout, but have chosen Soraya rugs exhibit a quiet, Soraya is the most recognized “source of 


almost underplayed, panache of judgment elegance in the West’’ But your own Sora 


og’ e and high-style. Oriental may be worth bragging about.) 
maybe its time to “7 


. So we decided not to brag now that we have Sor 
quietly brag. 7,000 square feet in San Francisco's Icehouse 
district...or that we have more than 3,000 Soraya Oriental Rugs 
pieces from which to choose... or because of 1025 Battery At The Icehouse 
our three-year exchange guarantee... San Francisco, CA. 
or because some of the finest residences in (415) 788-0777 
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GEORGE BARMACHE —t> OIL ON CANVAS 22” x 28” 


PORTRAITS, LTD. 
A FINE PORTRAIT NOT ONLY CAPTURES WITH PERMANENCE THE LOOK, FEELING, AND MOOD OF THAT SPECIAL PERSON, IT MOST OFTEN BECOMES A TREASURED 


FAMILY OR CORPORATE HERITAGE. ITS VALUE NEVER.DIMINISHES, AND THUS IT IS A MOST SENSIBLE INVESTMENT. ESPECIALLY WHEN IT IS DONE WITH THE SKILL 
AND UNDERSTANDING OF ONE OF AMERICA’S FOREMOST PORTRAIT ARTISTS. FULL-COLOR PORTFOLIO UPON REQUEST. PLEASE REMIT $7. 


2750 Glendower Avenue, Los Angeles 90027 * 213/660 2214 


Imbue it withthe er and dean 
California 91101, 370 South Lake Aca 


(213) 795-7589" : Se OZ (213) 681-7031 


Vienna=Zurich=Innsbruck—Pasadena 
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make 
sure that 
yours is exactly 

that, our staff of trained profes- 
sionals will help you, from the 
start, with every detail. 

From a variety of banquet 
rooms, you'll select the one that 
suits your personal taste and 
individual requirements. 

We specialize in everything 
from intimate evenings for 20 to 


galas for 2,000. With superb Sihkan 


service to match. Or gold Wonuree 





up to 

75. Your 

guests will dine 

on award- winning cuisine, with 

white-gloved service in the style 

of the French. And enjoy the con- 
venience of valet parking. 

We've met the standards of 
Presidents. Heads of State. .\nd 
distinguished groups from all 
over the world. Let us meet yours. 

Come host your guests in our 
century. For information, please 
call Pierre Gilron, (213) 277-2000. 


CENTURY PLAZA 


WESTIN HOTELS 


DISCOVER PARADISE. a 
ON SHORE. AND ON BOARD. ACCENT... 


The M/S PEARL OF SCANDINAVIA sets sail on 14-day 
Indonesian Islands Cruises seven times between Dec. 4, 
1982 and March 26, 1983. Join us, and discover the 
lush beauty of Indonesia. Scandinavian style. See your 
Travel Agent or call us at (800) 792-0944 in 

California or 

(800) 227- 

5666 in U.S. arenana 


BELAWAN 
*aworak sierons 
NIAS@ 


SURABAYA 
PADANG BAY 
2 


GENGHTS KAN FURNITURE 


4247 Park Boulevard 1131 E. Washington Avenue 
San Diego, CA Escondido, CA 
(714) 291-3666 (714) 743-5897 


LUCIANO ANTIQUES 


Luciano has just returned from four months’ buying around the world. These shipments are on display in ty 
showrooms and a warehouse. Exhibiting at The San Francisco Fall Antiques Show, Fort Mason Center, Novem): 


) 


Lith thru 14th. Luciano Antiques, San Carlos & Sth St., P.O. Box Sse, Carmel, Ca. 93927 Telea#08- 624-939 








Harry Winston int. 


Paris Geneva Monte Carlo New York: 718 Fifth Avenue 10019 
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ANTIQUE SERAPI Jewel Tones—14.9 x ‘ 
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J.H. Minassian & Cc 


THE EXCLUSIVE ORIENTAL RUG STORE 
Est. 1905 in Los Angeles 
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Open Monday thru Saturday 9 a.m. to 5 p.m. 


We invite decorator inquiries, 
ANTIQUE BIJAR Rare Example—11.6 x 7.7 


Our only Location 
401 SOUTH VERMONT * LOS ANGELES * CA 90020 * TEL: (213) 383>! 





THERE'S A NEW WAY 
| TOENJOY THIS OFFICE 
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Antiquarian Traders has made it easy. We eliminate 
the time consuming search and high capital expendi- 
ture. With our unique lease/purchase program you 
can have the distinction and prestige of a beautifully 
coordinated antique office setting for a small 
monthly charge. 

We've acquired the largest and choicest 
collection of antique office furniture ever 
assembled. Over 5,000 hand picked 
museum quality pieces. 


HOU | 





EIT. 


Our desk collection is unequalled: English partners, 
rolltops, secretaries, rare Wootons (as pictured), all 
superior examples of their type. Of course, we have 
everything else for your office: conference tables, 
leather couches, swivel chairs. Plus a mag- 
nificent residential selection. 

All pieces are faultlessly restored in 

our own shop. Visit our showroom or 
block long warehouse today. Bring your 
decorator or use ours. 


“Rare and Unusual Antiques for Home and Office” 


Los Angeles Showroom: 8483 Melrose Avenue, Los Angeles, CA 90069, (213) 658-6394 
Leases & Sales: Mon.-Fri. 10:00-6:00, Sat. & Sun. 12:00-6:00 
San Francisco Showroom: 1133 Post Street, San Francisco, CA 94109, (415) 673-8118 
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A PIECE OF WILLIAMS’ WORLD 


Masterpieces. . . and all one-of-a-kind 


Irish harness cupboard circa 1820 


Wane 


BRENTWOOD 
13044 San Vicente Blvd. 
Los Angeles, CA 90049 
393-7261 


TO THE TRADE 
3003 Pennsylvania Ave. 
Santa Monica, CA 90404 
829-0091 
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Eisenhart Wallcoverings Company, Hanover, Pennsylvania 17331 (717) 652-5918 


/ 
f 













Live the Eisenhart tradition. 
Romantically. 


Think of spring gardens, moist with dew. Think of a time when men and women 
lived with elegance and beauty all around them. Think of a time when no one 
was ashamed of romance and sentiment. Nostalgia? Yes, and 
more. It's Eisenhart’s “Stafford Garden,” a pattern of fresh, coun- © 
try- bright pastel florals as delightful and as gentle as a Victorian | 
garden. “Stafford Garden;; is one of 120 patterns many with 
matching fabrics in Eisenhart’s KEEPSAKE® traditional small 
print collection. For the dealer nearest you. Write.. 





E Elsenbart 


Traditional Wallcoverings, Untraditionally Priced. 











ROBEPIS 


Recent 
Paintings 


CONACHE] 
GALLERIE 


134 Maiden Lane, San Francisco, CA 941 
(415) 392-5447 









elegance. 





Sa | 
'  @dstruzik+ associates 


residential and 
commercial design 


J oMomm ele) ach ioi 16) 

san francisco, california 94131 
telephone: 

san francisco 415.673.3083 
beverly hills 213.556.3310 


y photography. mary e. nichols 








a ORIENTAL FINE ARTS 


ANTIQUES AND FURNITURE 


FROM 
UNO) a 
AND THE 
ORIENT 


bette SS = 


Next door to Canterbury Hotel and Lehr's 


: , Greenhouse Restaurant ® 
Kings Art Gallery 726 Sutter St. near Taylor, San Francisco Calif. 94109 


529-531 N. La Cienega BI., Los Angeles, CA 90048. (213) 657 5063 Phone: (415) 474-0285 





Make your yard the most) | 
elegant room in your home 
| 


Transforming yards into imaginative and « 
joyable outdoor living rooms has been | 
business of A. Lee Shelbourne for nearly) | 
quarter of a century. And our experi 
shows both in awards for design excell 

Marc beve MoM Gelcm lelovuct-tice MeleperlcmcreL tia melebmelen 
have generated for our clients. 


We design your yard from the ground up 
take a personal, professional approach to « 
phase of our total outdoor living designs 


Quality is our yardstick. Our business is 
design. We work with your contracto 
recommend experienced contractors who 
in stride difficult sites, engineering probl 
Pushenvele (cd itevemeltice (ele) usteve (ele)mr: Duct Mmrleleniery 
and updating older pool and garden sites 


On-site consultation recommended. 


Elegant designs for living. 
cA. Lee Shelbourn 
AND A 


PEsOhy MaActelatiec Me sieltichaciae| 
Encino, CA 91316 (213) 501-5282 
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PASHGIAN BROTHERS 











A PASHGIAN FAMILY ENTERPRISE SINCE 1889 


993 East Colorado Boulevard, Pasadena, California (213) 796-7888 « (213) 681-9253 
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“The 


1S Out’ 


A small hotel in La Jolla 
where the tradition for 
gracious living is 
carefully maintained. 


One hundred richly accoutered 
guest rooms and suites. 
Elegant restaurants and bars. 
Impeccable service. 


Liking 


1132 Prospect Ave. 
P.O. Box 1089 
La Jolla, CA 92038 


For reservations call direct: 


(714) 454-0771 
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th Century Tibetan Dance Mask, 18th Century Storage Jar, South China, 
19th Century Philippine Rice God, Sumatran Silk Plangi. 
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Possibly the largest and 
finest collection in the world 


310 N. Rodeo Dr. 


ss FN 
\ Beverly Hills, California 
MARCII oor 


GALLERY AND SHOWROOM 


8747 MELROSE AVENUE ®LOS ANGELES, CALIFORNIA 90069 
(213) 652-1061 © 652-1068 
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Sometimes the search can take you on winding paths, 
past mist-covered concepts and formless visions. Then, 
suddenly, it is there, like a clearing in a wooded glen. And 
you awaken to all the possibilities of Westgate. 


e 
Dream with Westgate bu Pa 
Ws TEFLON® 
Westgate Fabrics ak eater 
A Reese B. Davis Company Dallas/Fort Worth 
“Mandarin Gardens’; cotton and rayon upholstery matelasse. Through design professionals and fine stores. 
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HEAVY DUTY 
ALL PURPOSE TARPAULINS 
AWNINGS, CAMPING, ETC. 
12x16 $23 26x40 $89 
16x20 $32 26x55 $115 
20x20 $36 30x60 $145 
18x24 $38 50x100 $390 


18x32 $50 60x120 $547 
20x30 $50 50x150 $562 


Before Midnight October 17 


Firestone Tarp Mfg. will send any of the 
above truck size tarpaulins to any 
reader of this publication who reads 
and responds to this test before mid- 
night October 17 Each tarpaulin Lot 
(#Z-18, PVC) is constructed of high 
density fabric (with virgin grade ingre- 
dient, supplied by Gulf Oil Co., Dow 
Chemical Co., and Union Oil Co.) with 
nylon reinforced rope hems, double 
lock stitched hems, electronically 
welded seams, 100% water proof, #4 
(1/2" dia.) metal grommets set on 3 ft. 
centers with reinforced triangular cor- 
ner patches and are recommended 
for all heavy duty use, and all bulk or 
pallet riding materials, and will be ac- 
companied with a LIFETIME guarantee 
that it must perform 100% or it will be 
replaced free. Add $7 handling & 
crating for each tarp ordered. Fire- 
stone Tarp Mfg. pays all shipping. 
Should you wish to return your tar- 
paulins you may do so for a full refund. 
Any letter postmarked later than Octo- 
ber 17 will be returned. LIMIT: Fifty (50) 
tarps per address, no exceptions. Send 
appropriate sum together with your 
name & address to: Tarp Test Dept. 
#758H, Firestone Tarp Mfg., Inc., 6314 
santa Monica Blvd., L.A., CA., 90038, 
or for fastest service from any part of 
the country call collect, before mid- 
night 7 days a week (213) 462-1914 (Ask 
Operator for) TARP TEST #758H, have 
credit card ready, 
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JOHN HALL 


FURNITURE DESI‘ 
HANDMADE ANTIQUE REPRODUCTIONS 


2503 MAIN STREET, SANTA MONICA, CALIFORNIA 90405, (213) 


Tuesdays through Fridays 9:00 to 4:00 


Now in Walnut Creek 
The finest names 
in custom furnishings 


Brunschwig & Fils Fabrics 
ouristan Broadloom 
McGuire 
Custom Made Furniture 
Edward Fields Wools 
Imported Brass Hardware 
Terra Cotta Pottery & 
Sculpture 


Virginia Viets 
Designer/Owner 


1479 Newell Avenue 
Walnut Creek, California 94 
Phone: (415) 945 7900 

9:30 to 5:00 Monday through Saturday 


Custom Furnishings 
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Offered exclusively at THREE MILLION DOLLARS by: 
West World:Properties 
Exclusive listing agent: Kairie B, Heinrich, President 
1345 North Palm Canyon Drive, 

Palm Springs, Ca. 92262 (714) 323-5619 


James M Chadwick Associates 


LANDSCAPE ARCHITECTURAL DESIGN 


131 West Main Street, Los Gatos, CA 95030/:' 408) 374-8657 


88 Whitcomb Avenue, Hingham, MA 02043/ 617 


Photo: Melgar Photographers, Santa Clara Agency. The Cornell Co. Sunt 


749-4868 
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SIXTH ANNUAL 


OCTOBER 15, 16, 17, 1982 
Monterey Conference Center 














FIFTY PURVEYORS OF FINE ANTIQUES 
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Featuring Winterthur Museum Miniature Rooms 
Eugene Kupjack, Commenting 
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Costume Collection 
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Designer Room by Nelle Currie, ASID 
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Interior Garden Setting by Flowers Ltd 
of Pebble Beach 








Make dining 
a royal affair. 


Begin with a dining room 
group rich in the elegance and 
tradition of the Old World. 

Choose from our large collec- 
tion of these unusual imports. 
Ornate carvings, meticulous 
matched woods, opulent fabrics. 

Furnishings fit for royalty. 
Imported from the craftsmen of 
Europe where elegant design is 
an art. 

Immediate delivery avail- 
able. So you can make your next 
affair a royal one. 


AY LOR’S 
in Van Nuys 


6479 Van Nuys Blvd., Van Nuys, CA. (213) 786-5970, 873-1081, Open Mon. thru Sat. 9 to 5:30pm. 
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| THE WARMTH AND THE COLOR 


| OF AN ORIENTAL RUG 
4 FROM 


EMMETT EILAND ORIENTAL RUGS 


4 
1741 Solano Avenue, Berkeley, California 94707 (415) 526-1087 
14:00 - 5:30 Monday - Saturday 
Send or call for your free investment brochure 





c32 


‘To find out j 
what makes an Aireloom unique, 


you can spend _5 minutes 
reading this ad. Or 30 seconds 
lying on our mattress. 


Anyone who owns a handcrafted Aireloom will tell 
you it feels better than any other mattress in the world. 
But they may not know why. So we'll tell you. 

It feels better than any other mattress because we make 
it better than any oa mattress. 


More and better. 


At atime when most 
companies are concen- 
trating on how to save 
money, Aireloom still 
concentrates on giving 
you luxurious comfort 
and meaningful support. 

So we use 100% cotton 
filling, while most manu- 

tice “© facturers have switched to 
synthetics. We even blend it ourselves, to assure real 
quality control. 

Then we give you more layers of that natural cotton 
than anyone else. Because the more padding we 
give, the more comfort you get. 





The finest innerspring. 


Your mattress’s innerspring is the most crucial 
element in getting proper support. So Aireloom 
uses the best. 

It’s called the Holland-Maid free-end offset inner- 
spring support system, and you won't find better. 

We start with nine different types of hourglass 
shaped steel coils in each unit. Then we distribute 
them the way your weight is distributed. With more sup- 
portive coils positioned where you need them the most. 

Furthermore, the coils are alternately wound clockwise 
and counterclockwise to provide extra stability. 

The result is a mattress that responds precisely to the 
varying weights and contours of 
your body to give you true support. 

And unlike the innersprings found 
in many other mattresses, Aireloom 
uses no rods or border wires that 
detract from comfort and restrict 
flexibility. 


Handcrafting. 


In an age of industrial wizardry 
and hi-tech machinery, Aireloom 


Post Office Box 4638, El Monte, California 91734 
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has discovered one indisputable truth. Nothing beats fine 
handcraftsmanship. 

So we still rely on skilled craftsmen to make the best 
possible Aireloom sleep sets. Saag 

You'll see this for in- 
stance in the four rows of 
handstitching on the sides 
of our mattresses. No one 
else in the business does 
that. 

What it means is that 
our mattresses have as 
much support and filling 
on the sides as they do on 
the top. So the sides will never sag or break down. And 
you can sleep edge to edge in total comfort. 


The box spring. 


Without a proper foundation, the best mattress in the 
would will not perform properly. So Aireloom constructs 
a box spring worthy of our mattress. 

We start with a heavy, wooden 
frame, then hand mount strong ho 
glass coils on it, one at a time. To 
hold them securely, each coil is hand” 
knotted and tied 8 ways. With a 
; special twine tough enough to pull 
your car around the block. And ‘ 
| while this twine is strong, it will never 
squeak like the wire ties used in most 

other box springs. 
_The result of all this extra care is great resiliency. While 
other box springs are stiff and board-like, Aireloom’s is 
both responsive and supportive. 

It's hard to mention all the endless extras that make 
Aireloom special. But what it all means is that Aireloom ~ 
sleep sets offer the finest craftsman-— 
ship available today. You'll never he: ir 
about a mattress with more support 
comfort and durability. 

And more importantly, youll nev 
sleep on one. 


Aireloom handcrafted mattresses 
include: Super Fetherbed, Vitageni 
Rip Van Winkle and other fine sleey 


products. 


(213) 686-1440 





One-Man Show 
December 4-25, 1982 


Champagne Reception 
Saturday, December 4th, 1982 
7:00 - 10:00 p.m. 
Invitation Upon Request 





Kotreletiemsjcucrsem 20 x 24 oil 
the collection of: Mr. and Mrs. Monte Hale 
| 





“Gossip” 24 x 30 oil 





COPENHAGEN GALLERT 


1618 Copenhagen Drive Solvang, CA 93463 (805) 688-4422 


Member FDIC 











Another Distinctive Difference 


Oak Shutters, custom 
designed and hand finished 
by Sherwood, of course! 


These new hardwood oak shutters will 
undergo the same rigid quality control 
as the ever popular sugar pine shutters. 
Both created by Sherwood, to surround 
you with beauty and constructed to 

last a lifetime. Shutters enhance any 
area in your home: windows. .. sliding 
glass doors... closet doors... room 
dividers, etc. 

(ou owe it to yourself to see Sherwood 
before you select a window treatment. 
Our research and design departments 
keep us a step ahead... truly a distinc- 
tive difference. 

Call today, our representative will 
carefully measure your home, give you a 
free estimate, and show you just how 
exciting fine custom shutters can be. 


Toll free (1 800) 432-7137 or 
(714) 771-0200 - 839-3360 


Showrooms open daily 9 am. to 5 p.m., 
Sat. 10 am. to 4 p.m. 


3655 West McFadden, Santa Ana 
wrto D irtie hil (one half block east of Harbor) 
oO oO r Of rp. 8380 Miramar Road, San Diego 


Your Private Baja Sea-Side Retreat 


21 very special and highly 
custom-created master 
penta a iceanalints 


One-ot-a-kind designs 
luxuriant landscaping 
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all or write for free brochure: Area (714) 346-3838 
e-067 Highway 111, Rancho Mirage, CA 92270 
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Presents 
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Jor the Discerning Collector 


This figurine represents the first in a series of 
works by Mario Pegoraro. Made of the finest 
Italian porcelain, they stand 172 inches high, 
including polished base. Each sculpture is 
signed, numbered and strictly limited to an 
edition of 500. 


Reservations are accepted in order of receipt. 


Issue price $485 plus tax. Money order or per- 
sonal cheque. 


DA International 
\) 560 Grand Ave. y 
Carlsbad, CA 92008 
~~ SF >) 


© (714) 729-6760 wh 


Se 











Country English & French 
Antique Furniture & Accessories 


Y 


—w 


4 
2025 Pacific Avenue, Venice, California 90291 
213/396-5922 (at the beach) 


Interior Design by: Marion Laurie © Bobbie Weinhart 


Ken Wil (Co. Qne. 


11611 Washington Blvd. 
Los Angeles, California 90066 
(213) 390-4049 
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Che Federal Brass Wine Cooler 


Available in Limited Production. American Mastercraft™ from Phelps Dodge — 1834. 


T 181799. THE DAWN OF THE 

FEDERAL PERIOD. THE TIME 

AMERICAN CRAFTSMEN 

DECLARED THEIR INDEPENDENCE 
FROM BRITISH COLONIAL INFLUENCE. 
NOW THEIR LEGACY CAN BE YOURS. 
This beautifully proportioned hand- 
crafted brass wine cooler is our tribute to 
the era that marks the first surge of truly 
American creativity —the Federal 
Period. The years when American 
craftsmen created a classic, uniquely 
American style. In bronze. In copper. 
And perhaps most beautifully. ..in brass. 
Our Federal-inspired Cooler is a 

bold, functional piece, in the true 


Federal spirit. It stands 842” x 84%”, it 
weighs approximately 16 pounds, and is 
cast in solid brass— heavy American- 
made brass, considered to be the world's 
finest. And who better than Phelps 
Dodge craftsmen, with a proud tradition 
in copper and brass dating back to 1834, 
can so authentically evoke in brass the 
classic essence of the Federal Era. 

EACH PIECE BEARS FOUNDRY MARK. 
The Wine Cooler is cast in limited 
quantities and struck with a distinguish- 
ing foundry mark. Each piece is individ- 
ually hand finished, to a deep rich glow 


that will become even more mellow year 
by year, with no two pieces exactly alike. 
APPRAISE RISK FREE. 
The Federal Brass Wine Cooler is not 
available in stores at this time. We can 
only guarantee to honor orders received 
before October 31, 1982. Priced afford- 
ably at $300, it will meet your every 
expectation. If not, you Can return it 
within 30 days for a full refund. But 
we're confident that you'll want to keep 
and cherish it for your lifetime, to be 
handed down proudly to your-heirs—a 
brass heirloom of tomorrow. Packaged 
suitably for gift giving. 


__ _AMERICAN MASTERCRAFT 
To order, call toll free 1-800-228-2028, Ext. 205 

In Nebraska, call 1-800-642-8300. Or Mail Your Order 
American Mastercraft from Phelps Dodge — 1834 

P.O. Box 1350, Dept. W90, Bridgeport, CT 06601 

Yes, please send me Federal Brass Wine Cooler(s) at 
$300, postpaid including insured shipping. (CT residents 
add 712% sales tax.) LJ Check enclosed (payable 

to American Mastercraft) for total $_ 

Naturally, your satisfaction is guaranteed —or return 
Wine Cooler(s) within 30 days for full refund 

of purchase price Please allow 4 to 6 weeks for delivery 


Each piece bears the Phelps Dodge 
American Mastercraft 1834 foundry mark 
with center ring of copper set into brass. 
Your guarantee of authenticity. 
©) 1982 Phelps Dodge Industries, Inc 


FROM PHELPS DODGE —1834 


Charge to (] VISA (J MasterCard LJ) American Express 


Account No. Exp. Date Month Year 
Signature 

(Mrs., Mr., Ms.) Please print 

Address 


City State 
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RENAISSANCE 


Fine Antique Reproductions of 18th and 
19th Century Furnishings and Interiors. 
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The Carlton House Desk. A magnificent 
recreation of the desk originally made 
for the Prince of Wales in 1795. 


1564 Copenhagen Drive Open Every Day 10-! 
Solvang, California 93463 


Regency Commode 


violetwood & rosewood marquetry 












(805) 688-6222 


Museum reissue, Louis Voisin, master 1727, Par 


Se jour 


ban 4 ntiques 


(213) 477-3069 — (213) 477-3060 
1832 Sepulveda Boulevard Los Angeles, California 90025 


a 


Life in the city, 
‘ter all, doesn’t have to be traffic, 
dise, Congestion and concrete. 


=} QUAL HOUSING 
OPPORTUNITY 





2200 Canyonback Road 


Los Angeles, Ca. 90049 
213/476-3077 
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ST. HELENA PARK 


St. Helena, California 
LIVE IN NAPA VALLEY’S WINE COUNTRY 


19th Century grace and charm are 
captured in the dramatic designs of 
these elegant finely-crafted cluster 
homes. Enjoy wine country living 
in the beautiful town of St. Helena, 
just 50 miles north of San Francisco. 

(707) 528-1400 

Keegan & Coppin Co., Inc. 


1335 N. Dutton Ave. 
Santa Rosa, CA 95401 


2 and 3 bedrooms from $125,000 Be . 


cing: 13 7/8%, 30 years. (14.5 APR 
Zone ep 

















St. Helena Park 
St Helena 
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. North 
Call or write: 





San Francisco 























= 





to 


ri AAs 
collector's 
item that’s a 
joy to use for 


only 8QQ%5 


Generous storage areas beneath leather writing surface and “secret compartment” under 


implement tray, Desk closes to convenient 34 x 25 x 11 em, 
To Order Your Maitre du Chai Writing Desk(s) 
Write to: Greaves of Sheffield, Dept. ADC1, Maitre du Chai Archives, 
5550,N, Elston, Chicago, IL 60630 
Please include your Name and Address plus either: 
4) Check or money order for $99.95 plus $4.95 shipping and handling for each 
desk ordered OR 
b) Charge it to your VISA, MasterCard, American Express, Diners Club or Carte 
Blanche credit card, IMPORTANT — Include your card number and expiration date | 


Monn 


1 


allow 4-6 weeks for delivery 
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These “Maitres du Chai” go from cask to cask, re 
desks like the one pictured here. 


replica of the distinguished, traditional 





























Art is not forever 


stone crumbles 
bronze corrodes 
canvas disintegrates 


SUPPORT RESTORATION 
& PRESERVATION 


OF THE WORLD'S 


ART « ARCHITECTURE 


SAVE MONEY 
TRAVEL EXPENSES 


Unique plan enables you to save art at 
over 40 sites while your tax-deductible 
donation of $25.00 or more entitles 

you to DISCOUNTS . . . worldwide at 
over 650 hotels, car rentals, and other... 


a . 


- 


aa | 





. INTERNATIONAL 

| would like to FOR MONUMENTS 

support the WASHINGTON. D.C. 20018 
(202) 726-5225 


program of IFM 


Enclosed is: 
0 $25.00 for membership 
D an added contribution of 


(not for profit) 


Name 
Street 
City 


State Zip 


The “Maitre du Chai” 
Writing Desk 


or centuries, the world’s finest wines have b ‘I 
stored and cared for by dedicated cellar mas 





bottle, keeping careful records, writing on port 


Greaves of Sheffield is proud to offer an | 
master’s portable desk. Crafted of fine, | 
mahogany and hand-detailed etched leathe 
duplicate the original, it features compartir 
ma for stamps, stationery, pens and a 
compartment” under the writing imp 
tray. The cellar master’s writing de 
only available from Greaves of She 


Oreares of Shelf 


Since 1796, Greaves of Sheffield nas 
manufacturing fine furniture. Our skilled 
men use only the finest material aval 
putting their years of experience and ¢ 
of English tradition into each piece. 
For your copy of the Greaves colour catalog send just 8: 
THIS CATALOG IS FREE WITH ORDER 


Call Toll Free 800-621-5809 fF 


Your complete satisfaction is guaranteed : 
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Importers of French and English Antiques 
Wholesale to the Trade 
Fa\'c-)|(-19) (ame MelaoleteeMm (olelam Di-t-)elal as 








LYMAN DRAKE y, “%”* i 
ANTIQUES, INC. 


Pr 


PASTOR Motolel dats a (-laclelam sielelica's-1ne| 
Santa Ana, CA 92704 (714) 979-2811 
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be SieMatic 4004 EH in Sand with Medium Brown solid oak details. Also in W bite, 
a and Beige. 
\. 


itchen Interior Design mets 


4 
p long the kitchen has labored in obscurity while other rooms received all the attention. 1 QO ow KaneR btai© 
Matic believes the most important room in the home deserves better. 
Like the 4004 EH, a masterful marriage of hardworking laminate and handsome solid 
. Every detail from its matching oak handles to its sculptural oak extractor hood is 
Signed to fit the way you live. And, though graced with the rich look of unmistakable 
lity found in every SieMatic kitchen, the 4004 EH beautifully disguises its most 
pressive feature: a wonderfully affordable price. 
See your SieMatic representative today and see the 4004 EH, the kitchen designed to 
Iright at home. 


ieMatic 
Aens that fit the way you live 


sf \epnon® : 
a 






DS) The Ultimate Kitchen, Inc., Aptos Station #25, 8035 Soquel Drive, Aptos, 95003, (408) 688-5276: La Jolla () Baywood Kitchens, Inc., 1014 Pearl, La Jolla, 92037, (714) 454-9684/464-3549 
Angeles (_) Custom Kitchens and Baths, 743 No. La Brea Avenue, L.A., 90038, (213)937-1660 LF) Kitchens on Sunset, 8363 Sunset Bivd., L.A., 90069, (213)650-1452; Los Gatos (J Europe 
ven and Bath Studio, 7 No. Santa Cruz Avenue, Los Gatos, 95030, (408) 395-1944: Newport Beach [) Euro-American Kitchens, 1741 Westcliff Drive, Newport Beach, 92660, (714) 631-7032: 


fose (|) Custom House Supply, 1110 Meridian Avenue, San Jose, 95125, (408) 723-7073 
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=alcer-Tal(hvmarclalelorg-\i (cle Colaelal-1a-e 
IN TUlanloleiacxe m= Vale m-t[e [alcro mm o)vamele] amele-laccianl-lap 
(@feyal-)(aulen (cle Melm-te) i [ei olg-lt-M(-r- LeU] glare Mian) elela cle] 
lar-valelol(ey i Zamme Lrctstome-dar-\e(oMmse lim e-lale[-mellanlantclmmerelalege) 
and heavily weighted base. Available either lacquered 
or unlacquered. Height 65", diameter 15”. 
Order direct, $350, or send for our catalog, $5. 


VALAGE TRAD 


CARRIAGE TRADE OF TAHOE 
7Nahdte [el Mmerelal (cian) ocele- Ia are lalemerel)(olaamiielalelare p 


Showroom: Boatworks Mall, Tahoe City 916 583-2718 
Mailing address: P.O.‘Box 7001, Tahoe City, CA 95730 
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“| DYNASTY — 4 
e029 THE LODGE AT PEBBLE £ B 


STERLING SILVER PAIR OF SWANS if 
ALS, CROWNS & STERLING SILVER REIN. 
WITH TURQUOISE INSETS FROM THE ‘ 
COLLECTION. 


P.O. BOX 799 © PEBBLE BEACH, CA 93953 ® (408) 6 


The Gordon Touch 


To finish a room as beautifully as you started it, 
look to Gordon's. We have those special pieces 
that will pull it all together. For a portfolio of tables 
and cabinets, send two dollars to Dept. AD-09 
Gordon's, Inc., Johnson City, Tennessee 37601. 


CQVORD ONS 


Quality Furniture Is Your Best Investment 





—AMERICANA — 


TAYE LAY 








 - Catiana’s Interior Motives 


14006 Riverside Drive- Sherman Oaks €a.91423 © Sherman Oaks Fashion Square ¢ (213)981-0880 





Hilllop Estate 


VIEWS «+ 


San Francisco, Mt. Tamalpais © The Bay 


Tibu on 






FRANK HOWARD 


This home features unparalleled craftsmanship throughout, 

including a spectacular 2 story entry, intricately crafted 

wood beam c» lings, and an antique dining room imported SINCE 1910 - REALTORS 
from France. |\ are are five bedrooms and six baths, in- 
cluding a master suite featuring an all tile octagon tub, 
separate shower, and complete dressing area. 

The kitchen, family room, breakfast area combination is 
enhanced by a slid brick three-way fireplace as its center- ; 7 
piece. There is also easy access to the pool, spa, and kxclusive AS 
patio area for per fect entertaining with absolute privacy. a.” 


offered at $2,850,000 <i 461 m1 
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